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INTRODUCTION. 


I finished the Preface to the first volume of my trans- 
lation of the Hymns to the Maruts with the following 
words: 

‘ The second volume, which I am now preparing for Press, 
will contain the remaining hymns addressed to the Maruts. 
The notes will necessarily have to be reduced to smaller 
dimensions, but they must always constitute the more im- 
portant part in a translation or, more truly, in a deciphering 
of Vedic hymns.’ 

This was written more than twenty years ago, but though 
since that time Vedic scholarship has advanced with giant 
steps, I still hold exactly the same opinion which I held 
then with regard to the principles that ought to be followed 
by the first translators of the Veda. I hold that they 
ought to be decipherers, and that they are bound to justify 
every word of their translation in exactly the same manner 
in which the decipherers of hieroglyphic or cuneiform 
inscriptions justify every step they take. I therefore called 
my translation the first traduction raisonnée, I took 
as an example which I tried to follow, though well aware 
of my inability to reach its excellence, the Commentaire 
sur le Yasna by my friend and teacher, Eugéne Burnouf. 
Burnouf considered a commentary of 940 pages quarto 
as by no means excessive for a thorough interpretation of 
the first chapter of the Zoroastrian Veda, and only those 
unacquainted with the real difficulties of the Rig-veda 
would venture to say that its ancient words and thoughts 
required a less painstaking elucidation than those of the 
Avesta. In spite of all that has been said and written to 
the contrary, and with every wish to learn from those who 
think that the difficulties of a translation of Vedic hymns 
have been unduly exaggerated by me, I cannot in the least 
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modify what I said twenty, or rather forty years ago, that 
a mere translation of the Veda, however accurate, intelligible, 
poetical, and even beautiful, is of absolutely no value for 
the advancement of Vedic scholarship, unless it is followed 
by piéces justificatives, that is, unless the translator 
gives his reasons why he has translated every word about 
which there can be any doubt, in his own way, and not 
in any other. 

It is well known that Professor von Roth, one of our most 
eminent Vedic scholars, holds the very opposite opinion. 
He declares that a metrical translation is the best com- 
mentary, and that if he could ever think of a translation of 
the Rig-veda, he would throw the chief weight, not on the 
notes, but on the translation of the text. ‘A translation,’ 
he writes, ‘must speak for itself. As a rule, it only re- 
quires a commentary where it is not directly convincing, 
and where the translator does not feel secure.’ 

Between opinions so diametrically opposed, no com- 
promise seems possible, and yet I feel convinced that when 
we come to discuss any controverted passage, Professor von 
Roth will have to adopt exactly the same principles of 
translation which I have followed. 

On one point, however, I am quite willing to agree with 
my adversaries, namely, that a metrical rendering would 
convey a truer idea of the hymns of the Vedic Rishis than 
a prose rendering. When I had to translate Vedic hymns 
into German, I have generally, if not always, endeavoured 
to clothe them in a metrical form. In English I feel unable 
to do so, but 1 have no doubt that future scholars will find 
it possible to add rhythm and even rhyme, after the true 
meaning of the ancient verses has once been determined. 
But even with regard to my German metrical translations, 
I feel in honesty bound to confess that a metrical transla- 
tion is often an excuse only for an inaccurate translation. 
If we could make sure of a translator like Riickert, even 
the impossible might become possible. But as there are 
few, if any, who, like him, are great alike as scholars and 
poets, the mere scholar seems to me to be doing his duty 
better when he produces a correct translation, though in 
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prose, than if he has to make any concessions, however small, 
on the side of faithfulness in favour of rhythm and rhyme. 
If a metrical, an intelligible, and, generally speaking, a 
beautiful translation were all we wanted, why should so 
many scholars clamour for. a new translation, when they 
have that by Grassmann? It rests on Boéhtlingk and 
Roth’s Dictionary, or represents, as we are told, even 
a more advanced stage of Vedic scholarship. Yet after 
the well-known contributors of certain critical Journals 
had repeated ever so many times all that could possibly 
be said in praise of Grassmann’s, and in dispraise of 
Ludwig’s translation, what is the result? Grassmann’s 
metrical translation, the merits of which, considering the 
time when it was published, I have never been loth to 
acknowledge, is hardly ever appealed to, while Ludwig’s 
prose rendering, with all its drawbacks, is universally con- 
sidered as the only scholarlike translation of the Rig-veda 
now in existence. Time tries the troth in everything. 
There is another point also on which I am quite willing 
to admit that my adversaries are right. ‘No one who 
knows anything about the Veda,’ they say, ‘would think of 
attempting a translation of it at present. A translation of 
the Rig-veda is a task for the next century.’ No one feels 
this more strongly than I do; no one has been more un- 
willing to make even a beginning in this arduous under- 
taking. Yet a beginning has to be made. We have to 
advance step by step, nay, inch by inch, if we ever hope to 
make a breach in that apparently impregnable fortress. 
If by translation we mean a complete, satisfactory, and 
final translation of the whole of the Rig-veda, I should feel 
inclined to go even further than Professor von Roth. Not 
only shall we have to wait till the next century for such 
a work, but I doubt whether we shall ever obtain it. In 
some cases the text is so corrupt that no conjectural 
criticism will restore, no power of divination interpret it. 
In other cases, verses and phrases seem to have been 
jumbled together by later writers in the most thoughtless 
manner. My principle therefore has always been, Let 
us translate what we can, and thus reduce the untranslateable 
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portion to narrower and narrower limits. But in doing this 
we ought not to be too proud to take our friends, and even our 
adversaries, into our confidence. <A translation on the sic 
volo sic jubeo principle does far more harm than good. It 
may be true that a judge, if he is wise, will deliver his 
judgment, but never propound his reasons. But a scholar 
is a pleader rather than a judge, and he is in duty bound 
to propound his reasons. 

In order to make the difference between Professor von 
Roth’s translations and my own quite clear, I readily accept 
the text which he has himself chosen. He took one of the 
hymns which I had translated with notes (the 165th hymn 
of the first Mazdala), and translated it himself metrically, 
in order to show us what, according to him, a really perfect 
translation ought to be*. Let us then compare the results. 

On many points Professor von Roth adopts the same ren- 
derings which I had adopted, only that he gives no reasons, 
while I do so, at least for all debatable passages. First of 
all, I had tried to prove that the two verses in the begin- 
ning, which the Anukramazi ascribes to Indra, should be 
ascribed to the poet. Professor von Roth takes the same 
view, but for the rest of the hymn adopts, like myself, that 
distribution of the verses among the singer, the Maruts, and 
Indra which the Anukramani suggests. I mention this be- 
cause Ludwig has defended the view of the author of the Anu- 
kramazi with very strong arguments. He quotes from the 
Taitt. Br. II, 7, 11, and from the Taxdya Br. XXI, 14, 5, the 
old legend that Agastya made offerings to the Maruts, that, 
with or without Agastya’s consent, Indra seized them, and 
that the Maruts then tried to frighten Indra away with 
lightning. Agastya and Indra, however, pacified the Maruts 
with this very hymn. 

Verse 1. 
The first verse von Roth translates as follows : 
‘Auf welcher Fahrt sind insgemein begriffen 
Die altersgleichen mitgebornen Marut? 
Was wollen sie? woher des Wegs? Das Pfeifen 
Der Manner klingt: sie haben ein Begehren.’ 


* Z.D.M.G., 1870, XXIV, p. 301. 
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Von Roth here translates subh by Fahrt, journey. But 
does subh ever possess that meaning? Von Roth himself 
in the Dictionary translates subh bySchénheit, Schmuck, 
Bereitschaft. Grassmann, otherwise a strict adherent of 
von Roth, does not venture even to give Bereitschaft, but 
only endorses Glanz and Pracht. Ludwig, a higher autho- 
rity than Grassmann, translates subh by Glanz. I say then 
that to translate subh by Fahrt, journey, may be poetical, 
but it is not scholarlike. On the meanings of subh I have 
treated I, 87, 3, note 2. See also Gaedicke, Accusativ, p. 163. 
But there comes another consideration. That mimikshire 
is used in the sense of being joined with splendour, &c. 
we see from such passages as I, 87, 6, bhanu-bhiz sim 
mimikshire, i. e. ‘ they were joined with splendour,’ and this 
is said, as in our passage, of the Maruts. Prof. von ‘Roth 
brings forward no passage where mimikshire is used in the 
sense in which he uses it here, and therefore I say again, 
his rendering may be poetical, but it is not scholarlike. 
To translate arkanti sishmam by ‘das Pfeifen klingt,’ is, 
to say the least, very free. Sushma comes, no doubt, from 
svas, to breathe, and the transition of meaning from breath 
tostrength is intelligible enough. In the Psalms we read 
(xviii. 15), ‘At the blast of the breath of thy nostrils the 
channels of waters were seen, and the foundations of the 
earth were discovered.’ Again (Job iv. 9), ‘ By the blast of 
God they perish, and by the breath of his nostrils are they 
consumed ;’ Isaiah xi. 4,‘ And with the breath of his lips 
shall he slay the wicked.’ Wrestlers know why breath or 
wind means strength, and even in the expression ‘ une ceuvre 
de longue haleine,’ the original intention of breath is still 
perceived. In most passages therefore in the Rig-veda 
where sushma occurs, and where it means strength, 
prowess, vigour, we may, if we like, translate it by breath, 
though it is clear that the poet himself was not always 
aware of the etymological meaning of the word. Where 
the sound of sushma is mentioned (IX, 50, 1; X, 3, 6, &c.), it 
means clearly breath. But when, as in VI, 19, 8, sushma 
has the adjectives dhanaspv/t, suddksha, we can hardly 
translate it by anything but strength. When, therefore, 
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von Roth translates sushma by whistling, and arkanti 
by sounding, I must demur. Whistling is different from 
breathing, nor do I know of any passage where ark with 
sushma or with any similar word for sound means simply 
to sound a whistle. Why not translate, they sing their 
strength, i.e. the Maruts, by their breathing or howl- 
ing, proclaim themselves their strength? We find a similar 
idea in I, 87, 3, ‘the Maruts have themselves glorified their 
greatness,’ Neither Grassmann nor Ludwig venture to take 
sushma in the sense of whistle, or arfanti in the sense of 
sounding. Bergaigne seems to take vrishanah as a genitive, 
referring to Indra, ‘ils chantent la force 4 Indra,’ which 
may have been the original meaning, but seems hardly 
appropriate when the verse is placed in the mouth of Indra 
himself (Journ. Asiat. 1884, p. 199). Sushma never occurs 
as an adjective. The passages in which von Roth admits 
sushma as an adjective are not adequate. Does mitgeboren 
in German convey the meaning of sani/ah, ‘of the same 
nest δ᾽ 
Verse 2. 


The second verse contains few difficulties, and is well 
rendered by von Roth: 
‘An wessen Spriichen freuen sich die Jungen? 
Wer lenkt die Marut her zu seinem Opfer? 
Gleich Falken streichend durch den Raum der Liifte— 
Wie bringt man sie mit Wunscheskraft zum Stehen?’ 


Verse 8. 


The third verse is rendered by von Roth: 
‘Wie kommt es, Indra, dass du sonst so munter, 
Heut’ ganz alleine fahrst, sag an Gebieter! 
Du pflegtest auf der Fahrt mit uns zu plaudern; 
Was hast du wider uns, sprich, Rosselenker !’ 

Von Roth takes Κύϊαζ in a causal sense, why? 1 believe 
that Κύξαζ never occurs in that sense in the Rig-veda. If 
it does, passages should be produced to prove it. 

M&hinaZ can never be translated by ‘sonst so munter.’ 
This imparts a modern idea which is not in the original. 
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Subhanatk does not mean auf der Fahrt,and plaudern, 
adopted from Grassmann, instead of sam prékkAase, intro- 
duces again quite a modern idea. Ludwig calls such an 
idea ‘abgeschmackt, insipid, which is rather strong, but 
not far wrong. 


Verse 4. 
Von Roth: 


‘Ich liebe Spriiche, Wiinsche und die Trianke, 
Der Duft steigt auf, die Presse ist geriistet ; 
Sie flehen, locken mich mit ihrem Anruf, 
Und meine Fiichse fiihren mich zum Mahle.’ 

It is curious how quickly all difficulties which beset the 
first line seem to vanish in a metrical translation, but the 
scholar should face the difficulties, though the poet may 
evade them. 

To translate sishmad iyarti by ‘der Duft steigt auf,’ the 
flavour of the sacrifices rises up, is more than even Grass- 
mann ventures on. It is simply impossible. Benfey 
(Entstehung der mit r anlautenden Personalendungen, p. 34) 
translates: ‘My thunderbolt, when hurled by me, moves 
mightily.’ 

Again, prabhvitah me Adrik does not mean die Presse ist 
geriistet. Where does Indra ever speak of the stones 
used for pressing the Soma as my stone, and where does 
prabhvztad ever mean geriistet ? 


Verse 5. 
Von Roth: 
‘So werden wir und mit uns unsre Freunde (Nachbarn), 
Die freien Mdnner, unsre Riistung nehmen, 
Und lustig unsre Schecken alsbald schirren. 
Du kommst uns eben ganz nach Wunsch, o Indra.’ 
The first lines are unnecessarily free, and the last decidedly 
wrong. How can svadh4m anu hi nad babhfitha mean ‘ Du 
kommst uns eben ganz nach Wunsch?’ Svadha does not 
mean wish, but nature, custom, wont (see I, 6, 4, note 2; 
and Bergaigne, Journ. Asiat. 1884, p. 207). Babhditha 
means ‘ thou hast become,’ not ‘ thou comest.’ 
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Verse 6. 

Von Roth: 

‘Da war’s auch nicht so ganz nach Wunsch, o Maruts, 
Als ihr allein mich gegen Ahi schicktet! 

Ich aber kraftig, tapfer, unerschrocken, 
Ich traf die Gegner alle mit Geschossen.’ 

The only doubtful line is the last. Von Roth’s former 
translation of nam, to bend away from, to escape from (cf. 
φεύγω and bhug), seems to me still the right one. He now 
translates ‘I directed my arrow on every enemy,’ when the 
genitive, as ruled by dnamam, requires confirmation. As 
to sam ddhatta I certainly think von Roth’s last interpreta- 
tion better than his first. In the Dictionary he explained 
samdha in our passage by to implicate. Grassmann trans- 
lated it by to leave or to desert, Ludwig by to employ. I 
took it formerly in the usual sense of joining, so that yat 
m&m ékam samadhatta should be the explanation of 
svadhA, the old custom that you should join me when I am 
alone. But the construction is against this, and I have 
therefore altered my translation, so that the sense is, Where 
was that old custom you speak of, when you made me to 
be alone, i.e. when you left me alone, in the fight with 
Ahi? The udatta of dnamam is not irregular, because it 
is preceded by hi. 

Verse 7. 
Von Roth: 
‘Gewaltiges hast du gethan im Bunde 
Mit uns, o Held, wir mit vereinter Stirke, 
Gewaltiges vermégen wir, du miachtiger 
Indra, wenn es uns Ernst ist, ihr Gesellen.’ 

By this translation, the contrast between ‘thou hast done 
great things with us,’ and ‘ Now let us do great things once 
more,’ is lost. Kyvizdvima expresses an exhortation, not a 
simple fact, and on this point Grassmann’s metrical transla- 
tion is decidedly preferable. 


Verse 8. 
Von Roth: 
‘Vritra schlug ich mit eigner Kraft, ihr Marut, 
Und meine Wuth war’s, die so kiihn mich machte, 
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Ich war’s, der—in der Faust den Blitz—dem Menschen 
Den Zugang bahnte zu den blinkenden Gewdssern.’ 
This is a very good translation, except that there are 
some syllables too much in the last line. What I miss is the 
accent on the 1. Perhaps this might become stronger by 
translating : 
‘Ich schlug mit eigner Kraft den Vritra nieder, 
Ich, Maruts, stark durch meinen Zorn geworden ; 
Ich war’s, der blitzbewaffnet fiir den Menschen 
Dem lichten Wasser freie Bahn geschaffen.’ 


Verse 9. 
Von Roth: 
‘ Gewiss, nichts ist was je dir widerstiinde, 
Und so wie du gibts keinen zweiten Gott mehr, 
Nicht jetzt, noch kiinftig, der was du verméchte: 
Thu’ denn begeistert was zu thun dich liistet.’ 

Here I doubt about begeistert being a true rendering 
of pravriddha, grown strong. As to karishy&s instead of 
karishyd, the reading of the MSS., Roth is inclined to adopt 
my conjecture, as supported by the analogous passage in 
IV, 30, 23. The form which Ludwig quotes as analogous 
to karishyam, namely, pravatsyam, I cannot find, unless it 
is meant for Apast. Srauta 5. VI, 27, 2, namo vo:stu 
pravatsyam iti Bahvrzkak, where however pr4vatsyam is 
probably meant for pravatsam. 

Grassmann has understood devata rightly, while Roth’s 
translation leaves it doubtful. 


Verse 10. 
Von Roth: 
‘So soll der Starke Vorrang mir allein sein: 
Was ich gewagt, vollfiihr’ ich mit Verstandniss. 
Man kennt mich als den Starken wohl, ihr Marut, 
An was ich riihre, Indra der bemeistert’s.’ 

Von Roth has adopted the translation of the second line, 
which I suggested in a note; Ludwig prefers the more 
abrupt construction which I preferred in the translation. 
It is difficult to decide. 

91: [32] b 
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Verse 11. 
Von Roth: 


‘Entziickt hat euer Riihmen mich, ihr Marut, 
Das lobenswerthe Wort, das ihr gesprochen, 
Fiir mich—den Indra—fiir den freud’gen Helden, 
Als Freunde fiir den Freund, fiir mich—von selbst ihr.’ 
The last words fiir mich—von selbst ihr are not very 
clear, but the same may be said of the original tanvé tandbhiz. 
I still adhere to my remark that tanu, self, must refer to 
the same person, though I see that all other translators 
take an opposite view. Non liquet. 


Verse 12. 
Von Roth: 


‘Gefallen find ich, wie sie sind, an ihnen, 
In Raschheit und in Frische unvergleichlich. 

So oft ich euch, Marut, im Schmuck erblickte, 
Erfreut’ ich mich und freue jetzt an euch mich.’ 

This is again one of those verses which it is far easier to 
translate than to construe. A#s#4nta me may mean, they 
pleased me, but then what is the meaning of AA#adayAtha 
ka nandm, ‘may you please me now,’ instead of what we 
should expect, ‘ you do please me now.’ In order to avoid 
this, I took the more frequent meaning of &/ad, to appear, 
and translated, ‘ you have appeared formerly, appear to me 
now. 

To translate d4nedyak sravak ἃ ishak dadhana, by ‘in 
Raschheit und in Frische unvergleichlich,’ is poetical, but 
how does it benefit the scholar? I take ἃ dha in the 
sense of bringing or giving, as it is often used; cf. II, 38, 
5. This is more compatible with {shak, food, vigour. I 
am not certain that 4néd¥a% can mean blameless. Roth - 
s.v. derives dnedya from a-nedya, and nedya from nid. 
But how we get from nid to nedya, he does not say. He 
suggests anedy4/ or anedyasrava# as emendations. I sug- 
gested anedyam. But I suspect there is something else 
behind all this. AnediyaX may have been intended for 
‘having nothing coming nearer,’ and like an-uttama, might 
express excellence. Or anedyas may have been an adverb, 
not nearly. 
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These are mere guesses, and they are rather contradicted 
by anedy4Z, used in the plural, with anavady4z. Still it is 
better to point out difficulties than to slur them over by 
translating ‘in Raschheit und in Frische unvergleichlich.’ 
It is possible that both Roth and Sayama thought that 
anedyak was connected with nediyak; but what scholars 
want to know is the exact construction of a sentence. 


Von Roth: wane ee: 
‘Ist irgendwo ein Fest fiir euch bereitet, 
So fahrt doch her zu unsrer Schaar, ihr Schaaren! 
Der Andacht Regungen in uns belebend, 
Und werdet Zeugen unserer frommen Werke.’ 
In this verse there is no difficulty, except the exact 
meaning of apivatayanta#, on which I have spoken in 
note I. 


Von Roth: 
‘Wo dankbar huldigend der Dichter lobsingt, 
Hier wo uns MAnya’s Kunst zusammenfihrte, 
Da kehret ein, ihr Marut, bei den Frommen, 
Euch gelten ja des Beters heil’ge Spriiche.’ 

Prof. von Roth admits that this is a difficult verse. He 
translates it, but again he does not help us to construe it. 
Grassmann also gives us a metrical translation, but it differs 
widely from von Roth’s : 

‘Wenn wie zur Spende euch der Dichter herlockt, 

Und der Gesang des Weisen uns herbeizog,’ &c. ; 
and so does Geldner’s version, unless we are to consider 
this as an improved rendering from von Roth’s own pen: 

‘Wenn uns des Manya Kunst zur Feier herzieht, 

Wie Dichter ja zu Festen gerne rufen,’ &c. 

Here Geldner conjectures duvasy4 for duvasy&t, and 

takes duvdse as an infinitive. 


Von Roth: were 
‘ Geweiht ist euch der Preis, Marut, die Lieder, 
Des Μάηγα, des Mandarasohns, des Dichters, 
Mit Labung kommt herbei, mir selbst zur Stairkung 
[Gebt Labung uns ng wasserreiche Fluren].’ 
2 


Verse 14. 


ΧΧ VEDIC HYMNS. 


How tanvé vayém is to mean ‘ mir selbst zur Starkung’ 
has not been explained by von Roth. No doubt tanvé may 
mean mir selbst, and vay4m zur Starkung; but though this 
may satisfy a poet, scholars want to know how to construe. 
It seems to me that Roth and Lanman (Noun-inflection, p. 
552) have made the same mistake which I made in taking 
ishdm for an accusative of ish, which ought to be fsham, 
and in admitting the masculine gender for vvigdna in the 
sense of Flur. 

I still take yAstshta for the 3 p. sing. of the precative 
Atmanepada, like ganishishfa and vanishishfa. With the 
preposition ava, yAsisish7#4/4 in IV, 1, 4, means to turn 
away. With the preposition 4 therefore y4sishta may 
well mean to turn towards, to bring. If we took y4sishza 
as a 2 Ὁ. plur. in the sense of come, we could not account 
for the long 1, nor for the accusative vayam. We thus get 
the meaning, ‘ May this your hymn of praise bring vay4m,’ 
i.e. a branch, an offshoot or offspring, tanvé, for ourselves, 
ishd, together with food. We then begin a new sentence: 
‘May we find an invigorating autumn with quickening 
rain.’ It is true that isha, as a name of an autumn month, 
does not occur again in the Rig-veda, but it is found in 
the Satapatha-brahmaza. Vrigana, possibly in the sense 
of people or enemies, we have in VII, 32, 27, ag#atak 
vriganak, where Roth reads wrongly 4g#4t4 vrigdna; V, 
44,1(?); VI, 35, 5. Girddanu 8 would be an appropriate 
epithet to isha. 

Professor Oldenberg has sent me the following notes on 
this difficult hymn. He thinks it is what he calls an 
Akhy4na-hymn, consisting of verses which originally formed 
part of a story in prose. He has treated of this class of 
hymns in the Zeitschrift der D. M. G. XXXIX, 60 seq. 
He would prefer to ascribe verses 1 and 2 to Indra, who 
addresses the Maruts when he meets them as they return 
from a sacrifice. In this case, however, we should have to 
accept riram4ma as a pluralis majestaticus, and I 
doubt whether Indra ever speaks of himself in the plural, 
except it may be in using the pronoun naz. 

In verse 4 Professor Oldenberg prefers to take prd- 
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bhrzto me ddriz in the sense of ‘the stone for pressing 
the Soma has been brought forth,’ and he adds that me 
need not mean ‘my stone,’ but ‘brought forward for me.’ 
He would prefer to read sishmam iyarti, as in IV, 17, 12; 
X, 75, 3, though he does not consider this alteration of the 
text necessary. 

Professor Oldenberg would ascribe vv. 13 and 14 to Indra. 
The 14th verse would then mean, ‘After Manya has brought 
us (the gods) hither, turn, O Maruts, towards the sage.’ Of 
this interpretation I should like to adopt at all events the 
last sentence, taking varta for vart-ta, the 2 p. plur. 
imperat. of vrit, after the Ad class. 

The text of the Maitrayani Samhita, lately published 
by Dr. L. von Schroeder, yields a few interesting various 
readings: v. 5, ekam instead of εἰδῇ; v. 12, srava instead 
of srava; and v. 15, vayamsi as a variant for vayam, which 
looks like a conjectural emendation. 

A comparison like the one we have here instituted between 
two translations of the same hymn, will serve to show how 
useless any rendering, whether in prose or poetry, would be 
without notes to justify the meanings of every doubtful 
word and sentence. It will, no doubt, disclose at the same 
time the unsettled state of Vedic scholarship, but the more 
fully this fact is acknowledged, the better, I believe, it will 
be for the progress of our studies. They have suffered 
more than from anything else from that baneful positivism 
which has done so much harm in hieroglyphic and cuneiform 
researches. That the same words and names should be 
interpreted differently from year to year, is perfectly in- 
telligible to every one who is familiar with the nature of 
these decipherments. What has seriously injured the credit 
of these studies is that the latest decipherments have always 
been represented as final and unchangeable. Vedic hymns 
may seem more easy to decipher than Babylonian and 
Egyptian inscriptions, and in one sense they are. But 
when we come to really difficult passages, the Vedic hymns 
often require a far greater effort of divination than the 
hymns addressed to Egyptian or Babylonian deities. And 
there is this additional difficulty that when we deal with 
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inscriptions, we have at all events the text as it was 
engraved from the first, and we are safe against later 
modifications and interpolations, while in the case of the 
Veda, even though the text as presupposed by the Prati- 
sakhyas may be considered as authoritative for the fifth 
century B.C., how do we know what changes it may have 
undergone before that time? Nor can I help giving 
expression once more to misgivings I have so often ex- 
pressed, whether the date of the Pratisakhyas is really 
beyond the reach of doubt, and whether, if it is, there 
is no other way of escaping from the conclusion that the 
whole collection of the hymns of the Rig-veda, including 
even the VAalakhilya hymns, existed at that early time* 
The more I study the hymns, the more I feel staggered 
at the conclusion at which all Sanskrit scholars seem to 
have arrived, touching their age. That many of them are 
old, older than anything else in Sanskrit, their grammar, if 
nothing else, proclaims in the clearest way. But that some 
of them are modern imitations is a conviction that forces 
itself even on the least sceptical minds. Here too we must 
guard against positivism, and suspend our judgment, and 
accept correction with a teachable spirit. No one would 
be more grateful for a way out of the maze of Vedic 
chronology than I should be, if a more modern date could 
be assigned to some of the Vedic hymns than the period 
of the rise of Buddhism. But how can we account for 
Buddhism without Vedic hymns? In the oldest Buddhist 
Suttas the hymns of three Vedas are constantly referred 
to, and warnings are uttered even against the fourth Veda, 
the Athabbana®. The Upanishads also, the latest pro- 
ductions of the Brahmava period, must have been known 
to the founders of Buddhism. From all this there seems 
to be no escape, and yet I must confess that my conscience 
quivers in assigning such compositions as the VAlakhilya 
hymns to a period preceding the rise of Buddhism in 
India. 


® See Preface to the first edition, p. xxxii. 
> Tuvafakasutta, ver. 927; Sacred Books of the East, vol. x, p. 176; Intro- 
duction, p. xiii. 
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I have often been asked why I began my translation of 
the Rig-veda with the hymns addressed to the Maruts or 
the Storm-gods, which are certainly not the most attractive 
of Vedic hymns. I had several reasons, though, as often 
happens, I could hardly say which of them determined my 


- choice. 


First of all, they are the most difficult hymns, and 
therefore they had a peculiar attraction in my eyes. 

Secondly, as even when translated they required a con- 
siderable effort before they could be fully understood, I 
hoped they would prove attractive to serious students only, 
and frighten away the casual reader who has done so much 
harm by meddling with Vedic antiquities. Our grapes, I 
am glad to say, are still sour, and ought to remain so for 
some time longer. 

Thirdly, there are few hymns which place the original 
character of the so-called deities to whom they are addressed 
in so clear a light as the hymns addressed to the Maruts 
or Storm-gods. There can be no doubt about the meaning of 
the name, whatever difference of opinion there may be about 
its etymology. Marut and maruta in ordinary Sanskrit 
mean wind, and more particularly a strong wind, differing by 
its violent character from νᾶγι or vata*, Nor do the hymns 
themselves leave us in any doubt as to the natural phe- 
nomena with which the Maruts are identified. Storms 
which root up the trees of the forest, lightning, thunder, 
and showers of rain, are the background from which the 
Maruts in their personal and dramatic character rise before 
oureyes. In one verse the Maruts are the very phenomena 
of nature as convulsed by a thunderstorm; in the next, 
with the slightest change of expression, they are young men, 
driving on chariots, hurling the thunderbolt, and crushing 
the clouds in order to win the rain. Now they are the 
sons of Rudra and Przsni, the friends and brothers of Indra, 
now they quarrel with Indra and claim their own rightful 
share of praise and sacrifice. Nay, after a time the storm- 
gods in India, like the storm-gods in other countries, 


® The Vayus are mentioned by the side of the Maruts, Rv. II, 11, 14. 
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obtain a kind of supremacy, and are invoked by them- 
selves, as if there were no other gods beside them. In 
most of the later native dictionaries, in the Medini, Visva, 
Hemakandra, Amara, and Anekérthadhvanimaggari, Marut 
is given as a synonym of deva, or god in general *, and so is 
Maru in PAli. 

But while the hymns addressed to the Maruts enable us to 
watch the successive stages in the development of so-called 
deities more clearly than any other hymns, there is no doubt 
one drawback, namely, the uncertainty of the etymology of 
Marut. The etymology of the name is and always must 
be the best key to the original intention of a deity. What- 
ever Zeus became afterwards, he was originally conceived 
as Dyaus, the bright sky. Whatever changes came over 
Ceres in later times, her first name and her first conception 
was Sarad, harvest. With regard to Marut I have myself 
no doubt whatever that Mar-ut comes from the root M&, 
in the sense of grinding, crushing, pounding (Sk. mriaati, 
himsA4y4m, part. miraa, crushed, like mridita ; 4mur and 
amuri, destroyer). There is no objection to this etymology, 
either on the ground of phonetic rules, or on account of 
the meaning of Marut®. Professor Kuhn’s idea that the 
name of the Maruts was derived from the root M&, to die, 
and that the Maruts were originally conceived as the souls 
of the departed, and afterwards as ghosts, spirits, winds, 
and lastly as storms, derives no support from the Veda. 
Another etymology, proposed in Béhtlingk’s Dictionary, 
which derives Marut from a root M&, to shine, labours 
under two disadvantages; first, that there is no such root in 
Sanskrit; secondly, that the lurid splendour of the light- 
ning is but a subordinate feature in the character of the 
Maruts. No better etymology having been proposed, I still 
maintain that the derivation of Marut from M&, to pound, 
to smash, is free from any objection, and that the original 
conception of the Maruts was that of the crushing, smash- 
ing, striking, tearing, destroying storms. 


* Anundoram Borooah, Sanskrit Grammar, vol. iii, p. 323. 
> See Lectures on the Science of Language, vol. ii, p. 357 seq. 
© Μαζὶ is a word of very doubtful origin. 
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It is true that we have only two words in Sanskrit formed 
by the suffix ut, marut and gariut in garit-mat, but 
there are other suffixes which are equally restricted to one 
or two nouns only. This ut represents an old suffix vat, 
just as us presupposes vas, in vidus (vidushi, vidush- 
fara) for vid-vas, nom. vid-van, acc. vidvamsam. 
In a similar way we find side by side pdrus, knot, 
parvan, knot, and parvata, stone, cloud, presupposing 
such forms as *parvat and parut. If then by the side of 
*parut, we find, Latin pars, partis, why should we 
object to Mars, Martis as a parallel form of Marut? 
I do not say the two words are identical, I only main- 
tain that. the root is the same, and the two suffixes are 
mere variants. No doubt Marut might have appeared 
in Latin as Marut, like the neuter cap-ut, capitis 
(cf. prae-ceps, prae-cipis, and prae-cipitis); but 
Mars, Martis is as good a derivation from M4 as Fors, 
Fortis is from GH&*. Dr. von Bradke (Zeitschrift der 
D.M.G., vol. xl, p. 349), though identifying Marut with 
Mars, proposes a new derivation of Marut, as being 
originally *Mavrzt, which would correspond well with 
Mavors. But *Mavrit has no meaning in Sanskrit, and 
seems grammatically an impossible formation. 

If there could be any doubt as to the original identity 
of Marut and Mars, it is dispelled by the Umbrian name 
¢erfo Martio, which, as Grassmann” has shown, corre- 
sponds exactly to the expression sdrdha-s mfruta-s, the 
host of the Maruts. Such minute coincidences can hardly 
be accidental, though, as I have myself often remarked, the 
chapter of accidents in language is certainly larger than we 
suppose. Thus, in our case, I pointed out that we can 
observe the transition of the gods of storms into the gods 
of destruction and war, not only in the Veda, but likewise 
in the mythology of the Polynesians; and yet the similarity 
in the Polynesian name of Maru can only be accidental 5, 


5. Biographies of Words, p. 12. 
© Kuhn’s Zeitschrift, vol. xvi, p. 190; and note to Rv. I, 37,1, p. 70. 
¢ M. M., Science of Religion, p. 255. 
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And I may add that in Estonian also we find storm-gods 
called Marutu uled or maro, plural marud*. 

Fourthly, the hymns addressed to the Maruts seemed to 
me to possess an interest of their own, because, as it is 
difficult to doubt the identity of the two names, Marut 
and Mars, they offered an excellent opportunity for watching 
the peculiar changes which the same deity would undergo 
when transferred to India on one side and to Europe on the 
other. Whether the Greek Ares also was an offshoot of 
the same root must seem more doubtful, and I contented 
myself with giving the principal reasons for and against 
this theory”. 

Though these inducements which led me to select the 
hymns to the Maruts as the first instalment of a translation of 
the Rig-veda could hardly prevail with me now, yet I was 
obliged to place them once more in the foreground, because 
the volume containing the translation of these hymns with 
very full notes has been used for many years as a text 
book by those who were beginning the study of the Rig- 
veda, and was out of print. In order to meet the demand 
for a book which could serve as an easy introduction to 
Vedic studies, I decided to reprint the translation of the 
hymns to the Maruts, and most of the notes, though here 
and there somewhat abbreviated, and then to continue the 
same hymns, followed by others addressed to Rudra, 
Vayu, and Vata. My task would, of course, have been 
much easier, if I had been satisfied with making a selec- 
tion, and translating those hymns, or those verses only, 
which afford no very great difficulties. As it is, I have 
grappled with every hymn and every verse addressed to 
the Maruts, so that my readers will find in this volume 
all that the Vedic poets had to say about the Storm- 
gods. 

In order to show, however, that Vedic hymns, though 
they begin with a description of the most striking phe- 
nomena of nature, are by no means confined to that 


4 Bertram, Ilmatar, Dorpat, 1871, p. 98. 
> Lectures on the Science of Language, vol. ii, p. 357. 
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narrow sphere, but rise in the end to the most sublime 
conception of a supreme Deity, I have placed one hymn, 
that addressed to the Unknown God, at the head of 
my collection. This will clear me, I hope, of the very 
unfair suspicion that, by beginning my translation of 
the Rig-veda with hymns celebrating the wild forces of 
nature only, I had wished to represent the Vedic religion 
as nature-worship and nothing else. It will give the 
thoughtful reader a foretaste of what he may expect in 
the end, and show how vast a sphere of religious thought 
is filled by what we call by a very promiscuous name, 
the Veda. 

The MS. of this volume was ready, and the printing of 
it was actually begun in 1885. A succession of new calls 
on my time, which admitted of no refusal, have delayed the 
actual publication till now. This delay, however, has been 
compensated by one very great advantage. Beginning 
with hymn 167 of the first Mazdala, Professor Oldenberg 
has, in the most generous spirit, lent me his help in the final 
revision of my translation and notes. It is chiefly due to 
him that the results of the latest attempts at the interpre- 
tation of the Veda, which are scattered about in learned 
articles and monographs, have been utilised for this volume. 
His suggestions, I need hardly say, have proved most 
valuable; and though he should not be held responsible 
for any mistakes that may be discovered, whether in the 
translation or in the notes, my readers may at all events 
take it for granted that, where my translation seems 
unsatisfactory, Professor Oldenberg also had nothing better 
to suggest. 

Considering my advancing years, I thought I should act 
in the true interest of Vedic scholarship, if for the future 
also I divided my work with him. While for this volume 
the chief responsibility rests with me, the second volume 
will contain the hymns to Agni, as translated and an- 
notated by him, and revised by me. In places where we 
really differ, we shall say so. For the rest, we are willing 
to share both blame and praise. Our chief object is to 
help forward a critical study of the Veda, and we are well 
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aware that much of what has been done and can be done 
in the present state of Vedic scholarship, is only a kind of 
reconnaissance, if not a forlorn hope, to be followed here- 
after by a patient siege of the hitherto impregnable fortress 
of ancient Vedic literature. 


F. MAX MULLER. 


OxForRD: 
6th Dec. 1891. 


PREFACE 
TO THE FIRST EDITION. 


WHEN some twenty years ago I decided on undertaking 
the first edition of the two texts and the commentary of 
the Rig-veda, I little expected that it would fall to my lot 

Wists ἰόν ee publish also what may, without presump- 

lation of the tion, be called the first translation of the 

oe veda ancient sacred hymns of the Brahmans. Such 

is the charm of deciphering step by step 

the dark and helpless utterances of the early poets of 
India, and discovering from time to time behind words 
that for years seemed unintelligible, the simple though 
strange expressions of primitive thought and primitive 
faith, that it required no small amount of self-denial to 
decide in favour of devoting a life to the publishing of the 
materials rather than to the drawing of the results which 
those materials supply to the student of ancient language 
and ancient religion. Even five and twenty years ago, and 
without waiting for the publication of Sayana’s com- 
mentary, much might have been achieved in the interpreta- 
tion of the hymns of the Rig-veda. With the MSS. then 
accessible in the principal libraries of Europe, a tolerably 
correct text of the Samhita might have been published, and 
these ancient relics of a primitive religion might have been 
at least partially deciphered and translated in the same way 
in which ancient inscriptions are deciphered and translated, 
viz. by a careful collection of all grammatical forms, and 
by a complete intercomparison of all passages in which the 
same words and the same phrases occur. When I resolved 
to devote my leisure to a critical edition of the text and 
commentary of the Rig-veda rather than to an independent 
study of that text, it was chiefly from a conviction that the 
traditional interpretation of the Rig-veda, as embodied in 
the commentary of S4yava and other works of a similar 
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character, could not be neglected with impunity, and that 
sooner or later a complete edition of these works would be 
recognised as a necessity. It was better therefore to begin 
with the beginning, though it seemed hard sometimes to 
spend forty years in the wilderness instead of rushing 
straight into the promised land. 

It is well known to those who have followed my literary 
publications that I never entertained any exaggerated 
opinion as to the value of the traditional interpretation of 
the Veda, handed down in the theological schools of India, 
and preserved to us in the great commentary of Sdyama. 
More than twenty years ago, when it required more courage 
to speak out than now, I expressed my opinion on that sub- 
ject in no ambiguous language, and was blamed for it by 
some of those who now speak of Sayama as a mere drag in 
the progress of Vedic scholarship. Even a drag, however, 
is sometimes more conducive to the safe advancement of 
learning than a whip; and those who recollect the history 
of Vedic scholarship during the last five and twenty years, 
know best that, with all its faults and weaknesses, SAyana’s 
commentary was a sine qua non for a scholarlike study 
of the Rig-veda. I do not wonder that others who have 
more recently entered on that study are inclined to speak 
disparagingly of the scholastic interpretations of Sayama. 
They hardly know how much we all owe to his guidance in 
effecting our first entrance into this fortress of Vedic lan- 
guage and Vedic religion, and how much even they, without 
being aware of it, are indebted to that Indian Eustathius. 
I do not withdraw an opinion which I expressed many 
years ago, and for which I was much blamed at the time, 
that SAyava in many cases teaches us how the Veda ought 
not to be, rather than how it ought to be understood. 
But for all that, who does not know how much assistance 
may be derived from a first translation, even though it is 
imperfect, nay, how often the very mistakes of our pre- 
decessors help us in finding the right track? If now we can 
walk without SAyava, we ought to bear in mind that five 
and twenty years ago we could not have made even our 
first steps, we could never, at least, have gained a firm 
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footing without his leading strings. If therefore we can now 
see further than he could, let us not forget that we are 
standing on his shoulders. 

I do not regret in the least the time which I have devoted 
to the somewhat tedious work of editing the commentary 
of Sayaza, and editing it according to the strictest rules of 
critical scholarship. The Veda, I feel convinced, will 
occupy scholars for centuries to come, and will take and 
maintain for ever its position as the most ancient of books 
in the library of mankind. Such a book, and the com- 
mentary of such a book, should be edited once for all; and 
unless some unexpected discovery is made of more ancient 
MSS., I do not anticipate that any future Bekker or 
Dindorf will find much to glean for a new edition of Sayama, 
or that the text, as restored by me from a collation of the 
best MSS. accessible in Europe, will ever be materially 
shaken*. It has taken a long time, Iknow; but those who 
find fault with me for the delay, should remember that few 


® Since the publication of the first volume of the Rig-veda, many new MSS. 
have come before me, partly copied for me, partly lent to me for a time by 
scholars in India, but every one of them belonged clearly to one of the three 
families which I have described in my introduction to the first volume of the 
Rig-veda. In the beginning of the first Ashfaka, and occasionally at the 
beginning of other Ashfakas, likewise in the commentary on hymns which were 
studied by native scholars with particular interest, various readings occur in 
some MSS., which seem at first to betoken an independent source, but which 
are in reality mere marginal notes, due to more or less learned students of 
these MSS. Thus after verse 3 of the introduction one MS. reads: sa praha 
nripatim, ragan, siyanfryo mamanugas, sarvam vetty esha vedinam vyakhya- 
tritvena, yugyatam. The same MS,, after verse 4, adds; ityukto m&dhavar- 
yena virabukkamahtpatiA, anvasat sdyawataryam vedarthasya prakdsane. 

T had for a time some hope that MSS. written in Grantha or other South- 
Indian alphabets might have preserved an independent text of Sdyava, but 
from some specimens of a Grantha MS. collated for me by Mr. Eggeling, I do 
not think that even this hope is meant to be realised. The MS. in question 
contains a few independent various readings, such as are found in all MSS., and 
owe their origin clearly to the jottings of individual students. When at the end 
of verse 6, I found the independent reading, vyutpannas tAvata sarva riko 
vyakhy4tum arhati, I expected that other various readings of the same character 
might follow. But after a few additions in the beginning, and those clearly 
taken from other parts of Sayasa's commentary, nothing of real importance 
could be gleaned from that MS. I may mention as more important specimens of 
marginal notes that, before the first puna’ kidrzsam, on page 44, line 24 (1st ed.), 
this MS. reads: athava yagfasya devam iti sambandha/, yagfasya prak4sakam 
ityarthak, purohitam iti prithagviseshazam. And again, page 44, line 26, 
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scholars, if any, have worked for others more than I have 
done in copying and editing Sanskrit texts, and that after 
all one cannot give up the whole of one’s life to the colla- 
tion of Oriental MSS. and the correction of proof-sheets. 
The two concluding volumes have long been ready for 
Press, and as soon as I can find leisure, they too shall be 
printed and published 5", 

In now venturing to publish the first volume of my trans- 
lation of the Rig-veda, I am fully aware that the fate which 
awaits it will be very different from that of my edition of 
the text and commentary. It is a mere contribution 
towards a better understanding of the Vedic hymns, and 
though I hope it may give in the main a right rendering 
of the sense of the Vedic poets, I feel convinced that on 
many points my translation is liable to correction, and will 
sooner or later be replaced by a more satisfactory one. It 
is difficult to explain to those who have not themselves 
worked at the Veda, how it is that, though we may under- 
stand almost every word, yet we find it so difficult to lay 
hold of a whole chain of connected thought, and to discover 
expressions that will not throw a wrong shade on the 
original features of the ancient words of the Veda. We 
have, on the one hand, to avoid giving to our translations 
too modern a character, or paraphrasing instead of trans- 
lating ; while, on the other, we cannot retain expressions 
which, if literally rendered in English or any modern 
tongue, would have an air of quaintness or absurdity 
totally foreign to the intention of the ancient poets. There 
are, as all Vedic scholars know, whole verses which, as yet, 
yield no sense whatever. There are words the meaning of 


before puna kfdvisam, this MS. adds: athava ritvigam vitvigvid (vad) yagva- 
nirvahakam hotéram devanim &hvataram ; tatha ratnadhatamam. In the same 
line, after ratnaném, we read ramamtyadhananim va, taken from page 46, 
line 2. Various readings like these, however, occur on the first sheets only, 
soon after the MS. follows the usual and recognised text. [This opinion has 
been considerably modified after a complete collation of this MS., made for 
me by Dr. Winternitz.] For the later Ash/akas, where all the MSS. are very 
deficient, and where an independent authority would be of real use, no Grantha 
MS. has as yet been discovered. 

5. They have since been printed, but the translation has in consequence been 
delayed. 
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which we can only guess. Here, no doubt, a continued 
study will remove some of our difficulties, and many a 
passage that is now dark, will receive light hereafter from a 
happy combination. Much has already been achieved by 
the efforts of European scholars, but much more remains to 
be done; and our only chance of seeing any rapid progress 
made lies, I believe, in communicating freely what every 
one has found out by himself, and not minding if others 
point out to us that we have overlooked the very passage 
that would at once have solved our difficulties, that our 
conjectures were unnecessary, and our emendations wrong. 
True and honest scholars whose conscience tells them that 
they have done their best, and who care for the subject on 
which they are engaged far more than for the praise of 
benevolent or the blame of malignant critics, ought not to 
take any notice of merely frivolous censure. There are 
mistakes, no doubt, of which we ought to be ashamed, and 
for which the only amende honorable we can make is 
to openly confess and retract them. But there are others, 
particularly in a subject like Vedic interpretation, which we 
should forgive, as we wish to be forgiven. This can be 
done without lowering the standard of true scholarship or 
vitiating the healthy tone of scientific morality. Kindness 
and gentleness are not incompatible with earnestness,—far 
from it !—and where these elements are wanting, not only 
is the joy embittered which is the inherent reward of all 
bona fide work, but selfishness, malignity, aye, even un- 
truthfulness, gain the upper hand, and the healthy growth 
of science is stunted. While in my translation of the Veda 
and in the remarks that I have to make in the course of 
my commentary, I shall frequently differ from other 
scholars, I hope I shall never say an unkind word of men 
who have done their best, and who have done what they 
have done in a truly scholarlike, that is, in a humble spirit. 
It would be unpleasant, even were it possible within the 
limits assigned, to criticise every opinion that has been put 
forward on the meaning of certain words or on the con- 
struction of certain verses of the Veda. I prefer, as much 
as possible, to vindicate my own translation, instead of 
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examining the translations of other scholars, whether Indian 
or European. SAyaza’s translation, as rendered into Eng- 
lish by Professor Wilson, is before the world. Let those 
who take an interest in these matters compare it with the 
translation here proposed. In order to give readers who do 
not possess that translation, an opportunity of comparing it 
with my own, I have for a few hymns printed that as well 
as the translations of Langlois and Benfey* on the same page 
with my own. Everybody will thus be enabled to judge of 
the peculiar character of each of these translations. That 
of Sayavza represents the tradition of India; that of 
Langlois is the ingenious, but thoroughly uncritical, guess- 
work of a man of taste; that of Benfey is the rendering of 
a scholar, who has carefully worked out the history of some 
words, but who assigns to other words either the traditional 
meaning recorded by S4yaza, or a conjectural meaning 
which, however, would not always stand the test of an inter- 
comparison of all passages in which these words occur. I 
may say, in general, that Sayawa’s translation was of great 
use to me in the beginning, though it seldom afforded help 
for the really difficult passages. Langlois’ translation has 
hardly ever yielded real assistance, while I sincerely regret 
that Benfey’s rendering does not extend beyond the first 
Mandala. 
It may sound self-contradictory, if, after confessing the 
help which I derived from these translations, I venture to 
call my own the first translation of the 
Lie Rig-veda. The word translation, however, 
raisonnée. has many meanings. I mean by translation, 
not a mere rendering of the hymns of the 
Rig-veda into English, French, or German, but a full account 
of the reasons which justify the translator in assigning such 
a power to such a word, and such a meaning to such a 
sentence. I mean by translation a real deciphering, a work 
like that which Burnouf performed in his first attempts at 
a translation of the Avesta,—a traduction raisonnée, if 
such an expression may be used. Without such a process, 


* In the new edition, Langlois’ translation has been omitted, and those of 
Ludwig and Grassmann have been inserted occasionally only. 
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without a running commentary, a mere translation of the 
ancient hymns of the Brahmans will never lead to any solid 
results. Even if the translator has discovered the right 
meaning of a word or of a whole sentence, his mere transla- 
tion does not help us much, unless he shows us the process 
by which he has arrived at it, unless he places before us 
the piéces justificatives of his final judgment. The 
Veda teems with words that require a justification ; not so 
much the words which occur but once or twice, though 
many of these are difficult enough, but rather the common 
words and particles, which occur again and again, which we 
understand to a certain point, and can render in a vague 
way, but which must be defined before they can be trans- 
lated, and before they can convey to us any real and 
tangible meaning. It was out of the question in a trans- 
lation of this character to attempt either an imitation of 
the original rhythm or metre, or to introduce the totally 
foreign element of rhyming. Such translations may follow 
by and by: at present a metrical translation would only 
be an excuse for an inaccurate translation. 

While engaged in collecting the evidence on which the 
meaning of every word and every sentence must be founded, 
I have derived the most important assistance from the 
Sanskrit Dictionary of Professors Bohtlingk and Roth, 
which has been in course of publication during the last 
sixteen years. The Vedic portion of that Dictionary may, 
I believe, be taken as the almost exclusive work of Professor 
Roth, and as such, for the sake of brevity, I shall treat it 
in my notes. It would be ungrateful were I not to acknow- 
ledge most fully the real benefit which this publication has 
conferred on every student of Sanskrit, and my only regret 
is that its publication has not proceeded more rapidly, so 
that even now years will elapse before we can hope to see 
it finished. But my sincere admiration for the work per- 
formed by the compilers of that Dictionary does not prevent 
me from differing, in many cases, from the explanations of 
Vedic words given by Professor Roth. If I do not always 
criticise Professor Roth’s explanations when I differ from 
him, the reason is obvious. A dictionary without a full 
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translation of each passage, or without a justification of the 
meanings assigned to each word, is only a preliminary step 
to atranslation. It represents a first classification of the 
meanings of the same word in different passages, but it 
gives us no means of judging how, according to the opinion 
of the compiler, the meaning of each single word should be 
made to fit the general sense of a whole sentence. I do 
not say this in disparagement, for, in a dictionary, it can 
hardly be otherwise ; I only refer to it in order to explain 
the difficulty I felt whenever I differed from Professor Roth, 
and was yet unable to tell how the meaning assigned by 
him to certain words would be justified by the author of 
the Dictionary himself. On this ground I have throughout 
preferred to explain every step by which I arrived at my 
own renderings, rather than to write a running criticism of 
Professor Roth's Dictionary. My obligations to him I like 
to express thus once for all, by stating that whenever I 
found that I agreed with him, I felt greatly assured as 
to the soundness of my own rendering, while whenever I 
differed from him, I never did so without careful con- 
sideration. 

The works, however, which I have hitherto mentioned, 
though the most important, are by no means the only ones 
that have been of use to me in preparing my translation of 
the Rig-veda. The numerous articles on certain hymns, 
verses, or single words occurring in the Rig-veda, published 
by Vedic scholars in Europe and India during the last 
thirty years, were read by me at the time of their publica- 
tion, and have helped me to overcome difficulties, the very 
existence of which is now forgotten. If I go back still 
further, I feel that in grappling with the first and the 
greatest of difficulties in the study of the Veda, I and many 
others are more deeply indebted than it is possible to say, 
to one whose early loss has been one of the greatest mis- 
fortunes to Sanskrit scholarship. It was in Burnouf’s 
lectures that we first learnt what the Veda was, and how 
it should form the foundation of all our studies. Not only 
did he most liberally communicate to his pupils his valuable 
MSS., and teach us how to use these tools, but the results 
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of his own experience were freely placed at our service, we 
were warned against researches which he knew to be useless, 
we were encouraged in undertakings which he knew to be 
full of promise. His minute analysis of long passages of 
Sayaza, his independent interpretations of the text of the 
hymns, his comparisons between the words and grammatical 
forms, the thoughts and legends of the Veda and Avesta, 
his brilliant divination checked by an inexorable sense of 
truth, and his dry logical method enlivened by sallies of 
humour and sparks of imaginative genius, though not easily 
forgotten, and always remembered with gratitude, are 
now beyond the reach of praise or blame. Were I to 
criticise what he or other scholars have said and written 
many years ago, they might justly complain of such criticism. 
It is no longer necessary to prove that Nabhanedishzha 
cannot mean ‘new relatives,’ or that there never was a race 
of Etendhras, or that the angels of the Bible are in no way 
connected with the Angiras of the Vedic hymns; and it 
would, on the other hand, be a mere waste of time, were I 
to attempt to find out who first discovered that in the Veda 
deva does not always mean divine, but sometimes means 
brilliant. In fact, it could not be done. 

In a new subject like that of the interpretation of the 
Veda, there are certain things which everybody discovers 
who has eyes to see. Their discovery requires so little 
research that it seems almost an insult to say that they 
were discovered by this or that scholar. Take, for instance, 
the peculiar pronunciation of certain words, rendered neces- 
sary by the requirements of Vedic metres. I believe that 
my learned friend Professor Kuhn was one of the first to 
call general attention to the fact that semivowels must fre- 
quently be changed into their corresponding vowels, and 
that long vowels must sometimes be pronounced as two 
syllables. It is clear, however, from Rosen’s notes to the 
first Ashfaka (I, 1, 8), that he, too, was perfectly aware of 
this fact, and that he recognised the prevalence of this rule, 
not only with regard to semivowels (see his note to RV. I, 
2, 9) and long vowels which are the result of Sandhi, but 
likewise with regard to others that occur in the body of a 
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word. ‘Animadverte,’ he writes, ‘tres syllabas postremas 
vocis adhvar4zém dipodiae iambicae munus sustinentes, 
penultima syllaba praeter iambi prioris arsin, thesin quoque 
sequentis pedis ferente. Satis frequentia sunt, in hac prae- 
sertim dipodiae iambicae sede, exempla syllabae natura 
longae in tres moras productae. De qua re nihil quidem 
memoratum invenio apud Pingalam aliosque qui de arte 
metrica scripserunt : sed numeros ita, ut modo dictum est, 
computandos esse, taciti agnoscere videntur, quum versus 
una syllaba mancus non eos offendat.’ 

Now this is exactly the case. The ancient grammarians, 
as we shall see, teach distinctly that where two vowels have 
coalesced into one according to the rules of Sandhi, they 
may be pronounced as two syllables; and though they do 
not teach the same with regard to semivowels and long 
vowels occurring in the body of the word, yet they tacitly 
recognise that rule, by frequently taking its effects for 
granted. Thus in Sitra 950 of the Pratisakhya, verse IX, 
111, 1, is called an Atyash/i, and the first pada is said to 
consist of twelve syllables. In order to get this number, 
the author must have read, 

aya ru#d harizyA pundnak. 
Immediately after, verse IV, 1, 3, is called a Dhr#ti, and the 
first pada must again have twelve syllables. Here there- 
fore the author takes it for granted that we should read, 

sakhe sakhdyam abhy ἃ vavritsva*. 
No one, in fact, with any ear for rhythm, whether Saunaka 
and Pingala, or Rosen and Kuhn, could have helped ob- 
serving these rules when reading the Veda. But it is quite 
a different case when we come to the question as to which 
words admit of such protracted pronunciation, and which 
do not. Here one scholar may differ from another according 
to the view he takes of the character of Vedic metres, and 
here one has to take careful account of the minute and 


* See also Sfitra 937 seq. I cannot find any authority for the statement of 
Professor Kuhn (Beitriige, vol. iii, p. 114) that, according to the Rik-pratisikhya, 
it is the first semivowel that must be dissolved, unless he referred to the 
remarks of the commentator to Sitra 973. 
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ingenious observations contained in numerous articles by 
Professors Kuhn, Bollensen, Grassmann, and others. 

With regard to the interpretation of certain words and 
sentences too, it may happen that explanations which have 
taxed the ingenuity of some scholars to the utmost, seem 
to others so self-evident that they would hardly think of 
quoting anybody’s name in support of them, to say nothing 
of the endless and useless work it would entail, were we 
obliged always to find out who was the first to propose this 
or that interpretation. It is impossible here to lay down 
general rules :—each scholar must be guided by his own 
sense of justice to others and by self-respect. Let us take 
one instance. From the first time that I read the fourth 
hymn of the Rig-veda, I translated the fifth and sixth 
verses : 

utd bruvantu παλ nidaf nif anydtak Ait 4rata, 
dddhan4A indre {t ἀύναλ, 

utd nak su-bhagan arf vokéyuk dasma krishfdyah, 
sy4ma {t indrasya sarmani. 


1. Whether our enemies say, ‘Move away elsewhere, you 
who offer worship to Indra only, — 

2. Or whether, O mighty one, all people call us blessed : 
may we always remain in the keeping of Indra. 

About the general sense of this passage I imagined there 
could be no doubt, although one word in it, viz. arfh, re- 
quired an explanation. Yet the variety of interpretations 
proposed by different scholars is extraordinary. First, if 
we look to SAyaza, he translates : 

1. May our priests praise Indra! O enemies, go away 
from this place, and also from another place! Our priests 
(may praise Indra), they who are always performing wor- 
ship for Indra. 

2. O destroyer of enemies! may the enemy call us pos- 
sessed of wealth; how much more, friendly people! May 
we be in the happiness of Indra! 


Professor Wilson did not follow Sayama closely, but 
translated : 


1. Let our ministers, earnestly performing his worship, 
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exclaim: Depart, ye revilers, from hence and every other 
place (where he is adored). 

2. Destroyer of foes, let our enemies say we are pros- 
perous: let men (congratulate us). May we ever abide in 
the felicity (derived from the favour) of Indra. 

Langlois translated : 

1. Que (ces amis), en fétant Indra, puissent dire: Vous, 
qui étes nos adversaires, retirez-vous loin d’ici. 

2. Que nos ennemis nous appellent des hommes fortunés, 
placés que nous sommes sous la protection d’Indra. 

Stevenson translated : 

1. Let all men again join in praising Indra. Avaunt ye 
profane scoffers, remove from hence, and from every other 
place, while we perform the rites of Indra. 

2. O foe-destroyer, (through thy favour) even our enemies 
speak peaceably to us, the possessors of wealth; what 
wonder then if other men do so. Let us ever enjoy the 
happiness which springs from Indra’s blessing. 

Professor Benfey translated : 

1. And let the scoffers say, They are rejected by every 
one else, therefore they celebrate Indra alone. 

2. And may the enemy and the country proclaim us as 
happy, Ὁ destroyer, if we are only in Indra’s keeping®. 

Professor Roth, s.v. anydata#, took this word rightly in 
the sense of ‘to a different place,’ and must therefore have 
taken that sentence ‘move away elsewhere’ in the same 
sense in which I take it. Later, however, s.v. ar, he cor- 
rected himself, and proposed to translate the same words 
by ‘you neglect something else.’ 

Professor Bollensen (Orient und Occident, vol. ii, p. 462), 


41 add Grassmann’s and Ludwig's renderings: 
Grassmann: Mag spottend sagen unser Feind: 
‘Kein Andrer kiimmert sich um sie; 
Drum feiern Indra sie allein.’ 
Und gliicklich mogen, Michtiger! 
Die Freundesstimme nennen uns, 
Nur wenn wir sind in Indra’s Schutz. 
Ludwig: Mégen unsere tadler sagen: sogar noch anderes entgeht euch 
(dabei), wenn ibr dienst dem Indra tut. 
Oder mége uns gliickselige nennen der fromme, so nennen, o wundertiter, 
die (fiinf) volker, in Indra’s schutze mdgen wir sein. 
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adopting toa certain extent the second rendering of Professor 
Roth in preference to that of Professor Benfey, endeavoured 
to show that the ‘something else which is neglected,’ is not 
something indefinite, but the worship of all the other gods, 
except Indra. 

It might, no doubt, be said that every one of these trans- 
lations contains something that is right, though mixed up 
with a great deal that.is wrong; but to attempt for cvery 
verse of the Veda to quote and to criticise every previous 
translation, would be an invidious and useless task. In the 
case just quoted, it might seem right to state that Professor 
Bollensen was the first to see that ar{Z should be joined 
with kvishédya, and that he therefore proposed to alter it 
to ari#, as anom. plur. But on referring to Rosen, I find 
that, to a certain extent, he had anticipated Professor Bol- 
lensen’s remark, for though, in his cautious way, he abstained 
from altering the text, yet he remarked: Possitne arik 
pluralis esse, contracta terminatione, pro arayah? 


After these preliminary remarks I have to say a few 
Plan of the words on the general plan of my translation. 

work. I do not attempt as yet a translation of the 
whole of the Rig-veda, and I therefore considered myself at 
liberty to group the hymns according to the deities to which 
they are addressed. By this process, I believe, a great advan- 
tage is gained. We see at one glance all that has been 
said of a certain god, and we gain a more complete insight 
into his nature and character. Something of the same kind 
had been attempted by the original collectors of the ten 
books, for it can hardly be by accident that each of them 
begins with hymns addressed to Agni, and that these are 
followed by hymns addressed to Indra. The only excep- 
tion to this rule is the eighth Mandala, for the ninth being 
devoted to one deity, to Soma, can hardly be accounted an 
exception. But if we take the Rig-veda as a whole, we 
find hymns, addressed to the same deities, not only 
scattered about in different books, but not even grouped 
together when they occur in one and the same book. Here, 
as we lose nothing by giving up the old arrangement, we 
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are surely at liberty, for our own purposes, to put together 
such hymns as have a common object, and to place before 
the reader as much material as possible for an exhaustive 
study of each individual deity. 

I give for each hymn the Sanskrit original* in what is 
known as the Pada text, i.e. the text in which all words 
(pada) stand by themselves, as they do in Greek or Latin, 
without being joined together according to the rules of 
Sandhi. The text in which the words are thus joined, as 
they are in all other Sanskrit texts, is called the Samhita 
text. Whether the Pada or the Samhita text be the more 
ancient, may seem difficult to settle. As far as I can judge, 
they seem to me, in their present form, the product of the 
same period of Vedic scholarship. The Pratisakhyas, it is 
true, start from the Pada text, take it, as it were, for 
granted, and devote their rules to the explanation of those 
changes which that text undergoes in being changed into 
the Samhita text. But, on the other hand, the Pada text 
in some cases clearly presupposes the Samhita text. It 
leaves out passages which are repeated more than once, 
while the Samhita text always repeats these passages; it 
abstains from dividing the termination of the locative plural 
su, whenever in the Samhita text, i.e. according to the rules 
of Sandhi, it becomes shu; hence nadishu, agishu, but ap-su; 
and it gives short vowels instead of the long ones of the 
Samhit4, even in cases where the long vowels are justified 
by the rules of the Vedic language. It is certain, in fact, 
that neither the Pada nor the Samhita text, as we now 
possess them, represents the original text of the Veda. 
Both show clear traces of scholastic influences. But if we 
try to restore the original form of the Vedic hymns, we 
shall certainly arrive at some kind of Pada text rather than 
at a Samhita text; nay, even in their present form, the 
original metre and rhythm of the ancient hymns of the Xzshis 
are far more perceptible when the words are divided, than 
when we join them together throughout according to the 
rules of Sandhi. Lastly, for practical purposes, the Pada 
text is far superior to the Samhita text in which the final 


® This is left out in the second edition. 
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and initial letters, that is, the most important letters of 
words, are constantly disguised, and liable therefore to 
different interpretations. Although in some passages we 
may differ from the interpretation adopted by the Pada 
text, and although certain Vedic words have, no doubt, 
been wrongly analysed and divided by Sakalya, yet such 
cases are comparatively few, and where they occur, they 
are interesting as carrying us back to the earliest attempts 
of Vedic scholarship. In the vast majority of cases the 
divided text, with a few such rules as we have to observe 
in reading Latin, nay, even in reading Pali verses, brings 
us certainly much nearer to the original utterance of the 
ancient Xishis than the amalgamated text. 

The critical principles by which I have been guided in 
editing for the first time the text of the Rig-veda, require 

Principles of @few words of explanation, as they have lately 

criticism. been challenged on grounds which, I think, 
rest on a complete misapprehension of my previous state- 
ments on this subject. 

As far as we are able to judge at present, we can hardly 
speak of various readings in the Vedic hymns, in the usual 
sense of that word. Various readings to be gathered from 
a collation of different MSS., now accessible to us, there 
are none. After collating a considerable number of MSS., 
I have succeeded, I believe, in fixing on three representative 
MSS., as described in the preface to the first volume of my 
edition of the Rig-veda. Even these MSS. are not free 
from blunders,—for what MS. is p—but these blunders have 
no claim to the title of various readings. They are lapsus 
calami, and no more; and, what is important, they have 
not become traditional *. 

* Thus X, 101, 2, one of the Pada MSS. (P 2) reads distinctly yag#tém pra 
krinuta sakhfyaA, but all the other MSS. have nayata, and there can be little 
doubt that it was the frequent repetition of the verb kr# in this verse which 
led the writer to substitute krinuta for nayata. No other MS., as far as I am 
aware, repeats this blunder. In IX, 86, 34, the writer of the same MS. puts 
ragasi instead of dhavasi, because his eye was caught by raga in the preceding 
line. Χ, 16,5, the same MS. reads sim gakkhasva instead of gakkhatim, which 
is supported by S 1, S 2, P 1, while S 3 has a peculiar and more important 
reading, gakéhatat. X, 67, 6, the same MS. P 2 has vi 4akartha instead of 


vi dakarta. 
A number of various readings which have been gleaned from Pandit Tara- 
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The text, as deduced from the best MSS. of the Samhita 
text, can be controlled by four independent checks. The 
first is, of course, a collation of the best MSS. of the 
Samhita text. 

The second check to be applied to the Samhita text is a 
comparison with the Pada text, of which, again, I possessed 
at least one excellent MS., and several more modern 
copies. 

The third check was a comparison of this text with 
Sayama’s commentary, or rather with the text which is 
presupposed by that commentary. In the few cases where 
the Pada text seemed to differ from the Samhit4 text, a 
note was added to that effect, in the various readings of my 
edition ; and the same was done, at least in all important 
cases, where Sayana clearly followed a text at variance 
with our own. 

The fourth check was a comparison of any doubtful 
passage with the numerous passages quoted in the Prati- 
sakhya. 

These were the principles by which I was guided in the 
critical restoration of the text of the Rig-veda, and I believe 
I may say that the text as printed by me is more correct 
than any MS. now accessible, more trustworthy than the 
text followed by Sayama, and in all important points identi- 
cally the same with that text which the authors of the 
natha’s Tulddanadipaddhati (see Triibner’s American and Oriental Literary 
Record, July 31, 1868) belong to the same class. They may be due either to 
the copyists of the MSS. which Pandit Taranatha used while compiling his 
work, or they may by accident have crept into his own MS. Anyhow, not one 


of them is supported either by the best MSS. accessible in Europe, or by any 
passage in the Pratisaékhya. 


RV. IX, 11, 2, read devayu instead of devayuh ὃ. 
IX, 11, 4, ,, arata arkate >, 
IX, 14, 3, ,, yad? sabandhavak Ν᾿ yaddiptabandhavas ὃ. 
IX, 16, 3, ,, anaptam »  anuptam », 
IX, 17,2, ,, suvanasa stuvanasa », 
IX, 21, 2, ,, pravrtzvanto pravrinvato >, 
IX, 48, 2, ,, samvrikta 9 samyukta >, 
IX, 49,1, ,, no*pim * no yam ὃ. 
IX, 54, 3, »,, 5θιγαά »  sdryam>, 
IX, 59, 3, ,, sida ni » 5164}, 


> As printed by Pandit Taranatha. 
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Pratisakhya followed in their critical researches in the fifth 
or sixth century before our era. I believe that starting 
from that date our text of the Veda is better authenticated, 
and supported by a more perfect apparatus criticus, 
than the text of any Greek or Latin author, and I do not 
think that diplomatic criticism can ever go beyond what 
has been achieved in the constitution of the text of the 
Vedic hymns, 
Far be it from me to say that the editio princeps of 
the text thus constituted was printed without mistakes. 
pees But most of these mistakes are mistakes 
Romanised Re- Which no attentive reader could fail to detect. 
περί ος Cases like II, 35,1, where gdégishat instead 
of géshishat was printed three times, so as 
to perplex even Professor Roth, or II, 12, 14, where sasa- 
mAndm occurs three times instead of sasam4nam, are, I 
believe, of rare occurrence. Nor do I think that, unless 
some quite unexpected discoveries are made, there ever 
will be a new critical edition, or, as we call it in Germany, 
a new recension of the hymns of the Rig-veda. If by col- 
lating new MSS., or by a careful study of the Pratisakhya, 
or by conjectural emendations, a more correct text could 
have been produced, we may be certain that a critical 
scholar like Professor Aufrecht would have given us such a 
text. But after carefully collating several MSS. of Pro- 
fessor Wilson’s collection, and after enjoying the advantage 
of Professor Weber’s assistance in collating the MSS. of the 
Royal Library at Berlin, and after a minute study of the 
Pratisakhya, he frankly states that in the text of the Rig-veda, 
transcribed in Roman letters, which he printed at Berlin, he 
followed my edition, and that he had to correct but a small 
number of misprints. For the two Mazdalas which I had not 
yet published, I lent him the very MSS. on which my edition 
is founded ; and there will be accordingly but few passages 
in these two concluding Mazdalas, which I have still to 
publish, where the text will materially differ from that of 
his Romanised transcript. 
No one, I should think, who is at all acquainted with the 
tules of diplomatic criticism, would easily bring himself to 
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touch a text resting on such authorities as the text of 
the Rig-veda. What would a Greek scholar give, if he 
could say of Homer that his text was in every word, 
in every syllable, in every vowel, in every accent, the 
same as the text used by Peisistratos in the sixth century 
B.c.! A text thus preserved in its integrity for so many 
centuries, must remain for ever the authoritative text of the 
Veda. 
To remove, for instance, the eleven hymns 49-59 in the 
eighth Mazdala from their proper place, or count them by 
Valakhilya themselves as Valakhilya* hymns, seems to 
Hymns. me, though no doubt perfectly harmless, 
little short of a critical sacrilege. Why Sdyaza does not 
explain these hymns, I confess I do not know"; but what- 
ever the reason was, it was not because they did not exist 
at his time, or because he thought them spurious. They 
are regularly counted in K4tyayana’s Sarvanukrama, though 
here the same accident has happened. One commentator, 
Shadgurusishya, the one most commonly used, does not 
explain them ; but another commentator, Gagannatha, does 
explain them, exactly as they occur in the Sarvanukrama, 
only leaving out hymn 58. That these hymns had some- 
thing peculiar in the eyes of native scholars, is clear enough. 
They may for a time have formed a separate collection, they 


4 The earliest interpretation of the name Valakhilya is found in the Taittirtya- 
firanyaka, I, 23. We are told that Prag@pati created the world, and in the 
process of creation the following interlude occurs : 

sa tapoxtapyata. sa tapas taptva sarfram adhinuta. tasya yan mamsam 
Asft tatoxru#4h ketavo vatarasana rishaya udatish¢Aan. ye nakh&s, te vaikha- 
nasdk. ye balas, te balakhilyaA. 

He burned with emotion. Having bumt with emotion, he shook his body. 
From what was his flesh, the A:shis, called Aruvas, Ketus, and Vatarasanas, 
sprang forth. His nails became the VaikhAnasas, his hairs the Balakhilyas. 

The author of this allegory therefore took bala or vala in valakhilya, not in 
the sense of child, but identified it with bala, hair. 

The commentator remarks with regard to tapas: n4tra tapa upavasadirpam, 
kimtu srashfavyam vastu kidrisam iti paryalofanar(pam. 

> A similar omission was pointed out by Professor Roth. Verses 21-24 of 
the 53rd hymn of the third Mamdala, which contain imprecations against 
Vasish¢ha, are left out by the writer of a Pada MS., and by a copyist of 
S4yana’s commentary, probably because they both belonged to the family of 
Vasishtka. See my first edition of the Rig-veda, vol. ii, p. lvi, Notes. 
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may have been considered of more modern origin *®. I shall 
go even further than those who remove these hymns from 
the place which they have occupied for more than two 
thousand years. I admit they disturb the regularity both 
of the Mamdala and the Ash¢zaka divisions, and I have 
pointed out myself that they are not counted in the ancient 
Anukramanis ascribed to Saunaka; (History of Ancient 
Sanskrit Literature, p. 220.) But,on the other hand, verses 
taken from these hymns occur in all the other Vedas?; 
they are mentioned by name in the Brahmaaas (Ait. Br. V, 
15; VI, 24), the Aranyakas (Ait. Ar. V, 10, p. 445), and the 
Sdtras (Asv. Srauta Sdtras, VITI, 2, 3), while they are never 
included in the manuscripts of Parisishtas or Khilas or 
apocryphal hymns, nor mentioned by Katy4yana as mere 
Khilas in his Sarvanukrama. Ejight® of them are men- 
tioned in the Brthaddevata, without any allusion to their 
apocryphal character : 
Pardzy ash/au tu sdktany vishiz4m tigmategasdm, 
Aindrazy atra tu shadvimsahk pragatho bahudaivatak. 
Rig anty4gner afety agniz sdryam antyapado gagau. 
Praskanvas ka prishadhras ka pradad yad vastu kimana 
Bharid iti tu sdktabhyam akhilam parikirtitam. 
Aindrézy ubhayam ity atra sha/ 4gneyat pardzi tu. 


‘The next eight hymns belong to Rishis of keen intel- 
lect ἃ; they are addressed to Indra, but the 26th PragAtha 


* Sayama (RV. X, 88, 18) quotes these hymns as Valakhilya-samhitaé. In 
the Mahabharata XII, 59; 110 seq. the Valakhilyas are called the ministers of 
King Vainya, whose astrologer was Garga, and his domestic priest Sukra ; see 
Kem, Brshat-samzhita, transl. p. 11. 

> This is a criterion of some importance, and it might have been mentioned, 
for instance, by Professor Bollensen in his interesting article on the Dvipada 
Virag hymns ascribed to Pardsara (I, 65-70) that not a single verse of them 
occors in any of the other Vedas. 

¢ Sayama in his commentary (RV. X, 27, 15) speaks of eight, while in the 
Ait. Ar. V, 10, the first six are quoted (containing fifty-six verses, comm.), as 
being used together for certain sacrificial purposes. 

4 Lest Saunaka be suspected of having applied this epithet, tigmategas, to 
the Valakhilyas in order to fill the verse (padap(iraz4rtham), I may point out 
that the same epithet is applied to the Valakhilyas in the Maitry-upanishad 3, 3. 
The nom. plur. which occurs there is tigmategasi#, and the commentator 
remarks: tigmategasas tivrategasoxty{rgitaprabhavas; tegasi ityevamvidha 
etabshakhasahketapashas kAandasahk sarvatra. See also Maitr. Up. VI, 29. 
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(VIII, 54, 3-4, which verses form the 26th couplet, if count- 
ing from VIII, 49,1) is addressed to many gods. The last 
verse (of these eight hymns), VIII, 56, 5, beginning with 
the words akety agni#, is addressed to Agni, and the last 
foot celebrates SQrya. Whatsoever Praskazva and Prisha- 
dhra gave (or, if we read prishadhraya, whatever Praskanva 
gave to Prishadhra), all that is celebrated in the two hymns 
beginning with bhdrit. After the hymn addressed to Agni 
(VIII, 60), there follow six hymns addressed to Indra, 
beginning with ubhayam.’ 

But the most important point of all is this, that these 
hymns, which exist both in the Pada and Samhit4 texts, are 
quoted by the Pratisikhya, not only for general purposes, 
but for special passages occurring in them, and nowhere 
else. Thus in Sdtra 154, hetdyaé is quoted as one of the 
few words which do not require the elision of a following 
short a. In order to appreciate what is implied by this 
special quotation, it is necessary to have a clear insight into 
the mechanism of the Pratisékhya. Its chief object is to 
bring under general categories the changes which the sepa- 
rate words of the Pada text undergo when joined together 
in the Arsht Samhita, and to do this with the utmost 
brevity possible. Now the Sandhi rules, as observed in the 
Samhita of the Rig-veda, are by no means so uniform and 
regular as they are in later Sanskrit, and hence it is some- 
times extremely difficult to bring all the exceptional cases 
under more or less general rules. In our passage the 
author of the Pratisikhya endeavours to comprehend all 
the passages where an initial a in the Veda is not elided 
after a final e oro. Inordinary Sanskrit it would be always 
elided, in the Samhita it is sometimes elided, and sometimes 
not. Thus the Pratisakhya begins in Sdtra 138 by stating 
that if the short a stands at the beginning of a pAda or foot, 
it is always elided. Why it should be always elided in the 
very place where the metre most strongly requires that it 
should be pronounced, does not concern the author of the 
Pratisdkhya. He is a statistician, not a grammarian, and 
he therefore simply adds in Sdtra 153 the only three excep- 
tional passages where the a, under these very circumstances, 
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happens to be not elided. He then proceeds in Stra 139 
to state that a is elided even in the middle of a pada, pro- 
vided it be light, followed by y or v, and these, y or v, again 
followed by a light vowel. Hence the Samhita writes te 
svadan, soz yim, but not sikshantosvratam, for here the a 
of avratam is heavy; nor mitramaho:vadyat, for here the 
a following the v is heavy 

Then follows again an extension of this rule, viz. in the 
case of words ending in 4vo. After these, a short a, even 
if followed by other consonants besides y or v, may be 
elided, but the other conditions must be fulfilled, i.e. the 
short a must be light, and the vowel of the next syllable 
must again be light. Thus the Samhita writes indeed gavo 
sbhita4, but not g4voxgman, because here the a is heavy, 
being followed by two consonants. 

After this, a more general rule is given, or, more cor- 
rectly, a more comprehensive observation is made, viz. that 
under all circumstances initial a is elided, if the preceding 
word ends in aye, ayak, ave, or avak. As might be 
expected, however, so large a class must have numerous 
exceptions, and these can only be collected by quoting 
every word ending in these syllables, or every passage in 
which the exceptions occur. Before these exceptions are 
enumerated, some other more or less general observations 
are made, providing for the elision of initial a. Initial a, 
according to Sitra 142, is to be elided if the preceding 
word is va, and if this va# is preceded by ἃ, na, pra, kva, 
kitrak, savité, eva, or kak. There is, of course, no intel- 
ligible reason why, if these words precede va&, the next a 
should be elided. It is a mere statement of facts, and, 
generally speaking, these statements are minutely accurate. 
There is probably no verse in the whole of the Rig-veda 
where an initial a after vad is elided, unless these very 
words precede, or unless some other observation has been 
made to provide for the elision of the a. For instance, in 
V, 25,1, we find vak preceded by akkfa, which is not among 
the words just mentioned, and here the Samhita does not 
elide the a of agnim, which follows after va#. After all 
these more or less general observations as to the elision of 
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an initial a are thus exhausted, the author of the Prati- 
sakhya descends into particulars, and gives lists, first, of 
words the initial a of which is always elided ; secondly, of 
words which, if preceding, require under all circumstances 
the elision of the initial a of the next word, whatever may 
have been said to the contrary in the preceding Sitras. 
Afterwards, he gives a number of passages which defy all 
rules, and must be given on their own merits, and as they 
stand in the Samhita. Lastly, follow special exceptions 
to the more or less general rules given before. And here, 
among these special exceptions, we see that the author of 
the PrAtisakhya finds it necessary to quote a passage from a 
Valakhilya hymn in which hetdya# occurs, i.e. a word 
ending in ayak, and where, in defiance of Siatra 141, which 
required the elision of a following initial a under all circum- 
stances (sarvatha), the initial a of asya is not elided; VIII, 
50, 2, Samhita, satdnik4 hetdyo asya. It might be objected 
that the Pratisakhya only quotes hetaya/ as an exceptional 
word, and does not refer directly to the verse in the 
Valakhilya hymn. But fortunately hetdya% occurs but 
twice in the whole of the Rig-veda; and in the other 
passage where it occurs, I, 190, 4, neither the rule nor the 
exception as to the elision of an initial a, could apply. 
The author of the Pratisakhya therefore makes no distinc- 
tion between the Valakhilya and any other hymns of the 
Rig-veda, and he would have considered his phonetic 
statistics equally at fault, if it had been possible to quote 
one single passage from the hymns VIII, 49 to 59, as con- 
travening his observations, as if such passages had been 
alleged from the hymns of Vasish¢#a or Visvamitra. 

It would lead me too far, were I to enter here into similar 
cases in support of the fact that the Pratisikhya makes no 
distinction between the Valakhilya and any other hymns of 
the Rig-veda-samhita*. But I doubt whether the bearing 
of this fact has ever been fully realised. Here we see that 
the absence of the elision of a short a which follows after a 
word ending in ayad, was considered of sufficient importance 


* The Pratisikhya takes into account both the Sakala and Bashkala sakhas, 
as may be seen from Siitra 1057. 
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to be recorded in a special rule, because in most cases the 
Samhita elides an initial a, if preceded by a word ending in 
ayaz. What does this prove? It proves, unless all our 
views on the chronology of Vedic literature are wrong, that 
in the fifth century B.C. at least, or previously rather to the 
time when the Pratisakhya was composed, both the Pada 
and the Samhitd texts were so firmly settled that it was im- 
possible, for the sake of uniformity or regularity, to omit 
one single short a; and it proves a fortiori, that the 
hymn in which that irregular short a occurs, formed at that 
time part of the Vedic canon. I confess I feel sometimes 
frightened by the stringency of this argument, and I should 
like to see a possibility by which we could explain the 
addition, not of the Valakhilya hymns only, but of other 
much more modern sounding hymns, at a later time than 
the period of the Pratisakhyas. But until that possibility 
is shown, we must abide by our own conclusions; and then 
I ask, who is the critic who would dare to tamper with a 
canon of scripture of which every iota was settled before the 
time of Cyrus, and which we possess in exactly that form 
in which it is described to us by the authors of the 
Pratisakhyas? I say again, that Iam not free from mis- 
givings on the subject, and my critical conscience would be 
far better satisfied if we could ascribe the Pratisakhya and 
all it presupposes to a much later date. But until that is 
done, the fact remains that the two divergent texts, the 
Pada and Samhita, which we now possess, existed, as we 
now possess them, previous to the time of the Pratisakhya. 
They have not diverged nor varied since, and the vertex to 
which they point, starting from the distance of the two 
texts as measured by the Prdtisdkhya, carries us back far 
beyond the time of Saunaka, if we wish to determine the 
date of the first authorised collection of the hymns, both in 
their Pada and in their Samhita form. 

Instances abound, if we compare the Pada and Samhita 
texts, where, if uniformity between the two texts had been 
the object of the scholars of the ancient Parishads, the 
lengthening or shortening of a vowel would at once have 
removed the apparent discordance between the two tradi- 
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tional texts. Nor should it be supposed that such minute 
discordances between the two, as the length or shortness of 
a vowel, were always rendered necessary by the require- 
ments of the metre, and that for that reason the ancient 
students or the later copyists of the Veda abstained from 
altering the peculiar spelling of words, which seemed re- 
quired by the exigencies of the metre in the Samhita text, 
but not in the Pada text. Though this may be true in 
some cases, it is not so in all. There are short vowels in 
the Samhita where, according to grammar, we expect long 
vowels, and where, according to metre, there was no neces- 
sity for shortening them. Yet in these very places all the 
MSS. of the Samhit4 text give the irregular short, and all 
the MSS. of the Pada text the regular long vowel, and the 
authors of the Pratisakhyas bear witness that the same 
minute difference existed at their own time, nay, previous to 
their own time. In VII, 60, 12, the Samhita text gives : 

iyam deva purcéhitir yuvabhyam yag#éshu mitravaruzdv 
akari. 

This primacy, O (two) gods, was made for you two, O 
Mitra and Varuaa, at the sacrifices ! 

Here it is quite clear that deva is meant for a dual, and 
ought to have been deva or devau. The metre does not 
require a short syllable, and yet all the Samhita MSS. read 
deva, and all the Pada MSS. read devA; and what is more 
important, the authors of the Pratisikhya had to register 
this small divergence of the two texts, which existed in their 
time as it exists in our own *. 

Nor let it be supposed, that the writers of our MSS. were 
so careful and so conscientious that they would, when 
copying MSS., regulate every consonant or vowel according 
to the rules of the Pratisikhya. This is by no means 
the case. The writers of Vedic MSS. are on the whole 
more accurate than the writers of other MSS., but their 
learning does not seem to extend toa knowledge of the 
minute rules of the Pratisakhya, and they will commit 


® See Pratisikhya, Sfitra 309 seqq., where several more instances of the same 
kind are given. I should prefer to take devapurohiti as one word, but that was 
not the intention of the authors of the Samhita and Pada texts. 
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occasionally the very mistakes against which they are 
warned by the Pratisakhya. Thus the Pratisdkhya (Sdtra 
799) warns the students against a common mistake of 
changing vaiyasva into vayyasva, i.e. by changing ai to a, 
and doubling the semivowel y. But this very mistake 
occurs in S2, and another MS. gives vaiyyasva. See 
p- lvi. 

If these arguments are sound, and if nothing can be said 
against the critical principles by which I have been guided 

Aufrecht’s in editing the text of the Rig-veda, if the 

mistakes. fourfold check, described above, fulfils every 
requirement that could be made for restoring that text 
which was known to Sayama, and which was known, probably 
2000 years earlier, to the authors of the Pratisakhyas, what 
can be the motives, it may fairly be asked, of those who 
clamour for a new and more critical edition, and who 
imagine that the editio princeps of the Rig-veda will 
share the fate of most of the editiones principes of the 
Greek and Roman classics, and be supplanted by new 
editions founded on the collation of other MSS.? No one 
could have rejoiced more sincerely than I did at the publi- 
cation of the Romanised transliteration of the Rig-veda, 
carried out with so much patience and accuracy by Pro- 
fessor Aufrecht. It showed that there was a growing 
interest in this, the only true Veda; it showed that even 
those who could not read Sanskrit in the original Devan4- 
gari, wished to have access to the original text of these 
ancient hymns ; it showed that the study of the Veda had 
a future before it like no other book of Sanskrit literature. 
My learned friend Professor Aufrecht has been most 
unfairly charged with having printed this Romanised text 
me insciente velinvito. My edition is publici juris, 
like any edition of Homer or Plato, and anybody might, 
with proper acknowledgment, have reprinted it, either in 
Roman or Devanagari letters. But far from keeping me 
in ignorance of his plan, Professor Aufrecht applied to me 
for the loan of the MSS. of the two Mazdalas which I had 
not yet published, and I lent them to him most gladly, 
because, by seeing them printed at once, I felt far less 
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guilty in delaying the publication of the last volumes of my 
edition of the text and commentary. Nor could anything 
have been more honourable than the way in which Pro- 
fessor Aufrecht speaks of the true relation of his Romanised 
text to my edition. That there are misprints, and I, speak-. 
ing for myself, ought to say mistakes also, in my edition of 
the Rig-veda, I know but too well; and if Professor 
Aufrecht, after carefully transcribing every word, could 
honestly say that their number is small, I doubt whether 
other scholars will be able to prove that their number is 
large. I believe I may with the same honesty return Pro- 
fessor Aufrecht’s compliment, and considering the great 
difficulty of avoiding misprints in Romanised transcripts, 
I have always thought and I have always said that his 
reprint of the hymns of the Veda is remarkably correct and 
accurate. What, however, I must protest against, and 
what, I feel sure, Professor Aufrecht himself would equally 
protest against, is the supposition, and more than supposi- 
tion of certain scholars, that wherever this later Latin 
transcript differs from my own Devanagari text, Professor 
Aufrecht is right, and Iam wrong; that his various readings 
rest on the authority of new MSS., and constitute in fact a 
new recension of the Vedic hymns. Against this supposi- 
tion I must protest most strongly, not for my own sake, but 
for the sake of the old book, and, still more, for the sake of 
the truth. No doubt it is natural to suppose that where a 
later edition differs from a former edition, it does so inten- 
tionally ; and I do not complain of those who, without 
being able to have recourse to MSS. in order to test the 
authority of various readings, concluded that wherever the 
new text differed from the old, it was because the old text 
was at fault. In order to satisfy my own conscience on this 
point, I have collated a number of passages where Pro- 
fessor Aufrecht’s text differs from my own, and I feel 
satisfied that in the vast majority of cases, 1 am right and 
he is wrong, and that his variations do not rest on the 
authority of MSS. I must not shrink from the duty of 
making good this assertion, and I therefore proceed to an 
examination of such passages as have occurred to me on 
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occasionally referring to his text, pointing out the readings 
both where he is right, and where he is wrong. The 
differences between the two texts may appear trifling, but 
I shall not avail myself of that plea. On the contrary, I 
quite agree with those scholars who hold that in truly 
critical scholarship there is nothing trifling. Besides, it is 
in the nature of the case that what may, by a stretch of the 
word, be called various readings in the Veda, must be con- 
fined to single letters or accents, and can but seldom extend 
to whole words, and never to whole sentences. I must 
therefore beg my readers to have patience while I endeavour 
to show that the text of the Rig-veda, as first published 
by me, though by no means faultless, was nevertheless not 
edited in so perfunctory a manner as some learned critics 
seem to suppose, and that it will not be easy to supplant 
it either by a collation of new MSS., such as are accessible 
at present, or by occasional references to the PratisAkhya. 

I begin with some mistakes of my own, mistakes which 
I might have avoided, if I had always consulted the 
Pratisakhya, where single words or whole passages of 
the Veda are quoted. Some of these mistakes have been 
removed by Professor Aufrecht, others, however, appear in 
his transcript as they appear in my own edition. 

I need hardly point out passages where palpable mis- 
prints in my edition have been repeated in Professor 
Aufrecht’s text. I mean by palpable misprints, cases 
where a glance at the Pada text or at the SamhitA text 
or a reference to Sdyama’s commentary would show at 
once what was intended. Thus, for instance, in VI, 15, 3, 
vridhé, as I had printed in the Samhita, was clearly a 
misprint for vvidhdé, as may be seen from the Pada, which 
gives vridhah, and from Sayava. Here, though Professor 
Aufrecht repeats vridhé, I think it hardly necessary to 
show that the authority of the best MSS. (S 2 alone 
contains a correction of vridhoé to vridhé) is in favour of 
vridhah, whatever we may think of the relative value of 
these two readings. One must be careful, however, in 
a text like that of the Vedic hymns, where the presence 
or absence of a single letter or accent begins to become 
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the object of the most learned and painstaking discussions, 
not to claim too large an indulgence for misprints. A 
misprint in the Samhita, if repeated in the Pada, or if 
admitted even in the commentary of S4yama, though it 
need not be put down to the editor’s deplorable ignorance, 
becomes yet a serious matter, and I willingly take all the 
blame which is justly due for occasional accidents of this 
character. Such are, for instance, II, 12, 14, sasamandm 
instead of sasam4ndm; I, 124, 4, sudhyuvad, in the Pada, 
instead of sundhyiva#; and the substitution in several 
places of a short u instead of a long ἃ in such forms 
as sisavama, when occurring in the Pada; cf. I, 166, 14; 
167, 9. 

It is clear from the Pratisakhya, Sdtra 819 and 163, 5, 
that the words ati indra in IV, 29, 1, should not be joined 
together, but that the hiatus should remain. Hence 
atindra, as printed in my edition and repeated in Professor 
Aufrecht’s, should be corrected, and the hiatus be pre- 
served, as it is in the fourth verse of the same hymn, ati 
itthd. MSS. 51, S 3 are right; in S 2 the words are 
joined. 

It follows from Sftra 799 that to double the y in 
vaiyasva is a mistake, but a mistake which had to be 
pointed out and guarded against as early as the time of 
the Pratisakhya. In VIII, 26, 11, therefore, vaiyyasvasya, 
as printed in my edition and repeated in Professor Auf- 
recht’s, should be changed to vaiyasvasya. MSS.S1,S3 
are right, likewise P 1, P 2; but S 2 has the double 
mistake vayyasvasya, as described in the Pratisakhya; 
another MS. of Wilson’s has vaiyy. The same applies 
to VIII, 23, 24, and VIII, 24,23. P 1 admits the mistaken 
spelling vayyasva. 

Some corrections that ought to be made in the Pada- 
patha only, as printed in my edition, are pointed out in 
a note to Sitra 738 of the Pratisikhya. Thus, according 
to Sdtra 583, 6, srdyd4% in the Pada text of II, 10, 2, 
should be changed to sruy4%. MSS. P 1, P 2 have the 
short u. 

In V, 7, 8, I had printed su&ik shma, leaving the a of 
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shma short in accordance with the Pratisdkhya, Sdtra 514, 
where a string of words is given before which sma must not 
be lengthened, and where under No. 11 we find yasmai. 
Professor Aufrecht has altered this, and gives the 4 as 
long, which is wrong. The MSS. 51, S 2, S3 have the 
short a. 

Another word before which sma ought not to be length- 
ened is mdvate. Hence, according to Sdtra 514, 14, I 
ought not to have printed in VI, 65, 4, shm4 m4vate, but 
shma m&vate. Here Professor Aufrecht has retained the 
long ἃ, which is wrong. MSS. S 1, S 2, S 3 have the 
short a. 

It follows from Sftra 499 that in I, 138, 4, we should not 
lengthen the vowel of su. Hence, instead of asy& 4 shd 
ma ὅρα satdye, as printed in my edition and repeated by 
Professor Aufrecht, we should read asy4 ἃ shi na upa 
sataye. S 1, S 2, S 3 have short u*. 

In VII, 31, 4, I had by mistake printed viddh{ instead of 
viddhi. The same reading is adopted by Professor Auf- 
recht (II, p. 24), but the authority of the Pratisdkhya, 
SGtra 445, can hardly be overruled. S 1, S 2, S 3 have 
viddhi. 

While in cases like these, the Pratisakhya is an authority 
which, as far as I can judge, ought to overrule the authority 
of every MS., however ancient, we must in other cases 
depend either on the testimony of the best MSS. or be 
guided, in fixing on the right reading, by Sayama and the 
rules of grammar. I shall therefore, in cases where I 
cannot consider Professor Aufrecht’s readings as autho- 
ritative improvements, have to give my reasons why I 
adhere to the readings which I had originally adopted. 

In V, 9, 4, I had printed by mistake puri yé instead of 
purfl yd. I had, however, corrected this misprint in my 
edition of the Pratisikhya, 393, 532. Professor Aufrecht 
decides in favour of puri with a short ἃ, but against the 
authority of the MSS., S 1, S 2, S 3, which have pur. 


* In the same verse, I, 138, 4, the shu in ὁ shu tv4 should not be lengthened, 
for there is no rule, as far as I can see, in the Pratisdkhya that would require 
the lengthening of st before tva. Sce Pratisdkhya, 491. 
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It was certainly a great mistake of mine, though it may 
seem more excusable in a Romanised transcript, that I did 
not follow the writers of the best MSS. in their use of the 
Avagraha, or, I should rather say, of that sign which, as 
far as the Veda is concerned, is very wrongly designated by 
the name of Avagraha. Avagraha, according to the Prati- 
sakhya, never occurs in the Samhita text, but is the name 
given to that halt, stoppage, or pause which in the Pada 
text separates the component parts of compound words. 
That pause has the length of one short vowel, i.e. one 
matra. Of course, nothing is said by the PratisAkhya as 
to how the pause should be represented graphically, but it 
is several times alluded to as of importance in the recitation 
and accentuation of the Veda. What we have been in the 
habit of calling Avagraha is by the writers of certain MSS. 
of the Samhit4 text used as the sign of the Vivrztti or hiatus. 
This hiatus, however, is very different from the Avagraha, 
for while the Avagraha has the length of one mAtré, the 
Vivritti or hiatus has the length of } métra, if the two 
vowels are short; of 4 matrd, if either vowel is long; of } 
méatra, if both vowels are long. Now I have several times 
called attention to the fact that though this hiatus is marked 
in certain MSS. by the sign =, I have in my edition omitted 
it, because I thought that the hiatus spoke for itself and 
did not require a sign to attract the attention of European 
readers ; while, on the contrary, I have inserted that sign 
where MSS. hardly ever use it, viz. when a short initial a 
is elided after a final e or 0; (see my remarks on pp. 36, 39, 
of my edition of the Pratisaékhya.) Although I thought, 
and still think, that this use of the sign - is more useful for 
practical purposes, yet I regret that, in this one particular, 
I should have deviated from the authority of the best MSS., 
and caused some misunderstandings on the part of those 
who have made use of my edition. If, for instance, I had 
placed the sign of the Vivritti, the =, in its proper place, or 
if, at least, I had not inserted it where, as we say, the initial 
a has been elided after e or o, Professor Bollensen would 
have seen at once that the authors of the Prdtisakhyas 
fully agree with him in looking on this change, not as an 
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elision, but as a contraction. If, as sometimes happens, 
final o or e remain unchanged before initial short a, this 
is called the Pa#kla and Prakya padavritti (Sdtra 137). 
If, on the contrary, final o or e become one (ekibhavati) 
with the initial short a, this is called the Abhinihita sandhi 
(Sdtra 138). While the former, the hiatus of the Pa##ala 
and Eastern schools, is marked by the writers of several 
MSS. by the sign +, the Abhinihita sandhi, being a sandhi, 
is not marked by any sign *. 

I, 3,12. rdgati (Aufr. p. 2) instead of ragati (M. M. vol. i, 
Pp. 75) is wrong. 

I, 7, 9. ya ékahk (Auf. p. 5) should be yd éka# (M. M. 
vol. i, p. 110), because the relative pronoun is never without 
an accent. The relative particle yatha may be without an 
accent, if it stands at the end of a pada; and though there 
are exceptions to this rule, yet in VIII, 21, 5, where Pro- 
fessor Aufrecht gives ydtha, the MSS. are unanimous in 
favour of yatha (M. M. vol. iv, p. 480). See Phi¢-sitra, ed. 
Kielhorn, p. 54. 

I, 10,11. ἃ τᾶ (Aufr. p. 7) should be 4 τῷ (M. M. vol. i, 
Ῥ. 139), because ἃ is never without the accent. 

I, 10, 12. gush‘4#, which Professor Aufrecht specially 
mentions as having no final Visarga in the Pada, has 
the Visarga in all the MSS, (Aufr. p. 7, M. M. vol. i, 
Ῥ. 140.) 

I, 11, 4. kavir (Aufr. p. 7) should be kavir (M. M. vol. i, 
Ρ- 143). 

I, 22, 8, read raédhamsi. 

I, 40, τ and 6. There is no excuse for the accent either on 
tvémahe or on vdésema, while s4#4i in I, 51, 11, ought to 
have the accent on the first syllable. 

I, 49, 4. Rosen was right in not eliding the a in divd 
antebhya#. S 1, S 2, S 3 preserve the initial a, nor does 
the Pratiskhya anywhere provide for its suppression. 

I, 54, 8. kshdtram (Aufr. p. 46) is a mere misprint for 
kshatram. 


* As to the system or want of system, according to which the Abhinihita 
ssndhi takes place in the Sasshita, see p. xlviii seq. 
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I, 55, 7. vandanasrid (Aufr. p. 47) instead of vandanasrud 
(M. M. vol. i, p. 514) is wrong. 

I, 57, 2. samasita instead of samdsita had been corrected 
in my reprint of the first Mazdala, published at Leipzig. 
See Bollensen, Zeitschrift der D. M. G., vol. xxii, p. 626. 

I, 61, 7, read vishnud ; I, 64, 2, read sikayak; I, 64, 5, 
read dhitayah. 

I, 61, 16. Rosen had rightly printed hariyoganad with 
a long 4 both in the Samhita and Pada texts, and I ought 
not to have given the short a instead. All the MSS.,S 1, 
S 2, S 3, P 1, and P 2, give the long ἃ. Professor Auf- 
recht gives the short a in the Pada, which is wrong. 

I, 67, 2 (4). vidantim (M. M. vol. i, p. 595) is perfectly 
right, as far as the authority of the MSS. and of Sayama is 
concerned, and should not have been altered to vindantim 
(Aufr. p. 57). 

- I, 72, 2, read vatsdm ; I, 72, 6, read ρας ; I, 76, 3, read 
dhakshy ; I, 82, 1, read yada. 

I, 83, 3. Rosen was right in giving 4samyattak. I gave 
dsamyatah on the authority of P 1, but all the other MSS. 
have tt. 

I, 84, 1. indra (Aufr. p.68) cannot have the accent on the 
first syllable, because it does not stand at the beginning of 
a pada (M. M. vol.i, p.677). Thesame applies to indra, VI, 
41, 4,(Aufr. p. 429) instead of indra (M. M. vol. iii, p. 734) ; 
to agne, I, 140, 12, (Aufr. p. 130) instead of agne (M. M. 
vol. ii, p. 133). In III, 36, 3, on the contrary, indra, being 
at the head of a pada, ought to have the accent on the first 
syllable, indra (M. M. vol. ii, p. 855), not indra (Aufr. p. 249). 
The same mistake occurs again, III, 36, 10 (Aufr. p. 250); 
IV, 32, 7, (Aufr. p. 305); IV, 32, 12, (Aufr. p. 305); VIII, 3, 
12, (Aufr. vol. ii, p. 86). In V, 61, 1, nara should have no 
accent ; whereas in VII, 91, 3, it should have the accent on 
the first syllable. In VIII, 8, 19, vipanyd should have no 
accent, and Professor Aufrecht gives it correctly in the 
notes, where he has likewise very properly removed the 
Avagraha which I had inserted. 

I, 88, 1, read yata (M. M. vol. i, p. 708), not yatha (Aufr. 
Ρ. 72). 
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I, 90, 1, read réguniti; I, 94, 11, read yavasddo (M. M. 
vol. i, p. 766), not yayasddo (Aufr. p. 80). 

I, 118, 9. abhibhitim (Aufr. p. 105) instead of abhibhatim 
(M. M. vol. i, p. 957) cannot be right, considering that in all 
other passages abhibhdti has the accent on the second 
syllable. S 1, 5 2,S 3 have the accent on the i. 

I, 128, 4. ghvitasrir (Aufr. p. 117) instead of ghrstasrir 
(M. M. vol. ii, p. 52) is wrong. 

I, 144, 2, read parivrzta# (M. M. vol. ii, p. 155) instead 
of parivritak (Aufr. p. 133). 

I, 145, 5. Professor Aufrecht (p. 134) gives upamasydm, 
both in the Samhit4 and Pada texts, as having the accent on 
the last syllable. I had placed the accent on the penulti- 
mate, (Pada, upa-mdsy4m, vol. ii, p. 161,) and whatever 
may be the reading of other MSS., this is the only possible 
accentuation. S 1,S 2, S 3 have the right accent. 

I, 148, 4. pardzi (Aufr. p. 136) instead of purtizi (M. M. 
vol. ii, p. 170) does not rest, as far as I know, on the autho- 
rity of any MSS. S1,S 2, S 3 have puriazi. 

I, 151, 7. gakkkatho (Aufr. p. 137) should be gaééhatho 
(M. M. vol. ii, p. 181). 

I, 161, 12. All the Pada MSS. read pra dbravit, sepa- 
rating the two words and accentuating each. Though the 
accent is irregular, yet, considering the peculiar construc- 
tion of the verse, in which pra and pré are used as adverbs 
rather than as prepositions, I should not venture with 
Professor Aufrecht (p. 144) to write pra abravit. The 
MSS. likewise have 4 agagan, I, 161,4; and pra agah, 
VIII, 48, 2, not pra aga’, as Aufrecht gives in his second 
edition. 

I, 163, 11. dhra4giman (Aufr. p. 147) instead of dhragi- 
mn (M. M. vol. ii, p. 245) is wrong. 

I, 163,13. gamya (Aufr. p. 148) instead of gamyd (M. M. 
vol. ii, p. 246) is wrong. 

I, 164,17, read pareza (M. M. vol. ii, p. 259) instead of 
paréza (Aufr. p. 149). 

I, 164, 38. The first Aikyu% ought to have the accent, and 
has it in all the MSS., (Aufr. p. 151, M. M. vol. ii, p. 278.) 

I, 165, 5. A mere change of accent may scem a small 
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matter, yet it is frequently of the highest importance in the 
interpretation of the Veda. Thus in I, 165, 5, I had, in 
accordance with the MSS. S 1, S 2, 5 3, printed étan 
(vol. ii, p. 293) with the accent on the first syllable. Pro- 
fessor Aufrecht alters this into etén (p. 153), which, no 
doubt, would be the right form, if it were intended for the 
accusative plural of the pronoun, but not if it is meant, as it 
is here, for the accusative plural of éta, the speckled deer of 
the Maruts. 

I, 165, 15. ydsishfa (Aufr. p. 154) instead of yAsishza 
(M. M. vol. ii, p. 298) is not supported by any MS. 

I, 169, 7, instead of pataydnta (Aufr. p. 158), read patd- 
yanta (M. M. vol. ii, p. 322). 

1,174,7. kuyavakam (Aufr. p. 162) should be kiyava#am 
(M. M. vol. ii, p. 340). 

I, 177, 1. yuktd, which I had adopted from MS. S 3 
(prima manu), is not supported by other MSS., though P 2 
reads yuttk4. Professor Aufrecht, who had retained yukt& 
in the text, has afterwards corrected it to yuktv4, and in 
this he was right. In I, 177, 2, g4hi for y4hi is wrong. 

I, 188, 4. astrizan (Aufr. p. 171) instead of astrizan 
(M. M. vol. ii, p. 395) can only be a misprint. 

II, 29, 6. kartad (Aufr. p. 203) instead of kartdd (M. M. 
vol. ii, p. 560) is wrong. 

II, 40, 4. kakra (Aufr. p. 214) instead of Aakrd (M. M. 
vol. ii, p. 614) is wrong. 

III, 7, 7. συ (Aufr. p. 226) instead of giz (M. M. vol. ii, 
p- 666) is wrong ; likewise III, 30, 10, g4# (Aufr. p. 241) 
instead of g44 (M. M. vol. ii, p. 792). 

III, 17, 1. igyate (Aufr. p. 232) instead of agyate (M. M. 
vol. ii, p. 722) is impossible. 

III, 47, 1. Professor Aufrecht (p. 256) puts the nomina- 
tive {ndro instead of the vocative indra, which I had given 
(vol. ii, p. 902). I doubt whether any MSS. support that 
change (S 1, S 2, S 3 have indra), but it is clear that 
Sdyana takes indra as a vocative, and likewise the Nirukta. 

III, 50, 2. Professor Aufrecht (p. 258) gives asya, both in 
the Samhita and Pada, without the accent on the last syl- 
lable. But all the MSS. that I know (S 1, S 2,S 3, P 1, 
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P 2) give it with the accent on the last syllable (M. M. 
vol. ii, p. 912), and this no doubt is right. The same mis- 
take occurs again in III, 51, 10, (Aufr. p. 259); IV, 5, 11, 
(Aufr. p. 281); IV, 36, 2, (Aufr. p. 309); V, 12, 3, (Aufr. 
p. 337); while in VIII, 103, 9, (Aufr. vol. ii, p. 195) the 
MSS. consistently give asya as unaccented, whereas Pro- 
fessor Aufrecht, in this very passage, places the accent on 
the last syllable. On the same page (p. 259) amandan, in 
the Pada, is a misprint for 4mandan. 

III, 53, 18. asi (Aufr. p. 262) instead of dsi(M. M. vol. ii, 
P- 934) is wrong, because hi requires that the accent should 
remain on asi. S 1,S 2,S 3, P 1, P 2 have asi. 

IV, 4, 7. sva Ayushe (Aufr. p. 279) instead of sv4 Ayushi 
(M. M. vol. iii, p. 37) is not supported by any good MSS., 
nor required by the sense of the passage. S 1, S 2,93 3, 
P 1, P 2 have 4yushi. 

IV, 5, 7. drupitam, in the Pada, (Aufr. p. 280) instead of 
4rupitam (M. M. vol. iii, p. 45) is right, as had been shown 
in the Pratiskhya, Sdtra 179, though by a misprint the long 
4 of the Samhita had been put in the place of the short a of 
the Pada. 

IV, 5, 9. read gauk (M. M. vol. iii, p. 46) instead of σόϊ 
(Aufr. p. 281). 

IV, 15, 2. yAti, with the accent on the first syllable, is 
supported by all MSS. against yati (Aufr. p. 287). The 
same applies to yati in IV, 29, 2, and to vdrante in IV, 
31, 9. 

IV, 18, 11. ami, without any accent (Aufr. p. 293), instead 
of ami (M. M. vol. iii, p. 105) is wrong, because amf is never 
unaccented. 

IV, 21, 9. no, without an accent (Auf. p. 296), instead of 
no (M. M. vol. iii, p. 120) is wrong. 

IV, 26, 3. atithigvam (Aufr. p. 300) instead of atithigvam 
(M. M. vol. iii, p. 140) and VI, 47, 22, atithigvasya (Aufr. 
Ρ. 437) instead of atithigvdsya (M. M. vol. iii, p. 776) are 
wrong, for atithigva never occurs again except with the 
accent on the last syllable. The MSS. do not vary. Nor 
do they vary in the accentuation of kitsa: hence kutsdm 
(Aufr. p. 300) should be kutsam (M. M. vol. iii. p. 139). 
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IV, 36, 6. Professor Aufrecht (p. 309) has altered the 
accent of &vishu% into 4vishi%, but the MSS. are unanimous 
in favour of 4vishud (M. M. vol. iii, p. 181). 

Again in IV, 41, 9, the MSS. support the accentuation 
of 4gman (M. M. vol. iii, p. 200), while Professor Aufrecht 
(p. 313) has altered it to agman. 

IV, 42, 9. addsat, being preceded by hi, ought to have 
the accent; (Aufrecht, p. 314, has adasat without the 
accent.) For the same reason, V, 29, 3, dvindat (M. M. 
vol. iii, p. 342) ought not to have been altered to avindat 
(Aufr. p. 344). 

IV, 50, 4. vyéman is a misprint for vyoman. 

V, 15,5. Professor Aufrecht (p. 338) writes dirgham 
instead of dégham (M. M. vol. iii, p. 314). This, no doubt, 
was done intentionally, and not by accident, as we see from 
the change of accent. But dégham, though it occurs but 
once, is supported in this place by all the best MSS., and 
has been accepted by Professor Roth in his Dictionary. 

V, 34, 4. prayato (Aufr. p. 351) instead of prayata (M. M. 
vol. iii, p. 371) is wrong. 

V, 42, 9. visarmazam (Aufr. p. 358) instead of visar- 
mdzam (M. M. vol. iii, p. 402) is wrong. 

V, 44, 4. parvané (Aufr. p. 360) instead of. pravané 
(M. M. vol. iii, p. 415) is wrong. 

V, 83, 4. vanti (Aufr. p. 389) instead of vanti (M. M. 
vol. iii, p. 554) is supported by no MSS. 

V, 85, 6. Asizkantiz# (Aufr. p. 391) instead of Asi#kantiz 
(M. M. vol. iii, p. 560) is not supported either by MSS. or 
by grammar, as si#zk belongs to the Tud-class. On the 
same grounds ishayantaZ, VI, 16, 27 (M. M. vol. iii, p. 638), 
ought not to have been changed to ishaydntad (Aufr. 
p. 408), nor VI, 24, 7, avakarsdyanti (M. M. vol. iii, p. 687) 
. into avakarsayanti (Aufr. p. 418). 

VI, 46, το, read girvamas (M. M. vol. iii, p. 763) instead of 
girvazas (Aufr. p. 435). 

VI, 60, 10. kvznoti (Aufr. p. 450) instead of kvizdti (M. M. 
vol. iii, p. 839) is wrong. 

VII, 40, 4. aryamd ἄρα (Aufr. vol. ii, p. 35), in the Pada, 
instead of aryamd ἀραά (M. M. vol. iv, p. 81) is wrong. 
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VII, 51, 1. Adityandm (Aufr. vol. ii, p. 40) instead of 
Adity4nam (M. M. vol. iv, p. 103) is wrong. 

VII, 64,2. i/4m (Aufr. vol. ii, p. 50) instead of {4m (M. M. 
vol. iv, p. 146) is wrong. In the same verse ρορᾶ in the 
Pada should be changed in my edition to gopa. 

VII, 66, 5. γό (Auf. vol. ii, p. 51) instead of γέ (M. M. 
vol. iv, p. 151) is indeed supported by S 3, but evidently 
untenable on account of atip{prati. 

VII, 72, 3. In abudhran Professor Aufrecht has pro- 
perly altered the wrong spelling abudhnan ; and, as far 
as the authority of the best MSS. is concerned (S 1, S 2, 
S 3), he is also right in putting a final fi, although Pro- 
fessor Bollensen prefers the dental n; (Zeitschrift der 
D.M. G., vol. xxii, p. 599.) The fact is that Vedic MSS. 
use the Anusvara dot for final nasals before all class-letters, 
and leave it to us to interpret that dot according to the 
letter which follows. Before I felt quite certain on this 
point, I have in several cases retained the dot, as given by 
the MSS., instead of changing it, as I ought to have done 
according to my system of writing Devandgari, into the 
corresponding nasal, provided it represents an original n. 
In I, 71, 1, S 2, S 3 have the dot in agushran, but S 1 has 
dental n. In IX, 87, 5, asr?gran has the dot; i.e. S 1 has 
the dot, and nk, dental ἢ joined to kk; S 2 has nkh 
without the dot before then; S 3 has the dot, and then 
kh. In IV, 24, 6, the spelling of the Samhita 4vivenam tam 
would leave it doubtful whether we ought to read avivenan 
tam or a4vivenam tam; S 1 and S 3 read dvivenam tam, 
but S 2 has avivenan tam; P 2 has avi-venan tdm, and 
Px had the same originally, though a later hand changed 
it to avi-venam tam. In IV, 25, 3, on the contrary, S 1 
and S 3 write avivenam; S 2, avivenam; P 1 and P 2, 
avi-venam. What is intended is clear enough, viz. avi- 
venan in IV, 24,6; dvi-venam in IV, 25, 3. [In the new 
edition 4vivenam has been left in both passages. | 

VII, 73, 1. asvina (Aufr. vol. ii, p. 56) instead of asvina 
(M. M. vol. iv, p. 176) is wrong. On the same page, dhishzye, 
VII, 72, 3, should have the accent on the first syllable. 

VII, 77, 1. In this verse, which has been so often dis- 
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cussed (see Kuhn, Beitrige, vol. iii, p. 472; Bohtlingk.and 
Roth, Dictionary, vol. ii, p. 968; Bollensen, Orient und 
Occident, vol. ii, p. 463), all the MSS. which I know, read 
kar&yai, and not either karathai nor gardyai. 

VIII, 2, 29. kirfzam (Aufr. vol. ii, p. 84) instead of 
kArizam (M. M. vol. iv, p. 308) does not rest on the authority 
of any MSS., nor is it supported by Sayaaa. 

VIII, 9, 9. Professor Aufrecht has altered the very 
important form 4kuéyuvimahi (M. M. vol. iv, p. 389) to 
4kukyavimahi (vol. ii, p. 98). The question is whether this 
was done intentionally and on the authority of any MSS. 
My own MSS. support the form 4éuéyuvimahi, and I see 
that Professor Roth accepts this form. 

VIII, 32, 14. dyantaram (Auff. vol. ii, p. 129) instead of 
4yantdram (M. M. vol. iv, p. 567) is wrong. 

VIII, 47, 15. dushvapnyam (Aufr. vol. ii, p. 151) is not so 
correct as dudshvapnyam (M. M. vol. iv, p. 660), or, better, 
dushshvdpnyam (Pratisakhya, Sdtras 255 and 364), though 
it is perfectly true that the MSS. write dushvapnyam. 

[I ought to state that all these errata have been corrected 
by Professor Aufrecht in his second edition.] 

In the ninth and tenth Mamdalas I have not to defend 
myself, and I need not therefore give a list of the passages 
where I think that Professor Aufrecht’s text is not sup- 
ported by the best MSS. My own edition of these Manda- 
las will soon be published, and I need hardly say that 
where it differs from Professor Aufrecht’s text, I am pre- 
pared to show that I had the best authorities on my side. 

Professor Aufrecht writes in the second edition of his 
Romanised text of the Rig-veda (p. iv): ‘Um den Herren, 

My own die diese Druckfehler in majorem gloriam 

mistakes.  suam mit so grosser Schonung hervor- 
gehoben haben, einen Gegendienst zu erweisen, bemerke 
ich einige derselben.’ Dieser Gegendienst, so gut er 
gemeint war, ist leider nicht sehr bedeutend ausgefallen, 
auch nicht immer in majorem gloriam Catonis. 

In I, 161, 2, Professor Aufrecht objects to aturas 
krinotana. I felt doubtful about it, and in the commentary 
I printed saturak krizotana. In IV, 33, 5, the reading 
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fatus kara is sanctioned by the authority of the Pratisa- 
khya, Sdtra 281, 4. 

In I, 181, 5, Aufrecht prefers mathra; Sayama, Boht- 
lingk and Roth, and I prefer mathna. 

In II, 11, 10, he has discovered that girvit was meant 
for girvat. Whitney still quotes garvit. 

In IIT, 9, 4, he has discovered that apsu should be =psu; 
but this had been already corrected. 

In III, 25, 2, the final a of vaha ought to be long in the 
Samhita. 

In IV, 19, 4, instead of ἀγώα ni read drilhAni. 

In VII, 33, 2, instead of avrinita read =vrinita. 

In VII, 35, 13, the Visarga in devagop4% should be 
deleted. 

In VII, 42, 2, the Anusv4ra in yumkshvd should be 
deleted. 

In VIII, 2, 30, the anudattatara should be shifted from 
the ultimate to the penultimate, dadhiré, not dadhire. 

In VIII, 51, 3, avishyanta was meant for arishyantam. 

In VIII, 55, 5, for na read ἃ. The MSS. vary in both cases. 

In IX, 108, 7, in vanakraksha, the kra was printed as 77. 
Professor Aufrecht might have seen it correctly printed in 
the index. Sayana read vanariksha. 

In X, 28, 11, Professor Aufrecht thinks that the Pada 
should have godhas instead of godha. I think godha is 
right, in spite of Professor Aufrecht’s appeal to the silence of 
the Pratisakhya. The fact is that godha/ never occurs, while 
godhé occurs in the preceding verse, and again VIII, 69, 9. 

After such a flourish of trumpets, we expected more 
from Professor Aufrecht ; still we must learn to be grateful 
even for small mercies. 

Having said so much in vindication of the text of the 
Rig-veda as published by me, and in defence of my prin- 
ciples of criticism which seem to me so self-evident as 
hardly to deserve the name of canones critici, I feel 
bound at the same time both to acknowledge some in- 
accuracies that have occurred in the index at the end of 
each volume, and to defend some entries in that index 
which have been challenged without sufficient cause. 

e2 
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It has been supposed that in the index at the end of my 
fourth volume, the seventeenth verse of the 34th hymn in 
Sfyana’s the seventh Mandala has been wrongly 
aie rh assigned to Ahi Budhnya, and that one half 
nukramazi. only of that verse should have been reserved 
for that deity. I do not deny that we should be justified in 
deriving that sense from the words of the Anukramaziké, 
but I cannot admit that my own interpretation is untenable. 
As Sayama does not speak authoritatively on the subject, I 
followed the authority of Shadgurusishya. This commen- 
tator of the Anukramamik4 says: atra 4a abgim ukthair 
ahim griisha ity ardharko=bgand4mno ® devasya stutiz; ma 
norhir budhnya ity ardharkoshirbudhnyanamno devasya ἢ. 
’ Another commentator says: abgdm ukthair ardharko=hi ; 
uttaro m4 noshir ity ahir budhnya%. From this we learn 
that both commentators looked upon the Dvipadas as 
ardharkas or half-verses, and ascribed the whole of verse 16 
to Ahir abga#, the whole of verse 17 to Ahir budhnyad. 
It will be seen from an accurate examination of Sdyava’s 
commentary on verse 17, that in the second interpretation 
of the second half of verse 17, he labours to show that in this 
portion, too, Ahir budhnya# may be considered as the deity. 
It is perfectly right to say that the words of the Anu- 
kramazika, abgdm aheé, signify tbat the verse beginning 
with abg4m, belongs to Ahi. But there was no misprint in 
my index. It will be seen that Shadgurusishya goes even 
beyond me, and calls that deity simply Abga, leaving out 
Ahi altogether, as understood. I was anxious to show the 
distinction between Abga Ahi# and Ahir Budhnyaé, as the 
deities of the two successive verses, and I did not expect 
that any reader could possibly misinterpret my entry °. 
With regard to hymns ΟἹ and 92 of the seventh Ma- 
ndala, it is true, that in the index I did not mention that 
certain verses in which two deities are mentioned (91, 2; 


* I find that Mr. Macdonell in his edition of the Sarvanukramasf reads 
ardharkoshinamno. If this is right, part of my argument would fall. 

> MS. Wilson 379 has, ardharfo ndmano daivatasya, and in the margin shi. 
Ahirbudhnya seems to have been taken as one word. 

¢ The editor of the Bombay edition of the text of the Rig-veda assigns 
verse 16 to Ahi, verse 17 to Ahirbudhnya. 
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4-73 92, 2), must be considered as addressed not to Vayu 
alone, but to V4yu and Indra. It will be seen from 
Sayaza’s introduction to hymn 90, that he, too, wrongly 
limits the sentence of the Anukramamika, aindryas ka ya 
dvivaduktaA, to the fifth and following verses of hymn go, 
and that he never alludes to this proviso again in his intro- 
ductory remarks to hymn ΟἹ and 92, though, of course, he 
explains the verses, in which a dual occurs, as addressed to 
two deities, viz. Indra and Vayu. The same omission, 
whether intentional or unintentional, occurs in Shad- 
gurusishya’s commentary. The other commentary, how- 
ever, assigns the verses of the three hymns rightly. The 
subject has evidently been one that excited attention in very 
early days, for in the Aitareya-brahmaza, V, 20, we actually 
find that the word vam which occurs in hymn go, 1, and 
which might be taken as a dual, though Sayama explains it 
as a singular, is changed into te *. 

In hymn VII, 104, rakshohavau might certainly be added 
as an epithet of Indra-Somau, and Shadgurusishya clearly 
takes it inthat sense. The Anukramazika says: indrasoma 
pa#adhikaindrasomam rakshoghnam sapabhisdpaprayam. 

In hymn VIII, 67, it has been supposed that the readings 
Samada and Samada instead of Sammada and SAammada 
were due toa misprint. This is not the case. That I was 
aware of the other spelling of this name, viz. Sammada and 
SAmmada, I had shown in my History of Ancient Sanskrit 
Literature (2nd ed.), p. 39, where I had translated the 
passage of the Sankh4yana-sitras in which Matsya Sam- 
mada occurs, and had also called attention to the AsvalA- 
yana-sitras X,7,and the Satapatha-brahmaaza XIII, 3, 1, 1, 


* The interpunction of Dr. Haug’s edition (p. 128) should be after te. 
Shadgurusishya says: ata eva brihmanasiitrayoA praiige vayavyatvaya pra 
viray sukayo dadrire> vim iti dvivaéanasth4ne ta ity ekavasanap4shak kritah, 
vam ity uktas ded aindratvam a sydd iti. Possibly the same change should 
be made in Asvalayana’s Srauta S(tras, VIII, 11, and it has been made by 
Rfma Nardyama Vidyaratna. The remark of the commentator, however, 
dadrire ta iti prayogap4thah, looks as if vim might have been retained in the 
text. The MSS. I have collated are in favour of te. 


> Mr. Macdonell (Sarvanukramast, p. 133) inserts ta iti after dadrire. 
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where the same passage is found. I there spelt the name 
SAmmada, because the majority of the MSS. were in favour 
of that spelling. In the edition of the Asvaldyana-sitras, 
which has since been published by Rama Narayaza Vidyé- 
ranya, the name is spelt Samada. My own opinion is that 
SAmmada is the right spelling, but that does not prove that 
Sayama thought so; and unless I deviated from the prin- 
ciples which I had adopted for a critical restoration of 
S4yaza’s text, I could not but write Samada in our passage. 
B 1 and B 4 omit s4mada, but both give samadakhyasya ; 
Ca. gives likewise samadakhyasya, and A. semad4khyasya. 
This, I believe, was meant by the writer for sammad4- 
khyasya, for in the passage from the Anukramazi both A. 
and Ca. give simmado. I then consulted the commentary 
of Shadgurusishya, and there again the same MS. gave 
twice sammada, once sdmada, which is explained by 
samadékhyamah4minaragaputrak. A better MS. of Shad- 
gurusishya, MS. Wilson 379, gives the readings sammado, 
sdmmada, and sammadékhyasya. The other commentary 
gives distinctly simanda. [I have adopted sammada in 
the new edition.] 

In IX, 68, Professor Aufrecht adopts what he considers 
the bold reading Vatsapri; I prefer to be timid and allow 
Sayama his own reading Vatsapri; see Sarvanukramasi, 
ed. Macdonell, pp. 34, 146. 

It will be seen from these remarks that many things 
have to be considered before one can form an independent 
judgment as to the exact view adopted by Sayama in 
places where he differs from other authorities, or as_to the 
exact words in which he clothed his meaning. Such cases 
occur again and again. Thus in IX, 86, I find that Pro- 
fessor Aufrecht ascribes the first ten verses to the Akrishéas, 
whereas Sayana calls them Akrishéas. It is perfectly true 
that the best MSS. of the Anukramazika have Akvishda, it 
is equally true that the name of these Akrishéas is spelt 
with a short ain the Harivamsa, 11,533, but an editor of 
Sayana’s work is not to alter the occasional mistakes of that 
learned commentator, and SAyama certainly called these 
poets Akrishias. 
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Verses 21-30 of the same hymn are ascribed by Professor 
Aufrecht to the Présniyak. Here, again, several MSS. 
support that reading; and in Shadgurusishya’s commen- 
tary, the correction of prisniyak into prisnayak is made 
by a later hand. But Sayaaa clearly took prisnayad for a 
nominative plural of pvésni, and in this case he certainly 
was right. The Dictionary of Bohtlingk and Roth quotes 
the Mahabharata, VII, 8728, in support of the peculiar 
reading of prisniyad, but the published text gives prisnayah. 
Professor Benfey, in his list of poets (Ind. Stud. vol. iii, p. 
223), gives prisniyoga as one word, not pvisniyoga, as stated 
in the Dictionary of Béhtlingk and Roth, but this is 
evidently meant for two words, viz. prisnayo:gak. How- 
ever, whether prisniyak or présnayak be the real name of 
these poets, an editor of SAyavza is bound to give that 
reading of the name which Sayama believed to be the right 
one, i. e. prisnayah *. 

Again, in the same hymn, Professor Aufrecht ascribes 
verses 31-40 to the Atris. We should then have to read 
tritiye:trayak. But Sdyana read tritiye trayad, and ascribes 
verses 31-40 to the three companies together of the Rzshis 
mentioned before. On this point the MSS. admit of no 
doubt, for we read: aturthasya 4a dasarkasya Akrish7a 
mash ityadidvindmanas trayo gam4 drash¢arad. I do not 
say that the other explanation is wrong; I only say that, 
whether right or wrong, Sayava certainly read traya/, not 
atrayak; and an editor of Sayavza has no more right to 
correct the text, supported by the best MSS., in the first 
and second, than in the third of these passages, all taken 
from one and the same hymn. 

But though I insist so strongly on a strict observance 
of the rules of diplomatic criticism with regard to the text 

Old mistakes Of the Rig-veda, nay, even of Sayama, I 
inthetext. insist equally strongly on the right of in- 
dependent criticism, which ought to begin where diplo- 


® Professor Aufrecht in his new edition of the text (1877) adopts the more 
timid reading primayak. See also Brihat-Samhit4, transl. by Kern, p. 2: 
Sikat&s prisnayo garga valakhilya martéipaA bhrigavo = igirasas ξαῖνα sdkshmas 
Aanye maharshayah, 
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matic criticism ends. Considering the startling antiquity 
which we can claim for every letter and accent of our MSS., 
so far as they are authenticated by the Pratisadkhya, to say 
nothing of the passages of many hymns which are quoted 
verbatim in the Brahmamas, the Kalpa-sitras, the Nirukta, 
the Brzhaddevata, and the Anukramazis, I should deem it 
reckless to alter one single letter or one single accent in an 
edition of the hymns of the Rig-veda. As the text has been 
handed down to us, so it should remain; and whatever 
alterations and corrections we, the critical Mleé&khas of the 
nineteenth century, have to propose, should be kept distinct 
from that time-hallowed inheritance. Unlikely as it may 
sound, it is true nevertheless that we, the scholars of the 
nineteenth century, are able to point out mistakes in the 
text of the Rig-veda which escaped the attention of the most 
learned among the native scholars of the sixth century B.c. 
No doubt, these scholars, even if they had perceived such 
mistakes, would hardly have ventured to correct the text of 
their sacred writings. The authors of the Pratisdkhya had 
before their eyes or ears a text ready made, of which they 
registered every peculiarity, nay, in which they would note 
and preserve every single irregularity, even though it stood 
alone amidst hundreds of analogous cases. With us the case 
is different. Where we see a rule observed in 99 cases, we 
feel strongly tempted and sometimes justified in altering 
the 10oth case in accordance with what we consider to be a 
general rule. Yet even then I feel convinced we ought not 
to do more than place our conjectural readings below the 
textus receptus of the Veda,—a text so ancient and 
venerable that no scholar of any historical tact or critical 
taste would venture to foist into it a conjectural reading, 
however plausible, nay, however undeniable. 

Sthatis faré- 4 Lhere can be no clearer case of corruption 

tham. in the traditional text of the Rig-veda than, 

for instance, in I, 70, 4, where the Pada text reads: 

vardhan yam pdarviz kshapdd νί-τρδλ sthatué 4a rdtham 
rvita-pravitam. 

All scholars who have touched on this verse, Professors 
Benfey, Bollensen, Roth, and others, have pointed out that 
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instead of 4a rdtham, the original poet must have said 
Raratham. The phrase sth4tu/ fardtham, what stands and 
moves, occurs several times. It is evidently an ancient 
phrase, and hence we can account for the preservation in it 
of the old termination of the nom. sing. of neuters in 7#, 
which here, as in the Greek μάρ-τυρ or μάρ-τυς, masc., appears 
as ur or us, while in the ordinary Sanskrit we find rz only. 
This nom. sing. neut. in us, explains also the common geni- 
tives and ablatives, pitu#, matuAé, &c., which stand for pitur-s, 
matur-s. This phrase sthatas Aardtham occurs: 

I, 58, 5. sthatu’ Zardtham bhayate patatrizak. 

What stands and what moves is afraid of Agni. 

I, 68, 1. sthatus dardtham aktdn vi drzot. 

He lighted up what stands and what moves during every 
night. 

I, 72, 6. pastin fa sthatrén Zardtham fa péhi. 

Protect the cattle, and what stands and moves! 

Here it has been proposed to read sth4tu% instead of 
sthatrfn, and I confess that this emendation is very plaus- 
ible. One does not see how past, cattle, could be called 
immobilia or fixtures, unless the poet wished to make a 
distinction between cattle that are kept fastened in stables, 
and cattle that are allowed to roam about freely in the 
homestead. This distinction is alluded to, for instance, in 
the Satapatha-brahmavza, XI, 8, 3, 2. saurya evaisha pasuh 
sy4d iti, tasmad etasminn astamite pasavo badhyante; 
badhnanty ek4an yath4gosh¢/am, eka upasamayanti. 

I, 70, 2. garbhak ka sthatdm gdrbhak ardtham, (read 
sthatrdm, and see Bollensen, Orient und Occident, vol. ii, 
p- 462.) 

He who is within all that stands and all that moves. 

The word ardtha, if it occurs by itself, means flock, 
movable property : 

III, 31, 15. At {t sakhi-bhyad# £ardtham sdm airat. 

He brought together, for his friends, the flocks. 

VIII, 33, 8. puru-tré Aardtham dadhe. 

He bestowed flocks on many people. 

X, 92, 13. pra nak pishd4 Aaratham—avatu. 

May Pashan protect our flock! 
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Another idiomatic phrase in which sthatu# occurs is 
sthatuk gdgatad, and here sthatuz is really a genitive : 

IV, 53, 6. gagatak sthatu% ubhayasya yah vasi. 

He who is lord of both, of what is movable and what is 
immovable. 

VI, 50, 7. visvasya sthatuh gagatah ganitriz. 

They who created all that stands and moves. 

VII, 60, 2. visvasya sthatus gagatak ka gopah. 

The guardians of all that stands and moves. Cf. X, 63, 8. 

I, 159, 3. sthatus ka satyadm gagatak ka dharmani pu- 
trdsya pithak paddm ἀἀναγάνίπα. 

Truly while you uphold all that stands and moves, you 
protect the home of the guileless son. Cf. II, 31, 5. 

But although I have no doubt that in I, 70, 4, the original 
poet said sthatu% #aratham, I should be loath to suppress 
the evidence of the mistake and alter the Pada text from 
ka rétham to daratham. The very mistake is instructive, 
as showing us the kind of misapprehension to which the 
collectors of the Vedic text were liable, and enabling us to 
judge how far the limits of conjectural criticism may safely 
be extended. 

A still more extraordinary case of misunderstanding 
on the part of the original compilers of the Vedic texts, 

and likewise of the authors of the Pratisa- 

khyas, the Niruktas, and other Vedic treatises, 
has been pointed out by Professor Kuhn. In an article of 
his, ‘ Zur altesten Geschichte der Indogermanischen Volker ’ 
(Indische Studien, vol. i, p. 351), he made the following 
observation: ‘The Lithuanian laukas, Lett. lauks, Pruss. 
laukas,all meaning field, agree exactly with the Sk. lokas, 
world, Lat. locus, Low Germ. (in East-Frisia and Olden- 
burg) louch, léch, village. All these words are to be 
traced back to the Sk. uru, Gr. εὐρύς, broad, wide. The 
initial u is lost, as in Goth. rims, O.H.G. rimi, rdmin 
(Low Germ. rime, an open uncultivated field in a forest), 
and the r changed into 1. In support of this derivation it 
should be observed that in the Veda loka is frequently 
preceded by the particle u, which probably was only sepa- 
rated from it by the Diaskeuastz, and that the meaning is 


Uloka. 
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that of open space.’ Although this derivation has met with 
little favour, I confess that I look upon this remark, except- 
ing only the Latin locus®, i.e. stlocus, as one of the most 
ingenious of this eminent scholar. The fact is that this 
particle u before loka is one of the most puzzling occurrences 
in the Veda. Professor Bollensen says that loka never 
occurs without a preceding u in the first eight Mazdalas, 
and this is perfectly true with the exception of one passage 
which he has overlooked, VIII, 100, 12, ἀγαύζ dehi lokam 
vagraya vi-skabhe, Dyu! give room for the lightning to 
step forth! Professor Bollensen (I. c. p. 603) reads vritraya 
instead of vagraya, without authority. He objects to dyaté 
as a vocative, which should be dyatt#; but dyaus may be 
ἀγόδ, a genitive belonging to vagraya, in which case we 
should translate, Make room for the lightning of Dyu to 
step forth! 

But what is even more important is the fact that the 
occurrence of this unaccented u at the beginning of a pada 
is against the very rules, or, at least, runs counter to the 
very observations which the authors of the Pratisdkhya 
have made on the inadmissibility of an unaccented word 
in such a place, so that they had to insert a special provi- 
sion, Prat. 978, exempting the unaccented u from this obser- 
vation: anudattam tu p4dadau novargam vidyate padam, 
‘no unaccented word is found at the beginning of a p4da 
except u!’ Although I have frequently insisted on the 
fact that such statements of the Pratisikhya are not to be 
considered as rules, but simply as more or less general 
statistical accumulations of facts actually occurring in the 
Veda, I have also pointed out that we are at liberty to found 
on these collected facts inductive observations which may 
assume the character of real rules. Thus, in our case, we 
can well understand why there should be none, or, at least, 
very few instances, where an unaccented word begins a pAda. 
We should not begin a verse with an enclitic particle in any 
other language either; and as in Sanskrit a verb at the 

* On locus, see Corssen, Krit. Beitr. p. 463, and Aussprache, and ed., p. 810. 


Corssen does not derive it from a root st4 or sth4, but identifies it with Goth. 
strik-s, Engl. stroke, strecke. 
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beginning of a pada receives ipso facto the accent, and as 
the same applies to vocatives, no chance is left for an un- 
accented word in that place, except it be a particle. But 
the one particle that offends against this general observation 
is ἃ, and the very word before which this u causes this 
metrical offence, is loka. Can any argument be more 
tempting in favour of admitting an old form uloka instead 
of u loka? Lokam is preceded by u in I, 93, 6 ; II, 30, 6; 
(asmin bhayd-sthe kyzzutam u lokam, make room for us, 
grant an escape to us, in this danger!) IV, 17, 17; VI, 
23,3; 7 (with urim); 47, 8 (urim naZ lokam, or ulokdm ?) ; 
73,23; VII, 20, 2; 33, 5 (with urdm); 60, 9 (with urim); 
84, 2 (with urim); 99, 4 (with urum); IX, 92,5; X,13, 2; 
16, 4 (sukrétém u lokdm); 30, 7; 104, 10; 180, 3 (with 
urim). Loké is preceded by u in III, 29, 8; V,1, 6; loka- 
krit, IX, 86, 21; X, 133, 1. In all remaining passages u 
loka is found at the beginning of a pada: loka, ITI, 37, 11; 
lokam, III, 2, 9 (u lokam u ἀνέ (iti) ἄρα gamim tyatud) ; V, 
4, 11; loka-krztnim, VIII, 15, 4; ΙΧ, 2, 8. The only 
passages in which loka occurs without being preceded by u, 
are lokam, VI, 47, 8 (see above); VIII, 100, 12; X, 14, 9; 
85, 20 (amrttasya) ; lok&#, IX, 113, 9; lokdn, X, 90, 14; 
loké, IX, 113, 773 X, 85, 24. 

It should be remembered that in the Gathas the u of 
words beginning with urv° does not count metrically 
(Hiibschmann, Ein Zoroastrisches Lied, p. 37), and that in 
P4li also uru must be treated as monosyllabic, in such pas- 
sages as Mahav,, ἢ. 2, line 5. The same applies to passages 
in the Rig-veda, such as I, 138, 3; VII, 39, 3, where the 
metre requires uru to be treated as one syllable. In 
IX, 96, 15, the original reading may have been urur iva, 
instead of uru-iva. 

Considering all this, I feel as convinced as it is possible to 
be in such matters, that in all the passages where u loka 
occurs and where it means space, carriére ouverte, free- 
dom, we ought to read uloka; but in spite of this I could 
never bring myself to insert this word, of which neither the 
authors of the Brahmazas nor the writers of the Pratisakhyas 
or even later grammarians had any idea, into the text. On 
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the contrary, I should here, too, consider it most useful to 
leave the traditional reading, and to add the corrections in 
the margin, in order that, if these conjectural emendations 
are in time considered as beyond the reach of doubt, they 
may be used as evidence in support of conjectures which, 
without such evidence, might seem intolerable in the eyes of 
timid critics. 

There remains one difficulty about this hypothetical word 
uloka, which it is but fair to mention. If it is derived from 
uru, or, as Professor Bollensen suggests, from urvaé or urvak, 
the change of va into o would require further support. 
Neither maghon for maghavan, nor duroma for dura-vana 
are strictly analogous cases, because in each we have an a 
preceding the va οὐ τι. Strictly speaking, uroka presupposes 
uravaka, as sléka presupposes sravaka, or 6ka, house, avaka 
(from av, not from uz). It should also be mentioned that a 
compound such as RV. X, 128, 2, urdlokam (scil. antari- 
ksham) is strange, and shows how completely the origin of 
loka was forgotten at the time when the hymns of the tenth 
Mazdala were composed. But all this does not persuade us 
to accept Ascoli’s conjecture (Lezioni di Fonologia Compa- 
rata, p. 235), that as uloga (but not uloka) is a regular 
Tamil form of loka, uloka in the Veda might be due to a 
reaction of the aboriginal dialects on the Vedic Sanskrit. 
We want far more evidence before admitting sucha reaction 
during the Vedic period. 

The most powerful instrument that has hitherto been 
applied to the emendation of Vedic texts, is the metre. 

Metrical Metre means measure, and uniform measure, 

criticism. and hence its importance for critical pur- 
poses, as second only to that of grammar. If our know- 
ledge of the metrical system of the Vedic poets rests on 
a sound basis, any deviations from the general rule are 
rightly objected to; and if by a slight alteration they 
can be removed, and the metre be restored, we naturally 
feel inclined to adopt such emendations. Two safeguards, 
however, ‘are needed in this kind of conjectural criticism. 
We ought to be quite certain that the anomaly is impos- 
sible, and we ought to be able to explain to a certain extent 
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how the deviation from the original correct text could have 
occurred. As this subject has of late years received con- 
siderable attention, and as emendations of the Vedic texts, 
supported by metrical arguments, have been carried on on 
a very large scale, it becomes absolutely necessary to re- 
examine the grounds on which these emendations are 
supposed to rest. There are, in fact, but few hymns in 
which some verses or some words have not been challenged 
for metrical reasons, and I feel bound, therefore, at the 
very beginning of my translation of the Rig-veda, to 
express my own opinion on this subject, and to give my 
reasons why in so many cases I allow metrical anomalies 
to remain which by some of the most learned and ingenious 
among Vedic scholars would be pronounced intolerable. 

Even if the theory of the ancient metres had not been so 
carefully worked out by the authors of the PratisAkhyas 
and the Anukramazis, an independent study of the Veda 
would have enabled us to discover the general rules by 
which the Vedic poets were guided in the composition of 
their works. Nor would it have been difficult to show how 
constantly these general principles are violated by the 
introduction of phonetic changes which in the later Sanskrit 
are called the euphonic changes of Sandhi, and according 
to which final vowels must be joined with initial vowels, 
and final consonants adapted to initial consonants, until at 
last each sentence becomes a continuous chain of closely 
linked syllables. 

It is far easier, as I remarked before, to discover the 
original and natural rhythm of the Vedic hymns by reading 
them in the Pada than in the Samhita text, and after some 
practice our ear becomes sufficiently schooled to tell us at 
once how each line ought to be pronounced. We find, on 
the one hand, that the rules of Sandhi, instead of being 
generally binding, were treated by the Vedic poets as 
poetical licences only ; and, on the other, that a greater 
freedom of pronunciation was allowed even in the body of 
words than would be tolerated in the later Sanskrit. Ifa 
syllable was wanted to complete the metre, a semivowel 
might be pronounced as a vowel, many a long vowel might 
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be protracted so as to count for two syllables, and short 
vowels might be inserted between certain consonants, of 
which no trace exists in the ordinary Sanskrit. If, on the 
contrary, there were too many syllables, then the rules of 
Sandhi were observed, or two short syllables contracted by 
rapid pronunciation into one ; nay, in a few cases, a final πὶ 
or s, it seems, was omitted. It would be a mistake to 
suppose that the authors of the Pratisakhyas were not aware 
of this freedom allowed or required in the pronunciation of 
the Vedic hymns. Though they abstained from intro- 
ducing into the text changes of pronunciation which even 
we ourselves would never tolerate, if inserted in the texts 
of Homer and Plautus,in the PAliverses of Buddha, or even 
in modern English poetry, the authors of the Pratisakhya 
were clearly aware that in many places one syllable had to 
be pronounced as two, or two as one. They were clearly 
aware that certain vowels, generally considered as long, had 
to be pronounced as short, and that in order to satisfy the 
demands of the metre, certain changes of pronunciation 
were indispensable. They knew all this, but they did not 
change the text. And this shows that the text, as they 
describe it, enjoyed even in their time a high authority, 
that they did not make it, but that, such as it is, with all 
its incongruities, it had been made before their time. In 
many cases, no doubt, certain syllables in the hymns of the 
Veda had been actually lengthened or shortened in the 
Samhita text in accordance with the metre in which they 
are composed. But this was done by the poets themselves, 
or, at all events, it was not done by the authors of the 
Pratisakhya. They simply register such changes, but they 
do not enjoin them, and in this we, too, should follow their 
example. It is, therefore, a point of some importance in 
the critical restoration and proper pronunciation of Vedic 
texts, that in the rules which we have to follow in order 
to satisfy the demands of the metre, we should carefully 
distinguish between what is sanctioned by ancient autho- 
rity, and what is the result of our own observations. This 
I shall now proceed to do. 

First, then, the authors of the Pratisakhya distinctly admit 
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that, in order to uphold the rules they have themselves laid 
down, certain syllables are to be pronounced as two syllables. 
We read in Sitra 527: ‘Ina deficient pada the 
right number is to be provided for by protrac- 
tion of semivowels (which were originally vowels), and of 
contracted vowels (which were originally two independent 
vowels). It is only by this process that the short syllable 
which has been lengthened in the Sasmhitd, viz. the sixth, 
or the eighth, or the tenth, can be shown to have occupied 
and to occupy that place where alone, according to a former 
rule, a short syllable is liable to be lengthened. Thus we 
read: 


I, 161, 11. udvatsvasma akvinotand trizam. 
This would seem to be a verse of eleven syllables, in which 
the ninth syllable na has been lengthened. This, however, 
is against the system of the Pratisakhya. But if we pro- 
tract the semivowel v in udvatsv, and change it back into u, 
which it was originally, then we gain one syllable, the whole 
verse has twelve syllables, na occupies the tenth place, and 
it now belongs to that class of cases which is included in a 
former Sfitra, 523. 
The same applies to X, 103, 13, where we read : 
pretd gayata narak. 

This is a verse of seven syllables, in which the fifth syllable 
is lengthened, without any authority. Let us protract preta 
by bringing it back to its original component elements pra 
ita, and we get a verse of eight syllables, the sixth syllable 
now falls under the general observation, and is lengthened 
in the Samhita accordingly. 

The same rules are repeated in a later portion of the 
Pratisakhya. Here rules had been given as to the number 
of syllables of which certain metres consist, and it is added 
(Sitras 972, 973) that where that number is deficient, it 
should be completed by protracting contracted vowels, and 
by separating consonantal groups in which semivowels 
(originally vowels) occur, by means of their corresponding 
vowel. 

The rules in both places are given in almost identically 


Vytha. 
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the same words, and the only difference between the two 
passages is this, that, according to the former, semivowels 
are simply changed back into their vowels, while, according 
to the latter, the semivowel remains, but is separated from 
the preceding consonant by its corresponding vowel. 

These rules therefore show clearly that the authors of 
the Pratisakhya, though they would have shrunk from 
altering one single letter of the authorised Samhita, recog- 
nised the fact that where two vowels had been contracted 
into one, they might yet be pronounced as two; and where 
a vowel before another vowel had been changed into a 
semivowel, it might either be pronounced as a vowel, or as 
a semivowel preceded by its corresponding vowel. More 
than these two modifications, however, the PratisAkhya 
does not allow, or, at least, does not distinctly sanction. 
The commentator indeed tries to show that by the wording 
of the Satras in both places, a third modification is sanc- 
tioned, viz. the vocalisation, in the body of a word, of semi- 
vowels which do not owe their origin to an original vowel. 
But in both places this interpretation is purely artificial. 
Some such rule ought to have been given, but it was not 
given by the authors of the Pratisikhya. It ought to have 
been given, for it is only ey. observing. such a rule that in 


I, 61, 12, gor na parva vi radA tirask4, we get a verse of 
eleven syllables, and thus secure for da in rad4 the eighth 
place, where alone the short a could be lengthened. Yet we 
look in vain for a rule sanctioning the change of semivowels 
into vowels,except where the semivowels can rightly be called 
kshaipra-varna (Sdtra 974), i.e. semivowels that were origin- 
ally vowels. The independent (svabh4vika) semivowels, as 
e.g. the v in parva, are not included ; and to suppose that 
in Sdtra 527 these semivowels were indicated by varna is 
impossible, particularly if we compare the similar wording 
of Stra 9745. 


* It will be seen from my edition of the Pratisakhya, particularly from the 
extracts from Uva/a, given after Stra 974, that the idea of making two 
syllables out of gok, never entered Uva‘a’s mind. M. Regnier was right, 
Professor Kuhn (Beitrage, vol. iv, p. 187) was wrong. Uva/a, no doubt, wishes 
to show that original (svabhavika) semivowels are liable to vyfha, or at least 


[32] " 
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We look in vain, too, in the Pratisakhya for another rule 
according to which long vowels, even if they do not owe 
their origin to the coalescence of two vowels, are liable to 
be protracted. However, this rule, too, though never dis- 
tinctly sanctioned, is observed in the Pratisakhya, for unless 
its author observed it, he could not have obtained in the 
verses quoted by the Pratisakhya the number of syllables 
which he ascribes to them. According to Sitra 937, the 
verse, RV. X, 134, 1, is a Mahapankti, and consists of six 
padas, of eight syllables each. In order to obtain that 
number, we must read : : 


samragam arshavindm. 


We may therefore say that, without allowing any actual 
change in the received text of the Samhita, the Pratisa- 
khya distinctly allows a lengthened pronunciation of certain 
syllables, which in the Pada text form two syllables; and 
we may add that, by implication, it allows the same even 
in cases where the Pada text also gives but one instead of 
two syllables. Having this authority in our favour, I do 
not think that we use too much liberty if we extend this 
modified pronunciation, recognised in so many cases by the 
ancient scholars of India themselves, to other cases where 
it seems to us required as well, in order to satisfy the 
metrical rules of the Veda. 

Secondly, I believe it can be proved that, if not the 
authors of the Pratisakhya, those at least who constituted 

Shortening of the Vedic text which was current in the 

long vowels. ancient schools and which we now have 
before us, were fully aware that certain long vowels and 
diphthongs could be used as short. The authors of the 
Prdtiskhya remark that certain changes which can take 
place before a short syllable only, take place likewise before 
the word no, although the vowel of this ‘no’ is by them 
supposed to be long. After having stated in Sdtra 523 
that the eighth syllable of hendecasyllabics and dodeca- 
syllabics, if short, is lengthened, provided a short syllable 


to vyavaya; but though this is true in fact, Uvafa does not succeed in his 
attempt to prove that the rules of the Pratisékhya sanction it. 
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follows, they remark that for this purpose naf or no is 
treated as a short syllable: 

X, 59, 4. dyu-bhiz hitak garima su nak astu, (Samh. 
sQ no astu.) 

Again, in stating that the tenth syllable of hendecasy]- 
labics and dodecasyllabics, if short, is lengthened, provided 
a short syllable follows, the same exception is understood 
to be made in favour of na or no, as a short syllable: 

VII, 48, 4. nu devdsa# varivaé kartana nah, (Samh. 
kartand no, bhdta no, &c.) 

With regard to e being shortened before a short a 
where, according to rule, the a should be elided, we actu- 
ally find that the Samhit& gives a instead of e in RV. 
VIII, 72, 5. véti stétave ambyaim, Samh. véti stdétava 
ambyam. (Pratis. 177, 5.) 

I do not ascribe very much weight to the authority 
which we may derive from these observations with regard 
to our own treatment of the diphthongs e and o as either 
long or short in the Veda, yet in answer to those who are 
incredulous as to the fact that the vowels e and o could 
ever be short in Sanskrit, an appeal to the authority of 
those who constituted our text, and in constituting it clearly 
treated o as a short vowel, may not be without weight. 
We may also appeal to the fact that in Pali and Prakvit 
every final o and e can be treated as either long or short®. 
Starting from this we may certainly extend this observa- 
tion, as it has been extended by Professor Kuhn, but we 
must not extend it too far. It is quite clear that in the 
same verse e and o can be used both as long and short. 
I give the Samhita text: 

I, 84, 17. ka ishate | tugyate ko bibhdya 

ko mamsate | santam indram ko anti, 
kas tokaya | ka ibhayota rdye 
adhi bravat | tanve ko ganaya. 

* See Lassen, Inst. Linguee Pracriticee, pp. 145, 147, 151; Cowell, Vararuéi, 
Introduction, p. xvii. Ked4rabhaffa says: Painir bhagavan prakritalakshazam 
api vakti samskritdd anyat, dirghaksharam 4a kutrakid ekam matram upaititi. 


Secundum d’Alwisium commentator docet sermonem esse de litteris Sanscriticis 
eeto. Cf. Pischel, De Grammaticis prakriticis, 1874. 
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But although there can be no doubt that e and 0, when 
final, or at the end of the first member of a compound, may 
be treated in the Veda as anceps, there is no evidence, I 
believe, to show that the same licence applies to a medial 
or initial e oro. In IV, 45, 5, we must scan 

usra4 garante prati vasto/ asvind, 
ending the verse with an epitritus tertius instead of the 
usual dijambus *. 

Thirdly, the fact that the initial short a, if following upon 
a word ending in 0 or e, is frequently not to be elided, is 
clearly recognised by the authors of the Pratisakhya (see 
p. xlviii). Nay, that they wished it to be pronounced even 
in passages where, in accordance with the requirements of 
the Pratisakhya, it had to disappear in the Samhita text, we 
may conclude from Stra 978. It is there stated that no 
pada should ever begin with a word that has no accent. 
The exceptions to this rule are few, and they are discussed 
in Sitras 978-87. But if the initial a were not pronounced 
in I, 1, 9, βάζ nak pitd-iva sdndve d4gne su-updyanas% bhava, 
the second p4da would begin with »gne, a word which, after 
the elision of the initial a, would be a word without an 
accent >, 

Fourthly, the fact that other long vowels, besides e and 
0, may under certain circumstances be used as short in the 
Veda, is not merely a modern theory, but rests on no less 
an authority than PAzini himself. 


* See Professor Weber’s pertinent remarks in Kuhn’s Beitrige, vol. iii, p. 294. 
T do not think that in the verses adduced by Professor Kuhn, in which final o 
is considered by him as an iambus or trochee, this scanning is inevitable. Thus 
we may scan the Sashita text: 

I, 88, 2. rukmo na Aitrak svadhitivan. 

I, 141, 8. ratho na γάϊαλ sikvabhis krito. 

I, 174, 3. sho na dame apAmsi vastoA. 

VI, 24, 3. aksho na dakryoA sGra brzhan 

X, 3, 1. ino rigann arati# samiddho. 

This leaves but one of Professor Kuhn's examples (Beitrige, vol. iv, p. 192) 
unexplained: I, 191, 1. kaikato na katkato, where iva for na would remove 


the difficulty. 

> This subject, the shortness of e and o in the Veda, has been admirably 
treated by Mr. Maurice Bloomfield, ‘ Final as before Sonants,’ Baltimore, 1882. 
Reprinted from the American Journal of Philology, vol. iii, No. 1. 
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Panini says, VI, 1, 127, that i, u, γέ (see RV. Bh. IV, 1, 
12) at the end of a pada (but not in a compound®*) may 
remain unchanged, if a different vowel follows, and that, if 
long, they may be shortened. He ascribes this rule, or, 
more correctly, the first portion of it only, to Sakalya, 
Pratisakhya 155 seq.” Thus éakri atra may become akri 
atra or kakry atra. Madhd atra may become madhii atra 
or madhv atra. In VI, 1, 128, PAmini adds that a, i, u, γὲ 
may remain unchanged before γέ, and, if long, may be 
shortened, and this again according to the teaching of 
SAkalya, i.e. Pratiskhya 136°. Hence brahma réshiz be- 
comes brahma vishi#Z or brahmarshi#; kumart risyak be- 
comes kuméri risyadé or kumary visya#. This rule enables 
us to explain a number of passages in which the Samhita 
text either changes the final long vowel into a semivowel, 
or leaves it unchanged, when the vowel is a pragr#hya vowel. 
To the first class belong such passages as I, 163, 12; 1V, 
38, 10, vagi arva, Samh. vagydrva ; VI, 7, 3, vagt agne, Samh. 
vagyagne; VI, 20, 13, pakthf arkaih, Samh. pakthydrkath ; 
IV, 22, 4, sushmi 4 ρόλ, Samh. sushmyd gdh. In these pas- 
sages i is the termination of a nom. masc. of a stem ending 
in in. Secondly, IV, 24, 8, patni 4é44a, Samh. patnydkha ; 
IV, 34, 1, devi d4hnam, Samh. devydhnam; V, 75, 4, vaniki 
4-hita, Sah. vanxikyahita; VI, 61, 4, avitrf avatu, Sah. 
avitryavatu. In these passages the i is the termination of 
feminines. In X, 15, 4, dti arvaék, Samh. dtydrvak, the final 
i of the instrumental dt? ought not to have been changed 
into a semivowel, for, though not followed by iti, it is to be 
treated as pragvthya; (Pratis. 163, 5.) It is, however, 


® There are certain compounds in which, according to Professor Kuhn, two 
vowels have been contracted into one short vowel. This is certainly the 
opinion of Hindu grammarians, also of the compiler of the Pada text. But 
most of them would admit of another explanation. Thus dhanvarasat, which 
is divided into dhanva-arnasah, may be dhdnu-armasah (RV. V, 45, 2). 
Dhanarfam, divided into dhana-arkam, may have been dhana-rvikam (RV. X, 
46,5). Satarkasam (RV. VII, 100, 3) may be taken as satd-rzéasam instead of 
sata-arkasam. 

> In the Pratisakhya the rule which allows vowel before vowel to remain 
unchanged, is restricted to special passages, and in some of them the two 
vowels are savarna; cf. Stra 163. 

© Cf. Vagasan, Pratisdkhya, IV, 48 ; Indische Studien, vol. ix, 309; vol. x, 406. 
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mentioned as an exception in Siitra 174, 9. The same 
applies to II, 3, 4, védi {ti asym, Sash. védyasydm. The 
pragrzhya i ought not to have been changed into a semi- 
vowel, but the fact that it had been changed irregularly, 
was again duly registered in Sftra 174, 5. These two 
pragrthya i therefore, which have really to be pronounced 
short, were irregularly changed in the Samhita into the 
semivowel ; and as this semivowel, like all semivowels, may 
take vyavaya, the same object was attained as if it had beén 
written by a short vowel. With regard to pragryzhya ἃ, no 
such indication is given by the Samhita text; but in such 
passages as I, 46, 13, sambhd {ti sam-bhQ 4 gatam, Samh. 
sambha 4 gatam; V, 43, 4, bahd iti ddrim, Samh. baht 
adrim, the pragréhya ἢ of the dual can be used as short, like 
the ἃ of madhd atra, given as an example by the commen- 
tators of Pazini. 

To Professor Kuhn, I believe, belongs the merit of having 
extended this rule to final 4. That the 4 of the dual may 
become short, was mentioned in the Pratisikhya, Sdtra 309, 
though in none of the passages there mentioned is there any 
metrical necessity for this shortening (see p. lii). This being 
the case, it is impossible to deny that where this 4 is followed 
by a vowel, and where Sandhi between the two vowels is 
impossible, the final 4 may be treated as short. Whether it 
must be so treated, depends on the view which we take of 
the Vedic metres, and will have to be discussed hereafter. 
I agree with Professor Kuhn when he scans: 

VI, 63, 1. kva tya valgd puru-hfta adya, (Sash. puru- 
hitadya); and not kva γᾶ να]σὰ puruhdtadya, although we 
might quote other verses as ending with an epitritus primus. 

IV, 3, 13. πιὰ vesasya pra-minatak πιὰ ἀρεῖ, (Samh. 
mAapedZ,) although the dispondeus is possible. 

I, 77, 1. kathd ddsema agnaye kA asmai, (Samh. kAsmai.) 

VI, 24, 5. aryah vasasya pari-etd asti. ° 

Even in a compound like tv4-fita, I should shorten the 
first vowel, e.g. 


- ν»ῪὦαΔ - νυν - 


although the passage is not mentioned by the Pratisakhya 
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among those where a short final vowel in the eighth place 
is not lengthened when a short syllable follows *. 

But when we come to the second p4da of a Gayatri, and 
find there a long 4, and that long 4 not followed by a vowel, 
I cannot agree with Professor Kuhn, that the long 4, even 
under such circumstances, ought to be shortened. We may 
scan: 

V, 5, 7. vatasya patman #/ita daivya hotarA manushas. 

The same choriambic ending occurs even in the last pada 
of a Gayatri, and is perfectly free from objection at the end 
of the other padas. 

So, again, we may admit the shortening of au to o in sdno 
avye and sano avyaye, as quoted in the Pratisdkhya, 174 
and 177, but this would not justify the shortening of au to 
av in Anushtubh verses, such as 

V, 86, 5. martaya devau adabha, 

amsi-iva dev4u arvate, 
while, with regard to the Trish¢ubh and Gagati verses, our 
views on these metres must naturally depend on the difficul- 
ties we meet with in carrying them out systematically. 

There is no reason for shortening 4 in 

V, 5, 10. devandm guhya namAni. 

It is the second pada of a Gayatri here; and we shall see 
that, even in the third p4da, four long syllables occur again 
and again. 

For the same reason I cannot follow Dr. Kuhn in a 
number of other passages where, for the sake of the metre, 
he proposes to change a long 4 into a short one. Such 
passages are in the Pada text : 

VI, 46, 11. didyavak tigma-mdrdhdna/, not mardhdnad. 

I, 15, 6. vitund yag#am Asdthe, not Asdthe. 

V, 66, 2. samyak asuryam AsAte, not Asdte. 

V, 67, 1. varshish¢Aam kshatram Asathe, not 4sdthe. See 
Beitrage, vol. iii, p. 122. 

1,46, 6. tim asme rdsAthdm isham, not ras4thdm isham. 


5.1 see that Professor Kuhn, vol. iv, p. 186, has anticipated this observation 
in eshfau, to be read 4-ishyan. 


Ixxxviii VEDIC HYMNS. 


IV, 32, 23. babhrd yAmeshu sobhete, not sobhete. 

IV, 45, 3. uta priyam madhune yudgathim ratham, not 
yuagatham ratham. 

V. 74, 3. kam akkha yudgathe ratham, not yuagdthe 
ratham. 

IV, 55, τ. dyavabhimi ({ti) adite trasithim na, not trd- 
sithim nah. 

V, 41, I. ritasya νὰ sadasi trasithim na, not trasithim 
nak, 

I must enter the same protest against shortening other 
long vowels in the following verses which Professor Kuhn 
proposes to make metrically correct by this remedy: 

I, 42, 6. hirazyavasimat-tama, not vasimat-tama. 

Here the short syllable of gaasri-bhiz in V, 60, 8, cannot 
be quoted as a precedent, for the i in gavasri, walking in 
companies, was never long, and could therefore not be 
shortened. Still less can we quote nari-bhya# as an 
instance of a long { being shortened, for n&ri-bhyas is 
derived from nériX, not from nari, and occurs with a short 
i even when the metre requires a long syllable; I, 43, 6. 
nri-bhyah ndri-bhyak gave. The fact is, that in the Rig- 
veda the forms narishu and nari-bhya# never occur, but 
always narishu, nari-bhya% ; while from vasi we never find 
any forms with short i, but always vasishu, vasi-bhiz. 

Nor is there any justification for change in I, 25, 16. 
gavah na gavy(itiz anu, the second pAda of a Gayatri. Nor 
in V, 56, 3. rikshah na vak marutah simi-van amad. In 
most of the passages mentioned by Professor Kuhn on 
Ῥ. 122, this peculiarity may be observed, that the eighth 
syllable is short, or, at all events, may be short, when the 
ninth is long: 

VI, 44, 21. vrishne te indus vrishabha pipaya. 

I, 73, 1. syona-siz atithiéz na’ privdnad. 

VII, 13, 1. bhare havi# na barhishi’ privnad. 

II, 28, 7. enak krinvantam asura bhrivanti. 

Before, however, we can settle the question whether in 
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these and other places certain vowels should be pronounced 
as either long or short, we must settle the more general 

Metre and question, what authority we have for requir- 

Grammar. ing a long or a short syllable in certain places 
_ of the Vedic metres. 

If we declare ourselves free from all authority, either 
grammatical or metrical, we may either sacrifice all 
grammar to metre, or all metre to grammar. We may 
introduce the strictest rules of metre, determining the 
length or shortness of every syllable, and then ignore 
all rules of grammar and quantity, treat short syllables as 
long, or long ones as short, and thus secure the triumph of 
metre. Or, we may allow great latitude in Vedic metres, 
particularly in certain pAdas, and thus retain all the rules of 
grammar which determine the quantity of syllables. It 
may be said even that the result would really be the same 
in either case, and that the policy of ‘thorough’ might 
perhaps prove most useful in the end. It may be so here- 
after, but in the present state of Vedic scholarship it seems 
more expedient to be guided by native tradition, and to 
study the compromise which the ancient students of the 
Veda have tried to effect between grammar on one side and 
metre on the other. 

Now it has generally been supposed that the Pratisakhya 
teaches that there must be a long syllable in the eighth or 
tenth place of Traishtubha and Gagata, and in the sixth 
place of Anushubha p4das. This is not the case. The 
Pratiskhya, no doubt, says, that a short final vowel, but 
not any short syllable, occupying the eighth or tenth place 
in a Traish¢ubha and Gagata pada, or the sixth place ina 
Gayatra pada, is lengthened, but it never says that it must 
be lengthened ; on the contrary, it gives a number of cases 
where it is not so lengthened. But, what is even more 
important, the Pratisikhya distinctly adds a proviso which 
shows that the ancient critics of the Veda did not consider 
the trochee as the only possible foot for the sixth and 
seventh syllables of Gayatra, or for the eighth and ninth, or 
tenth and eleventh syllables of Traishtubha and Gagata 
padas. They distinctly admit that the seventh and the 
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ninth and the eleventh syllables in such padas may be long, 
and that in that case the preceding short vowel is not 
lengthened. We thus get the iambus in the very place 
which is generally occupied by the trochee. According to 
the Pratisakhya, the general scheme for the Gayatra would . 
be, not only 
6 7 

+++ 4+] 4-04, 
but also 67 

ob shack: [Oe amas 
and for the Traish¢ubha and Gagata, not only 


8 
t++t+4[+ + ἘΠ ΡΟ + (+), 
but also B 9 
+++ 4] + 4+ + 4l—+ + (4+). 
And again, for the same pAdas, not only 


Io 
++ e+ [+ 4+4+ 41 4+--(4), 
but also eer 
+++ 4+] ¢ ++ + | + 4-(+). 

Before appealing, however, to the Pratisdkhya for the 
establishment of such a rule as that the sixth syllable 
of Anushtubha and the eighth or tenth syllable of Trai- 
shfubha and Gagata padas must be lengthened, provided 
a short syllable follows, it is indispensable that we should 
have a clear appreciation of the real character of the Prati- 
sakhya. If we carefully follow the thread which runs 
through these books, we shall soon perceive that, even with 
the proviso that a short syllable follows, the Pratisdkhya 
never teaches that certain final vowels must be lengthened. 
The object of the Pratisdkhya, as I pointed out on a former 
occasion, is to register all the facts which possess a phonetic 
interest. In doing this, all kinds of plans are adopted in 
order to bring as large a number of cases as possible under 
general categories. These categories are purely technical 
and external, and they never assume, with the authors of 
the Pratisékhya, the character of general rules. Let us 
now, after these preliminary remarks, return to the Sftras 
523 to 535, which we discussed before. The Pratisikhya 
simply says that certain syllables which are short in the 
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Pada, if occupying a certain place in a verse, are lengthened 
in the Samhita, provided a short syllable follows. This 
looks, no doubt, like a general rule which should be carried 
out under all circumstances. But this idea never entered 
the minds of the authors of the Pratisikhya. They only 
give this rule as the most convenient way of registering the 
lengthening of certain syllables which have actually been 
lengthened in the text of the Samhita, while they remain 
short in the Pada; and after having done this, they proceed 
to give a number of verses where the same rule might be 
supposed to apply, but where in the text of the Samhita 
the short syllable has not been lengthened. After having 
given a long string of words which are short in the Pada 
and long in the Samhita, and where no intelligible reason ° 
of their lengthening can be given, at least not by the 
authors of the Pratisakhya, the Pratisakhya adds in Sitra 
523, ‘The final vowel of the eighth syllable is lengthened 
in padas of eleven and twelve syllables, provided a syllable 
follows which is short in the Samhita.’ As instances the 
commentator gives (Samhita text) : 

I, 32, 4. taditnd sdtram πᾶ killa’ vivitse. 

I, 94,1. dgne sakhyé m4 rishima vayém tava. 

Then follows another rule (Stra 525) that ‘The final 
vowel of the tenth syllable in padas of eleven and twelve 
syllables is lengthened, provided a syllable follows which 
is short in the Samhita.’ As instances the commentator 
gives: 


ΠῚ, 54, 22. dha visvd sumdnd didihi nad. 
II, 34, 9. ava ταὐτὰ asdso hantana vadhas. 
Lastly, a rule is given (Sdtra 526) that ‘The final vowel 


of the sixth syllable is lengthened in a pada of eight 
syllables, provided a syllable follows which is short τ᾿ - 


I, 5,10. tsdno yavaya vadhdm. 

If the seventh syllable is long no change takes place : 
IX, 67, 30. 4 pavasva deva soma. 

While we ourselves should look upon these rules as 
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founded in the very nature of the metre, which, no doubt, 
to a certain extent they are, the authors of the Pratisikhya 
use them simply as convenient nets for catching as many 
cases as possible of lengthened syllables actually occurring 
in the text of the Samhita. For this purpose, and in order 
to avoid giving a number of special rules, they add in this 
place an observation, very important to us as throwing 
light on the real pronunciation of the Vedic hymns at the 
time when our Samhita text was finally settled, but with 
them again a mere expedient for enlarging the preceding 
rules, and thus catching more cases of lengthening at one 
haul. They say in Stra 527, that in order to get the 
right number of syllables in such verses, we must pro- 
nounce sometimes one syllable as two. Thus only can the 
lengthened syllable be got into one of the places required 
by the preceding Satra, viz. the sixth, the eighth, or the 
tenth place, and thus only can a large number of lengthened 
syllables be comprehended under the same general rule of 
the Pratisikhya. In all this we ourselves can easily recog- 
nise a principle which guided the compilers of the Samhita 
text, or the very authors of the hymns, in lengthening 
syllables which in the Pada text are short, and which 
were liable to be lengthened because they occupied certain 
places on which the stress of the metre would naturally fall. 
We also see quite clearly that these compilers, or those 
whose pronunciation they tried to perpetuate, must have 
pronounced certain syllables as two syllables, and we 
naturally consider that we have a right to try the same 
expedient in other cases where to us, though not to them, 
the metre seems deficient, and where it could be rendered 
perfect by pronouncing one syllable as two. Such thoughts, 
however, never entered the minds of the authors of the 
Pratisakhyas, who are satisfied with explaining what is, 
according to the authority of the Samhita, and who never 
attempt to say what ought to be, even against the authority 
of the Samhita. While in some cases they have ears to 
hear and to appreciate the natural flow of the poetical lan- 
guage of the Rishis, they seem at other times as deaf as 
the adder to the voice of the charmer. 
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A general rule, therefore, in our sense of the word, that 
the eighth syllable in hendecasyllabics and dodecasyllabics, 
the tenth syllable in hendecasyllabics and dodecasyllabics, 
and the sixth syllable in octosyllabics should be lengthened, 
rests in no sense on the authority of ancient grammarians. 
Even as a mere observation, they restrict it by the con- 
dition that the next syllable must be short, in order to pro- 
voke the lengthening of the preceding syllable, thereby 
sanctioning, of course, many exceptions; and they then 
proceed to quote a number of cases where, in spite of all, 
the short syllable remains short*®. In some of these quota- 
tions they are no doubt wrong, but in most of them ner 
statement cannot be disputed. 

As to the eighth syllable being short in hendecasyllabics 
and dodecasyllabics, they quote such verses as, 

VI, 66, 4. antar ({ti) santak avadyAni pundnds. 

Thus we see that in VI, 44, 9, varshiyak vayak krinuhi 
sakibhiz, hi remains short; while in VI, 25, 3, gahi vrishny4ni 
krinuht pardkaf, it 18 lengthened in the Samhita, the only 
difference being that in the second passage the accent is 
on hi. 

As to the tenth syllable being short in a dodecasyllabic, 
they quote 

1, 27,14. adite mitra varuna uta mria. 

As to the tenth syllable being short in a hendecasyllabic, 
they quote 

II, 20, 1. vayam te vayak indra viddhi su nad. 

As to the sixth syllable being short in an octosyllabic, 
they quote 

VIII, 23, 26. maha# visvdn abhi satak. 

A large number of similar exceptions are collected from 


* ‘Wo die achtsilbigen Reihen mit herbeigezogen sind, ist es in der Regel 
bei solchen Liedern geschehen, die im Ganzen von der regelmissigen Form 
weniger abweichen, und fiir solche Fille, wo auch das Prdtisakhya die Langung 
der sechsten Silbe in achtsilbigen Reihen vorschreibt, namlich wo die siebente 
von Natur kurz ist. Die achtsilbigen Reihen bediirfen einer erneuten Durch- 
forschung, da es mehrfach schwer fallt, den Samhitatext mit der Vorschrift der 
Pratisakhya in Ubereinstimmung zu bringen.’ Kuhn, Beitrage, vol. ili, p. 450; 
and still more strongly, p. 458. 
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528, 3 to 534, 94, and this does not include any cases where 
the ninth, the eleventh, or the seventh syllable is long, 
instead of being short, while it does include cases where the 
eighth syllable is long, though the ninth is not short, or, at 
least, is not short according to the views of the collectors of 
these passages. See Sitra 522, 6. 

Besides the cases mentioned by the Pratisékhya itself, 
where a short syllable, though occupying a place which 
would seem to require lengthening, remains short, there are 
many others which the Pratisdkhya does not mention, be- 
cause, from its point of view, there was no necessity for 
doing so. The Pratisdkhya has been blamed* for omitting 
such cases as I, 93, 6, urum yag#aya kakrathir u lokam; 
or I, 96, 1, deva agnim dharayan drévizodam. But though 
occupying the eighth place, and though followed by a short 
syllable, these syllables could never fall under the general 
observation of the Pratisakhya, because that general ob- 
servation refers to final vowels only, but not to short 
syllables in general. Similar cases arg I, 107, 1"; 122, 9; 
130, 10; 152,63; 154,1; 158, 5%; 163, 2; 167, 10"; 171, 4; 
173,6; 179, 1%; 182, 8"; 186, 6, &c. 

If, therefore, we say that, happen what may, these 
metrical rules must be observed, and the text of the Veda 
altered in order to satisfy the requirements of these rules, 
we ought to know at all events that we do this on our own 
responsibility, and that we cannot shield ourselves behind 
the authority of Saunaka or Katyadyana. Now it is well 
known that Professor Kuhn? has laid down the rule that the 
Traish¢ubha padas must end in a bacchius or amphibrachys 
v—-™*, and the GAagata padas in a dijambus or pzon 
secundus v-u¥, With regard to Anushéubha pddas, he 
requires the dijambus or pzon secundus v—v™ at the 
end of a whole verse only, allowing greater freedom in the 
formation of the preceding pddas. In a later article, 


* ‘Dazu kommt, dass der uns vorliegende Samhitatext viclfaltig gar nicht 
mit Saunaka’s allgemeiner Regel iibereinstimmt, indem die Verlaingerung 
kurzer Sil ben nicht unter den Bedingungen eingetreten ist, die er vorschreibt.’ 
Kuhn, Beitrige, vol. iii, p. 459. 

> Beitrage zur. Vergleichenden Sprachforschung, vol. iii, p. 118. 
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however, the final pAda, too, in Anush¢ubha metre is 
allowed greater freedom, and the rule, as above given, 
is strictly maintained with regard to the Traishfubha and 
Gagata padas only. 

This subject is so important, and affects so large a 

number of passages in the Veda, that it requires the 
The four prin- Most careful examination. The Vedic metres, 
cipal Padas’ though at first sight very perplexing, are 
very simple, if reduced to their primary elements. The 
authors of the Pratisikhyas have elaborated a most com- 
plicated system. Counting the syllables in the most 
mechanical manner, they have assigned nearly a hundred 
names to every variety which they discovered in the hymns 
of the Rig-veda*. But they also observed that the con- 
stituent elements of all these metres were really but four, 
(Sitras 988, 989): - 

1. The Gdyatra pada, of eight syllables, ending in ὦ --. 

2. The Vairaga pAda, of ten syllables, ending in ——. 

3. The Traishtubha p4da, of eleven syllables, ending 

in -- --- 

4. The Gagata pAda, of twelve syllables, ending in ὦ -. 

Then follows an important rule, Sdtra 990: ‘The pen- 
ultimate syllable,’ he says, ‘in a Gayatra and Gagata pada 
is light (laghu), ina Vairaga and Traishtubha pada heavy 
(guru).’ This is called their vritta. 

This word vrztta, which is generally translated by metre, 
had evidently originally a more special meaning. It meant 
the final rhythm, or if we take it literally, the 
turn of a line, for it is derived from vvit, to 
turn. Hence vritta is the same word as the Latin versus, 
verse ; but I do not wish to decide whether the connection 
between the two words is historical, or simply etymological. 
In Latin, versus is always supposed to have meant origin- 
ally a furrow, then a line, then a verse. In Sanskrit the 
metaphor that led to the formation of vritta, in the sense 
of final rhythm, has nothing to do with ploughing. If, as 
I have tried to prove (Chips from a German Workshop, 


Vavitta = versus. 


* See Appendix to my edition of the Pratisakhya, p. ccclvi. 
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vol. i, p. 84), the names assigned to metres and metrical 
language were derived from words originally referring to 
choregic movements, vvitta must have meant the turn, i.e. 
the last step of any given movement; and this turn, as 
determining the general character of the whole movement, 
would naturally be regulated by more severe rules, while 
greater freedom would be allowed for the rest. 

Having touched on this subject, I may add another 
fact in support of my view. The words Trishfubh and 
Anushfubh, names for the most common metres, are 
generally derived from a root stubh, to praise. I believe 
they should be derived from a root stubh, which is pre- 
served in Greek, not only in στυφελός, hard, στυφελίζω, to 
strike hard, but in the root στεμφ, from which στέμφυλον, 
stamped or pressed olives or grapes, and ἀστεμφής, untrodden 
(grapes), then unshaken; and in στέμβω, to shake, to ram, 
oroBéw, to scold, &c. In Sanskrit this root is mentioned in 
the Dhatup4tia X, 34, shtubhu stambhe, and it exists in 
a parallel form as stambh, lit. to stamp down, then to fix, 
to make firm, with which Bopp has compared the German 
stampfen, to stamp ; (Glossarium, 8. v.stambh.) I therefore 
look upon Trish¢ubh as meaning originally tripudium, (sup- 
posing this word to be derived from tri and pes, according 
to the expression in Horace, pepulisse ter pede terram, Hor. 
Od. iii. 18,) and I explain its name ‘ Three-step,’ by the fact 
that the three last syllables U— υ, which form the character- 
istic feature of that metre, and may be called its real vritta 
or turn, were audibly stamped at the end of each turn or 
strophe. I explain Anush¢ubh, which consists of four equal 
padas, each of eight syllables, as the ‘ After-step,’ because 
each line was stamped regularly after the other, possibly 
by two choruses, each side taking its turn. There is one 
passage in the Veda where Anushtubh seems to have 
preserved this meaning : 

X, 124, 9. anu-stibham anu darkdrydmavam {ndram n{ 
kikyuk kavdyak manishé. 

Poets by their wisdom discovered Indra dancing to an 
Anushzubh. 

In V, 52, 12, &handah-stibhas kubhanydvah utsam 4 
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kirfnak nrituh, in measured steps (i.e. stepping the metre) 
and wildly shouting the gleemen have danced toward the 
spring. 

Other names of metres which point to a similar origin, 
i.e. to their original connection with dances, are Pada- 
pankti, ‘Step-row;’ Nyanku-sdrisi, ‘Roe-step;’ Abhis4rini, 
* Contre-danse,’ &c. 

If now we return to the statement of the PratisAkhya in 
reference to the vvittas, we should observe how careful its 
author is in his language. He does not say that the 
penultimate is long or short, but he simply states, that, 
from a metrical point of view, it must be considered as 
light or heavy, which need not mean more than that it 
must be pronounced with or without stress, The fact that 
the author of the Pratisakhya uses these terms, laghu and 
guru, instead of hrasva, short, and dirgha, long, shows in 
fact that he was aware that the penultimate in these padas 
is not invariably long or short, though, from a metrical 
point of view, it is always heavy or light. 

It is perfectly true that if we keep to these four p4das, 
(to which one more pda, viz. the half Vairaga, consisting 
of five syllables, might be added,) we can reduce nearly all 
the hymns of the Rig-veda to their simple elements which 
the ancient poets combined together, in general in a very 
simple way, but occasionally with greater freedom. The 
most important strophes, formed out of these pAdas, are, 

1. Three Gayatra padas=the Gayatri, (24 syllables.) 

2. Four Gayatra padas=the Anushtubh, (32 syllables.) 

3. Four Vair4ga padas=the Virdg, (40 syllables.) 

4. Four Traish¢ubha p4das=the Trishtubh, (44 syllables.) 

5. Four Gagata padas=the Gagati, (48 syllables.) 

Between the Gayatrt and Anush¢ubh strophes, another 
strophe may be formed, by mixture of Gayatra and GAagata 
padas, consisting of 28 syllables, and commonly called 
Ushzih ; likewise between the Anushzubh and the Virag, 
a strophe may be formed, consisting of 36 syllables, and 
commonly called Brzhati. 

In a collection of hymns, however, like that of the Rig- 
veda, where poems of different ages, different places, and 


[32] 4 
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different families have been put together, we must be 
prepared for exceptions to many rules. Thus, although 
the final turn of the hendecasyllabic Traish¢ubha is, as 
a rule, the bacchius, ὦ -- --, yet if we take, for instance, 
the 77th hymn of the tenth Mazdala, we clearly perceive 
another hendecasyllabic p4da of a totally different struc- 
ture, and worked up into one of the most beautiful strophes 
by an ancient poet. Each line is divided into two halves, 
the first consisting of seven syllables, being an exact 
counterpart of the first member of a Saturnian verse (fato 
Romae Metelli); the second a dijambus, answering boldly 
to the broken rhythm of the first member*. We have, in 
fact, a Trish¢ubh where the turn or the three-step, υ -- --ν 
instead of being at the end, stands in the middle of 
the line. 

X, 77, 1-5, in the Pada text: 
1. abhra-prushak na νᾶ ζᾶ ‘prusha vasu, 

havishmantad na γασἥδλ vi-ginushak | &c. 

Another strophe, the nature of which has been totally 
misapprehended by native metricians, occurs in IV, 10. It 
is there called Padapankti and Mahdpadapankti; nay, 
attempts have been made to treat it even as an Ushuzih, or 
as a kind of Gayatri. The real character of that strophe 
is so palpable that it is difficult to understand how it could 
have been mistaken. It consists of two lines, the first 
embracing three or four feet of five syllables each, having 
the ictus on the first and the fourth syllables, and resembling 
the last line of a Sapphic verse. The second line is simply 


* Professor Kuhn (vol. iii, p. 450) is inclined to admit the same metre as 
varying in certain hymns with ordinary Traishfubha p4das, but the evidence 
he brings forward is hardly sufficient. Even if we object to the endings 
v-—v-— and --.u-, V, 33, 4, may be a GAgata, with vy(fha of dasa, the 
remark quoted from the Pratiskhya being of no consequence on such 
points; and the same remedy would apply to V, 41, 5, with vyidha of eshe. 
In VI, 47, 31, vyfha of asvaparmaik; in I, 33, 9, vydha of indra and 
rodas! ; in II, 24, 5, vydha of m&dbhif would produce the same effect ; while 
in I, 121, 8, we must either admit the Traishfubha vrttta -- ὨὋὐ — or scan 
dhukshan. In III, 58, 6, I should admit vytha for nara; in IV, 26, 6, for 


mandram; in I, 100, 8, for gyotih, always supposing that we consider the 
ending -- -- κα -- incompatible with a Trish‘ubh verse. 
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ἃ Trishtubh. It is what we should call an asynartete 
strophe, and the contrast of the rhythm in the first and 
second lines is very effective. I am not certain whether 
Professor Bollensen, who has touched on this metre in an 
article just published (Zeitschrift der D. M. G., vol. xxii, 
Ρ- 572), shares this opinion. He has clearly seen that the 
division of the lines, as given in the MSS. of the Samhita 
text, is wrong; but he seems inclined to admit the same 
rhythm throughout, and to treat the strophe as consisting of 
four lines of five syllables each, and one of six syllables, 
which last line is to submit to the prevailing rhythm of the 
preceding lines, If we differ, however, as to the internal 
architecture of this strophe, we agree in condemning the 
interpretation proposed by the Pratisakhya ; and I should, 
in connection with this, like to call attention to two im- 
portant facts: first, that the Samhita text, in not changing, ~ 
for instance, the final t of martat, betrays itself as clearly 
later than the elaboration of the ancient theory of metres, 
later than the invention of such a metre as the Padapankti; 
and secondly, that the accentuation, too, of the Samhita is 
thus proved to be posterior to the establishment of these 
fanciful metrical divisions, and hence cannot throughout 
claim so irrefragable an authority as certainly belongs to it 
in many cases. I give the Samhita text: 

1. Agne tam adyatasvam na stomaiA\ kratum na bhadram, 

hridisprisam ridhyAmd ta ohaih. 
2, Adhd hy agneikrator bhadrasya\dakshasya sddhoA, 
rathir ritasya brzhato babhitha, &c. 

Now it is perfectly true that, as a general rule, the 
syllables composing the vritta or turn of the different 
metres, and described by the Pratisakhya as heavy or 
light, are in reality long or short. The question, however, 
is this, have we a right, or are we obliged, in cases where 
that syllable is not either long or short, as it ought to be, 
so to alter the text, or so to change the rules of pro- 
nunciation, that the penultimate may again be what we wish 
it to be? 

If we begin with the Gayatra pada, we have not to read 
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long before we find that it would be hopeless to try to 
crush the Gayatri verses of the Vedic Rshis on this Pro- 
crustean bed. Even Professor Kuhn very 
soon perceived that this was impossible. He 
had to admit that in the Gayatri the two first pddas, at all 
events, were free from this rule, and though he tried to 
retain it for the third or final pada, he was obliged after a 
time to give it up even there. Again, it is perfectly true, 
that in the third pada of the Gayatri, and in the second 
and fourth pAdas of the Anush/¢ubh strophe, greater care is 
taken by the poets to secure a short syllable for the penul- 
timate, but here, too, exceptions cannot be entirely removed. 
We have only to take such a single hymn as I, 27, and we 
shall see that it would be impossible to reduce it to 
the uniform standard of Gayatri padas, all ending in a 
dijambus. 


GAyatra Padas. 


But what confirms me even more in my view that such 
strict uniformity must not be looked for in the ancient 

Conjectuaral hymns of the Rishis, is the fact that in many 

emendations. cases it would be so very easy to replace 
the irregular by a regular dipodia. Supposing that the 
original poets had restricted themselves to the dijambus, 
who could have put in the place of that regular dijambus 
an irregular dipodia? Certainly not the authors of the 
Pratisakhya, for their ears had clearly discovered the 
general rhythm of the ancient metres; nor their pre- 
decessors, for they had in many instances preserved the 
tradition of syllables lengthened in accordance with the 
requirements of the metre. I do not mean to insist too 
strongly on this argument, or to represent those who 
handed down the tradition of the Veda as endowed with 
anything like apaurusheyatva. Strange accidents have 
happened in the text of the Veda, but they have generally 
happened when the sense of the hymns had ceased to be 
understood ; and if anything helped to preserve the Veda 
from greater accidents, it was due, I believe, to the very 
fact that the metre continued to be understood, and that 
oral tradition, however much it might fail in other respects, 
had at all events to satisfy the ears of the hearers. I should 
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have been much less surprised if all irregularities in the 
metre had been smoothed down by the flux and reflux of 
oral tradition, a fact which is so apparent in the text of 
Homer, where the gaps occasioned by the loss of the 
digamma, were made good by the insertion of unmeaning 
particles; but I find it difficult to imagine by what class of 
men, who must have lived between the original poets and 
the age of the Pratisdkhyas, the simple rhythm of the Vedic 
metres should have been disregarded, and the sense of 
rhythm, which ancient people possess in a far higher degree 
than we ourselves, been violated through crude and pur- 
poseless alterations. I shall give a few specimens only. 
What but a regard for real antiquity could have induced 
people in VIII, 2, 8, to preserve the defective foot of a 
Gayatri verse, samAne adhi bhirman? Any one acquainted 
with Sanskrit would naturally read samdne adhi bhdrmani. 
But who would have changed bharmani, if that had been 
there originally, to bharman? I believe we must scan 
samane adhi bharman, or samane adhi bhdarman, the pzon 
tertius being a perfectly legitimate foot at the end of a 
Gayatri verse. In X, 158, 1, we can understand how an 
accident happened. The original poet may have said: 
Saryo no divas pdtu p4tu vito antarikshdt, agnir nak 
parthivebhyad. Here one of the two pAtu was lost. But 
if in the same hymn we find in the second verse two feet of 
nine instead of eight syllables each, I should not venture to 
alter this except in pronunciation, because no reason can be 
imagined why any one should have put these irregular lines 
in the place of regular ones. 

In V, 41, το, grinite agnir etari na sishai#, sokishkeso ni 
rinti vand, every modern Pandit would naturally read 
vanani instead of vana, in order to get the regular Trish¢ubh 
metre. But this being the case, how can we imagine that 
even the most ignorant member of an ancient Parishad 
should wilfully have altered van4ni into vana? What sur- 
prises one is, that van4 should have been spared, in spite of 
every temptation to change it into vanani» for I cannot 
doubt for one moment that vana is the right reading, only 
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that the ancient poets pronounced it vana. Wherever we 
alter the text of the Rig-veda by conjecture, we ought to 
be able, if possible, to give some explanation how the mis- 
take which we wish to remove came to be committed. Ifa 
passage is obscure, difficult to construe, if it contains words 
which occur in no other place, then we can understand how, 
during a long process of oral tradition, accidents may have 
happened. But when everything is smooth and easy, when 
the intention of the poet is not to be mistaken, when the 
same phrase has occurred many times before, then to sup- 
pose that a simple and perspicuous sentence was changed 
into a complicated and obscure string of words, is more 
difficult to understand. I know there are passages where 
we cannot as yet account for the manner in which an evi- 
dently faulty reading found its way into both the Pada and 
Samhita texts, but in those very passages we cannot be too 
circumspect. If we read VIII, 40, 9, pdrvish sa indro- 
pamatayah parvir uta prasastayah, nothing seems more 
tempting than to omit indra, and to read parvish fa upam4- 
tayak. Nor would it be difficult to account for the insertion 
of indra; for though one would hardly venture to call it 
a marginal gloss that crept into the text—a case which, as 
far as I can see, has never happened in the hymns of the 
Rig-veda—it might be taken for an explanation given by 
an Afarya to his pupils, in order to inform them that the 
ninth verse, different from the eighth, was addressed to 
Indra. But however plausible this may sound, the question 
remains whether the traditional reading could not be main- 
tained, by admitting synizesis of opa, and reading parvish 
fa indropamAatayas. ἘΞ or a similar synizesis of -- vu, see III, 
6, το. praéi adhvareva tasthatu/, unless we read praky 
adhvareva. 
Another and more difficult case of synizesis occurs in 
VII, 86, 4. ava tvdnend namasa tura(A) iydm. 

It would be easy to conjecture tvarey4m instead of tura 
iy4m, but tvarey4m, in the sense of ‘let me hasten,’ is not 
Vedic. The choriambic ending, however, of a Trishtubh 
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can be proved to be legitimate, and if that is the case, then 
even the synizesis of tura, though hard, ought not to be 
regarded as impossible. 
In II, 18, 5, ἃ viensatyA trimsatd yahy arvana, 
A Aatvarimsatd haribhir yugdnah, 
ἃ pa#dsata surathebhir indra, 
ἃ shashty4 saptatyA somapeyam, 
Professor Kuhn proposes to omit the 4 at the beginning of 
the second line, in order to have eleven instead of twelve 
syllables. By doing so he loses the uniformity of the four 
padas, which all begin with 4, while by admitting synizesis 
of haribhi# all necessity for conjectural emendation dis- 
appears. 
If the poets of the Veda had objected to a pon quartus — 
(vvv-) at the end of a Gayatri, what could have been 


easier than to change IV, 52, 1, divo adarsi duhit4, into 
adarsi duhita diva? or X, 118, 6, addbhyam grzhapatim, 
into grthapatim adabhyam? 

If an epitritus secundus (- »——) had been objectionable 
in the same place, why not say VI, 61, το, stomya bhiat 
sarasvati, instead of sarasvati βιοπιγὰ bhat? Why not VIII, 
2, 11, revantam hi srinomi tvd, instead of revantam hi tva 
srinomi? 

If an ionicus a minore (» -- -- had been excluded from 
that place, why not say I, 30, 10, garitribhyah sakhe vaso, 
instead of sakhe vaso garitribhyah? or I, 41, 7, varunasya 
mahi psaraZ, instead of mahi psaro varunasya ? 

If a dispondeus (— -- -- —) was to be avoided, then V, 68, 3, 
mahi vam kshatram deveshu, might easily have been re- 
placed by deveshu vam kshatram mahi, and VIII, 2, 10, 
sukra Asiram ydkante, by sukra y4ganta Asiram. 

If no epitritus primus (υ -- — —) was allowed, why not say 
VI, 61, 11, nidas pdtu sarasvati, instead of sarasvati nidas 
pdtu, or VIII, 79, 4, dvesho yAvir aghasya Ait, instead of 
yavir aghasya Aid dveshah? 
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Even the epitritus tertius (-— ὦ —) might easily have been 
avoided by dropping the augment of apam in X, 119, I-13, 
kuvit somasy4p4m iti. It is, in fact, a variety of less frequent 
occurrence than the rest, and might possibly be eliminated 
with some chance of success. 

Lastly, the choriambus (— v v-) could have been removed 
in III, 24, 5, sisthi nak sdnumataé, by reading snumatak 
sisthi na, and in VIII, 2, 31, sandd amrikto dayate, by 
reading amrikto dayate sant. 

But I am afraid the idea that regularity is better than 
irregularity, and that in the Veda, where there is a possibility, 
the regular metre is to be restored by means of conjectural 
emendations, has been so ably advocated by some of the 
most eminent scholars, that a merely general argument 
would now be of no avail. I must therefore give as much 
evidence as I can bring together in support of the contrary 
opinion; and though the process is a tedious one, the 
importance of the consequences with regard to Vedic 
criticism leaves me no alternative. With regard, then, to 

Seven the final dipodia of GAyatri verses, I still 
Gayatra Vrittas. hold and maintain, that, although the dijambus 
is by far the most general metre, the following seven 
varieties have to be recognised in the poetry of the Veda*: 

I. urun, % YVuU-y, 3. πυππ, 4. υυ-.-- δ. - 
6. v---, 7. --u-, 8. --ὧοὖ -- 

I do not pretend to give every passage in which these 
varieties occur, but I hope I shall give a sufficient number 
in support of every one of them. I have confined myself 
almost entirely to the final dipodia of Gayatri verses, as the 
Anushzubha verses would have swelled the lists too much. 


§ 2 συν -- 
I, 12, 9. tasmai pavaka mri/aya. (Instead of mrilaya, 
it has been proposed to read mardaya.) 
I, 18, 9. divo na sadmamakhasam. 
I, 42, 4; 46, 2; 97, 1-8; III, 11, 3; 27, 10; IV, 15, 73 


* See some important remarks on these varieties in Mr. J. Boxwell’s article 
‘On the Trish/ubh Metre,’ Journal Asiat. Soc. Beng., 1885, p. 79. 
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33145 53,1; Ν,5,9; 7545 7,5: 7575 945 53,123 61,3; 
61, 11; 64,5; 65,4; 82,9; VI, 16,17; 16,18; τό, 45; 
45,17; 61, 4; VII, 15, 14; 66,2; VIII, 6, 35; 6, 42; 
32, 10; 44, 28 ; 45, 31; 72,6; 72, 135 80, 1; 83,33 93> 
27; IX, 61,5; 64,1; X, 118, 6. 


§ 3. ~-v-(-. 

I, 22, 11. akkhinnapatrak sakantdm. 

I, 30, 13. kshumanto y4bhir madema. 

I, 41, 8; 90,15; 90,4; 120,1; V, 19,13 79, 33 VI, 61, 
10; VIII, 2, 2; 2, 43 2, 53 2, 113 2, 123 2, 133 2, 14; 
2, 15; 2, 16; 2, 173 2, 29; 2, 30; 2, 32; 2, 33; 2, 36; 
2, 373 7, 393 7, 333 11, 23 Il, 33 13, 4; 16, 33 16, 4; 
16, 5; 16, 7; 46, 2; 71, 2; 81,1; 81, 3; 81, 4; 81, 7; 
81,9; 94,2; IX, 62,5; X, 20, 4; 20, 7. 


δ 4. υνυ - π-.’. 

I, 3, 8. υϑ iva svasardni. 

I, 27, 4. agne deveshu pra vokak. 

I, 30, 10; 30,15; 38,7; 38,8; 41,7; 43,7; II, 6,2; 
ITI, 27, 3; V, 82,7; VI, 16, 25; 16,26; 61,12; VIII, 2, 
1; 2,33 2, 8; 2, 18; 2, 19; 2, 21; 2, 22; 2, 23; 2, 26; 
2,35; 16,2; 16,6; 16,8; 71,9; 79,3; IX, 21, 5; 62,6; 
66, 21; X, 20, 5; 185,1; 185, 2; 185, 3. 


I, 2,7. dhiyam ghritakim sddhanta. 

I, 3, 4. anzvibhis tana pitdsas. 

Ι, 27, 33 90, 2; II, 6, 4; III, 41, 8; V, 68, 3; 68, 4; 
VIII, 2, 10; 2, 24; 16, τ; 16, 12; 79, 23 IX, 66,17; X, 
20,6; 20, 8. 

δι δὲ, τ Sey 

I, 15,6. ritund γαρῆδπι Asathe. 

I, 38, 2. kva vo ρᾶνο na ramyanti (see note to I, 38, 2). 

I, 38, 9; 86,9; III, 27,2; 41, 3; IV, 32, 23; V, 68, 5; 
70, 2; VI, 61,11; VIII, 2,20; 2,25; 7,323 26,193; 79,43 
79, 5; 81,6; X, 158, 4. 
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δ 7. -π-πν -. 
I, το, 8. sam g4 asmabhyam dhdnuhi. 
I, 12, 5. agne tvam rakshasvinad. 
I, 37, 153 43, 8; 46,6; III, 62, 7; IV, 39, 215 V, 86, 5; 
VIL, 5, 323 5, 35; X, 119, 1-135 144, 4. 


δι δ᾽ SoS 


I, 2, 9. daksham dadhate apasam (or § 2). 

I, 6, το. indram maho vA ragasah. 

I, 27, 6; 30, 21; 41, 93 90, 5; III, 24, 5; V, 19, 2; 
70, 13 70, 4; 82, 8; VIII, 2, 27; 2, 31; 16,9; 55, 43 
67,19; 81,5; 81,8; IX, 47, 2. 

But although with regard to the Gayatra, and I may 
add, the Anushtubha pddas, the evidence as to the variety 
Traishfubha and Of their vvittas is such that it can hardly be 
Gagata Padas. resisted, a much more determined stand 
has been made in defence of the vritta of the Traish- 
tubha and Gagata p4das. Here Professor Kuhn and 
those who follow him maintain that the rule is absolute, 
that the former must end in ὦ -ὋὯ, the latter in ὦ --ὦ --Θ, 
and that the eighth syllable, immediately preceding these 
syllables, ought, if possible, to be long. Nor can I deny 
that Professor Kuhn has brought forward powerful argu- 
ments in support of his theory, and that his emendations 
of the Vedic text recommend themselves by their great 
ingenuity and simplicity. If his theory could be carried 
out, I should readily admit that we should gain something. 
We should have throughout the Veda a perfectly uniform 
metre, and wherever we found any violation of it, we 
should be justified in resorting to conjectural criticism. 

The only question is at what price this strict uniformity 
can be obtained. If, for instance, in order to have the 
regular vrittas at the end of Traishtubha and GAgata 
lines, we were obliged to repeal all rules of prosody, to 
allow almost every short vowel to be used as long, and 
every long vowel to be used as short, whether long by 
nature or by position, we should have gained very little, we 
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should have robbed Peter to pay Paul, we should have 
removed no difficulty, but only ignored the causes which 
created it. Now, if we examine the process by which 
Professor Kuhn establishes the regularity of the vrittas or 
final syllables of Traishtubha and GAagata p4das, we find, in 
addition to the rules laid down before, and in which he is 
supported, as we saw, to a great extent by the Pratisdkhya 
and P4zini, viz. the anceps nature of e and o, and of a long 
final vowel before a vowel, the following exceptions or 
metrical licences, without which that metrical uniformity 
at which he aims, could not be obtained: 
Prosodial 1. The vowel ὁ in the body of a word is to 
Licences. be treated as optionally short : 


II, 39, 3. prati vastor usrA (see Trishz. § 5). 

Here the o of vasto/ is supposed to be short, although it 
is the Guaa of u, and therefore very different from the final 
e of sarve or Aste, or the final o of sarvo for sarvas or mano 
for manas*. It should be remarked that in Greek, too, the 
final diphthongs corresponding to the e of sarve and Aste 
are treated as short, as far as the accent is concerned. 
Hence ἄποικοι, τύπτεται, and even γνῶμαι, nom. plur. In 
Latin, too, the old terminations of the nom. sing. o and u, 
instead of the later us, are short. (Neue, Formenlehre, 
$23 seq.) 

VI, 51, 15. gopa ama. 

Here the o of gopa is treated as short, in order to get 
v-v-— instead of -—v-, which is perfectly legitimate at 
the end of an Ushaih. 

2. The long ἴ and ὃ are treated as short, not only before 
vowels, which is legitimate, but also before consonants. 

VI, 62, 4. dydvabhimi adite trasithdm nak (see Trishz. 
§ 5). 

The forms isiya and rasiya in VII, 32, 18, occur at the 
end of octosyllabic or Gayatra padas, and are therefore 

* A very strong divergence of opinion is expressed on this point by Professor 
Bollensen. He says: ‘O und E erst spiiter in die Schrifttafel aufgenommen, 
bewahren ihre Linge durch das ganze indische Schriftenthum bis ins Apa- 


bhramsa hinab. Selbstverstandlich kann kurz o und e im Veda erst recht nicht 
zugelassen werden.’ Zeitschrift der Ὁ. M. G., vol. xxii, p. 574- 
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perfectly legitimate, yet Professor Kuhn would change 
them too, into istya and rasiya. In VII, 28, 4, even 
may? is treated as mAyi (see Trish?. § 5); and in VII, 68, 1, 


vitam as vitam. If, in explanation of this shortening of 
vitam, vihi is quoted, which is identified with vihi, this can 


hardly be considered as an argument, for vihi occurs where 
no short syllable is required, IV, 48, 1; II, 26, 2; and 
where, therefore, the shortening of the vowel cannot be 
attributed to metrical reasons. 

3. Final m followed by an initial consonant is allowed 
to make no position, and even in the middle of a word 
a nasal followed by a liquid is supposed to make positio 
debilis. Several of the instances, however, given in support, 
are from Gayatra padas, where Professor Kuhn, in some of 
his later articles, has himself allowed greater latitude ; 
others admit of different scanning, as for instance, 

I, 117, 8. mahak kshomasya asvind kanvaya. 

Here, even if we considered the dispondeus as illegiti- 
mate, we might scan kanvaya, for this scanning occurs in 
other places, while to treat the first a as short before xv 
seems tantamount to surrendering all rules of prosody. 

4. Final n before semivowels, mutes, and double n before 


vowels make no position*, Ex. III, 49, 1. yasmin visva 
(Trisht. § 5); 1,174, 5. yasmia# #4kan ; I, 186, 4. sasmin(n) 
fdhan ", 

5. Final Visarga before sibilants makes no position®. 
Ex. IV, 21, 10. satyak samrat (Trishé. § 5). Even in I, 63, 4. 


* Professor Kuhn has afterwards (Beitrage, vol. iv, p. 207) modified this 
view, and instead of allowing a final nasal vowel followed by a mute to make 
positio debilis, he thinks that the nasal should in most cases be omitted 
altogether. 

> Here a distinction should be made, I think, between an n before a con- 
sonant, and a final n following a short vowel, which, according to the rales of 
Sandhi, is doubled, if a vowel follows. In the latter case, the vowel before the n 
remains, no doubt, short in many cases, or, more correctly, the doubling of the 
n does not take place, e.g. I, 63, 4; 186, 4. In other places, the doubling 
seems preferable, e.g. I, 33, 11, though Professor Kuhn would remove it 
altogether. Kuhn, Beitrage, vol. iii, p. 125. 

© Here, too, according to later researches, Professor Kuhn would rather omit 
the final sibilant altogether, loc. cit. vol. iv, p. 207. 
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kodik sakbd (probably a GAgata), and V, 82, 4. sivih sau- 
bhagam (a Gay. § 7), the long i is treated as short, and the 
short a of sakh4 is lengthened, because an aspirate follows. 

6. S before mutes makes no position. Ex. VI, 66, 11. 
ugrd aspridhran (Trishé. § 3). 

4. S before & makes no position. Ex. visvaskandrah, &c. 

8. Mutes before s make no position. Ex. rakshas, accord- 
ing to Professor Kuhn, in the seventh Mandala only, but 
see I, 12, 5; kutsa, &c. 

g. Mutes before r or v make no position. Ex. susipra, 
dirghasrat. 

10. Sibilants before y make no position. Ex. dasyin. 

11. R followed by mutes or sibilants makes no position. 
Ex. Ayur givase, khardih, varshishtham. 

12. Words like smaddishfin, &c. retain their vowel short 
before two following consonants. 

We now proceed to consider a number of prosodial rules 
which Professor Kuhn proposes to repeal in order to have 
a long syllable where the MSS. supply a short : 

1. The vowel γ1 is to be pronounced as long, or rather as ar. 
Ex. I, 12, 9. tasmai pavaka mrilaya is to be read mardaya ; 
V, 33, 10. _samvaranasya risheh is to be read arsheA#. But 
why not samvaranasya Pishek (i.e. siarshed) ? 

2. The a privativum may be lengthened. Ex. agarak, 
amritah. Β 

3. Short vowels before liquids may be long. Ex. παγαΐ, 
tarutA, tarati, marutam, harivaZ, arushi, dadhur iha, suvita 
(p- 471). 

4. Short vowels before nasals may be lengthened. Ex. 
ganan, sanitar, tans, upa nak. 

5. Short vowels before the ma of the superlative may be 
lengthened. Ex. nritama. 


6. The short a in the roots sam and yam, and in am (the 
termination of the accusative) may be lengthened. 
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7. The group ava is to be pronounced aua. Ex. avase 
becomes auase; savitA becomes sauitd; nava becomes naua. 

8. The group aya is to be changed into aia or ea. Ex. 
nayasi becomes naiasi. 

9. The group va is to be changed into ua, and this ua 
to be treated as a kind of diphthong and therefore long. 


Ex. kanvatamak becomes kanaatamah; varunak becomes 
δτύπαλ. ; 

10. The short vowel in the reduplicated syllable of per- 
fects is to be lengthened. Ex. tatanah, dadhire. 

11. Short vowels before all aspirates may be lengthened. 
Ex. τιμᾶ becomes ratha#; sakha becomes sakha. 

12. Short vowels before ἢ and all sibilants may be 
lengthened. Ex. mahini becomes mahini; usig4m becomes 
usigdm ; rishate becomes rishate; dasat becomes dasat. 

13. The short vowel before t may be lengthened, Ex. 
vagavatahk becomes vagavatah; atithiZ becomes atithid. 

14. The short vowel before d may be lengthened. Ex. 
udaram becomes udaram ; ud ava becomes ud ava. 

15. The short vowel before p may be lengthened. Ex, 
apdm becomes apim; tapushim becomes tapushim; σγέ- 
hapatim becomes grihapatim. 

16, The short vowel before g and g may be lengthened, 


Ex. sAnushag asat becomes s4nushag asat; yunagan be- 
comes yunagan. 

Let us now turn back for one moment to look at the 
slaughter which has been committed! Is there one 
single rule of prosody that has been spared? Is there one 
single short syllable that must always remain short, or 
a long syllable that must always remain long? If all re- 
strictions of prosody are thus removed, our metres, no 
doubt, become perfectly regular. But it should be remem- 
bered that these metrical rules, for which all this carnage 
has been committed, are not founded upon any a priori 
principles, but deduced by ancient or modern metricians 
from those very hymns which seem so constantly to violate 
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them. Neither ancient nor modern metricians had, as far 
as we know, any evidence to go upon besides the hymns of 
the Rig-veda; and the philosophical speculations as to the 
origin of metres in which some of them indulge, and from 
which they would fain derive some of their unbending rules, 
are, as need hardly be said, of no consequence whatever. I 
cannot understand what definite idea even modern writers 
connect with such statements as that, for instance, the 
Trish‘ubh metre sprang from the Gagatt metre, that the 
eleven syllables of the former are an abbreviation of the 
twelve syllables of the latter. Surely, metres are not made 
artificially, and by addition or subtraction. Metres have a 
natural origin in the rhythmic sentiment of different people, 
and they become artificial and arithmetical in the same way 
as language with its innate principles of law and analogy 
becomes in course of time grammatical and artificial. To 
derive one metre from another is like deriving a genitive 
from a nominative, which we may do indeed for grammatical 
purposes, but which no one would venture to do who is at 
all acquainted with the natural and independent production 
of grammatical forms. Were we to arrange the Trish¢ubh 
and Gagatt metres in chronological order, I should decidedly 
place the Trishfubh first, for we see, as it were before our 
eyes, how sometimes one foot, sometimes two and three feet 
in a Trishtubh verse admit an additional syllable at the end, 
particularly in set phrases which would not submit to a 
Trishfubh ending. The phrase sam no bhava dvipade sam 
katushpade is evidently a solemn phrase, and we see it 
brought in without hesitation, even though every other 
line of the same strophe or hymn is Trish¢ubh, i.e. hendeca- 
syllabic, not dodecasyllabic. See, for instance, VI, 74, 1; 
VII, 54, 1; X, 85,44; 165, 1. However, I maintain by no 
means that this was the actual origin of Gagati metres; I only 
refer to it in order to show the groundlessness of metrical 
theories which represent the component elements, a foot of 
one or two or four syllables as given first, and as afterwards 
compounded into systems of two, three or four such feet, and 
who therefore would wish us to look upon the hendecasyl- 
labic Trishfubh as originally a dodecasyllabic Gagati, only 


cxii VEDIC HYMNS. 


deprived of its tail. If my explanation of the name of Tri- 
shtubh, i. 6. Three-step, is right, its origin must be ascribed to 
a far more natural process than that of artificial amputation. 
It was to accompany a choros, i.e. a dance, which after 
advancing freely for eight steps in one direction, turned 
back (vrétta) with three steps, the second of which was 
strongly marked, and would therefore, whether in song or 
recitation, be naturally accompanied by a long syllable. It 
certainly is so in the vast majority of Trishtubhs which 
have been handed down to us. But if among these verses 
we find a small number in which this simple and palpable 
rhythm is violated, and which nevertheless were preserved 
from the first in that imperfect form, although the tempta- 
tion to set them right must have been as great to the 
ancient as it has proved to be to the modern students of 
the Veda, are we to say that nearly all, if not all, the rules 
that determine the length and shortness of syllables, and 
which alone give character to every verse, are to be sus- 
pended? Or, ought we not rather to consider, whether the 
ancient choregic poets may not have indulged occasionally 
in an irregular movement? We see that this was so with 
regard to Gayatri verses. We see the greater freedom of 
the first and second p4das occasionally extend to the third ; 
and it will be impossible, without intolerable violence, to 
remove all the varieties of the last pada of a Gayatrt of 
which I have given examples above, pages civ seqq. 
It is, of course, impossible to give here all the evidence 
that might be brought forward in support of similar freedom 
Traishtobha in Trishfubh verses, and I admit that the 
Nee: number of real varieties with them is smaller 
than with the Gayatris. In order to make the evidence 
which I have to bring forward in support of these varieties as 
unassailable as possible, I have excluded nearly every pada 
that occurs only in the first, second, or third line of a 
strophe, and have restricted myself, with few exceptions, 
and those chiefly referring to padas that had been quoted 
by other scholars in support of their own theories, to the 
final padas of Trishfubh verses. Yet even with this limited 
evidence, I think I shall be able to establish at least three 


PREFACE TO THE FIRST EDITION. CXili 


varieties of Trish¢tubh. Preserving the same classification 
which I adopted before for the Gayatris, so as to include 
the important eighth syllable of the Trishfubh, which does 
not properly belong to the vrétta, I maintain that class 4. 
vu--—, class 5. - -- -  - , and class 8, -U vu -- must be 
recognised as legimate endings in the hymns of the Veda, 
and that by recognising them we are relieved from nearly 
all, if not all, the more violent prosodial licences which 
Professor Kuhn felt himself obliged to admit in his theory 
of Vedic metres. 


§ 4uu--. 

The verses which fall under § 4 are so numerous that 
after those of the first Mamzdala, mentioned above, they 
need not be given here in full. They are simply cases 
where the eighth syllable is not lengthened, and they 
cannot be supposed to run counter to any rule of the Prati- 
sakhya, for the simple reason that the Pratisakhya never 
gave such a rule as that the eighth syllable must be 
lengthened, if the ninth is short. Examples will be found 
in the final pada of Trishtubhs: II, 30,6; III, 36, 4; 53, 
153 54,125 IV, 1,16; 2,7; 9:11; 4,125 6,13 23 457,73 
11,53 17,33 23,6; 24,2; 27,1; 28, 5; 55,53 57,25 Vol, 
2; VI,17, 10; 21,8; 23,73 25,53 29,63 33,1; 62,1; 63, 
7; VI, 21,5; 28,33 42,43 56,15; 60,10; 84,2; 92,4; 
VIII, 1, 33; 96,9; IX, 92,5; X, 61,125 135 74, 35117, 7. 

In support of ὃ 5. ---- , the number of cases is smaller, 
but it should be remembered that it might be considerably 
increased if I had not restricted myself to the final pada of 
each Trish¢ubh, while the first, second, and third pddas 
would have yielded a much larger harvest : 


I, 89, 9. mA no madhyé ririshatdyur ganto/. 

I, 92, 6. supratika saumanasdy4gigah. 

I, 114, 51 117,23; 122,1; 122, 8; 186,3; II, 4,2; III, 
49,2; IV, 3,9; 26,6; V, 41,14; VI, 25, 2; 66,11; VII, 
8, 6; 28, 4; 68, 1; 71, 2; 78, 1; 93, 7°; IX, 90, 4; X, 
11, 8. 


[32] h 
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I do not wish to deny that in several of these lines it 
would be possible to remove the long syllable from the 
ninth place by conjectural emendation. Instead of dyur 
in I, 89, 9, we might read dyu; in I, 92, 6, we might drop 
the augment of agigar; in II, 4, 2, we might admit syni- 
zesis in aratir, and then read gira-asvaf, as in I, 141, 12. 
In VI, 25, 2, after eliding the a of ava, we might read 
dasi#. But even if, in addition to all this, we were to 
admit the possible suppression of final m in asmabhyam, 
mahyam, and in the accusative singular, or the suppres- 
sion of s in the nominative singular, both of which would 
be extreme measures, we should still have a number of 
cases which could not be righted without even more vio- 
Jent remedies. Why then should we not rather admit 
the occasional appearance of a metrical variation which 
certainly has a powerful precedent in the dispondeus of 
Gayatris? I am not now acquainted with the last results 
of metrical criticism in Virgil, but, unless some new theories 
now prevail, I well recollect that spondaic hexameters, 
though small in number, much smaller than in the Veda, 
were recognised by the best scholars, and no emendations 
attempted to remove them. If then in Virgil we read, 

‘Cum patribus populoque, penatibusque et magnis dis,’ 
why not follow the authority of the best MSS. and the 
tradition of the PrAtisikhyas and admit a dispondeus at 
the end of a Trishfubh rather than suspend, in order to 
meet this single difficulty, some of the most fundamental 
rules of prosody? 

I now proceed to give a more numerous list of Trai- 
shtubha p4adas ending in a choriambus, — vu v -- again con- 
fining myself, with few exceptions, to final padas: 


§ 8. ~-~vVvvuUunme 
I, 62, 3. sam usriyabhir vavasanta narah. 
I, 103, 4. yad dha s(nué sravase ndma dadhe. 
I, 121, 9; 122, 10°; 173, 8; 186, 2; IT, 4,3; 19,1; 33, 
14; IV, 1, 19°*; 25, 43 39, 23 Ν, 30, 12; 41, 4; 41,15; 


δ ‘Nur eine Stelle habe ich mir angemerkt, wo das Metrum dam verlangt.’ 
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VI, 4,73 10,53 11,45; 13, 1°; 13,19; 20,1; 20,19; 29,4; 
33, 33 33> 53 44, 11; 49, 12; 68, 5; 68, 7; VII, το, το; 
62, 4; IX, 97, 26; X, 55,8; 99,9; 108, 6; 169, 1. 

It is perfectly true that this sudden change in the rhythm 
of Trishtubh verses, making their ending iambic instead of 
trochaic, grates on our ears. But, I believe, that if we admit 
a short stop after the seventh syllable, the intended rhythm 
of these verses will become intelligible. We remarked a 
similar break in the verses of hymn X, 77, where the sudden 
transition to an iambic metre was used with great effect, and 
the choriambic ending, though less effective, is by no means 
offensive. It should be remarked also, that in many, though 
not in all cases, a czesura takes place after the seventh syl- 
lable, and this is, no doubt, a great help towards a better 
delivery of these choriambic Trishfubhs. 

While, however, I contend for the recognition of these 
three varieties of the normal Trish‘ubh metre, I am quite 
willing to admit that other variations besides these, which 
occur from time to time in the Veda, form a legitimate 
subject of critical discussion. 


δ 2. μων -- 

Trishéubh verses, the final pada of which ends ἰπυυυ -, 
I should generally prefer to treat as ending in a Gagata 
pada, in which this ending is more legitimate. Thus I 
should propose to scan: 

Sinks ca 0 Sa AN aes tae ee 

I, 122, 11. prasastaye mahina rathavate. 

v= =e ποτ ῖνν v = 

TIT, 20, 5. vasin rudrafi Aditya iha huve. 

eet ek CO ty WN eet ἐν ΟΡ Η͂Σ 

V, 2,1. purak pasyanti nihitam (tam) aratau. 

VI, 13, 5. vayo vrikdydraye gasuraye. 

§ ILu-vu-. 

I should propose the same medela for some final padas 
of Trishfubhs apparently ending inv — u -. We might 
indeed, as has been suggested, treat these verses as single 
instances of that peculiar metre which we saw carried out in 
the whole of hymn X, 77, but at the end of a verse the ad- 


Kuhn, Beitrige, vol. iv, p. 180; Bollensen, Zeitschrift der Ὁ. M. G., vol. xxii, 
Ῥ. 587. 
h2 
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mission of an occasional Gagata p4da is more in accordance 
with the habit of the Vedic poets. Thus I should scan: 
ww - ν - w πν = i] ww - id beng 

V, 33, 4. vrish4 samatsu dasasya nama Ait *. 

V, 41, 5°. rdya eshe :vase dadhita dhih. 

After what I have said before on the real character of the 
teaching of the Pratisikhya, I need not show again that the 
fact of Uvasa’s counting ta of dadhita as the tenth syllable 
is of no importance in determining the real nature of these 
hymns, though it is of importance, as Professor Kuhn re- 
marks (Beitrige, vol. iii, p. 451), in showing that Uvaza con- 
sidered himself at perfect liberty in counting or not counting, 
for his own purposes, the elided syllable of avase. 

we ww σὰ vw ν “-- | ~ ρος ve 

VII, 4,6. mapsava# pari shadima maduvaé. 

δό.υ -- - -- 

Final padas οἵ Trishfubhs ending in ὦ -- -- -- are very 
scarce. In VI, 1, 4, 

bhadrayA4m te razayanta samdrish‘au, 
it would be very easy to read bhadray4m te samdrishéau 
ranayanta; and in X, 74, 2, 

dyaur na varebhiZ krinavanta svaih, 
we may either recognise a Gagata pada, or read 

dyaur na vdrebhik krinavanta svaih, 
which would agree with the metre of hymn X, 77. 

ᾧ7η. -πτὺ -. 

Padas ending in -- — v -- do not occur as final in any 

Traishfubha hymn, but as many GAgata pdadas occur in 


the body of Traish¢ubha hymns, we have to scan them as 
dodecasyllabic : 


I, 63, 4%. tvam ha tyad indra odik sakhd. 

IV, 26, 6%. pardvatak sakuno mandram madam. 

The adjective pavaka which frequently occurs at the end 
of final and internal padas of Trish¢ubh hymns has always 


* Professor Kuhn has finally adopted the same scanning, Beitrage, vol. iv, 
p- 184. 
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to be scanned pAvaka. Cf. IV, 51,2; VI, 5,2; 10, 43 51,33 
VII, 3,13 93 9, 1°; 56,12; X, 46, 7°. 

I must reserve what I have to say about other metres 
of the Veda for another opportunity, but I cannot leave 

Omission of this subject without referring once more to a 

final m ands. metrical licence which has been strongly 
advocated by Professor Kuhn and others, and by the 
admission of which there is no doubt that many diffi- 
culties might be removed, I mean the occasional omission 
of a final m and s, and the subsequent contraction of the 
final and initial vowels. The arguments that have been 
brought forward in support of this are very powerful. 
There is the general argument that final s and m are 
liable to be dropt in other Aryan languages, and par- 
ticularly for metrical purposes. There is the stronger argu- 
ment that in some cases final s and πὶ in Sanskrit may or 
may not be omitted, even apart from any metrical stress. 
In Sanskrit we find that the demonstrative pronoun sas 
appears most frequently as sa (sa dadati), and if followed 
by liquid vowels, it may coalesce with them even in later 
Sanskrit. Thus we see saisha for sa esha, sendraf for sa 
indra# sanctioned for metrical purposes even by PAxnini, 
VI, 1, 134. We might refer also to feminines which have 
s in the nominative singular after bases in 4, but drop it 
after bases in i. We find in the Samhita text, V, 7, 8, 
svadhitiva, instead of svadhitiA-iva in the Pada text, sanc- 
tioned by the Pratisakhya 259; likewise IX, 61, 10, Sam- 
hita, bhfimy 4 dade, instead of Pada, bhimi/ 4 dade. But 
before we draw any general conclusions from such in- 
stances, we should consider whether they do not admit 
of a grammatical instead of a metrical explanation. The 
nominative singular of the demonstrative pronoun was sa 
before it was sas; by the side of bhiimiz we have a 
secondary form bhfimi; and we may conclude from svd4- 
dhiti-van, I, 88, 2, that the Vedic poets knew of a form 
svadhiti, by the side of svddhitit. 

As to the suppression of final m, however, we see it 
admitted by the best authorities, or we see at least alter- 
nate forms with or without m, in tibhya, which occurs 
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frequently instead of tubhyam’, and twice, at least, with- 
out apparently any metrical reason®, We find asmdka 
instead of asm&kam (I, 173, 10), yushmaka instead of 
yushmdkam (VII, 59, 9-10), yagadhva instead of yagadh- 
vam (VIII, 2, 37) sanctioned both by the Samhita and Pada 
texts 9, 

If then we have such precedents, it may well be asked 
why we should hesitate to adopt the same expedient, the 
omission of final m and s, whenever the Vedic metres 
seem to require it. Professor Bollensen’s remark, that 
Vedic verses cannot be treated to all the licences of Latin 
scanning‘, is hardly a sufficient answer; and he himself, 
though under a slightly different form, would admit as 
much, if not more, than has been admitted on this point by 
Professors Kuhn and Roth. Ona priori grounds I should 
by no means feel opposed to the admission of a possible 
elision of final s or m, or even n; and my only doubt is 
whether it is really necessary for the proper scanning of 
Vedic metres. 

My own opinion has always been, that if we admit on 
a larger scale what in single words can hardly be doubted 
by anybody, viz. the pronunciation of two 
syllables as one, we need not fall back on 
the elision of final consonants in order to arrive at a proper 
scanning of Vedic metres. On this point I shall have to 
say a few words in conclusion, because I shall frequently 
avail myself of this licence, for the purpose of righting 
apparently corrupt verses in the hymns of the Rig-veda ; 
and I feel bound to explain, once for all, why I avail my- 
self of it in preference to other emendations which have 
been proposed by scholars such as Professors Benfey, Kuhn, 
Roth, Bollensen, and others. 

The merit of having first pointed out some cases where 


Synizesis. 


ΑΙ, 54,93 135, 25 Ill, 42, 8; V, 11, 5; VII, 22,7; VIII, 51,93 76, 8; 
82, 5; IX, 62, 27; 86, 30; X, 167, 1. 

oT, 11, 33 V, 30, 6. 

© See Bollensen, Orient und Occident, vol. iii, p. 459; Kuhn, Beitrige, 
vol. iv, p. 199. 

4 Orient und Occident, vol. iv, p. 449. 
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two syllables must be treated as one, belongs, I believe, to 
Professor Bollensen in his article, ‘Zur Herstellung des 
Veda,’ published in Benfey’s Orient und Occident, vol. ii, 
p- 461. He proposed, for instance, to write hyand instead of 
hiyand, IX, 13, 6; dhyAnd instead of dhiy4nd, VIII, 49, 5; 
sahyase instead of sahiyase, I, 71,4; y4no instead of iyand, 
VII, 50, 5, &c. The actual alteration of these words seems 
to me unnecessary; nor should we think of resorting to 
such violent measures in Greek where, as far as metrical 
purposes are concerned, two vowels have not unfrequently 
to be treated as one. 

That iva counts in many passages as one syllable is 
admitted by everybody. The only point on which I differ 
is that I do not see why iva, when monosyllabic, should be 
changed to va, instead of being pronounced quickly, or, to 
adopt the terminology of Greek grammarians, by synizesis *. 
Synizesis is well explained by Greek scholars as a quick 
pronunciation of two vowels so that neither should be lost, 
and as different thereby from synalcephe, which means the 
contraction of two vowels into one’. This synizesis is by 
no means restricted to iva and a few other words, but seems 
to me a very frequent expedient resorted to by the ancient 
Rishis. 

Originally it may have arisen from the fact that language 
allows in many cases alternate forms of one or two sylla- 
bles, As in Greek we have double forms like ἀλεγεινός and 
ἀλγεινός, γαλακτοφάγος and γλακτοφάγος, πετηνός and πτηνός, 
πυκινός and πυκνός 5, and as in Latin we have the shortening 


5 Synizesis in Greek applies only to the quick pronunciation of two vowels, 
if in immediate contact ; and not, if separated by consonants. Samprasfraza 
might seem a more appropriate term, but though the grammatical process 
designated in Sanskrit by Samprasframa offers some analogies, it could only by 
a new definition be applied to the metrical process here intended. 

> A. B. p. 835, 30. ἐστὶ δὲ ἐν τοῖς κοινοῖς μέτροις καὶ ἡ καλουμένη συνεκ- 
φώνησις 4 καὶ συνίζησις λέγεται. Ὅταν γὰρ φωνηέντων ἐπάλληλος γένηται ἡ 
προφορά, τότε γίνεται ἡ συνίζησις els μίαν συλλαβήν. Διαφέρει δὲ συναλοιφῆτ᾽ 
ἡ μὲν γὰρ γραμμάτων ἐστὶ κλοπή, ἡ δὲ χρόνων καὶ ἡ μὲν συναλοιφή, ὡς λέγε- 
ται, φαίνεται, ἡ δὲ of. Mehlhorn, Griechische Grammatik, § 101. Thus in 
Νεοπτόλεμος we have synizesis, in Νουπτύλεμος syneeresis. 

¢ Cf. Mehlhorn, Griechische Grammatik, § 57. 
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or suppression of vowels carried out on the largest scale‘, 
we find in Sanskrit, too, such double forms as prithvi or 
prithivi, adhi and dhi, api and pi, ava and va. The occur- 
rence of such forms which have nothing to do with metrical 
considerations, but are perfectly legitimate from a gram- 
matical point of view, would encourage a tendency to treat 
two syllables—and particularly two short syllables—as one, 
whenever an occasion arose. There are, besides, in the 
Vedic Sanskrit a number of forms where, as we saw, a long 
syllable has to be pronounced as two. In some of these 
cases this pronunciation is legitimate, i.e. it preserves an 
original dissyllabic form which in course of time had become 
monosyllabic. In other cases the same process takes place 
through a mistaken sense of analogy, where we cannot prove 
that an original dissyllabic form had any existence even in 
a prehistoric state of language. The occurrence of a number 
of such alternate forms would naturally leave a general im- 
pression in the minds of poets that two short syllables and 
one long syllable were under certain circumstances inter- 
changeable. So considerable a number of words in which 
a long syllable has to be pronounced as two syllables has 
been collected by Professors Kuhn, Bollensen, and others, 
that no doubt can remain on this subject. Vedic poets, 
being allowed to change a semivowel into a vowel, were 
free to say nasatya and nisaty4, VIII, 5, 32; prithivyas 
and prithivy4z ; pitrok and pitrok, I, 31, 4. They could 
separate compound words, and pronounce ghritannah or 
ghrita-annah, VII, 3, 1. They could insert a kind of shewa 
or svarabhakti in words like simne or sdmne, VIII, 6, 47; 
dhdmne or dhimne, VIII, 92, 25; ardvzak and ardvnah, 
IX, 63, 5. They might vary between panti and pdnti, 
I, 41, 2; yathana and yathana, I, 39, 3; nidhdtok and 
nidhato£, I, 41, 9; tredhd and tredhd, I, 34, 8; devas and 
dev4h (besides devasa), I, 23, 24; rodasi and rodast, I, 33, 
9; 59,4: 64,9; and rodasyoh, I, 33,53 59, 23 17, 10; 

* See the important chapters on ‘ Kiirzung der Vokale’ and ‘ Tilgung der 


Vokale’ in Corssen’s ‘ Aussprache des Lateinischen ;’ and more especially his 
remarks on the so-called irrational vowels in Plautus, ibid. vol. ii, p. 70. 
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VI, 24, 3; VII, 6, 2; X, 74, 1% Need we wonder then 
if we find that, on the other hand, they allowed themselves 
to pronounce prithivi as prithivi, I, 191, 6; VII, 34,7 399) 33 
dhvishnava as dhrishnava, V, 52, 14; suvdna as suvdna? 
There is no reason why we should change the spelling of 
suvana into svina. The metre itself tells us at once where 
suvana is to be pronounced as two or as three syllables. 
Nor is it possible to believe that those who first handed 
down and afterwards wrote down the text of the Vedic 
hymns, should have been ignorant of that freedom of pro- 
nunciation. Why, there is not one single passage in the 
whole of the ninth Mavdala, where, as far as I know, su- 
vana should not be pronounced as dissyllabic, i.e. as 


suvana; and to suppose that the scholars of India did 
not know how that superfluous syllable should be re- 
moved, is really taking too low an estimate of men like 
Vy4A or Saunaka. 

But if we once admit that in these cases two syllables 
separated by a single consonant were pronounced as one 
and were metrically counted as one, we can hardly resist 
the evidence in favour of a similar pronunciation in a large 
number of other words, and we shall find that by the 
admission of this rapid pronunciation, or of what in Plautus 
we should call irrational vowels, many verses assume at 
once their regular form without the necessity of admitting 
the suppression of final s, m, n, or the introduction of 
other prosodial licences. To my mind the most convinc- 
ing passages are those where, as in the Atyashfi and 
similar hymns, a poet repeats the same phrase twice, alter- 
ing only one or two words, but without endeavouring to 
avoid an excess of syllables which, to our mind, unless 
we resort to synizesis, would completely destroy the uni- 
formity of the metre. Thus we read: 

οι ς cet Se το οι 

I, 133, 6. apGrushaghno « pratita sQra satvabhif, 

trisaptaiZ sra satvabhiA. 

* Professor Bollensen in some of these passages proposes to read rodasios. 


In I, 96, 4, no change is necessary if we read visim. Zeitschrift der Ὁ. M. G., 
vol. xxii, p. 587. 
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Here nospra must be pronounced with one ictus only, in 
order to get a complete agreement between the two iambic 
diameters. 

I, 134, 5. ugrd ishazanta bhurvami, 

apdm ishanta bhurvai. 
As ishanta never occurs again, I suspect that the original 
reading was ishavanta in both lines, and that in the second 
line ishavzanta, pronounced rapidly, was mistaken for ishanta. 
Is not bhurvadmi a locative, corresponding to the datives in 
vane which are so frequently used in the sense of infinitives ? 
See note to I, 6, 8, page 47 seq. In I, 138, 3, we must read: 
— 
ahe/am4na urusamsa sari bhava, 
vage-vage sari bhava. 
In I, 129, 11, 
adhd hi tvd ganita giganad vaso, ὁ 
rakshohazam νᾶ giganad vaso, 
we might try to remove the difficulty by omitting vaso at 
the end of the refrain, but this would be against the general 
character of these hymns. We want the last word vaso, if 
possible, at the end of both lines. But, if so, we must admit 
two cases of synizesis, or, if this seems too clumsy, we must 
omit tva. 

I shall now proceed to give a number of other examples 
in which the same consonantal synizesis seems necessary in 
order to make the rhythm of the verses perceptible to our 
ears as it was to the ears of the ancient Rzshis. 

The preposition anu takes synizesis in 

I, 127, 1. ghritasya vibhrdshaim anu vashéi sokishd. Cf. 
X, 14, 1. 

The preposition abhi: = 

I, 91, 23. rayo bhdgam sahasdvann abhi yudhya. 

Here Professor Kuhn changes sahasAvan into sahasva/, 
which, no doubt, is a very simple and very plausible emen- 
dation. But in altering the text of the Veda many things 
have to be considered, and in our case it might be objected 
that sahasvaf never occurs again as an epithet of Soma. 
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As an invocation sahasvaf refers to no deity but Agni, and 
even in its other cases it is applied to Agni and Indra only. 
However, I do not by any means maintain that sahasva/ 
could not be applied to Soma, for nearly the same argu- 
ments could be used against sahas4van, if conjecturally put 
in the place of sahasva#; I only wish to point out how 
everything ought to be tried first, before we resort in the 
Veda to conjectural emendations. Therefore, if in our pas- 
sage there should be any objection to admitting the syni- 
zesis in abhi, I should much rather propose synizesis of 
sahasavan, than change it into sahasvaZ. There is synizesis 
in maha, e.g. I, 133, 6. avar maha indra dddvihi sradhi nas. 
Although this verse is quoted by the Pratisikhya, Sftra 
522, as one in which the lengthened syllable dhi of srudhi 
does not occupy the tenth place, and which therefore re- 
quired special mention, the original poet evidently thought 
otherwise, and lengthened the syllable, being a syllable 
liable to be lengthened, because it really occupied the tenth 
place, and therefore received a peculiar stress. 


The preposition pari: 
VI, 52, 14. m4 vo vakimsi paritakshydni vokam, 
sumneshv id vo antam4 madema. 

Here Professor Kuhn (Beitrage, vol. iv, p. 197) begins the 
last pada with vokam, but this is impossible, unless we 
change the accent of vokam, though even then the separa- 
tion of the verb from m4 and the accumulation of two 
verbs in the last line would be objectionable. 

Hari is pronounced as hari: 

VII, 32,12. ya indro harivdn na dabhanti tam ripas. 

II, 18, 5. ἃ Aatvdrimsatd haribhir yugdnas. 

Hence I propose to scan the difficult verse I, 167, 1, as 
follows : 


sahasram ta indra-Qtayo nai, 
sahasram isho harivo gdrtatamak®, 


® As to the scanning of the second line see p. cxiv. 
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sahasram rayo mAdayadhyai, 
sahasrina upa no yantu νᾶσϑλ. 


That the final o instead of as is treated as a short 
syllable we saw before, and in I, 133, 6, we observed that 
it was liable to synizesis. We see the same in 


wv ww em ame -- νὝν - ν - - 
I, 175, 6. maya ἱνᾶρο na trishyate babhdtha. 
ΞΡ he ae N,v 

V, 61,16. ἃ yag#iydso vavrittana. 

The pragréhya i of the dual is known in the Veda to be 
liable in certain cases to Sandhi. If we extend this licence 
beyond the limits recognised by the Pratisakhya, we might 
scan 

VI, 52, 14. ubhe rodasy apam napak ka manma, or we 
might shorten the i before the a, and admitting synizesis, 
scan: 

ubhe rodasi apdm napaé ka manma. 

In III, 6, το, we must either admit Sandhi between 
prééi and adhvaréva, or contract the first two syllables 
of adhvaréva. 

The o and e of vocatives before vowels, when changed 
into av or a(y), oe liable to synizesis : 

IV, 48, 1. ΓΝ 4 Randrena rathena _(Anushéubh, c.) 

IV, 1, 2. sa bhrdtaram varuzam agna aa vavritsva. 

The termination avas also, before vowels, seems to count 
as one syllable in V, 52, 14, divo va dhrishnava ogas4, which 
would render Professor Bollensen’s correction (Orient und 
Occident, vol. ii, p. 480), dhy¢shzuogasa, unnecessary. 

Like ava and iva, we find aya and iya, too, in several 
words liable to be contracted in pronunciation; e.g. vayam, 
VI, 23, 5; ayam, I, 177, 4; iyam, VII, 66, 8?; I, 186, 11 
(unless we read vorsme); X, 129, 6. Professor Bollensen’s 
proposal to change iyam to im, and ayam to 4m (Orient 
und Occident, vol. ii, p. 461), would only cause obscurity, 
without any adequate gain, while other words would by a 
similar suppression of vowels or consonants become simply 
irrecognisable. In I, 169, 6, for instance, 4ddha has to be 
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pronounced with one ictus; in VI, 26, 7, sadhavira is tri- 
syllabic. In VI, 10, 1, we must admit synizesis in adhvaré ; 
in I, 161, 8, either in udakdm or in abravitana; I, 110, g, 
in rzbhumdn; VIII, 79, 4, in ἀϊνάλ; V, 4, 6, in nritama 
(unless we read so=gne); I, 164,17, in pardk; VI, 15, 14, 
in pavaka; I, 191, 6; VII, 34, 7; 99, 3, in prithivi; II, 20, 
8, in pira#; VI, 10, 1, in prayat{; VI, 17, 7, in brzhat ; 
IX, 19, 6, in bhiydsam ; I, 133, 6, in mahdZ; II, 28, 6; IV, 
1,2; VI, 75, 18, in varuma; III, 30, 21, in vrzshabha; VII, 
41, 6, in vaginak; II, 43, 2, in sfsumatiZ; VI, 51, 2, in 
sanutdr; VI, 18, 12, in sthavirasya, &c. 


These remarks will, I hope, suffice in order to justify the 
principles by which I have been guided in my treatment of 
the text and in my translation of the Rig-veda. I know 
I shall seem to some to have been too timid in retaining 
whatever can possibly be retained in the traditional text of 
these ancient hymns, while others will look upon the emen- 
dations which I have suggested as unpardonable temerity. 
Let everything be weighed in the just scales of argument. 
Those who argue for victory, and not for truth, can have no 
hearing in our court. There is too much serious work to 
be done to allow time for wrangling or abuse. Any dic- 
tionary will supply strong words to those who condescend 
to such warfare, but strong arguments require honest labour, 
sound judgment, and, above all, a genuine love of truth. 


The second volume, which I am now preparing for Press, 
will contain the remaining hymns addressed to the Maruts. 
The notes will necessarily have to be reduced to smaller 
dimensions, but they must always constitute the more im- 
portant part in a translation or, more truly, in a deciphering 
of Vedic hymns. 

F. MAX MULLER. 


Parks END, OxForD: 
March, 1869. 
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MANDALA X, HYMN 121. 
ASHT7AKA VIII, ADHYAYA 7, VARGA 3-4. 


To THE Unknown Gop. 


1. In the beginning there arose the Golden Child 
(Hirazya-garbha'); as soon as born, he alone was 
the lord of all that is. He stablished the earth and 
this heaven:—Who is the God to whom we shall 
offer sacrifice ? 

2. He who gives breath, he who gives strength, 
whose! command all the bright gods revere, whose 
shadow? is immortality, whose shadow is death :— 
Who is the God to whom we shall offer sacrifice ? 

3. He who through his might became the sole 
king of the breathing and twinkling’ world, who 
governs all this, man and beast :—Who is the God 
to whom we shall offer sacrifice ? 

4. He through whose might! these snowy moun- 
tains are, and the sea, they say, with the distant 
river (the Ras4*), he of whom these regions are 
indeed the two arms :—Who is the God to whom 
we shall offer sacrifice ? 

5. He through whom the awful heaven and the 
earth were made fast, he through whom the ether 
was stablished, and the firmament; he who measured 
the air in the sky?:—Who is the God to whom we 
shall offer sacrifice ? 


[32] Β 
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6. He to whom heaven and earth’, standing firm 
by his will, look up, trembling in their mind; he 
over whom the risen sun shines forth :—Who is the 
God to whom we shall offer sacrifice ? 

7. When the great waters? went everywhere, 
holding the germ (Hiraya-garbha), and generating 
light, then there arose from them the (sole*) breath 
of the gods :—Who is the God to whom we shall 
offer sacrifice ? 

8. He who by his sai looked even over the 
waters which held power (the germ) and generated 
the sacrifice (light'), he who alone is God above 
all gods?:—Who is the God to whom we shall 
offer sacrifice ? 

9. May he not hurt us, he who is the begetter 
of the earth, or he, the righteous, who begat the 
heaven; he who also begat the bright and mighty 
waters :—Who is the God to whom we shall offer 
sacrifice ? 

[10'. Pragdpati, no other than thou embraces all 
these created things. May that be ours which we 
desire when sacrificing to thee: may we be lords 
of wealth !] 


- - 
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NOTES. 


This hymn is ascribed to Hiramyagarbha Prag4patya, and 
is supposed to be addressed to Ka, Who, i.e. the Unknown 
God. 

First translated in my History of Ancient Sanskrit Litera- 
ture, 1859, p. 569; see also Hibbert Lectures, 1882, p. 301; 
Muir, Original Sanskrit Texts, IV, p. 15. 

Verse 1=VS. XIII, 4; XXIII, 1; XXV, 10; TS. IV, 
1, 8, 3; 2, 8,2; AV. IV, 2, 7. 

Verse 2=VS. XXV, 13; TS. IV, 1, 8,4; VII, 5, 17,1; 
AV. IV, 2,1; XIII, 3, 24. 

Verse 3=VS. XXIII, 3; XXV, 11; TS. IV, 1, 8, 4; 
VII, 5, 16,1; AV. IV, 2, 2. 

Verse 4= VS. XXV, 12; TS. IV, 1, 8, 4; AV. IV, 2, 5. 

Verse 5=VS. XXXII, 6; TS. IV, 1, 8,5; AV. IV, 2, 4. 

Verse 6=VS. XXXII, 7; TS. IV, 1, 8, 5; AV. IV, 2, 3. 

Verse 7=VS. XXVII, 25; XXXII, 7; TS. II, 2, 12,1; 
IV, 1, 8,5; TA. I, 23, 8; AV. IV, 2, 6. 

Verse 8=VS. XXVII, 26; XXXII. 7; TS. IV, 1, 8, 6. 

Verse 9=VS. XII, 102; TS. IV, 2, 7, 1. 

Verse 10=VS. X, 20; XXIII, 65; TS. I, 8, 14, 2; III, 
2, 5,6; TB. II, 8,1, 2; III, 5, 7,1; AV. VII, 79, 4; 80, 3. 


This is one of the hymns which has always been sus- 
pected as modern by European interpreters. The reason 
is clear. To us the conception of one God, which pervades 
the whole of this hymn, seems later than the conception of 
many individual gods, as recognised in various aspects of 
nature, such as the gods of the sky, the sun, the storms, 
or the fire. And in a certain sense we may be right, and 
language also confirms our sentiment. In our hymn there 
are several words which do not occur again in the Rig- 
veda, or which occur in places only which have likewise 
been suspected to be of more modern date. Hiravyagarbha 
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itself is an ἅπαξ λεγόμενον. SdAm avartata is found only 
in the last Mandala, X, 90, 14; 129, 4. Bhftd also, in 
the sense of what is, occurs in the tenth Mavdala only. It 
is used three times (X, 55, 2; 58, 12; 90, 2) as opposed to 
bhavya, i.e. what is and what will be; and once more in 
the sense of all that is (X, 85, 17). Atmad&4, in the sense 
of giving life, is another ἅπαξ λεγόμενον. Prasish is re- 
stricted to Mandalas I (I, 145, 1), IX (IX, 66, 6; 86, 32), 
and our passage. Himdavat, ἅπαξ λεγόμενον. The repeti- 
tion of the relative pronoun in verses 2 and 4 is unusual. 
In the tenth verse the compound ydat-k4mas is modern, 
and the insertion of et&ni between tvdt and anydZ is at all 
events exceptional. The passage V, 31, 2 is not parallel, 
because in tvdt indra vdsyak δηγάϊ, the ablative tvat is 
governed by vasyad, In VI, 21, 10, nd tvévan δηγάξ amrita 
νάϊ asti, δηγάξ is separated from tvdt by a vocative only, 
as in VIII, 24, 11. 

But when we say that a certain hymn is modern, we must 
carefully consider what we mean. Our hymn, for instance, 
must have existed not only previous to the Brahmaza 
period, for many Brahmazas presuppose it, but previous to 
the Mantra period also. It is true that no verse of it occurs 
in the SAma-veda, but in the SAma-veda-brahmama IX, 9, © 
12, verse 1 at least is mentioned*. Most of its verses, 
however, occur in the Vagasaneyi-samhit4, in the Taittirtya- 
samhité, and in the Atharva-veda-samhit4, nay, the last 
verse, to my mind the most suspicious of all, occurs most 
frequently in the other Samzhit4s and Brahmazas. 

But though most of the verses of our hymn occur in other 
Samhit4s, they do not always occur in the same order. 

In the Vag. Samh. we have the first verse in XIII, 4, but 
no other verse of our hymn follows. We have the first 
verse again in XXIII, 1, but not followed by verse 2, but 
by verse 3 (XXIII, 3)". Then we have verse 1 once more 


8 The last line is here, tasmai ta indo havish4 vidhema, let us 
sacrifice to him with thy oblation, O Soma! 
b Var. lect. nimeshat4A. 
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in ΧΧΝ, 10, followed by verse 4 (XXV, 11), by verse 4 
(XXV, 12), and then by verse 2 (X XV, 13). 

We have verses 5, 6,7, 8 in VS. XXXII, 6 and 7, and verses 
7 and 8 in VS. XXVII, 25 and 26, while verse 9 is found in 
XII, 102 only*, and the last verse in X, 20°, and XXIII, 65. 

In the Taitt. Sashit4 the verses follow more regularly, 
still never quite in the same order as in the Rig-veda. In 
TS. IV, 1, 8, 3°, we have verses 1 to 8, but verse 3 before 
verse 2, and verse 6 before verse 5, while verse 9 follows in 
IV, 2, 7, 1. 

InTS. v. 3 stands before v. 2,in VII, 5, 16,1, and VII, 5,17, 1. 

In TS. II, 2, 12, the pratikas of verses 1, 7, 10 are quoted 
in succession. 

Verse 7 occurs with important various readings in TA. 
I, 23, 8, apo ha ydd brthatir garbham &yan daksham dddhana 
ganayantiz svayambhin, tata imé-dhydsvigyanta sargah. 

Lastly in the AV. we find verses 1 to 7 from IV, 2, 1, to 
IV, 2, 7, but arranged in a different order, viz. as 2, 3, 6, 5, 4, 
7, 1, and with important various readings. 

Verse 2, y6’ 3 syése dvipddo yas #atushpada, as third 
pada; also in XIII, 3, 24. 

Verse 3, eké στᾶσα; ydsya khayaimrttam ydsya mrityuh, 
as third pada. 

Verse 4, yasya visve ; samudré ydsya rasim {d 4hud; imas ha. 

Verse 5, yAsya dyaur urvi prthivi 4a mahi ydsy4dé urva- 
1 ntdriksham, ydsydsat stro vitato mahitvd. 

Verse 6, dvatas Aaskabhané bhiydsdne rdédast ahvayetham 
(sic), yasyAsau panthd r4gaso vimana. 

Verse 7, fpo ἄρστε visvam Avan garbham dddhand am7/ta 
ritagnah, y&su devishv adhi ἀενά 4sit. 

Verse 10, visvA ripawi paribhdr gagana, see VII, 79, 4, 
and 80, 3. 

We are justified, therefore, in looking upon the 
verses, composing this hymn, as existing before the 


8 Var. lect. m& m4, saty4dharma vy4na/, prathamé for brihattz. 

Ῥ Var. lect. rip&i for bhatani. 

© Var. lect., ver. 5, dridhé, dual for dri/hd; ver. 6, uditau vyéti 
for ddito vibh4ti; ver. 8, agnim for yagt4m. 
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final arrangement of the four Samhit4s, and if we persist 
in calling a hymn, dating from that period, a modern hymn, 
we must make it quite clear that, according to the present 
state of our knowledge, such a hymn cannot well be more 
modern than rooo B.C. Besides the variations in the 
arrangement of the verses of our hymn, the very considerable 
various readings which we find in the VS., TS., and AV. 
are highly instructive, as showing the frequent employment 
of our hymn for sacrificial purposes. In several cases these 
various readings are of great importance, as we shall see. 


Verse 1. 

Muir: Hira#yagarbha arose in the beginning ; born, 
he was the one lord of things existing. He established 
the earth and this sky: to what god shall we offer our 
oblation ὃ 

Lupwic: Hirazyagarbha hat zuerst sich gebildet, er 
ward geboren als einziger herr alles gewordenen, dise erde 
und disen himel halt er; Ka, dem gotte, méchten wir mit 
havis aufwarten. 

Note 1. Hirazyagarbha* has been translated in different 
ways, and it would perhaps be best to keep it as a proper 
name, which it is in later times. It means literally the 
golden embryo, the golden germ or child, or born of a 
golden womb, and was no doubt an attempt at naming 
the sun. Soon, however, that name became mythological. 
The golden child was supposed to have been so called 
because it was Pragdpati, the lord of creation, when 
dwelling as yet in the golden egg, and Hirazyagarbha 
became in the end a recognised name of Pragdpati, see 
Say. on X, 121, 1. All this is fully explained by Sayama, 
TS. IV, 1, 8, 3; IV, 2, 8, 2; by Mahidhara,VS. XIII, 4. 


Verse 2. 


MuIR: He who gives breath, who gives strength, 
whose command all, [even] the gods, reverence, whose 
shadow is immortality, whose shadow is death: to what 
god shall we offer our oblation ὃ 


8 M. M., India, What can it teach us? pp. 144, 162. 


oe ; a 
ue 
is — 
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Lupwic: Geber des lebendigen hauches, geber der 
kraft, zu des unterweisung alle gétter sich einfinden, 
des glanz die unsterblichkeit, dessen der tod ist, Ka, dem 
gotte, méchten wir mit havis aufwarten. 


Note 1. In order to account for the repetition of yasya, 
Sayama and Mahidhara take visve for men, and devas 
for gods. 

Note 2. It is difficult to say what is meant by é&4yé, 
shadow. I take it in the sense of what belongs to the god, 
as the shadow belongs to a man, what follows him, or is 
determined by him. In that sense Sdyaaa also takes it, 
TS. IV, 1, 8, 4, yasya pragapates khay4vat svadhinam 
amrvitam, moksharipam, mrityud/, pranindm marazam api, 
yasya khayeva svadhinad; and, though not quite so clearly, 
in RV. X,121, 2. Mahidhara on the contrary takes kAay4 
in the sense of refuge, and says, whose shadow, i.e. whose 
worship, preceded by knowledge, is amrita, immortality, 
a means of deliverance*, while ignorance of him is death, 
or leads to samsara. 

Verse 8. 

Muir: Who by his might became the sole king of the 
breathing and winking world, who is the lord of this two- 
footed and four-footed [creation]: to what god shall we 
offer our oblation ? 

Lupwic: Der des atmenden, augenbewegenden leben- 
digen durch seine grésze der einzige kénig geworden; der 
verfiigt iiber disz zwei- und vier-fiiszige, Ka, dem gotte, 
méchten wir mit havis aufwarten. 

Note 1. It is difficult to say whether nimishataX 
means twinkling or sleeping. It has both meanings as 
to wink has in English. Sdyanza (X, 121, 3; TS. IV, 
1, 8, 4) and Mahidhara (VS. XXIII, 3°) explain it by 
winking. This may be right as expressing sensuous per- 
ception, in addition to mere breathing. In X, 190, 2, 
visvasya mishaté vast means, lord of all that winks, i.e. 


8. muktihetu, not yuktihetu, as Weber prints. 
b Is nimeshéto in XXIII, 3, a varia lectio, or an asuddha? In 
XXV, 13, we read nimishato. 


8 VEDIC HYMNS. 


lives. The later idea, that the gods do not wink, has 
nothing to do with our passage. 


Verse 4, : 

MuIR: Whose greatness these snowy mountains, and 
the sea with the Rasa (river), declare,—of whom these 
regions, of whom they are the arms: to what god shall we 
offer our oblation ὃ 

LuDWIG: Dessen die schneebedeckten (berge, die Hima- 
van) vermdge seiner grésze, als des eigentum man ocean 
und Rasa nennt, des dise himelsgegenden, des arme sie, 
Ka, dem gotte, méchten wir mit havis aufwarten. 

Note 1. Muir’s translation, which suggests itself very 
naturally to a European mind, is impossible, because 
mahitvd cannot be either mahitvdm (as SAyana also and 
Mahidhara suggest), or mahitvéni; and because 4huk does 
not mean declare. Otherwise nothing could be better 
than his rendering : ‘Whose greatness these snowy moun- 
tains, and the sea with the Rasa (river), declare.’ 

Mahitvd, as Sayana also rightly perceives, TS. IV, 1, ὃ, 
4, is a very common instrumental (see Lanman, Noun- 
inflection, pp. 335-6), and the same mahitva must be sup- 
plied for samudrdam. We might make the whole sentence 
dependent on Ahus without much change of meaning. 
The Atharva-veda text supplies a lectio facilior, but not 
therefore melior. 

Note 2. The Ras4 is a distant river, in some respects like 
the Greek Okeanos. Dr. Aufrecht takes it as a name of 
the milky way, Z. D. M. G. XIII, 498: see Muir, S. T. II, 
P- 373, . 19- ᾿ 

Vorse 5. 

Muir: By whom the sky is fiery, and the earth fixed, 
by whom the firmament and the heaven were established, 
who in the atmosphere is the measurer of the aerial space : 
to what god shall we offer our oblation? 

Lupwic: Durch den gewaltig der himel und fest die 
erde, durch den gestiitzt Svar, und das gewdélbe, der die 
rdume im mittelgebiete ausgemeszen, Ka, dem _ gotte, 
mochten wir mit havis aufwarten. 
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Note 1. In this verse I decidedly prefer the reading of 
the Atharva-veda, yena dyaur ugra prithivi fa drile. It 
seems not a lectio facilior, and we avoid the statement that 
the heaven has been made ugra. Ugra, as applied to 
dyaus, means awful and grand, as an inherent quality 
rather, and not simply strong. See Ludwig, Notes, p. 441. 

Note 2. Ragaso vimanas has been fully discussed by 
Muir, S. T. IV, p. 71, but it is difficult to find a right 
translation for it, because the cosmography of the Veda is 
so different from our own (see I, 6, 9, note 1, and I, 19, 3, 
note 1). I think we may translate it here by the air, or even 
by space, particularly the bright air in the sky, the sky 
(antariksha or nabhas) being between heaven (dyu) and 
earth (prithivi), while svaZ and naka are still higher than 
the heaven (dyu), svak being sometimes explained as the 
abode of the sun, the ether, or empyrean, naka, the firmament, 
as svarga (Mahidhara); or sva# as svarga, and naka as 
Aditya (Sayama). Vimdana is here simply the measurer, 
though vima, from meaning to measure, is apt to take the 
meaning of to make, which is an excuse for Sayama’s 
rendering, ‘ who makes the rain in the sky.’ 

The Atharva-veda rendering is very free, and certainly 
no improvement. 

Verse 6. 

MuIR: To whom two contending armies, sustained by 
his succour, looked up, trembling in mind; over whom 
the risen sun shines: to what god shall we offer our 
oblation ? 

Lupwic: Auf den die beiden schlachtreihen durch (ihre) 
begirde aufgestellt in ordnung ihren blick richten, zitternd, 
im geiste, wo dariiber hin aufgegangen Sdra ausstralt, Ka, 
dem gotte, méchten wir mit havis aufwarten. 

Note 1. It would be well to read rédasi for krandast 
(which B. R. explain by ‘two armies’), and the various 
reading in AV. IV, 2, 3 decidedly points in that direction. ᾿ 
But even if krdndasi stands, it must be taken in the same 
sense as rédasi. Uditau vyetiin TS. IV, 1, 8,5 is explained 
by udayavishaye vividham gakkhati. 
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Verse 7. 

Muir: When the great waters pervaded the universe 
containing an embryo, and generating fire, thence arose 
the one spirit (asu) of the gods: to what god shall we 
offer our oblation ὃ 

LupwiG: Als die groszen waszer kamen, die allen keim 
in sich faszten, zeugend den Agni, da kam zu stande der 
gotter einziger lebensgeist ; Ka, dem gotte, méchten wir 
mit havis aufwarten. / 

Note 1. The waters here referred to have to be under- 
stood as the waters in the beginning of the creation, where, 
as we read (RV. X, 129, 3), ‘everything was like a sea 
without a light,’ or, as the Satapatha-brahmaza (XI, 1, 6, 1) 
says, ‘everything was water and sea.’ These waters held 
the germ’, and produced the golden light, the sun», whence 
arose the life of all the gods, viz. Pragapati. The Atharva- 
veda adds a verse which repeats the same idea more 
clearly: &po vatsdm gandyantir garbham dgre sdmairayan, 
tasyota giyamanasyélba Asid dhirazydyaZ, ‘In the beginning 
the waters, producing a young, brought forth an embryo, and 
when it was being born, it had a golden covering.’ The sun- 
rise serves here as elsewhere as an image of the creation. 

Note 2. Grassmann proposes to omit eka, because it is 
absent in the Maitrayamt Sakha. The metre shows the same. 


Verse 8. 

MuIR: He who through his greatness beheld the waters 
which contained power, and generated sacrifice, who was 
the one god above the gods: to what god shall we offer 
our oblation? 

LupwIG: Der in seiner grésze sogar die waszer iiber- 
schaute, wie sie die fahigkeit besitzend erzeugten das 
opfer, der der einzige gott war iiber den gottern, Ka, 
dem gotte, méchten wir mit havis aufwarten. 

Note 1. In ddksham dd4dhan4 ganayantir yagiidm, we 
have a repetition of w..at was said in the preceding verse, 


a See RV. X, 82, 5-6. b See RV. X, 72, 7. 
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daksham standing for garbham, yagfidm for agnim, which 
is actually the reading of TS. The Atharva-veda does not 
contain this verse, which is used as an anya vikalpita yagya 
in TS. 

Note 2. It is curious that one of the most important 
sentences in the Rig-veda, yo deveshv adhi deva eka Asit, 
should have been changed in the Atharva-veda IV, 2, 6 into 
yasu devishv adhi deva 4sit, ‘ over which divine waters there 
was the god.’ See Ludwig, Notes, p. 441. 


Verae 9. 

MUIR: May he not injure us, he who is the generator 
of the earth, who, ruling by fixed ordinances, produced the 
heavens, who produced the great and brilliant waters: to 
what god shall we offer our oblation ? 

LupWIG: Nicht schadige uns, der der erde erzeuger, 
oder der den himel bereitet mit warhafter satzung, der auch 
die wasser, die hellen, die machtigen erzeugt hat, Ka, dem 
gotte, méchten wir mit havis aufwarten. 


Verse 10. 

Murr: Pragdpati, no other than thou is lord over 
all these created things: may we obtain that, through 
desire of which we have invoked thee: may we become 
masters of riches. 

LupwiG: PragApati, kein anderer als du hat umfasst die 
wesen alle, der wunsch, um deswillen wir dir opfern, der 
werde uns zu teil, besitzer von reichtiimern mégen wir sein. 

Note 1. This verse is certainly extremely weak after 
all that preceded, still, to judge from its frequent occur- 
rence, we cannot well discard it. ΑἹ] we can say is that 
nowhere, except in the Rig-veda, does it form the final 
verse of our hymn, and thus spoil its whole character. 

That character consists chiefly in the burden of the 
nine verses, Kasmai devaya havisha vidhema, ‘To what 
god shall we offer sacrifice?’ This is clearly meant to 
express a desire of finding out the true, but unknown god, 
and to do so, even after all has been said that can be said 
of a supreme god. To finish such a hymn with a statement 
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that Pragdpati is the god who deserves our sacrifice, may 
be very natural theologically, but it is entirely uncalled 
for poetically. The very phrase Kasmai devaya havisha 
vidhema must have been a familiar phrase, for we find in 
a hymn addressed to the wind, X, 168, 4, after all has been 
said that can be said of him, the concluding line: ghdéshaz 
it asya svinvire nd rdpam tdsmai vataya havish4 vidhema, 
‘his sound indeed is heard, but he is not seen—to that 
VAta let us offer sacrifice.’ 

But more than this, on the strength of hymns like our 
own in which the interrogative pronoun ka, ‘who,’ occurs, 
the Brahmans actually invented a god of the name of 
Ka. I pointed this out many years ago in my History of 
Ancient Sanskrit Literature (1860, p. 433), where I said: 
‘In accordance with the same system, we find that the 
authors of the Brahmazas had so completely broken with 
the past that, forgetful of the poetical character of the 
hymns, and the yearning of the poets after the unknown 
god, they exalted the interrogative pronoun into a deity, 
and acknowledged a god ‘ Ka, or Who.’ In the Taittiriya- 
samhita (I, 7, 6, 6), in the Kaushitaki-brahmaza (XXIV, 
4), in the Taxdya-brahmana (XV, 10), and in the Sata- 
patha-brahmava*, whenever interrogative verses occur, 
the author states, that Ka is Pragdpati, or ‘the Lord of 
Creatures’ (Pragapatir vai Kaz). Nor did they stop there. 
Some of the hymns in which the interrogative pronoun 
occurred were called Kadvat, i.e. having kad or quid. 
But soon a new adjective was formed, and not only the 
hymns, but the sacrifices also, offered to the god, were 
called Kaya, or who-ish*. This word, which is not to 
be identified with the Latin cujus, cuja, cujum, but is 
merely the artificial product of an effete mind, is found 
in the Taittiriya-samhita (I, 8, 3, 1), and in the Vaga- 
saneyi-samhita (XXIV, 15). At the time of PAmini 


® Satap. Brahm. I, 1,1, 13; II, §, 2,13; IV, 5,6, 4; also Aitar. 
Brahm. III, 21. 

Ὁ Asy, Sr. Sftra II, 17, 14; Katy. Sr. Stra V, 4, 23; Vait. 
Sftra VIII, 22, ed. Garbe. 
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this word had acquired such legitimacy as to call for a 
separate rule explaining its formation (Paz. IV, 2, 25). 
The commentator there explains Ka by Brahman. After 
this we can hardly wonder that in the later Sanskrit 
literature of the Purdzas, Ka appears as a recognised 
god, as the supreme god, with a genealogy of his own, 
perhaps even with a wife; and that in the Laws of Manu, 
one of the recognised forms of marriage, generally known 
by the name of Prag4pati-marriage, occurs under the 
monstrous title of ‘Kaya.’ Stranger still, grammarians 
who know that ka forms the dative kasmai only if it is 
an interrogative pronoun, consider kasmai in our hymn 
as irregular, because, as a proper name, Ka ought to form 
the dative Kaya. 
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MANDALA I, HYMN 6. 


ASHTAKA I, ADHYAYA 1, VARGA 11-12. 


To INDRA AND THE Maruts (THE STORM-GoDsS). 


1. Those who stand around? him while he moves 
on, harness the bright red (steed)!; the lights in 
heaven shine forth *. 

2. They harness to the chariot on each side his 
(Indra’s)! two favourite bays, the brown, the bold, 
who can carry the hero. . 

3. Thou who createst light where there was no 
light, and form, O men!! where there was no form, 
hast been born together with the dawns *. 

4. Thereupon! they (the Maruts), according to 
their wont *, assumed again the form of new-born 
babes ὃ, taking their sacred name. 

5. Thou, O Indra, with the swift Maruts', who 
break even through the stronghold*, hast found 
even in their hiding-place the bright ones® (days 
or clouds). 

6. The pious singers’ (the Maruts) have, after 
their own mind’, shouted towards the giver of 
wealth, the great, the glorious (Indra). 

7. Mayest thou! (host of the Maruts) be verily 
seen * coming together with Indra, the fearless: you 
are both happy-making, and of equal splendour. 

8. With the beloved hosts of Indra, with the 
blameless, hasting? (Maruts), the sacrificer? cries 
aloud. 


MANDALA I, HYMN 6. 15 


9. From yonder, O traveller (Indra), come hither, 
or from the light*of heaven’; the singers all yearn 
for it ;— 

to. Or we ask Indra for help from here, or 
from heaven, or from above the earth, or from the 
great sky. 
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NOTES. 


This hymn is ascribed to Kazva, the son of Ghora. The 
metre is Gayatri throughout. 

Verse 1=SV. II, 818; VS. XXIII, 5; AV. XX, 26, 4; 
47,10; 69,9; TS. VII, 4, 20,1; TB. III, 9, 4,1. 

Verse 2=SV. II, 819; VS. XXIII, 6; AV. XX, 26, 5; 
47,11; 69,10; TS. VII, 4, 20, 1. 

Verse 3=SV. II, 820; VS. XXIX, 37; AV. XX, 26, 6; 
47,12; 69,11; TS. VII, 4, 20,1; TB. III, 9, 4, 3. 

Verse 4=SV. II, 101; AV. XX, 40, 3; 69,12. 

Verse 5=SV. II, 202; AV. XX, 70,1. 

Verse 6=AV. XX, 70, 2. 

Verse 7=SV. II, 200; AV. XX, 40, 1; 70, 3. 

Verse 8=AV. XX, 40, 2; 70, 4. 

Verse 9= AV. XX, 70, 5. 

Verse 10=AV. XX, 70, 6. 


Verse 1. 

WILSON: The circumstationed (inhabitants of the three 
worlds) associate with (Indra), the mighty (Sun), the inde- 
structive (fire), the moving (wind), and the lights that shine 
in the sky. 

BENFEY: Die rothe Sonne schirr’n sie an, die wandelt 
um die stehenden, Strahlen strahlen am Himmel auf. 

Lupwic: Sie spannen an den hellen, den roten, den 
vom feststehenden hinwegwandelnden; heller glanz erstralt 
am Himmel. 

Note 1. The poet begins with a somewhat abrupt 
description of a sunrise. Indra is taken as the god of the 
bright day, whose steed is the sun, and whose companions 
the Maruts, or the storm-gods. Arusha, meaning originally 
red, is used as a proper name of the horse or of the rising 
sun, though it occurs more frequently as the name of the 
red horses or flames of Agni, the god of fire, and also of 
the morning light. In our passage, Arusha, a substantive, 
meaning the red of the morning, has taken bradhnd as an 
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adjective,—bradhnd meaning, as far as can be made out, 
bright in general, though, as it is especially applied to the 
Soma-juice, perhaps bright-brown or yellow. Names of 
colour are difficult to translate from one language into 
another, for their shades vary, and withdraw themselves 
from sharp definition. We shall meet with this difficulty 
again and again in the Veda; see RV. X, 20, 9. 

As it has actually been doubted whether bradhna arushd 
can be meant for the sun, and whether the Vedic poets 
ever looked upon the sun as a horse, I may quote Vag. 
Samh. XXIII, 4, where the same verse occurs and is de- 
clared to be addressed to the sun; and Satap. Br. XIII, 
2, 6, 1, where we read, yufiganti bradhnam arusham aran- 
tam iti, asau va 4dityo bradhno:rusho:mum_ evdésma 
adityam yunakti svargasya lokasya samashfyai. Ludwig 
remarks justly that the sun has been conceived as a chariot 
also, and that bradhnd arushd may have been thus under- 
stood here. Delbriick translates quite boldly: Sie schirren 
die rothe Sonne an. See also Tait. Br. III, 7,7,4; Tandya 
Br. XXIII, 3,5; Sankh. Br. II, 17, 3; Ludwig, Comm. ii. 
Ρ. 173. M. Bergaigne (RéI. Ved. iii. p. 324) remarks very 
truly: ‘Le soleil est tantét une roue, tantét un char, tantét 
un cheval, trainant le char, tant6t un héros monté sur le 
char et dirigeant les chevaux.’ 

The following passages will illustrate the principal mean- 
ing of arusha, and justify the translation here adopted. 


ARUSHA, AS AN ADJECTIVE. 


Arushd is used as an adjective in the sense of red : 

VII, 97, 6. tam sagmasa’ arushdsak dsvahk brthaspdtim 
saha-vaha% vahanti,—ndbhaz nd rdpdm arusham vasanad. 

Powerful red horses, drawing together draw him, Brt#has- 
pati: horses clothed in red colour, like the sky. 

III, 1, 4. svetdm gagfandm arushdm mahi-tva. 

Agni, the white, when born; the red, by growth. 

III, 15, 3. kvishwdsu agne arushaé vi bhahi. 

Shine, O Agni, red among the dark ones. 

III, 31, 213; VI, 27, 7. 
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VII, 75, 6. prati dyutandm arushasah ἀενδά kitrih adri- 
stan ushdsam vdhantad. 

The red horses, the beautiful, were seen bringing to us 
the bright dawn. 

V, 43,12; 1,118, 5; IV, 43,6; Ν, 73,5; 1, 36,93 VIL, 
3, 35 16, 3; X, 45,7; 1, 141, 8. 

II, 2, 8. s4h idhands ushdsak ramyah anu svah nd didet 
arushéva bhanina. 

He (Agni), lit after the lovely dawns, shone like the sky 
with his red splendour. 

III, 29, 6; IV, 58,73 1, 114,53 V1 59, 51 12,23 12,6; 
VI, 8, 1. 

VI, 48, 6. syAvasu arushd% vrisha. 

In the dark (nights) the red hero (Agni). Cf. III, 7, 5. 

In one passage vréshan arusha is intended for fire in the 
shape of lightning. 

X, 89, 9. nf amitreshu vadhdm indra timram veéshan 
vrfshivam arusham sisthi. 

Whet, O strong Indra, the heavy strong red weapon, 
against the enemies. 

X, 43, 9. ut gayatam parasth gydtisha saha—vi rokatam 
arusha# bhanina su&ik. 

May the axe (the thunderbolt) appear with the light— 
may the red one blaze forth, bright with splendour. 

X, 1,6; VI, 3, 6. 

X, 20, 9. κγέβῃχάξ svetdh arushdk ydmah asya bradhndk 
rigrah utd sdnah. 

His (Agni’s) path is black, white, red, bright, reddish, 
and yellow. 

Here it is extremely difficult to keep all the colours 
distinct. . 

Arushd is frequently applied to Soma, particularly in the 
gth Mamdala. There we read: 

IX, 8, 6. arushdé hariZ, IX, 71, 7. arusha% divahk kavih 
vrésha. IX, 74,1. vagi arusha#. IX, 82,1. arushas vrtsha 
μάτι. IX, 89, 3. hdrim arushdm. 

IX, 111, 1. arusha# hariZ. See also IX, 25, 5; 61, 21. 
In IX, 72, 1, arushad seems used as a substantive in the 
sense of red-horse. 
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Professor Spiegel, in his important review of my transla- 
tion (Heidelberger Jahrbiicher, 1870, p. 104), points out 
that aurusha in Zend means white, so that it would seem as 
if the original meaning of arusha had been bright, bright 
like fire, and thus red. 


ARUSHA, AS AN APPELLATIVE. 


Arusha is used as an appellative, and in the following 
senses : 

1. The one red-horse of the Sun, the two or more red- 
horses of Agni. 

I, 6, 1. yuagdnti bradhndm arushdm. 

They yoke the bright red-horse (the Sun). 

I, 94, 10. γάϊ dyukth4% arush@ rohita rathe. 

When thou (Agni) hadst yoked the two red-horses and 
the two ruddy horses to the chariot. I, 146, 2. 

II, 10, 2. sruy& agnih—hadvam me—syéva ratham vaha- 
tak rohita νὰ utd arusha. 

Mayest thou, Agni, hear my call, whether the two black, 
or the two ruddy, or the two red-horses carry you. 

Here three kinds of colours are clearly distinguished, 
and an intentional difference is made between rdhita and 
arusha. IV, 2, 3. 

IV, 6, 9. tava tyé agne har{tak—rohit4sak—arushdsak 
vrishanah, 

To thee (Agni) belong these bays, these ruddy, these red- 
horses, the stallions. 

Here, again, three kinds of horses are distinguished— 
Harits, Réhitas, and Arushds. 

VIII, 34, 17. γέ rigrik vata-ramhasah arushdsak raghu- 
syadah, 

Here arusha may be the subject, and the rest adjectives ; 
but it is also possible to take all the words as adjectives, 
referring them to 4su in the next verse. The fact that rigra 
likewise expresses a peculiar red colour, is no objection, as 
may be seen from I, 6, 1; 94, 10. 

VII, 42, 2. yuikshva—harita’ rohitak a γέ νὰ sddman 
arushaA, 
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Yoke (0 Agni) the hava, snd the “dd ‘Roried or the 
red-horses which are in thy stable. VII,. 16, 2. 

2. The cloud, represented as one of the horses of the 
Maruts. 

I, 85, 5. utd arushdsya vi syanti dharaA. 

(When you go to the battle, O Maruts), the streams of 
the red (horse) flow off. 

V, 56, 7. uta sydh vagt arushah. 

This strong red-horse,—meant for one of the horses of 
the Maruts, but, at the same time, as sending rain. 


ARUSHA, AS THE PROPER NAME OF A SOLAR DEITY. 


Besides the passages in which arushd is used’ either as an 
adjective, in the sense of red, or as an appellative, meaning 
some kind of horse, there are others in which, as I pointed 
out in my Essay on Comparative Mythology *, Arusha 
occurs as a proper name, as the name of a solar deity, as 
the bright deity of the morning (Morgenroth). My inter- 
pretation of some of these passages has been contested, nor 
shall I deny that in some of them a different interpretation 
is possible, and that in looking for traces of Arusha, as a 
Vedic deity, representing the morning or the rising sun, and 
containing, as I endeavoured to show, the first germs of the 
Greek name of Eros, I may have seen more indications of 
the presence of that deity in the Veda than others would 
feel inclined to acknowledge. Yet in going over the same 
ground again, I think that even verses which for a time I 
felt inclined to surrender, yield a better sense, if we take the 
word arusha, which occurs in them as a substantive, as the 
name of a matutinal deity, than if we look upon it as an 
adjective or a mere appellative. It might be said that 
wherever this arusha occurs, apparently as the name of a 
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lation are the preposition ni, and the active voice of the 
verb. I take mraksh in the sense of grinding, pounding, 
destroying, which is likewise appropriate to mraksha-kr/tvan 
(VIII, 61, 10), and tuvi-mrakshd (VI, 18, 2), and I translate, 
c the spears on their shoulders pound to pieces.' 

Note 4. The idea that the Maruts owe everything, if not 
their birth, at least their strength (svd-tavasaA, svi-bh&na- 
vaA, sva-srftaA), to themselves is of frequent occurrence in 
these hymns. See verse 7, note 1. 



Verse 6. 

Note 1. They are themselves compared to kings (I, 85, 
8), and called t$4nd, lords (I, 87, 4). 
Note 2. Dhiini is connected with root dhvan, to dun or 
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to din. S&yatta explains it by bending or shaking, and 
Benfey, too, translates it by Erschiitterer. Roth gives 
the right meaning. 

Verse 0. 

Note 1. I translate sud&iavaA by bounteous, or good 
givers, for, if we have to choose between the two meanings 
of bounteous or endowed with liquid drops or dew, the 
former is the more appropriate in most passages. We 
might, of course, admit two words, one meaning, possessed 
of good water, the other, bounteous; the former derived 
from dfou, neuter, water, or rain, the other from dAmi, 
giving. It cannot be denied, for instance, that whenever 
the Maruts arc called sudtfnavaA, the meaning, possessed of 
good rain, would be applicable : 1, 40, 1 ; 44, 14 ; 64, 6 ; 85, 
10; II, 34, 8; III, 26, 5; V, 52, 5; 53, 6 ) 57, 5; VIII, 
20, 18; X, 78, 5; I, 15, 2; 23, 9; 39, 10. Yet, even in 
these passages, while sudffnava^ in the sense of possessed 
of good rain is possible throughout, that of good giver would 
sometimes be preferable, for instance, I, 15, 2, as compared 
with 1, 15, 3. Though sud&iu, in the sense of possessed of 
good water, sounds as strange as would suvr/sh/i in the 
sense of possessed of good rain, or sumegha, possessed of 
good clouds, yet it is difficult to separate sudfinavaA and 
^IrddSnava^, both epithets of the Maruts. 

When the same word is applied to Indra, VII, 31, 2 ; 
X, 23, 6 ; to Vishmi, VIII, 25, 1 2 ; to the Axvins, 1, 1 12, 1 1 ; 
to Mitra and Varu«a, V, 62, 9 ; to Indra and Varu/*a, IV, 
41, 8, the meaning of giver of good rain might still seem 
natural. But with Agni, VI, 2, 4 ; the Adityas, V, 67, 4 ; 
VIII, 18, 12; 19, 34 ; 67, 16; theVasus, I, 106, 1 ; X, 66, 
12; the Vwve, X, 65, 11, such an epithet would not be 
appropriate, while sud&iavaA, in the sense of bounteous 
givers, is applicable to all. The objection that d&nu, giver, 
does not occur in the Veda, is of no force, for many words 
occur at the end of compounds only, and we shall see 
passages where sud&iu must be translated by good giver. 
Nor would the accent of dinii, giver, be an obstacle, con- 
sidering that the author of the U«Adi-s£ltras had no Vedic 
[3*] I 
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authority to guide him in the determination of the accent of 
d4nii. Several words in nu have the accent on the first 
syllable. But one might go even a step further, and find 
a more appropriate meaning for sudanu by identifying it 
with the Zend hudinu, which means, not a good giver, 
but a good knower, wise. True, this root dA, to know, does 
not occur in the ordinary Sanskrit ; and Hiibschmann 
(Ein Zoroastrisches Lied, 187a, p. 48) tries to prove that 
the root dA, to know, does not exist in Zend either. But 
even thus we might have the derivation in Sanskrit and 
Zend, while the root was kept alive in Greek only (fta^i, 
8a«s). This, however, is only a conjecture ; what is certain 
is this, that apart from the passages where sudffnu is thus 
applied to various deities, in the sense of bounteous or wise, 
it also occurs as applied to the sacrificer, where it can only 
mean giver. This is clear from the following passages : 

I, 47, 8. su-kWte su-danave. 

To him who acts well and gives well. 

VII, 96,4. ^ani-ydnta^ mi Agravaufc putri-ydntaA su-d#na- 
vaA, sdrasvantam havimahe. 

We, being unmarried, and wishing for wives and wishing 
for sons, offering sacrifices, call now upon Sarasvat 

VIII, 103, 7. su-danavaA deva-ydvaA. 

Offering sacrifices, and longing for the gods. Cf. X, 17 a, 
a; 3; VI,i6,8. 

IV, 4, 7. sih ft agne astu su-bhdga^ su-danuA yih tvi 
nftyena havfshS, y&A ukthafA pfprlshati. 

O Agni, let the liberal sacrificer be happy, who wishes 
to please thee by perpetual offerings and hymns. See also 
VI, 16, 8; 68,5; X, 17a, 2,3. 

It must be confessed that even the meaning of danu is 
by no means quite clear. It is clear enough where it means 
demon, II, 11, 18 ; 12, 11 ; IV, 30, 7 ; X/120, 6, the seven 
demons. In I, 3a, 9 ; III, 30, 8, dfinu, demon, is applied to 
the mother of Vr/tra, the dark cloud. From this dSnu we 
have the derivative ddnavd, meaning again demon. Why 
the demons, conquered by Indra, were called d&iu, is not 
clear, unless they were conceived originally as dark clouds, 
like D4nu, the mother of Indra. D&nu might mean wise, 



Digitized by LjOOQlC 



NOTES. I, 64, 6. II5 



or even powerful, for this meaning also is ascribed to ddnii 
by the author of the U«4di-sutras. If the latter meaning is 
authentic, and not only deduced ex post from the name of 
Dinu and DAnava, it might throw light on the Celtic ddna, 
fort is, from which Zeuss derives the name of the Danube. 

Sometimes dSnu, as a neuter, is explained as Soma : 

X, 43, 7. apaA nd sfndhum abhf ydjt sam-dksharan s6mAsaA 
fndram kuly&4-iva hraddm, vdrdhanti vipr&A mihaA asya 
sddane ydvam nd vrishtiA divy^na d£nun&. 

When the Somas run together to Indra, like water to 
the river, like channels to the lake, then the priests increase 
his greatness in the sanctuary, as rain the corn, by the 
heavenly Soma-juice, or by heavenly moisture. 

In the next verse ^trdddnu is explained as the sacrificer 
whose Soma is always alive, always ready. 

In VI, 50, 13, however, dSnu pdpriA is doubtful. As an 
epithet to Ap4m ndpAt, it may mean he who wishes for 
Soma, or he who grants Soma ; but in neither case is there 
any tangible sense, unless Soma is taken as a name of the 
fertilising rain or dew. Again, VIII, 25, 5, Mitra and 
Varu#a are called srrprd-dinu, which may mean possessed 
of flowing rain. And in the next verse, sdm yfi dSnuni 
yemdthuA may be rendered by Mitra and Varu«a, who 
brought together rain. 

The fact that Mitra-Varu«au and the A^vins are called 
danunaspAtf does not throw much more light on the sub- 
ject, and the one passage where dfinu occurs as a feminine, 
I> 54> 7> dfinuA asmai lipard pinvate divdA, may be trans- 
lated by rain pours forth for him, below the sky, but the 
translation is by no means certain. 

D£nu£itra, applied to the dawn, the water of the clouds, 
and the three worlds (V, 59, 8 ; 31, 6 ; J, 174, 7), means 
most likely bright with dew or rain ; and danumat vdsu, 
the treasure conquered by Indr^i from the clouds, can be 
translated by the treasure of rain. Taking all the evidence 
together, we can hardly doubt that dSnu existed in the 
sense of liquid, rain, dew, and also Soma ; yet it is equally 
certain that dfinu existed in the sense of giver, if not of 
gift, and that from this, in certain passages, at all events, 

I 2 
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sudfinu must be derived, as a synonym of sudffvan, sudfi- 
man, &c. 

Spiegel admits two Words d&nu in the Veda and Avesta, 
the one meaning enemy, the other river. Darmesteter 
(Ormazd, p. 2 20) takes d£nu as a cloud, water, or river. 
Ludwig translates sud&nu by possessed of excellent gifts. 

Note 2. I thought formerly that pinvanti was here con- 
strued with two accusatives, in the settse of 'they fill the 
water (with) fat milk.' 

Cf. VI, 63, 8. dhenum na^ fsham pinvatam dsakrAm. 

You filled our cow (with) constant food. 

Similarly duh, to milk, to extract, is construed With two 
accusatives : T&n. 1, 4, 51. gftm dogdhi payaA, he milks the 
cow milk. 

RV. IX, 107, 5. duhdildA fldhaA divydm taddhu priydm. 

Milking the heavenly udder (and extracting from it) the 
precious sWeet, i. e. the rain. 

But I ndw prefer to translate pfnvanti apdA by they 
pour out water, aftd I take pdyaA ghrAAvat as a descrip- 
tion of the water, namely, the fat milk of the clouds. After 
that parenthesis, viddtheshu SbhiivaA is again an epithet of 
ap&4, as it was in the first verse. 

Note 3. The leading about of the clouds is intended, 
like the leading about of horses, to tame them, and make 
them obedient to the wishes of their riders, the Maruts. 
AtyaA v&gi is a strong horse, possibly a stallion ; but this 
horse is here meant to signify the clouds. Thus we read : 

V, 83, 6. div&h naA vrzsh/fm marutaA rartdhvam pr& pin- 
vata wrishndJi trvasya dh£r&A. 

Give us, O Maruts, the rain of heaven, pour forth the 
streams of the stallion (the cloud). 

In the original the simile is quite clear, and no one 
required to be told that the dtyaA v&gi was meaAt for the 
cloud. Vc^fn by itself means a horse, as I, 66, 2 ; 6g t 3. 
v§gi na pritd^, like a favourite horse; I, 116, 6. paidvdA 
vfyp, the horse of Pedu. But being derived from v%a, 
strength, v&gin retained always something of its etymo- 
logical meaning, and was therefore easily and naturally 
transferred to the cloud, the giver of strength, the source 
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of food. Even without the n£, i. e. as if, the simile would 
have been understood in Sanskrit, while in English it is 
hardly intelligible without a commentary. Benfey dis- 
covers some additional idea in support of the poet's com- 
parison: 'Ich bin kein Pferdekenner/ he says, 'aber ich 
glaube bemerkt zu haben, dass man Pferde, welche rasch 
gelaufen sind, zum Uriniren zu bewegen sucht. So lassen 
hier die Maruts die durch ihren Sturm rasch fortgetriebenen 
Wolken Wasser herab stromen.' 

Note 4. Utsa, well, is meant again for cloud, though we 
should hardly be justified in classing it as a name of cloud, 
because the original meaning of litsa, spring, is really re- 
tained, as much as that of avatd, well, in I, 85, 10-11. The 
adjectives stan&yantam and dkshitam seem more applicable 
to cloud, yet they may be applied also to a spring. Y&ska 
derives utsa from ut-sar, to go forth ; ut-sad, to go out ; 
ut-syand, to well out ; or from ud, to wet. In V, 32, 2, the 
wells shut up by the seasons are identified with the udder 
of the cloud. 

Verse 7. 

Note 1. Svdtavas means really having their own inde- 
pendent strength, a strength not derived from the support 
of others. The yet which I have added in brackets seems 
to have been in the poet's mind, though it is not expressed. 
In I, 87, 4, the Maruts are called sva-srft, going by them- 
selves, i. e. moving freely, independently, wherever they list. 
See I, 64, 4, note 4. 

Note 2. Mrig&A hastfuaA, wild animals with a hand or a 
trunk, mujst be meant for elephants, although it has been 
doubted whether the poets of the Veda were acquainted 
with that animal. Hastfn is the received name for elephant 
in the later Sanskrit, and it is hardly applicable to any 
other animal. If they are said to eat the forests, this may 
be understood in the sense of crushing or chewing, as well 
as of eating 

Note 3. The chief difficulty of the last sentence has been 
pointed out in B. and R.'s Dictionary, s.v. &'ru«i. Aru^i 
does not occur again in the whole of the Rig-veda. If we 
take it with S&ya#a as a various reading of arum, then the 
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Aru#is could only be the ruddy cows of the dawn or of 
Indra, with whom the Maruts, in this passage, can have no 
concern. Nor would it be intelligible why they should be 
called £ru#t in this one place only. If, as suggested by 
B. and R., the original text had been yada arumshu, it 
would be difficult to understand how so simple a reading 
could have been corrupted. 

Another difficulty is the verb Ayugdhvam, which is not 
found again in the Rig-veda together with t&visht. T&vishi, 
vigour, is construed with dh&, to take strength, V, 33, 2. 
adhatth&A ; V, 55, 2. dadhidhve ; X, 102, 8. adhatta ; also 
with vas, IV, 16, 14 ; with pat, X, 113, 5, &c. But it is not 
likely that to put vigour into the cows could be expressed 
in Sanskrit by 'you join vigour in the cows.' If tivishl 
must be taken in the sense which it seems always to pos- 
sess, viz. vigour, it would be least objectionable to translate, 
' when you joined vigour, i. e. When you assumed vigour, 
while being among the Aru^ts.' The Aru«ts being the cows 
of the dawn, anwlshu might simply mean in the morning. 
Considering, however, that the Maruts are said to eat up 
forests, #ru«i, in this place, is best taken in the sense of red 
flames, viz. of fire or forest-fire (ddv&gni), so that the sense 
would be, ' When you, Storms, assume vigour among the 
flames, you eat up forests, like elephants.' Benfey : *Wenn 
mit den rothen eure Kraft ihr angeschirrt. Die rothen sind 
die Antilopen, das Vehikel der Maruts, wegen der Schnel- 
ligkeit derselben.' 

Verse 8. 

Note 1. As pis& does not occur again in the Rig-veda, 
and as S£ya#a, without attempting any etymological argu- 
ments, simply gives it as a name of deer, it seems best to 
adopt that sense till something better can be discovered. 
Supis, too, does not occur again. In VII, 18, a, pis is ex- 
plained by gold, &c. ; VII, 57, 3, the Maruts are called vLrvapfc. 

Note 2. KshdpaA can only be the accusative plural, used 
in a temporal sense. It is so used in the expression kshdpaA 
usrdA £a, by night and by day, lit. nights and days (VII, 15, 
8). In VI, 52, 15, we find kshdpaA usra'A in the same sense. 
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IV, 53, 7. kshapabhiA dha-bhiA, by night and by day. 1, 44, 
8, the loc. plur. vyiish/ishu, in the mornings, is followed 
by kshdpaA, the ace. plur., by night, and here the genitive 
kshapdA would certainly be preferable, in the sense of at the 
brightening up of the night. The ace. plur. occurs again in 
I, 116, 4, where tisrd^ is used as an accusative (II, 2, 2; 
VIII, 41, 3). Kshap&fc, with the accent on the last, must 
be taken as a genitivus temporalis, like the German 
Nachts (I, 79, 6). In VIII, 19, 31. kshapdA vdstushu 
means at the brightening up of the night, i. e. in the morning. 
Thus, in III, 50, 4, Indra is called kehapam vastS ^anitS 
sfiryasya, the lighter up of nights, the parent of the sun. 
In VIII, 26, 3, dti kshapd^, the genitive may be governed 
by dti. In IV, 16, 19, however, the accusative kshdpaA 
would be more natural, nor do I see how a genitive could 
here be accounted for : 

dyfivaA nd dyumnafA abhf sdnta£ arydA kshapdA madema 
jarddaA ka. purvfA. 

May we rejoice many years, overcoming our enemies as 
the days overcome the nights by splendour. 

The same applies to I, 70, 4, where kshapdA occurs with 
the accent on the last syllable, whereas we expect kshdpaA 
as nom. or ace. plural. Here B. and R. in the Sanskrit 
Dictionary, s. v. kshap, rightly, I believe, suppose it to be a 
nom. plur. in spite of the accent. 

Verse 0. 

Note 1. Ahimanyu comes very near to Angra-mainyu ; 
cf. Darmesteter, Ormazd, p. 94. 

Note 2. R6dast, a dual, though frequently followed by 
ubh6 (I, 10, 8 ; 33, 9 ; 54, 2), means heaven and earth, ex- 
cluding the antdriksha or the air between the two. Hence, 
if this is to be included, it has to be added: I, 73, 8. 
apapri-van r6dasl antdriksham. Cf. V, 85, 3. We must scan 
rodasf. See Kuhn, Beitrage, vol. iv, p. 193. Should 
rodasl stand for rodaslm, as elsewhere? She is certainly 
intended by what follows in the next line. 

Note 3. The comparison is not quite distinct. Arndti 
means originally impetus, then power, e. g. V, 69, 1 : 
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vavr*dh4n£u amdtim kshatrfyasya. 

Increasing the might of the warrior. 

But it is most frequently used of the effulgence of the 
sun, (III, 38, 8; V, 45, *; 6*, 5; VII, 38, 1 ; a; 45, 3-) 
See also V, 56, 8, where the same companion of the Maruts 
is called Rodasf. The comparative particle ni is used twice. 

Vers© 10. 

Not© 1. See I, 38, 14, p. 95. 

Not© 2. In vr/sha-kh&di the meaning of kh&di is by no 
means clear. S&ya#a evidently guesses, and proposes two 
meanings, weapon or food. In several passages where khAdi 
occurs, it seems to be an ornament rather than a weapon, 
yet if derived from khad, to bite, it may originally have 
signified some kind of weapon. Roth translates it by ring, 
and it is certain that these khAdis were to be seen not only 
on the arms and shoulders, but likewise on the feet of the 
Maruts. There is a famous weapon in India, the £akra or 
quoit, a ring with sharp edges, which is thrown from a 
great distance with fatal effect. Bollensen (Orient und 
Occident, vol. ii, p. 46) suggests for vr/shan the meaning 
of hole in the ear, and then translates the compound as 
having earrings in the hole of the ear. But vrfehan does 
not mean the hole in the lap of the ear, nor has vrzshabhd 
that meaning either in the Veda or elsewhere. Wilson gives 
for vrzshabha, not for vr/shan, the meaning of orifice of the 
ear, but this is very different from the hole in the lap of 
the ear. Benfey suggests that the kh&dis were made of the 
teeth of wild animals, and hence their name of biters. VW- 
shan conveys the meaning of strong, though possibly with 
the implied idea of rain-producing, fertilising. See p. 138. 
In RV. V, 87, 1, Osthoff translates sukh&ddye by jucunde 
praebenti, Benfey by schonverzehrendem ; Muir, 
Sanskrit Texts, IV, 70, has the right rendering. Cf. note to 
1, 166, 9. 

Verse 11. 

Not© 1. Formerly explained as 'zum Kampfe wandelnd.' 
See Kuhn, Zeitschrift, vol. iv, p. 19. 
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Note 2. WlLSON : Augmenters of rain, they drive, with 
golden wheels, the clouds asunder ; as elephants (in a herd, 
break down the trees in their way). They are honoured 
with sacrifices, visitants of the hall of offering, spontaneous 
assailers (of their foes), subverters of what are stable, im- 
movable themselves, and wearers of shining weapons. 

Benfey : Weghcmmnissen gleich schleudern die Fluth- 
mehrer mit den goldnen Felgen das Gewolk empor, die 
nie miiden Kampfer, frei schreitend-festesstiirzenden, die 
schweres thu'nden, lanzenstrahlcndcn Maruts. 

Verse 12, 

Note 1. HavdsA, instead of what one should expect, 
hdvasi, occurs but once more in another Marut hymn, VI, 
66, 11. 

Note 2.. Vanfn does not occur again as an epithet of the 
Maruts. It is explained by S£ya#a as a possessive adjective 
derived from vana, water, and Benfey accordingly translates 
it by fluthversehn. This, however, is not confirmed by 
any authoritative passages. Vanfn, unless it means con- 
nected with the forest, a tree, in which sense it occurs 
frequently, is only applied to the worshippers or priests in 
the sense of venerating or adoring (cf. venero, venustus, 
&c.) : 

III, 40, 7. abhf dyumnfifni vanfnaA fndram sa^ante dkshitft. 

The inexhaustible treasures of the worshipper go towards 
Indra. 

VIII, 3, 5. fndram vanfnaA hav4mahe. 

We, the worshippers, call Indra. 

Unless it can be proved by independent evidence that 
vanfn means possessed of water, we must restrict vanfn to 
its two meanings, of which the only one here applicable, 
though weak, is adoring. The Maruts are frequently repre- 
sented as singers and priests, yet the epithets here applied 
to them stand much in need of some definite explanation, 
as the poet could hardly have meant to string a number of 
vague and ill-connected epithets together. If one might 
conjecture, sv&nfnam instead of vanfnam would be an im- 
provement. It is a scarce word, and occurs but once more 
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in the Veda, III, 26, 5, where it is used of the Maruts, in 
the sense of noisy, turbulent. 

Note 3. Saj£ata, which I have here translated literally by 
to cling, is often used in the sense of following or revering 
(colere): 

II, 1, 13. tvffm r&ti-sa£a^ adhvar^shu satire. 

The gods who are fond of offerings cling to thee, follow 
thee, at the sacrifices. 

The Soma libation is said to reach the god : 

II, 2,2, 1. siA enam saskat devd^ devdm. The gods too 
are said to cling to their worshippers, i. e. to love and 
protect them : III, 16, 2 ; VII, 18, 25. The horses are said 
to follow their drivers : VI, 36, 3 ; VII, 90, 3, &c. It is 
used very much like the Greek iir&fa. 

Note 4. Ra^usttfA may mean rousing the dust of the 
earth, a very appropriate epithet of the Maruts. S&ya«a 
explains it thus, and most translators have adopted his 
explanation. But as the epithets here are not simply 
descriptive, but laudatory, it seems preferable, in this place, 
to retain the usual meaning of r^as, sky. When Soma is 
called ra^astu^, IX, 108, 7, SAya«a too explains it by 
te^asdm prerakam, and IX, 48, 4, by udakasya prerakam. 

Note 5. RigXsYiin, derived from r^isha. Rigisha. is what 
remains of the Soma-plant after it has once been squeezed, 
and what is used again for the third libation. Now as the 
Maruts are invoked at the third libation, they were called 
rigishin, as drinking at their later libation the juice made of 
the rigisha.. This, at least, is the opinion of the Indian 
commentators. But it is much more likely that the Maruts 
were invoked at the third libation, because originally they 
had been called rjgtshin by the Vedic poets, this rigishin 
being derived from raglsha, and rigishz from rig, to strive, 
to yearn, like purisha from prt, mantshA from man; (see 
U#4di-sutras, p. 273.) This rig is the same root which we 
have in ipiytiv, to reach, <5/oyiJ, emotion, and Spyia, furious 
transports of worshippers. Thus the Maruts from being 
called rigtshh, impetuous, came to be taken for drinkers of 
rigisha., the fermenting and overflowing Soma, and were 
assigned accordingly to the third libation at sacrifices. 



Digitized by LjOOQlC 



NOTES. I, 64, 1 4. I23 

-- 

IZigishin, as an epithet, is not confined to the Maruts ; it 
is given to Indra, with whom it could not have had a purely 
ceremonial meaning (VIII, 76, 5). 

Verse 13. 

Note 1. AprikkAya, literally, to be asked for, to be in- 
quired for, to be greeted and honoured. A word of an 
apparently modern character, but occurring again in the 
Rig-veda as applied to a prince, and to the vessel containing 
the Soma. 

Note 2. Pushyati might be joined with krdtu and taken 
in a transitive sense, he increases his strength. But piish- 
yati is also used as an intransitive, and means he prospers : 

I» 83, 3. AssLtn-yataA vrat6 te ksheti piishyati. 

Without let he dwells in thy service and prospers. 

Roth reads asawyattaA, against the authority of the 
MSS. 

Verse 14. 

Note 1. The difficulty of this versfc arises from thfe uncer- 
tainty whether the epithets dhanaspr/tam, ukthyam, and 
vuvd^arsha/rim belong to jiishma, strength, or to tokd, kith 
and kin. Roth and Benfey connect them with tokd. Now 
dhanaspr/t is applicable to tokd, yet it never occurs joined 
with tokd again, while it is used with xiishma, VI, 19, 8. 
Ukthya, literally, to be praised with hymns, is not used 
again as an epithet of tokd, though it is quite appropriate to 
any gift of the gods. Lastly, vlrvd^arsham is never applied 
to tokd, while it is an epithet used, if not exactly of the 
strength, jiishma, given by the gods, yet of the fame given 
by them : 

X, 93, 10. dh4tam vfrdshu virvd-£arsha«i ^rdvaA. 

Give to these men world-wide glory* Cf. Ill, a, 15. 

The next difficulty is the exact meaning of virvd-£arsha//i, 
and such cognate words as vbvd-kr/sh/i, vlrvA-manusha. 
The only intelligible meaning I can suggest for these words 
is, known to all men ; originally, belonging to, reaching to 
all men ; as we say, world-wide or European fame, meaning 
by it fame extending over the whole of Europe, or over the 
whole world. If Indra, Agni, and the Maruts are called by 
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these names, they mean, as far as I can judge, known, wor- 
shipped by all men. Benfey translates allverstandig. 

Verse 15. 

Note 1. Riti, the first element of rzti-sdham, never occurs 
by itself in the Rig-veda. It comes from the root ar, to 
hurt, which was mentioned before (p. 65) in connection with 
dr-van, hurting, drus, wound, and dri, enemy. Sdm-r/ti 
occurs I, 33, 6. Riti therefore means hurting, and rrti-s£h 
means one who can stand an attack. In our passage rayfm 
vird-vantam rzti-sdham means really wealth consisting in 
men who are able to withstand all onslaughts. 

The word is used in a similar sense, VI, 14, 4 : 

agnfA apsffm r*ti-sdham virdm dad&ti sdt-patim, ydsya 
trdsanti xdvasaA sam-£dkshi .rdtravaA bhiyfi. 

Agni gives a strong son who is able to withstand all on- 
slaughts, from fear of whose strength the enemies tremble 
when they see him. 

In other passages r/ti-sdh is applied to Indra : 

VIII, 45, 35. bibhdya hf tva-vata^ ugrSt abhi-prabhangf- 
naA dasmat ahdm rzti-sdha£. 

For I stand in fear of a powerful man like thee, of one 
who crushes his enemies, who is strong and withstands all 
onslaughts. 

VIII, 68, j. tuvi-kftrmfm r/ti-gdham fndra sivishtAa. 
sdt-pate. 

Thee, O most powerful Indra, of mighty strength, able 
to withstand all onslaughts. 

VIII, 88, 1. tdm va# dasmdm r/ti-sdham — fndram 
gik-bhiA nav&mahe. 

We call Indra the strong, the resisting, with our songs. 

Note 2. The last sentence finishes six of the hymns 
ascribed to Nodhas. It is more appropriate in a hymn 
addressed to single deities, such as Agni or Indra, than 
in a hymn to the Maruts. We must supply jardha, in 
order to get a collective word in the masculine singular. 

Nii, as usual, should be scanned nu. 

Note 3. Dhiyfi-vasu, as an epithet of the gods, means 
rich in prayers, i. e. invoked by many worshippers. It does 



Digitized by LjOOQlC 



NOTES. I, 64, 15. 125 

not occur frequently. Besides the hymns of Nodhas, it 
only occurs independently in I, 3, 10 (Sarasvati), III, 3, 2, 
III, 28, 1 (Agni), these hymns being all ascribed to the 
family of VixvAmitra. In the last verse, Which forms the 
burden of the hymns of Nodhas, it may have been in- 
tended to mean, he Who is rich through the hymn just 
recited, or he who rejoices in the hymA, the god to whom 
it is addressed. 

Nodhas, the poet, belongs, according to the Anukramawi, 
to the family of Gotama, and in the hymns which are 
ascribed to him, I, 58-64, the Gotamas are mentioned 
several times: 

I, 60, 5. tdm tvi vaydm pdtim agne rayt«am prd jawsA- 
maA matf-bhiA g6tam4sa& 

We, the Gotamas, praise thee with hymns, Agni, the lord 
of treasures. 

I, 61, 16. ev£ te hAri*yqjana su-vriktf fndra brdhmlm 
g6tam&saA akran. 

Truly the Gotamas made holy prayers for thee, O Indra 
with brilliant horses ! See also I, 63, 9. 

In one passage Nodhas himself is called Gotama : 

I, 62, 13. san4-yat£ g6tamaA indra nfivyam 
dtakshat brdhma hari-y6 < fan4ya, 
su-ntthaya naA javasdna nodh4A — 
prAtdA makshii dhiyfi-vasu/5 ^agamydt. 

Gotama made a new song for the old (god) with brilliant 
horses, O Indra! May Nodhas be a good leader to us, 
O powerful Indra ! May he who is rich in prayers (Indra) 
come early and soon ! 

I feel justified therefore in following the Anukrama«i 
and taking Nodhas as a proper name. It occurs so 
again in 

I, 61, 14. sadydA bhuvat viryaya nodh&4. 

May Nodhas quickly attain to power ! 

In 1, 124, 4. nodhSA-iva may mean like Nodhas, but more 
likely it has the general meaning of poet 
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MAiV£>ALA I, HYMN 85. 
ASHZAKA I, ADHYAYA 6, VARGA 9-10. 

To the Maruts (the Storm-gods). 

i. Those who glance forth like wives and yoke- 
fellows \ the powerful sons of Rudra on their way, 
they, the Maruts, liave indeed made heaven and 
earth to grow 2 ; they, the strong and wild, delight in 
the sacrifices. 

2. When grown up \ they attained to greatness ; 
the Rudras have established their seat in the sky. 
While singing their song and increasing their vigour, 
the sons of Prtsni have clothed themselves in beauty 2 . 

3. When these sons of the cow (Prism) 1 adorn 
themselves with glittering ornaments, the brilliant a 
ones put bright weapons on their bodies 8 . They 
drive away every adversary 4 ; fatness (rain) streams 
along their paths ; — 

4. When you 1 , the powerful, who shine with 
your spears, shaking even what is unshakable by 
strength, — when you, O Maruts, the manly hosts 2 , 
had yoked the spotted deer, swift as thought, to 
your chariots ; — 

5. When you had yoked the spotted deer before 
your chariots, hurling 1 the stone (thunderbolt) in the 
fight, then the streams of the red-(horse) 2 rush forth : 
like a skin 8 with water they water the earth. 

6. May the swiftly-gliding, swift-winged horses 
carry you hither! Come forth with your arms 1 ! 
Sit down on the grass-pile; a wide seat has been 
made for you. Rejoice, O Maruts, in the sweet 
food 2 . 



Digitized by LjOOQlC 



MAM) ALA I, HYMN 85. 1 27 

7. Strong in themselves, they grew l with might ; 
they stepped to the firmament, they made their seat 
wide. When Vishnu 2 saved the enrapturing Soma, 
the Maruts sat down like birds on their beloved 
altar. 

8. Like * heroes indeed thirsting for fight they 
rush about; like combatants eager for glory they 
have striven in battles. All beings are afraid of 
the Maruts ; they are men terrible to behold, like 
kings. 

9. When the clever Tvash/ar 1 had turned the 
well-made, golden, thousand-edged thunderbolt, Indra 
takes it to perform his manly deeds 2 ; he slew Vntra, 
he forced out the stream of water. 

10. By their power they pushed the well l aloft, 
they clove asunder the rock (cloud), however strong. 
Blowing forth their voice 2 the bounteous Maruts 
performed, while drunk of Soma, their glorious 
deeds. 

11. They pushed the well (cloud) athwart this 
way, they poured out the spring to the thirsty 
Gotama. The Maruts with beautiful splendour 
approach him with help, they in their own ways 
satisfied the desire of the sage. 

12. The shelters which you have for him who 
praises you, grant them threefold * to the man who 
gives ! Extend the same to us, O Maruts ! Give 
us, ye heroes 2 , wealth with valiant offspring ! 
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NOTES. 

This hymn is ascribed to Gotama. No verse of this 
hymn occurs in SV., VS. ; verse 6=AV. XX, 13, 2 ; verse 
7=TS.IV,i,ii,3;versei2=TS.I,5,ii,5;TB.II,8,5,6. 

Verse 1. 

Note 1. The phrase g&mydJi nd sdptayaA is obscure. As 
^ctni has always the meaning of wife, and sipti in the singu- 
lar, dual, and plural means horse, it might be supposed 
that ^AnayaA could be connected with siptayaA, so as to 
signify mares. But although g&m is coupled with patnt, 
I, 62, 10, in the sense of mother-wife, and though sipti is 
most commonly joined with some other name for horse, yet 
^clnayaA sdptayaA never occurs, for the simple reason that 
it would be too elaborate and almost absurd an expression 
for va^/aviA. We find sdptf joined with vfyin, I, 162, 1 ; 
with rdthya, II, 31, 7; ityam n£ siptim, III, 22, i; siptt 
hdri, III, 35, 2 ; isvi sdpti-iva, VI, 59, 3. 

We might then suppose the thought of the poet to have 
been this : What appears before us like race-horses, viz. the 
storms coursing through the sky, that is really the host of 
the Maruts. But then ^dnayaA remains unexplained, and 
it is impossible to take^AnayaA nd sdptayaA as two similes, 
like unto horses, like unto wives. 

I believe, therefore, that we must here take sipti in its 
original etymological sense, which would beju-mentum, 
a yoked animal, a beast of draught, or rather a follower, a 
horse that will follow. Sdpti, therefore, could never be 
a wild horse, but always a tamed horse, a horse that will 
go in harness. Cf. IX, 21, 4. hitaA nd sdptayaA rithe, like 
horses put to the chariot; or in the singular, IX, 70, 10. 
hit&A ni sdptiA, like a harnessed horse. The root is sap, 
which in the Veda means to follow, to attend on, to wor- 
ship. But if sdpti means originally animals that will go 
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together, it may in our passage have retained the sense 
of yoke-fellow (avCvyos), and be intended as an adjective to 
^dnayaA, wives. There is at least one other passage where 
this meaning would seem to be more appropriate, viz. 

VIII, so, 23. yClydm sakh&yaA saptayaA. 

You (Maruts), friends and followers ! or you, friends and 
comrades ! 

Here it is hardly possible to assign to sdpti the sense of 
horse, for the Maruts, though likened to horses, are never 
thus barely invoked as saptayaA ! 

If then we translate, ' Those who glance forth like wives 
and yoke-fellows/ i. e. like wives of the same husband, the 
question still recurs how the simile holds good, and how 
the Maruts rushing forth together in all their beauty can 
be compared to wives. In answer to this we have to bear 
in mind that the idea of many wives belonging to one hus- 
band (sapatni) is familiar to the Vedic poet, and that their 
impetuously rushing into the arms of their husbands, and 
appearing before them in all their beauty, are frequent 
images in their poetry. In such phrases as pdtim ni 
ginayaA and ^clnayaA nd gdrbham, the ^anis, the wives or 
mothers, are represented as running together after their 
husbands or children. This impetuous approach the poet 
may have wished to allude to in our passage also, but 
though it might have been understood at once by his 
hearers, it is almost impossible to convey this implied idea 
in any other language. 

Wilson translates : ' The Maruts, who are going forth, 
decorate themselves like females : they are gliders (through 
the air), the sons of Rudra, and the doers of good works, 
by which they promote the welfare of earth and heaven. 
Heroes, who grind (the solid rocks), they delight in 
sacrifices/ 

Ludwig translates: 'Die ganz besonders sich schmucken 
wie frauen, die renner, zu ihrem zuge,' &c. This is possible, 
yet the simile sounds somewhat forced. 

Note 2. The meaning of this phrase, which occurs very 
frequently, was originally that the storms by driving away 
the dark clouds, made the earth and the sky to appear 
O] K 
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larger and wider. It afterwards takes a more general sense 
of increasing, strengthening, blessing. 

Verse 2. 

Note 1. Ukshitd is here a participle of vaksh or uksh, to 
grow, to wax ; not of uksh, to sprinkle, to anoint, to 
inaugurate, as explained by SAya«a. Thus it is said of the 
Maruts, V, 55, 3. sikim g&t&A— sdkim ukshit&fc, born 
together, and grown up together. 

Note 2. The same expression occurs VIII, 28, 5. sapt6 
(fti) ddhi jrfyaA dhire. See also I, 116, 17; IX, 68, 1. 

Verse 3. 

Note 1. G6-m&trz, like g6-g$ta, a name of the Maruts, 
who are also called pr/jni-m&taraA, sfndhu-m&taraA. 

Note 2. Subhrd is applied to the Maruts, 1, 19, 5. Other- 
wise, no doubt, it might refer, as Ludwig remarks, toviriik- 
mataA, always supposing that virtikmat is a feminine. 
Whether tanushu jubhrSA can starid for tanftshu jubhrisu is 
more doubtful. 

Note 3. VinikmataA must be an accusative plural. It 
occurs I, 137, 3, as an epithet of 6^as ; VI, 49, 5, as an 
epithet of the chariot of the Arvins. In our place, however, 
it must be taken as a substantive, signifying something 
which the Maruts wear, probably armour or weapons. 
This follows chiefly from X, 138, 4. sitrhn ajriniit vinikmatci, 
Indra tore his enemies with the bright weapon. In VIII, 
20, ii,whererukmd occurs as a masculine plural, vf bhr^gante 
rukmffsaA ddhi b&hiishu, their bright things shine on their 
arms, it seems likewise to be meant for weapons ; according 
to S4ya«a, for chains. In V, 55, 3 ; X, 78, 3, the Maruts 
are called vi-rokfoa/*, bright like the rays of the sun or the 
tongues of fire. 

Note 4. Observe the short syllable in the tenth syllable 
of this P&da ; Benfey, Vedica, p. 124; Lanman, Noun- 
Inflection, pp. 378, 543. 

Verse 4. 
Note 1. The sudden transition from the third to the 
second person is not unusual in the Vedic hymns, the fact 
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being that where we in a relative sentence should use the 
same person as that of the principal verb, the Vedic poets 
frequently use the third. 

Note 2. Vrfeha-vr&ta is untranslatable for reasons stated 
p. 138 seq. ; it means consisting of companies of vrfehans, 
in whatever sense that word be taken, Wilson in his 
translation mistakes AkyutA for d^yutAA, and vr&ta for 
vrata. He translates the former by 'incapable of being 
overthrown/ the latter by 'entrusted with the duty of 
sending rain/ both against the authority of SAyawa. VWsha- 
vrata occurs twice in the Rig-veda as an epithet of Soma 
only, IX, 63, 11 ; 64, 1. 

Verse 5. 

Note 1. If we take Adri for cloud, then rawh might have 
the meaning of stirring up. 

V, 3a, %. tvdm litsdn ritxx-bWt badbadh&nlifn Aramha^. 

Thou madest the springs to run that had been shut up by 
the seasons. 

VIII, 19, 6. tisya ft drvanta/5 rawhayante IrdvaA. 

His horses only run quick. 

But Adri often means stone, in the sense of weapon, or 
bolt (cf. adrivaA, voc., wielder of the thunderbolt), and 
rawhayati would then have the meaning of hurling. This 
is the meaning adopted by Benfey and Ludwig. 

Note 2. The red may be the dark red cloud, but arushd 
has almost become a proper name, and its original meaning 
of redness is forgotten. Nay, it is possible that arushi, as 
applied to the same power of darkness which is best known 
by the names of VWtra, Dasyu, &a, may never have had 
the sense of redness, but been formed straight from ar, to 
hurt, from which arvan, arus, &c. (see p. 65 seq.). It 
would then mean simply the hurter, the enemy. It is 
possible also to take arushd in the sense of the red horse, the 
leader between the two Haris, when we ought to remember 
that the Maruts pour forth the streams of the stallion, RV. 
V, 83, 6. prd pinvata vrishmJi Irvasya dh£r&A, and that 
they lead about the horse to make it rain, RV. I, 64, 6. 
dtyam nd mih£ vf nayanti vd^fnam. 

K 2 
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Note 3. S&ya«a explains : * They moisten the whole earth 
like a hide,' a hide representing a small surface which is 
watered without great effort. Wilson : ' They moisten the 
earth, like a hide, with water. 1 Langlois : * Alors les 
gouttes d'eau, pedant comme la peau de ce (nuage) bien- 
faisant viennent inonder la terre.' Benfey : ' Dann sturzen 
reichlich aus der rothen (Gewitterwolke) Tropfen, mit Fluth 
wie eine Haut die Erde netzend. (Dass die Erde so durch- 
nasst wird, wie durchregnetes Leder.)' If the poet had 
intended to compare the earth, before it is moistened by 
rain, to a hide, he might have had in his mind the dryness 
of a tanned skin, or, as Professor Benfey says, of leather. 
If, on the contrary, the simile refers to the streams of water, 
then £drma-iva, like a skin, might either be taken in the 
technical acceptation of the skin through which, at the 
preparation of the Soma, the streams (dh&riA) of that 
beverage are squeezed and distilled, or we may take the 
word in the more general sense of water-skin. In that case 
the comparison, though not very pointedly expressed, as it 
would have been by later Sanskrit poets, would still be 
complete. The streams of the red-(horse), i. e. of the cloud, 
rush forth, and they, whether the streams liberated by the 
Maruts, or the Maruts themselves, moisten the earth with 
water, like a skin, i. e. like a skin in which water is kept and 
from which it is poured out. The cloud itself being called 
a skin by Vedic poets (I, 139, 3) makes the comparison still 
more natural. 

One other explanation might suggest itself, if the singular 
of kiitrnz. should be considered objectionable on account of 
the plural of the verb. Vedic poets speak of the skin of 
the earth. Thus : 

X, 68, 4. bhumy&A udna-iva vf tvd^am bibheda. 

He (Brzhaspati) having driven the cows from the cave, 
cut the skin of the earth, as it were, with water, i. e. 
saturated it with rain. 

The construction, however, if we took Hrma in the sense 
of surface, would be very irregular, and we should have 
to translate : They moisten the earth with water like a skin, 
L e. skin-deep. 
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We ought to scan £armevodabhiA vi undanti bhtima, 
for £armeva udabhi^ vyundanti bhOma would give an 
unusual caesura. 

Verse 6. 

Note 1. AV. XX, 13, 2. With your arms, i.e. according 
to S&ya/za, with armfuls of gifts. Though this expression 
does not occur again so baldly, we read I, 166, 10, of the 
Maruts, that there are many gifts in their strong arms, 
bhffrtei bhadrif niryeshu bihiishu ; nor does b&hii, as used 
in the plural, as far as I am able to judge, ever convey 
any meaning but that of arms. The idea that the Maruts 
are carried along by their arms as by wings, does not rest 
on Vedic authority, otherwise we might join raghupdtv&naA 
with b&hubhiA, come forth swiftly flying on your arms! 
As it is, and with the accent on the antepenultimate, we 
must refer raghup£tv&naA to sdptayaA, horses. 

Note 2. The sweet food is Soma. 

Verse *!. 

Kote 1. The initial ' a ' of avardhanta must be elided, or 
' ti a ' be pronounced as two short syllables equal to one 
long. 

Note 2. Taitt. S. IV, 1, 11, 3. Vishmi, whose character in 
the hymns of the Veda is very different from that assumed 
by him in later periods of Hindu religion, must here be 
taken as the friend and companion of Indra. Like the 
Maruts, he assisted Indra in his battle against Vritra and 
the conquest of the clouds. When Indra was forsaken by 
all the gods, Vish«u came to his help. 

IV, 18, 11. utd meltfi mahishdm dnu avenat ami (/ti) tv& 
^ahati putra devaA, 

dtha abravit vr/trdm fndraA hanishydn sdkhe vish«o (fti) 
vi-tardm vf kramasva. 

The mother also called after the bull, these gods forsake 
thee, O son ; then, when going to kill Vrstra, Indra said, 
Friend, Vish«u, step forward ! 

This stepping of Vishnu is emblematic of the rising, the 
culminating, and setting of the sun; and in VIII, i% } ZJ 9 
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Vish«u is said to perform it through the power of Indra. 
In VI, 20, 2, Indra is said to have killed VWtra, assisted by 
Vish«u (vfsh#un& sa£&ndA). Vishnu is therefore invoked 
together with Indra, VI, 69, 8 ; VII, 99 ; with the Maruts, 
V, 87 ; VII, $6, 9. In VII, 93, 8, Indra, Vishnu, and the 
Maruts are called upon together. Nay, mSruta, belonging 
to the Maruts, becomes actually an epithet of Vish«u, V, 
46, 2. mSruta utd vish/*o (fti); and in I, 156, 4. mfirutasya 
vedhdsaA has been pointed out by Roth as an appellation of 
Vish«u. The mention of Vish/m in our hymn is therefore 
by no means exceptional, but the whole purport of this 
verse is nevertheless very doubtful, chiefly owing to the fact 
that several of the words occurring in it lend themselves to 
different interpretations. 

The translations of Wilson, Benfey, and others have not 
rendered the sense which the poet intends to describe at all 
clear. Wilson says : ' May they for whom Vish«u defends 
(the sacrifice), that bestows all desires and confers delight, 
come (quickly) like birds, and sit down upon the pleasant 
and sacred grass. 1 Benfey: c Wenn Vish«u schiitzt den 
rauschtriefenden tropfenden (Soma), sitzen wie Vogel sie 
auf der geliebten Streu.' Langlois : ' Quand Vich^ou vient 
prendre sa part de nos enivrantes libations, eux, comme des 
oiseaux, arrivent aussi sur le cousa qui leur est cher.' 
Ludwig : ' Als Vishnu half dem zum rauschtrank eilenden 
stiere, setzten sie sich wie vogel aufs Iiebe barhis.' 

Whence all these varieties? First, because ffvat may 
mean, he defended or protected, but likewise, it is sup- 
posed, he descried, became aware. Secondly, because 
w/shan is one of the most vague and hence most difficult 
words in the Veda, and may mean Indra, Soma, or the 
cloud : (see the note on Vr&han, p. 138.) Thirdly, because 
the adjective belonging to vr/shan, which generally helps 
us to determine which vr/shan is meant, is here itself of 
doubtful import, and certainly applicable to Indra as well 
as to Soma and the Asvins, possibly even to the cloud. 
Mada-^yut is readily explained by the commentators as 
bringing down pride, a meaning which the word might well 
have in modern Sanskrit, but which it clearly has not in 
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the Veda. Even where the thunderbolt of Indra is called 
mada^yut, and where the meaning of * bringing down pride ' 
would seem most appropriate, we ought to translate ' wildly 
rushing down.' 

VIII, 96, 5. & ydt v^gram bdhvoA indra dhdtse mada- 
£yiitam dhaye hdntavaf dm (fti). 

When thou tookest the wildly rushing thunderbolt in thy 
arms in order to slay Ahi. 

When applied to the gods, the meaning of mada^yut is 
by no means certain. It might mean rushing about fiercely, 
reeling with delight, this delight being produced by the 
Soma, but it may also mean sending down delight, i. e. rain 
or Soma. The root kyu is particularly applicable to the 
sending down of rain; cf. Taitt. Sawh. II, 4, 9, %\ 10, 3; 
III, 3, 4, 1 ; and Indra and his horses, to whom this epithet 
is chiefly applied, are frequently asked to send down rain. 
However, mada^yut is also applied to real horses (1, 136,4) 
where givers of raiq would be an inappropriate epithet. I 
should therefore translate mada^yut, when applied to Indra, 
to his horses, to the Axvins,or to horses in general by furiously 
or wildly moving about, as if ' made or madena £yavate,' 
he moves in a state of delight, or in a state of intoxication, 
such as was not incompatible with the character of the 
ancient gods, flere again the difficulty of rendering Vedic 
thought in English, or any other modern language, becomes 
apparent, for we have no poetical word to express a high 
state of mental excitement produced by drinking the in- 
toxicating juice of the Soma or other plants, which has 
not something opprobrious mixed up with it, while in 
ancient times that state of excitement was celebrated 
as a blessing of the gods, as not unworthy of the gods 
themselves, nay, as a state in which both the warrior 
and the poet would perform their highest achievements. 
The German Rausch is the nearest approach to the San- 
skrit mada. 

VIII, 1, 21. vfrveshAm tarutfiram mada-^yiitam mdde hf 
sma dddctti n&A. 

Indra, the conqueror of all, who rushes about in rapture^ 
for in rapture he bestows gifts upon us. Cf. I, 51, 3. 
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The horses of Indra are called mada£y\it, I, 81, 3; VIII, 
33> l8 5 34, 9- Ordinary horses, 1, 126, 4. 

It is more surprising to see this epithet applied to the 
Axvins, who are generally represented as moving about 
with exemplary steadiness. However we read : 

VIII, 22, 16. mdna^-^avasi vr/sha«A mada-£yut&. 

Ye two Ajvins, quick as thought, powerful, wildly moving ; 
or, as SAya^a proposes, liberal givers, humblers of your ene- 
mies. See also VIII, 35, 19. 

Most frequently mada£yiit is applied to Soma, X, 30, 9 ; 
IX, 32, 1 ; 53, 4 ; 79, 2 ; 108, 11 ; where particularly the last 
passage deserves attention, in which Soma is called mada- 
£ytitam sahdsra-dh&ram vr/shabhdm. 

Lastly, even the wealth itself which the Maruts are 
asked to send down from heaven, most likely rain, is 
called, VIII, 7, 13, rayfm mada-£yutam puru-kshum vlrvd- 
dh&yasam. 

In all these passages we must translate mada-^yiit by 
bringing delight, showering down delight 

We have thus arrived at the conclusion that vr/sha«am 
mada-£yutam, as used in our passage I, 85, 7, might be 
meant either for Indra or for Soma. If the Axvins can 
be called vr/sha«au mada-£y\itA, the same expression would 
be even more applicable to Indra. On the other hand, 
if Soma is called vrishabhik mada-£yiit, the same Soma 
may legitimately be called vrishk mada-^yut. In deciding 
whether Indra or Soma be meant, we must now have 
recourse to other hymns, in which the relations of the 
Maruts with Vish/zu, Soma, and Indra are alluded to. 

If Indra were intended, and if the first words meant 
' When Vish«u perceived the approach of Indra,' we should 
expect, not that the Maruts sat down on the sacrificial 
pile, but that they rushed to the battle. The idea that 
the Maruts come to the sacrifice, like birds, is common 
enough : 

VIII, 20, 10. vr*'sha#ajvdna marutaA vr/sha-psunA rdthena 
v^/sha-nlbhincl, a jyenSsaA nd pakshkaA w/thA naraA havyat 
naA vltdye gata. 

Come ye Maruts together, to eat our offerings, on your 
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strong-horsed, strong-shaped, strong-naved chariot, like 
winged hawks! 

But when the Maruts thus come to a sacrifice it is to 
participate in it, and particularly in the Soma that is 
offered by the sacrificer. This Soma, it is said in other 
hymns, was prepared by Vishnu for Indra (II, 22, 1), and 
Vishnu is said to have brought the Soma for Indra (X, 
113, 2). If we keep these and similar passages in mind, 
and consider that in the preceding verse the Maruts have 
been invited to sit down on the sacrificial pile and to rejoice 
in the sweet food, we shall see that the same train of 
thought is carried on in our verse, the only new idea being 
that the saving or, possibly, the descrying of the Soma is 
ascribed to Vish«u. See, however, Bergaigne, Journ. Asiat. 
1884, p. 473. 

Verse 8. 

Note 1. On na and iva together, see Bollensen, Orient und 
Occident, II, 470. 

V6rs6 9. 

Note 1. Tvdsh/ar, the workman of the gods, frequently 
also the fashioner and creator. 

Note 2. Ndri, the loc. sing, of nrt, but, if so, with a 
wrong accent, occurs only in this phrase as used here, and 
as repeated in VIII, 96, 19. ndri ipAmsi k£rt& s&A vr/tra- 
hS. Its meaning is not clear. It can hardly mean 'on 
man/ without some more definite application. If nri could 
be used as a name of VWtra or any other enemy, it would 
mean, to do his deeds against the man, on the enemy. 
N/7, however, is ordinarily an honorific term, chiefly applied 
to Indra, IV, 25, 4. ndre ndry&ya nr/-tam&ya nrvi&m, and 
hence its application to Vr/tra would be objectionable. 
S&ya«a explains it in the sense of battle. I believe that 
ndri stands for ndry&, the ace. plur. neut. of ndrya, manly, 
and the frequent epithet of dpas, and I have translated 
accordingly. Indra is called ndrya-apas, VIII, 93, 1. See 
also Kuhn's Zeitschrift, vol. xxv, p. 601. 

Verse 10. 
Note 1. Avatci, a well, here meant for cloud, like utsa, 
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Note 2. Dhdmanta/5 vAaam is translated by S&ya#a as 
playing on the lyre, by Benfey as blowing the flute. Such 
a rendering, particularly the latter, would be very appro- 
priate, but there is no authority for v&ni meaning either 
lyre or flute in the Veda. Y&n& occurs five times only. 
In one passage, VIII, 20, 8. g6bhiA v&n&h ^gyate, it means 
arrow ; the arrow is sentibrth from the bow-strings. The 
same meaning seems applicable to IX, 50, 1. v&nasya. 
£odaya pavfm. In another passage, IX, 97, 8. prd vadanti 
v&ttam, they send forth their voice, is applied to the 
Maruts, as in our passage ; in IV, 24, 9, the sense is 
doubtful, but here too v&na clearly does not mean a 
musical instrument. See III, 30, 10. Spiegel compares 
the Huzvaresh and Armenian ving (Pers. bAnig), voice. 
M. Senart (Journal Asiatique, 1874, p. 281) is in favour of 
taking v&#a for flute. 

Verse 12. 

Note 1. In the Taitt. S. I, 5, 11, we have jaram&n&ya, 
and in the Taitt. Br. II, 8, 5, 6, ja«wam&n&ya, but S&ya#a 
explains jaram&n&ya, sutnsanapt kurvate. He explains 
tridh&tuni by aranam, p&nam, khAdanam. 

Vr/shan. 
Note 2. In vr/shan we have one of those words which it 
is almost impossible to translate accurately. It occurs over 
and over again in the Vedic hymns, and if we once know 
the various ideas which it either expresses or implies, we 
have little difficulty in understanding its import in a vague 
and general way, though we look in vain for corresponding 
terms in any modern language. In the Veda, and in ancient 
languages generally, one and the same word is frequently 
made to do service for many. Words retain their general 
meaning, though at the same time they are evidently used 
with a definite purpose. This is not only a peculiar phase 
of language, but a peculiar phase of thought, and as to us 
this phase has become strange and unreal, it is very difficult 
to transport ourselves back into it, still more to translate 
the pregnant terms of the Vedic poets into the definite 
languages which we have to use. Let us imagine a state of 
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thought and speech in which virtus still meant manliness, 
though it might also be applied to the virtue of a woman ; 
or let us try to speak and think a language which expressed 
the bright and the divine, the brilliant and the beautiful, 
the straight and the right, the bull and the hero, the 
shepherd and the king by the same terms, and we shall see 
how difficult it would be to translate such terms without 
losing either the key-note that was still sounding, or the 
harmonics which were set vibrating by it in the minds of 
the poets and their listeners. 

I. Vr/shan, male. 

Vr/shan, being derived from a root vrzsh, sparger e, meant 
no doubt originally the male, whether applied to animals 
or men. In this sense vr/shan occurs frequently in the 
Veda, either as determining the sex of the animal which is 
mentioned, or as standing by itself and meaning the male. 
In either case, however, it implies the idea of strength and 
eminence, which we lose whether we translate it by man 
or male. 

Thus Axva is horse, but VII, 69, 1, we read: 

& v&m rithdJt — vr/sha-bhiA ydtu AsvaiA. 

May your chariot come near with powerful horses, i. e. 
with stallions. 

The Hdris, the horses of Indra, are frequently called 
vr/sha#ct : 

I, 177, 1. yuktvfi hdrl (fti) vr/sha«&. 

Having yoked the bay stallions. 

Vr/shabhi, though itself originally meaning the male 
animal, had become fixed as the name of the bull, and in 
this process it had lost so much of its etymological import 
that the Vedic poet did not hesitate to define vr*shabhd 
itself by the addition of vr/shan. Thus we find : 

VIII, 93, 7. siA vr/shct vrzshabhAA bhuvat. 

May he (Indra) be a strong bull. 

I, 54, a. vr/shA vr/sha-tv£ vr/shabhd>fc. 

Indra by his strength a strong bull ; but, literally, Indra 
by his manliness a male bull. 

Even vr/shabhd loses again its definite meaning ; and as 
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bull in bull-calf means simply male, or in bull-trout, large, 
so vrzshabhd is added to dtya, horse, to convey the meaning 
of large or powerful : 

I, 177, a. y€ te w/sha#aA vrzshabhfisaA indra — i&ykk. 

Thy strong and powerful horses ; literally, thy male bull- 
horses. 

When vr/shan and vnshabhd are used as adjectives, for 
instance with jushma, strength, they hardly differ in 
meaning : 

VI, 19, 8. & naJi bhara w/sha#am jushmam indra. 

Bring us thy manly strength, O Indra. 

And in the next verse : 

VI, 19, 9. & te jushmaA vrishsbh&A etu. 

May thy manly strength come near. 

Vd/wsaga, too, which is clearly the name for bull, is 
defined by w/shan, I, 7, 8 : 

vr/shA ytithfi-iva vdwsagaA. 

As the strong bull scares the herds. 

The same applies to varfiha, which, though by itself 
meaning boar, is determined again by vr/shan : 

X, 67, 7. w/sha-bhiA varfihaiA. 

With strong boars. 

In III, 2, 11, we read : 

w/sh£ — nfinadat ni simhiA. 

Like a roaring lion. 

If used by itself, w/shan, at least in the Rig-veda, can 
hardly be said to be the name of any special animal, though 
in later Sanskrit it may mean bull or horse. Thus if we 
read, X, 43, 8, w/sh& nd kruddhdA, we can only translate 
like an angry male, though, no doubt, like a wild bull, 
would seem more appropriate. 

I, 186, 5. y^na ndpAtam apSm ^unama mana^-grivaA 
vr/shawaA ydm vdhanti. 

That we may excite the SQn of the water (Agni), whom 
the males, quick as thought, carry along. 

Here the males are no doubt the horses or stallions 
of Agni. But, though this follows from the context, 
it would be wrong to say that vr/shan by itself means 



horse. 
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If used by itself, vr/shan most frequently means man, 
and chiefly in his sexual character. Thus : 
I, 140, 6. vr/shi-iva patniA abhf eti r6ruvat. 
Agni comes roaring like a husband to his wives. 

I, 179, 1. dpi uw (fti) nti pdtntA vr/sha«aA ^agamyu//. 
Will the husbands now come to their wives ? 

II, 16, 8. sakr/t sii te sumatf-bhiA — sdm pdtntbhiA ni 
vrishan&A nasimahi. 

May we for once cling firmly to thy blessings, as hus- 
bands cling to their wives. 

V, 47, 6. upa-praksh£ vr/sha»aA m6dam£n&A diviA pathfi 
vadhvaA yanti i&kAa.. 

The exulting men come for the embrace on the path of 
heaven towards their wives. 

In one or two passages vr/shan would seem to have a 
still more definite meaning, particularly in the formula 
sflraA drtsike vr/sha»aA £a pauwsye, which occurs IV, 41, 
6; X, 92, 7. See also I, 179, 1. 

In all the passages which we have hitherto examined 
w/shan clearly retained its etymological meaning, though 
even then it was not always possible to translate it by 
male. 

The same meaning has been retained in other languages 
in which this word can be traced. Thus, in Zend, arshan 
(the later gushan) is used to express the sex of animals in 
such expressions as ajpah6 arshnd, gen. a male horse; 
var&zahe arshnd, gen. a male boar; g^us arshnd, gen. a 
male ox ; but likewise in the sense of man or hero, as arsha 
hujrava, the hero Husrava. In Greek we find &p<rqv and 
&fipr)v used in the same way to distinguish the sex of animals, 
as ipa-€V€s hiroL, fiovv &p<r€va. In Latin the same word may 
be recognised in the proper name Varro, and in v&ro 
and bftro. 

,We now come to another class of passages in which 
vr/shan is clearly intended to express more than merely 
the masculine gender. In some of them the etymological 
meaning of sparger e, to pour forth, seems to come out 
again, and it is well known that Indian commentators are 
very fond of explaining vr/shan by giver of rain, giver of 
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good gifts, bounteous. The first of these meanings may 
indeed be admitted in certain passages, but in others it is 
more than doubtful. 

II. W/shan 5 fertilising. 

I, 181, 8. w/sh4 vim megh&fc may be translated, your 
raining cloud. 

Ij I2 9, 3- dasmdA hf sma vr/sha«am pfnvasi tvd£am. 

Thou art strong, thou fillest the rainy skin, i. e. the cloud. 

See also IV, aa, 6 ; and possibly V, 83, 6. 

It may be that, when applied to Soma too, vr&han 
retained something of its etymological meaning, that it 
meant gushing forth, poured out, though in many places 
it is impossible to render vr/shan, as applied to Soma, by 
anything but strong. All we can admit is that vrfehan, if 
translated by strong, means also strengthening and invigo- 
rating, an idea not entirely absent even in our expression, a 
strong drink. 

III. VWshan, strong. 

I, 80, 2. s&A tvi amadat vr/shft mddaA, s6maA — sutdA. 

This strong draught inspirited thee, the poured out 
Soma-juice. 

I, 91, 2. tvdm vrishk vrzsha-tvdbhiA. 

Thou, Soma, art strong by strength. 

I, 175, 1. vr/shi te vrishne induk v&gt sahasra-sfftamaA. 

For thee, the strong one, there is strong drink, powerful, 
omnipotent. 

In the ninth Ma/zrfala, specially dedicated to the praises 
of Soma, the inspiriting beverage of gods and men, the 
repetition of vr/shan, as applied to the juice and to the god 
who drinks it, is constant. Indo vr/shi or w/sh& indo 
are incessant invocations, and become at last perfectly 
meaningless. 

IV. Vr/shan, epitheton ornans. 

There can be no doubt, in fact, that already in the 
hymns of the Veda, w/shan had dwindled away to a mere 
epitheton ornans, and that in order to understand it cor- 
rectly, we must, as much as possible, forget its etymological 
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colouring, and render it by hero or strong. Indra, Agni, 
the Ajvins, Vish«u, the i?ibhus (IV, $5, 6), all are vr/shan, 
which means no longer male, but manly, strong. 

In the following passages w/shan is thus applied to 
Indra : 

I, 54, 2. yih dhrishrtuni jivas4 r6dasf (fti) ubh6 (fti) 
vr/sh& vtt°sha-tv£ vr*shabhdA m-ringiXz. 

(Praise Indra) who by his daring strength conquers both 
heaven and earth, a bull, strong in strength. 

I, 100, 1. sih y&h vrlsYA. vrishnyeb\i\h s£m-ok4A mahdA 
6\v4Jt pr/thivy&ft ka. sam-rff/ sat!nd-satv4 hdvyaA bhdreshu 
manitv&n naA bhavatu indraA utf. 

He who is strong, wedded to strength, who is the king 
of the great sky and the earth, of mighty might, to be 
invoked in battles, — may Indra with the Maruts come to 
our help! 

I, 16, 1. & tv4 vahantu hirayah vr/sha#am s6ma-pltaye, 
indra tvi sffra-£akshasaA. 

May the bays bring thee hither, the strong one, to the 
Soma-draught, may the sunny-eyed horses (bring) thee, O 
Indra! 

IV, 16, 20. evd ft fndr&ya vrz'shabhfiya vrishne brdhma 
akarma bhr/gavaA nd ritham. 

Thus we have made a hymn for Indra, the strong bull, 
as the BIWgus make a chariot. 

X, 153, 2. tvdm vr/shan w/sh4 ft asi. 

Thou, O hero, art indeed a hero; and not, Thou, O 
male, art indeed a male ; still less, Thou, O bull, art indeed 
a bull. 

I, 101, 1. avasydvaA w/sha«am v^gra-dakshiwam marut- 
vantam sakhyfiya havimahe. 

Longing for help we call as our friend the hero who 
wields the thunderbolt, who is accompanied by the Maruts. 

VIII, 6, 14. nf sushne indra dharcasfm vd^ram^aghantha 
ddsyavi, vr/sh& hf ugra srinvish6. 

Thou, O Indra, hast struck the strong thunderbolt against 
£ush«a, the fiend ; for, terrible one, thou art called hero ! 

VIII, 6, 40. vavr/dh&nAA lipa dydvi vr/sh& vayfrf aroravit 
vr/tra-hS soma-pfitamaA. 
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Growing up by day, the hero with the thunderbolt has 
roared, the VWtra-killer, the great Soma-drinker. 

V, 35, 4. vrtshk hi &s\ rfidhase^^nishd vrishni tesivaJt. 

Thou (Indra) art a hero, thou wast born to be bounteous ; 
in thee, the hero, there is might. 

V. VArshishMa, strongest, best, oldest. 

It is curious to watch the last stage of the meaning of 
vr/shan in the comparative and superlative vdrshiyas and 
VeLrshish/Aa. In the Veda, vdrshish/Aa still means excellent, 
but in later Sanskrit it is considered as the superlative of 
wz'ddha, old, so that we see vr/shan, from meaning originally 
manly, vigorous, young, assuming in the end the meaning of 
old. (M. M., Sanskrit Grammar, § 25a.) 

Yet even thus, when vr/shan means simply strong or 
hero, its sexual sense is not always forgotten, and it breaks 
out, for instance, in such passages as, 

Ij 3*> 7- vr/sh»aA vddhriA prati-mfinam bubhushan puru- 
tra vritr&A a^ayat vf-astaA. 

VWtra, the eunuch, trying to be like unto a man (like unto 
Indra), was lying, broken to many pieces. 

The next passages show vr/shan as applied to Agni : 

III, 37, 15. w/shaaam tv4 vaydm vr/shan vr/sha«a^ sdm 
idhtmahi. 

O, strong one, let us the strong ones kindle thee, the 
strong ! 

V, 1, 1 a. dvo&lma kavdye m^dhydya vikdJi vandSru vri- 
shabhaya vr/sh#e. 

We have spoken an adoring speech for the worshipful 
poet, for the strong bull (Agni). 

Vish#u is called w/shan, I, 154, 3 : 

prd vfsh«ave jushdm etu mdnma giri-kshfte uru-gAyfiya 
vr/sh«e. 

May this hymn go forth to Vish/zu, he who dwells in the 
mountain (cloud), who strides wide, the hero ! 

Rudra is called w/shan : 

II, 34, 2. rudrdA yit va.k marutaA rukma-vakshasaA vrishk 
4fani prisnySJt sukri fldhani. 

When Rudra, the strong man, begat you, O Marutswith 
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bright ornaments on your chests, in the bright lap of 
Vrisni. 

That the Maruts, the sons of Rudra, are called vr/shan, 
we have seen before, and shall see frequently again (I, 
165, 1; II, 33, 13; VII, 56, 20; 31; 58, 6). The whole 
company of the Maruts is called vr/sh& ga#dA, the strong 
or manly host, i. e. the host of the Maruts, without any 
further qualification. 

VI. Vr/shan, name of various deities. 

Here lies, indeed, the chief difficulty which is raised by 
the common use of vr/shan in the Veda, that when it occurs 
by itself, it ofte/i remains doubtful who is meant by it, Indra, 
or Soma, or the Maruts, or some other deity. We shall 
examine a few of these passages, and first some where 
vr/shan refers to Indra : 

IV, 30, 10. dpa ushaA dnasaA sarat sdm-pish/it dha 
bibhyushl, nf ydt stm jimathat vr/shd. 

Ushas went away from her broken chariot, fearing lest 
the hero should do her violence. 

Here vr/shan is clearly meant for Indra, who, as we learn 
from the preceding verse, was trying to conquer Ushas, as 
Apollo did Daphne ; and it should be observed that the 
word itself, by which Indra is here designated, is particularly 
appropriate to the circumstances. 

1, 103, 6. bhffri-karmawe vr/shabhaiya vr/sh«e satyd-^ush- 
miya sunavAma s6mam, yih i-dr/tya paripanthi-iva jtfraA 
dya^vanaA vi-bh^an £ti vddaA. 

Let us pour out the Soma for the strong bull, the per- 
former of many exploits, whose strength is true, the hero 
who, watching like a footpad, comes to us dividing the 
wealth of the infidel. 

Here it is clear again from the context that Indra only 
can be meant. 

But in other passages this is more doubtful : 

III, 61, 7. r/tdsya budhn£ ushds&m isha^ydn vr/shA mahi 
(fti) r6dast (fti) & viveja. 

The hero in the depth of the heaven, yearning for the 
dawns, has entered the great sky and the earth. 
O] L 
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The hero who yearns for the dawns, is generally Indra ; 
here, however, considering that Agni is mentioned in the 
preceding verse, it is more likely that this god, as the light 
of the morning, may have been meant by the poet. That 
Agni, too, may be called vr/shan, without any other epithet 
to show that he is meant rather than any other god, is clear 
from such passages as, 

VI, 3, 7. vrhhk rukshdA 6shadhlshu ntinot. 

He the wild hero shouted among the plants. 

In VII, 60, 9, vrzsha#au, the dual, is meant for Mitra and 
Varuwa ; in the next verse, vr*sha#aA, the plural, must mean 
the same gods and their companions. 

That Soma is called simply vr/shan, not ojily in the ninth 
Mawrfala, but elsewhere, too, we see from such passages as, 

III, 43, 7. fndra pfba vr/sha-dhtitasya vrtshnaA (& ydm te 
syenik us&ti ^abhfira), ydsya mide £yavayasi prd krtshtiA 
ydsya mdde dpa gotrfi vavirtha. 

Indra drink of the male (the strong Soma), bruised by the 
males (the heavy stones), inspirited by whom thou makest 
the people fall down, inspirited by whom thou hast opened 
the stables. 

Here S&yawa, too, sees rightly that * the male bruised by 
the males ' is the Soma-plant, which, in order to yield the 
intoxicating juice, has to be bruised by stones, which stones 
are again likened to two males. But unless the words, 
enclosed in brackets, had stood in the text, words which 
clearly point to Soma, I doubt whether S&ya#a would have 
so readily admitted the definite meaning of vr/shan as Soma. 

I> io 9> 3- m ^ Medina ra^mm fti nfidhamdnAA pitrtn&m 
ssktiA anu-yd££Aam&n£A, indrignf-bhy&m kdm vr/sha#a^ 
madanti tS hf ddrt (fti) dhish&n&y&A upd-sthe. 

We pray, let us not break the cords (which, by means of 
the sacrifices offered by each generation of our forefathers, 
unite us with the gods) ; we strive after the powers of our 
fathers. The Somas rejoice for Indra and Agni ; for the 
two stones are in the lap of the vessel. 

First, as to the construction, the fact that participles are 
thus used as finite verbs, and particularly when the subject 
changes in the next sentence, is proved by other passages, 
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such as II, 11, 4. The sense is that the new generation 
does not break the sacrificial succession, but offers Soma, 
like their fathers. The Soma-plants are ready, and, when 
pressed by two stones, their juice flows into the Soma- 
vessel. There maybe a double entendre in dhishd«£y£A 
upd-sthe, which Sanskrit scholars will easily perceive. 

When vr/shan is thus used by itself, we must be chiefly 
guided by the adjectives or other indications before we 
determine on the most plausible translation. Thus we 
read: 

I» 55> 4- siA ft vine namasyu-bhiA va^asyate Hru ^dneshu 
pra-bruvd«a^ indriydrn, vr/sh4 k/tinduA bhavati haryatdA 
vr/sh£ ksh^meaa dh^n&m maghd-v4 ydt mvati. 

In the first verse the subject may be Indra or Soma : 
' He alone is praised by worshippers in the forest (or in the 
wooden vessel), he who shows forth among men his fair 
power/ But who is meant to be the subject of the next 
verse? Even S4ya«a is doubtful. He translates first : 
1 The bounteous excites the man who wishes to sacrifice ; 
when the sacrificer, the rich, by the protection of Indra, 
stirs up his voice.' But he allows an optional translation for 
the last sentences : ' when the powerful male, Indra, by his 
enduring mind reaches the praise offered by the sacrificer.' 

According to these suggestions, Wilson translated : He 
(Indra) is the granter of their wishes (to those who solicit 
him) ; he is the encourager of those who desire to worship 
(him), when the wealthy offerer of oblations, enjoying his 
protection, recites his praise. 

Benfey : The bull becomes friendly, the bull becomes 
desirable, when the sacrificer kindly advances praise. 

LANGLOIS : When the noble Maghavan receives the 
homage of our hymns, his heart is flattered, and he 
responds to the wishes of his servant by his gifts. 

As far as I know, the adjective kAindu does not occur 
again, and can therefore give us no hint. But haryati, 
which is applied to vr/shan in our verse, is the standing 
epithet of Soma. It means delicious, and occurs very 
frequently in the ninth Ma«*/ala. It is likewise applied 
to Agni, Pushan, the Haris, the thunderbolt, but wherever 

L 2 
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it occurs our first thought is of Soma. Thus, without 
quoting from the Soma-Ma^ala, we read, X, 96, 1, harya- 
tdm mddam, the delicious draught, i. e. Soma. 

X, 96, 9. pttvS mddasya haryatdsya dndhasaA, means 
having drunk of the draught of the delicious Soma. 

VIII, 72, 18. paddm haryatasya ni-dh£nyam, means the 
place where the delicious Soma resides. 

Ill, 44, 1. haryati^ s6maA. 

Delicious Soma. 

II, a 1, 1. bhara fndr&ya somam ya^ataya haryatdm. 

Bring delicious Soma for the holy Indra. 

I, 130, 2. mddiya haryataya te tuvfA-tam&ya dhayase. 

That thou mayest drink the delicious and most powerful 
draught, i. e. the Soma. 

If, then, we know that vr/shan by itself is used in the 
sense of Soma, haryata w/shan can hardly be anything 
else. Va^asyate also is peculiar to Soma in the sense of 
murmuring, or as it were talking, and never occurs as a 
passive. I therefore should prefer to assign the whole verse 
to Soma, and translate : He indeed, when in the wooden 
vessel, talks with his worshippers, proclaiming his fair power 
among men ; the strong Soma is pleasing, the strong Soma 
is delicious, when the sacrificer safely brings the cow, i. e. the 
milk to be mixed with the Soma. 

That Indra was thirsting for Soma had been said in the 
second verse, and he is again called the Soma-drinker in the 
seventh verse. A verse dedicated to Soma therefore seems to 
come in quite naturally, though the Anukramawt does not 
sanction it. 

That the Maruts are called vr/shan, without further ex- 
planations, will appear from the following- passages : 

I, 85, 12. rayfm naA dhatta vrishanaA su-viram. 

Give us wealth, ye heroes, consisting of good offspring. 

VIII, 96, 14, fshy&mi vz.lt vrish&na/i yiidhyata i^aii. 

I wish for you, heroes (Maruts), fight in the race ! 

In all the passages which we have hitherto examined, 
w/shan was always applied to living beings, whether 
animals, men, or gods. But as, in Greek, ap<njv means 
at last simply strong, and is applied, for instance, to the 
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crash of the sea, ktvitos ip<rrjv ttovtov, so in the Veda 
vr/shan is applied to the roaring of the storms and similar 
objects. 

V, 87, 5. svandA vr/sh£. 

Your powerful sound (O Maruts). 

X, 47, 1. ^-agribhmd te ddkshiwam indra hdstam vasu- 
ydvaA vasu-pate vdsun&m, vidmd hi tvA g6-patim jura 
gonAm asmdbhyam £itrdm vr/sha« am rayfm dkk. 

We have taken thy right hand, O Indra, wishing for 
treasures, treasurer of treasures, for we know thee, O hero, 
to be the lord of cattle ; give us bright and strong wealth. 

Should yfeitrd here refer to treasures, and vr/shan to cattle ? 

X, 89, 9. nf amftreshu vadham indra tumram vr/shan 
w/sh£«am arushdm jirihi. 

Whet, O hero, the heavy strong red weapon against the 
enemies. 

The long & in vr/sh&tfam is certainly startling, but it 
occurs once more, IX, 34, 3, where there can be no doubt 
that it is the accusative of vr/shan. Professor Roth takes 
vr/shan here in the sense of bull (s. v. tumra), but he does 
not translate the whole passage. 

III, 29, 9. kr//i6ta dhumdm vr/sha«am sakh&ya//. 
Make a mighty smoke, O friends ! 

Strength itself is called vr/shan, if I am right in trans- 
lating the phrase w/sha«am .nishmam by manly strength. 
It occurs, 

IV, 24, 7. tismin dadhat vr/sha#am .nishmam fndraA. 
Indra may give to him manly strength. 

VI, 19, 8. & naA bhara vr/sha«am .nishmam indra. 
Bring to us, O Indra, manly strength. 

VII, 24, 4. asm6 (fti) dddhat vr/sha«am rushmam indra. 
Giving to us, O Indra, manly strength. 

See also VI, 1 9, 9, .nishma^ vWshabhaA, used in the same 
sense. 

VII. Vr/shan, general and empty term of praise. 

This constant play on the word vr/shan, which we have 
observed in the passages hitherto examined, and which 
give by no means a full idea of the real frequency of its 
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occurrence in the Veda, has evidently had its influence on 
the Vedic J?/shis, who occasionally seem to delight in the 
most silly and unmeaning repetitions of this word, and 
its compounds and derivatives. Here no language can 
supply any adequate translation ; for though we may 
translate words which express thoughts, it is useless to 
attempt to render mere idle play with words. I shall give 
a few instances : 

I> *77> 3- ^ tish/Aa rdtham vrfeha#am vr/sh& te sut&A 
somaA pdri-sikti mddhuni, yuktvfi vr/sha-bhy&m vmhabha 
kshitfnSm hdri-bhy&m y&hi pra-vdt& upa madrfk. 

Mount the strong car, the strong Soma is poured out 
for thee, sweets are sprinkled round ; come down towards 
us, thou bull of men, with the strong bays, having yoked 
them. 

But this is nothing yet compared to other passages, when 
the poet cannot get enough of vr/shan and vr/shabhd. 

II, 16, 6. vr/sh& te v&graJi utd te vr/sh& rdthaA vr/sha#& 
hdrl (fti) vrishabh&m £yudh4, w/sh»aA mddasya vnshabha 
tvdm ljishe fndra sdmasya vrzshabhdsya tr/p/mhi. 

Thy thunderbolt is strong, and thy car is strong, 
strong are the bays, the weapons are powerful, thou, 
bull, art lord of the strong draught, Indra rejoice in the 
powerful Soma ! 

V, 36, 5. vr/sh& tvk vr/sha#am vardhatu dyaiiA vr/sh& 
w/sha-bhy&m vahase hari-bhy&m, sdA naA vr/shi w/sha- 
rathaA su-jipra vr/sha-krato (fti) vr/shi vag rin bhare dh&A. 

May the strong sky increase thee, the strong; a 
strong one thou art, carried by two strong bays; do 
thou who art strong, with a strong car, O thou of strong 
might, strong holder of the thunderbolt, keep us in battle ! 

V, 40, 2-3. vr/sh& grSvd vr/sh£ mddaA vrfshk s6maA 
aydm sutdA, vr/shan indra vr/sha-bhi>4 vritrahan-tama, 
vr/sh& tv& w/sha«am huve. 

The stone is strong, the draught is strong, this Soma 
that has been poured out is strong, O thou strong Indra, 
who killest VWtra with the strong ones (the Maruts), I, 
the strong, call thee, the strong. 

VIII, 13, 31-33. vr/sh4 aydm indra te rdthaA ut6 (fti) te 
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vr/sha«4 hdri (fti), vr/sh4 tvdm jata-krato (fti) vrishk hivaA. 
vrishk gr£v& vrishk midaA vrfehA s6maA aydm sutAA, vr/shl 
yzghih yim fnvasi vr/shft hdvaA. vrfeh& tv4 vrfeha«am 
huve v^grin £itrabhiA titf-bhiA, vavdntha hf priti-stutim 
vrishk hivaJt. 

This thy car is strong, O Indra, and thy bays are 
strong ; thou art strong, O omnipotent, our call is strong. 
The stone is strong, the draught is strong, the Soma is 
strong, which is here poured out ; the sacrifice which thou 
orderest is strong, our call is strong. I, the strong, 
call thee, the strong, thou holder of the thunderbolt, with 
manifold blessings ; for thou hast desired our praise ; our 
call is strong. 

There are other passages of the same kind, but they are 
too tedious to be here repeated. The commentator, through- 
out, gives to each vrfehan its full meaning either of 
showering down or bounteous, or male or bull ; but a word 
which can thus be used at random has clearly lost its 
definite power, and cannot call forth any definite ideas in 
the mind of the listener. It cannot be denied that here 
and there the original meaning of vr/shan would be appro- 
priate even where the poet is only pouring out a stream of 
majestic sound, but we are not called upon to impart sense 
to what are verba et praeterquam nihil. When we 
read, I, I22> 3, vfitaA ap£m vrzsha#-v£n, we are justified, no 
doubt, in translating, ' the wind who pours forth water;' 
and X, 93, 5, apfim vr*sha«-vasft (fti) sfiryim&4, means ' Sun 
and Moon, givers of water.' But even in some passages 
where vrfehan is followed by the word vr/sh, it is curious to 
observe that vrish is not necessarily used in the sense of rain- 
ing or pouring forth, but rather in the sense of drinking. 

VI, 68, 11. fndrAvaru#& mddhumat-tamasya wHshnaJt s6- 
masya vr/sha#&* & vr*sheth£m. 

ft The dual vnsha/iau occurs only when the next word begins 
with a vowel. Before an initial a, &, i, the au is always changed 
into iv in the Sawhiti (I, 108, 7-12; 116, 21; 117, 19; 153, 2; 
J 57» 5; ^S 8 , 1; 180, 7; VII, 61, 5). Before u the preceding au 
becomes & in the Sawhiti, but the Pada gives au, in order to show 
that no Sandhi can take place between the two vowels (VII, 60, 9; 
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Indra and Varuwa, you strong ones, may you drink of 
the sweetest strong Soma. 

That k-vrish means to drink or to eat, was known to 
Sftya»a and to the author of the Satapatha-brfthma#a, who 
paraphrases ft vr/shftyadhvam by a^nita, eat. 

The same phrase occurs I, 108, 3. 

I, 104, 9. uru-vydHA^a/Adre 2 vr*shasva. 

Thou of vast extent, drink (the Soma) in thy stomach. 

The same phrase occurs X, 96, 13. 

VIII, 61, 3. & vr/shasva — sutisya indra dndhasaA. 

Drink, Indra, of the Soma that is poured out. 

In conclusion, a few passages may be pointed out in 
which vr/shan seems to be the proper name of a pious 
worshipper : 

I, 36, 10. yam tvft devasaA mdnave dadhuA ihd y^ish- 
/yfcam havya^vfthana, ydm k£nva.A m£dhya-atithiA dhana- 
spr/tam ydm w/sh& ydm upa-stutdA. 

Thee, O Agni, whom the gods placed here for man, the 
most worthy of worship, O carrier of oblations, thee whom 
Ka«va, thee whom Medhyfttithi placed, as the giver of 
wealth, thee whom VWshan placed and Upastuta. 

Here the commentator takes VWshan as Indra, but this 
would break the symmetry of the sentence. That Upa- 
stutdA is here to be taken as a proper name, as Upastuta, 
the son of VWsh/ihavya, is clear from verse 17: 

agnfA pra ftvat mitrS utd mddhya-atithim agnfA sfttfit upa- 
stutam. 

Agni protected also the two friends, Medhyfttithi and 
Upastuta, in battle. 

The fact is that whenever upastutd has the accent on the 
last syllable, it is intended as a proper name, while, if used 
as a participle, in the sense of praised, it has the accent on 
the first. 

X, 66, 7). Before consonants the dual always ends in ft, both in 
the Sawhitft and Pada. But there are a few passages where the 
final a* occurs before initial vowels, and where the two vowels are 
allowed to form one syllable. In four passages this happens before 
an initial ft (I, 108, 3; VI, 68, 11; I, 177, 1; II, 16, 5). Once, 
and once, only, it happens before u, in VIII, 22, 12. 
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VIII, 5, 25. ydth& £it kdwvam fivatam priyd-medham 
upa-stutdm. 

As you have protected Ka/*va, Priyamedha, Upastutd. 
Cf. I,ua,i5. 

VIII, 103, 8. prd mdwhish/AAya g£yata — \ipa-stut4saA 
agndye (accent of the vocative). 

Sing, O Upastutds, to the worthiest, to Agni ! 

X, 115, 9. fti tv£ agne vrzsh/i-hdvyasya putr&4 upa- 
stutasaA r/shayaA avo£an. 

By these names, O Agni, did the sons of Vrzsh/ihavya, 
the Upastutds, the Rishis, speak to you. 

Vr/shan occurs once more as a proper name in VI, 16, 
14 and 15: 

tarn dm (fti) tv4 dadhyda rtshiA putrdA idhe dtharvawaA, 
vrztra-hdnam puram-dardm. 

tdm iXm (fti) tvd p&thydA vr/sh& sdm idhe dasyuhan- 
tamam, dhanam-^aydm rd«e-ra/*e. 

Thee, O Agni, did Dadhya£ kindle, the Rishi, the son of 
Atharvan, thee the killer of Vr*tra, the destroyer of towns ; 

Thee, O Agni, did Vr/shan P&thya kindle, thee the best 
killer of enemies, the conqueror of wealth in every battle. 

Here the context can leave no doubt that Dadhya£ and 
Vr/shan were both intended as proper names. Yet as 
early as the composition of the 5atapatha-brdhma«a, this 
was entirely misunderstood. Dadhya£, the son of Atharvan, 
is explained as speech, Vrzshan P&thya as mind (Sat. Br. 
VI, 3, 3, 4)* On this Mahidhara, in his remarks on V&£\ 
Sawh. XI, 34, improves still further. For though he allows 
his personality to Dadhya£, the son of Atharvan, he says 
that P&thya comes from pathin, path, and means he who 
moves on the right path ; or it comes from p&thas, which 
means sky, and is here used in the sense of the sky of the 
heart. He then takes vr/shan as mind, and translates the 
mind of the heart. Such is a small chapter in the history 
of the rise and fall of the Indian mind ! 
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MAA>Z>ALA I, HYMN 86. 
ASH7AKA I, ADHYAYA 6, VARGA 11-12. 

To the Maruts (the Storm-gods). 

i. O Maruts, that man in whose dwelling you 
drink (the Soma), ye mighty (sons) of heaven, he 
indeed has the best guardians l . 

2. You who are propitiated 1 either by sacrifices 
or from the prayers of the sage, hear the call, O 
Maruts ! 

3. Aye, the powerful man to whom you have 
granted a sage, he will live in a stable rich in cattle 1 . 

4. On the altar of this strong man (here) l Soma is 
poured out in daily sacrifices; praise and joy are 
sung. 

5. To him let the mighty 1 Maruts listen, to him 
who surpasses all men, as the flowing rain-clouds 2 
pass over the sun. 

6. For we, O Maruts, have sacrificed at many 
harvests, through the mercies 1 of the swift gods (the 
storm-gods). 

7. May that mortal be blessed, O chasing Maruts, 
whose offerings you carry off 1 . 

8. You take notice either of the sweat of him who 
praises you, ye men of true strength, or of the desire 
of the suppliant \ 

9. O ye of true strength, make this manifest with 
might ! strike the fiend x with your lightning ! 

10. Hide the hideous darkness, destroy 1 every 
tusky 2 fiend. Make the light which we long for ! 
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NOTES. 

This hymn is ascribed to Gotama. 

Verse 1= VS. VIII, 31 ; AV. XX, 1, 2 ; TS. IV, 2, 11, 1. 

Versea=TS. IV, 2, 11, 2. 

Verse 6= TS. IV, 3, 13, 5. 

Verse 8 = SV. II, 944- 

Verse 1. 

Note 1. Vfmahas occurs only once more as an epithet of 
the Maruts, V, 87, 4. Being an adjective derived from 
mahas, strength, it means very strong. The strong ones of 
heaven is an expression analogous to I, 64, 2. diva^ r*sh- 
v&saA ukshinaA ; I, 64, 4. divift nivdJt. The Ait. Br&hma«a 
VI, 10, takes gop&, guardian, as Indra. 

Verse 2. 

Note 1. The construction of this verse is not clear. 
Y^gviei-vihas has two meanings in the Veda. It is applied 
to the priest who carries or performs the sacrifice : 

III, 8, 3, and 24, 1. vdr£aA AYikh ya^/fd-Vclhase. 

Grant splendour to the sacrificer ! 

But it is also used of the gods who carry off the sacri- 
fice, and in that case it means hardly more than worshipped 
or propitiated; I, 15, 11 (Ajvinau); IV, 47, 4 (Indra and 
V&yu); VIII, 12, 20 (Indra). In our verse it is used in 
the latter sense, and it is properly construed with the in- 
strumental ya^vTafA. The difficulty is the gen. plur. mati- 
nam, instead of matfbhiA. The sense, however, seems to 
allow of but one construction, and we may suppose that the 
genitive depends on the ya^/7a in ya^dvihas, * accepting 
the worship of the prayers of the priest/ Benfey refers 
yagnaiA to the preceding verse, and joins hdvam to vfprasya 
matinSm : ' Durch Opfer — Opferfordrer ihr ! — oder ihr hort 
— Maruts— den Ruf der Lieder, die der Priester schuf.' 

The Sawhitcl text lengthens the last syllable of srinuti, as 
suggested by the metre. 
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If the accent allowed ya^tfav&hasaA to be taken as a 
genitive, the translation, as suggested by Ludwig, might be, 
' Either for the sake of the sacrifices of the sacrificer, or 
because of the prayers of the sage, O Maruts, hear the 
call/ 

Verse 3. 

Note 1. The genitive ydsya v^ffna^ depends on vfpra. 
Anu-taksh, like anu-grah, anu-£7&, seems to convey the 
meaning of doing in behalf or for the benefit of a person. 
Gdnt4 might also be translated in a hostile sense, he will 
go into, he will conquer many a stable full of cows. 

Terse 4. 

Note 1. Ludwig has pointed out that asyA may refer 
to the present sacrificer. 

Verse 5. 

Note 1. I have altered a bhiivaA into ibhuvaA, for I do 
not think that bhiivaA, the second pers. sing., even if it were 
bhiivat, the third pers., could be joined with the relative 
pronoun yih in the second pada. The phrase visv&A 
yih £arsha#nA abhf occurs more than once, and is never 
preceded by the verb bhuvaA or bhuvat. Abhiiva*, on the 
contrary, is applied to the Maruts, I, 64, 6, viddtheshu 
AbhuvaA ;• and as there can be no doubt who are the deities 
invoked, 4bhiivaA, the strong ones, is as appropriate an 
epithet as vfmahas in the first verse. 

Note 2. SasrushfA fshaA, as connected with sflra, the sun, 
can only be meant for the flowing waters, the rain-clouds, 
the givers of ish or vigour. They are called divyaA fshaA : 

VIII, 5, 21. utd naA divy&A fshaA utd sfndhun varshathaA. 

You rain down on us the heavenly waters and the rivers. 

Wilson translates : May the Maruts, victorious over all 
men, hear (the praises) of this (their worshipper) ; and may 
(abundant) food be obtained by him who praises them. 

Benfey : Ihn, der ob alien Menschen ragt, sollen horen 
die Labungen, und nahn, die irgend Weisen nahn. 

Ludwig : Horen sollen von ihm, der iiber alien menschen 
ist, die erden, seine bis zur sonne gelangten krafte. In his 
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notes he would prefer: Von ihm sollen sie gegenwartig 
horen, von ihm der alle menschen iibertrift (und die in die 
sonne wegegangenen), die darbringungen. 

Sroshantu does not occur again ; but we find jr6shan, I, 
68, 5; ,rr6sham&/*a, III, 8, 10 ; VII, 51, 1; VII, 7, 6. 

Verse 6. 
Note 1. The expression dvobhiA, with the help, the 
blessings, the mercies, is generally used with reference to 
divine assistance; (I, 117, 19; 167, 2; 185, 10 ; n ; IV, 
22, 7 ; 41, 6 ; V, 74, 6 ; VI, 47, « \ VII, 20, 1 ; 35, 1, &c.) 
It seems best therefore to take £arsha«f as a name or 
epithet of the Maruts, although, after the invocation of 
the Maruts by name, this repetition is somewhat unusual. 
I should have preferred, ' with the help of our men, of our 
active and busy companions,' for £arsha#f is used in that 
sense also. Only dvobhiA would not be in its right place 
then. The same applies to the various reading in TS. IV, 
3» J 3» 5» where instead of dvobhiA we find mdhobhiA. This 
too is used with reference to gods, and particularly to the 
Maruts ; see I, 165, 5, note. 

Verse 7. 

Note L Par, with ati, means to carry over (I, 97, 8 ; 99, 
I ; 174, 9 ; III, 15, 3 ; 20, 4; IV, 39, I ; V, 25, 9 ; 73, 8; 
VII, 40, 4; 97, 4; VIII, 26, 5; 67, 2, &c); with apa, to 
remove (I, 129, 5); with niA, to throw down. Hence, if 
used by itself, unless it means to overrun, as frequently, 
it can only have the general sense of carrying, taking, 
accepting, or accomplishing. 

Verse 8. 

Note 1. Vidd as second pers. plur. perf. is frequent, 
generally with the final *a ' long in the SawhitA, I, 156, 3 ; 

V, 41, 13; 55> 2. 

Verse 9. 

Note 1. Observe the long penultimate in raksha/*, instead 
of the usual short syllable. Cf. I, 12, 5, and see Kuhn, 
Beitrage, vol. iii, p. 456. 
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Verse 10. 

Note 1. See note 1 to I, 39, 3. 

Note 2. Atrfn, which stands for attrfn, is one of the 
many names assigned to the powers of darkness and mis- 
chief. It is derived from atrd, which means tooth or jaw, 
and therefore meant originally an ogre with large teeth or 
jaws, a devourer. Besides atra, we also find in the Veda 
dtra, with the accent on the first syllable, and meaning 
what serves for eating, or food : 

X, 79, 2. itr&ni asmai pa/-bh(A sdm bharanti. 

They bring together food for him (Agni) with their feet. 

With the accent on the last syllable, atra in one passage 
means an eater or an ogre, like atrfn : 

V, 32, 8. apSdam atram — mWdhrd-v££am. 
Indra killed the footless ogre, the babbler. 
It means tooth or jaw : 

1, 129, 8. svayim sS rishayadhyai yfi naA upa-ish£ atrafA. 

May she herself go to destruction who attacks us with 
her teeth. 

It is probably from atra in the sense of tooth (cf. 6b6vr€s= 
ib6vT€$) that atrfn is derived, meaning ogre or a devouring 
devil. In the later Sanskrit, too, the Asuras are repre- 
sented as having large tusks, Mahibh. V, 3572, dsifnstitrino 
bhfmavegl? ka.. 

Thus we read I, 21, 5, that Indra and Agni destroy the 
Rakshas, and the poet continues : 

ipra^kA santu atrfoaA. 

May the ogres be without offspring ! 

IX, 86, 48. ^ahf vkvAn rakshdsaA indo (fti) atrf«aA. 

Kill, O Soma, all the tusky Rakshas. Cf. IX, 104, 6 ; 105, 6. 

VI, 51, 14. gdhi nf atrf/zam pa«fm. 
Kill, O Soma, the tusky Pa«i. 

I, 94, 9. vadhafA duA-simsUn dpa duA-dhySA ^ahi 
dur£ v& y6 dnti vA ki £it atrfoaA. 

Strike with thy blows, O Agni, the evil-spoken, evil- 
minded (spirits), the ogres, those who are far or who are near. 

See also I, 36, 14; 20; VI, 16, 28; VII, 104, 1; 5; 
VIII, 12, 1 ; 19, 155 X, 36,4; 118,1. 
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MAA^ALA I, HYMN 87. 
ASH7AKA I, ADHYAYA 6, VARGA 13. 

To the Maruts (the Storm-gods), 
i. Endowed with exceeding vigour and power, 
the singers, the never flinching, the immovable, the 
impetuous, the most beloved and most manly, have 
decked themselves with their glittering ornaments, 
a few only \ like the heavens with the stars. 

2. When you have seen your way through the 
clefts, like birds, O Maruts, on whatever road it be 1 , 
then the casks (clouds) on your chariots trickle every- 
where, and you pour out the honey-like fatness (the 
rain) for him who praises you. 

3. At their racings the earth shakes, as if broken 1 , 
when on the (heavenly) paths they harness (their 
4eer) for victory 2 . They the sportive, the roaring, 
with bright spears, the shakers (of the clouds) have 
themselves glorified their greatness. 

4. That youthful company (of the Maruts), with 
their spotted horses 1 , moves by itself; hence 2 it 
exercises lordship, invested with powers. Thou 
indeed art true, thou searchest out sin 3 , thou art 
without blemish. Therefore the manly host will 
help this prayer. 

5. We speak after the kind of our old father, our 
tongue goes forth at the sight x of the Soma : when 
the singers (the Maruts) had joined I ndra in deed 2 , 
then only they took their holy names ; — 

6. These Maruts, armed with beautiful rings, 
obtained splendours for their glory 1 , they ob- 
tained 2 rays, and men to celebrate them ; nay, 
armed with daggers, speeding along, and fearless, 
they found the beloved domain of the Maruts *. 
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NOTES. 

This hymn is ascribed to Gotama. No verse in SV., 
VS., AV. 

Verse 2=TS. IV, 3, 13, 7. 
Verse 3=TS. IV, 3, 13, 7. 
Verse 6=TS. II, 1, 11, 2 ; IV, 2, 11, 2. 

Verse 1. 

Note 1. K6 k\t refers to the Maruts, who are represented 
as gradually rising or just showing themselves, as yet only 
few in number, like the first stars in the sky. K6 £it, some, 
is opposed to sarve, all. The same expression occurs again, 
V, 52, 12, where the Maruts are compared to a few thieves. 
B. and R., and those who follow them, translate usra^ iva 
stri-bhxh by 'like cows marked with stars on their fore- 
heads.' Such cows no doubt exist, but they can hardly be 
said to become visible by these frontal stars, as the Maruts 
by their ornaments. We must take usraA here in the same 
sense as dyfivaA ; II, 34, 2, it is said that the Maruts were 
perceived dySvaA nd stW-bhiA, like the heavens with the 
stars. 

I, 166, 11. dure-drfoa// y6 divyffA-iva strt-bhiA. 

Who are visible far away, like the heavens (or heavenly 
beings) by the stars. 

And the same is said of Agni, II, 2, 5. dyauA nd strt- 
bhiA £itayat r6dast (fti) dnu. Str/bhiA occurs I, 68, 5 ; IV, 
7> 3 5 VI, 49, 3; 12. It always means stars, and the 
meaning of rays (strahl) rests, as yet, on etymological 
authority only. The evening sky would, no doubt, be more 
appropriate than usraA, which applies chiefly to the dawn. 
But in the Indian mind, the two dawns, i. e. the dawn and 
the gloaming, are so closely united and identified, that 
their names, too, are frequently interchangeable. 

Verse 2. 
Note 1. I translate yay/ not by a goer, a traveller, i. e. the 
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cloud (this is the explanation proposed by S&yawa, and 
adopted by Professor Benfey), but by path. S&ya«a (TS. 
IV, 3, 13, 7) renders yayim by gatim. Etymologically 
yayf may mean either, and in some passages I feel doubtful 
as to which is the more appropriate meaning. But in 
parallel passages yayf is clearly replaced by yfima. Thus : 

VIII, 7, 2. ydt — yamam subhrSJi d£idhvam. 

When you, bright Maruts, have seen your way. 

See also VIII, 7, 4. ydt yfimam yanti v&yii-bhiA. 

When they (the Maruts) go on their path with the winds. 

VIII, 7, 14. ddhi-iva ydt giri/*£m yamam subhr&A &ki~ 
dhvam. 

When you, bright Maruts, had seen your way, as it were, 
from above the mountains. 

The same phrase occurs, even without yfima or yayf, in 

V, 55, 7. na p£rvat£A nd nadyaA varanta vaA ydtra 
d£idhvam marutaA gikkA^ta. ft u tdt. 

Not mountains, not rivers, keep you back ; where you 
have seen (your way), there you go. 

Though yayf does not occur frequently in the Rig-veda, 
the meaning of path seems throughout more applicable 
than that of traveller. 

V, 87, 5. tveshdA yayih. 

Your path, O Maruts, is blazing. 

V, 73, 7. ugrdA v4m kakuhd// yayfA. 

Fearful is your pass on high. 

I, 51, 11. ugr&A yayfm niA 2L\*ih sr6tasi asng*at. 

The fearful Indra sent the waters forth on their way 
streaming. 

X, 92, 5. prd — yayfn4 yanti sfndhavaA. 

The waters go forth on their path. 

Ludwig takes k6^a as buckets on the chariots of the 
Maruts, which seems right. 

Verse 3. 
Note 1. Cf. I, 37, 8, page 75. There is no authority for 
Siyawa's explanation of vithurS-iva, the earth trembles like 
a widow. Vithura occurs several times in the Rig-veda, 
but never in the sense of widow. Thus : 
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I, 1 68, 6. yiX £yavdyatha vithuriit-iva sdm-hitam. 

When you, Maruts, throw down what is compact, like 
brittle things. 

I, 186, % ; VI, 25, 3 ; 4«, 6 ; VIII, 96, 2 ; X, 77, 4 (vi- 
thurydti). The Maruts themselves are called dvithura in 
verse 1. Spiegel compares the Zend aiwithura. As to 
^fma and y£ma, see I, 37, 8, page 75. 

Note 2. Siibh is one of those words to which it is very 
difficult always to assign a definite special meaning. Being 
derived from jubh, to shine, the commentator has no diffi- 
culty in explaining it by splendour, beauty ; sometimes by 
water. But although jiibh means originally splendour, and 
is used in that sense in many passages, yet there are others 
where so vague a meaning seems very inappropriate. In 
our verse S&yaaa proposes two translations, either, * When 
the Maruts harness the clouds/ or, 'When the Maruts 
harness their chariots, for the bright rain-water.' Now the 
idea that the Maruts harness their chariots in order to 
make the clouds yield their rain, can hardly be expressed 
by the simple word jubh£, i. e. for brightness* sake. As 
the Maruts are frequently praised for their glittering orna- 
ments, their splendour might be intended in this passage, 
as it certainly is in others. Thus : 

I> **5» 3. ydt jubhdyante a/^-bhiA tanCshu subhr&A 
dadhire viriikmataA. 

When the Maruts adorn themselves with glittering 
ornaments, the brilliant ones put bright weapons on their 
bodies. 

VII, 56, 6. subhS, sdbbishtA&Ji, sr\y& sdm-mulA^, 6gzh- 
bb\h ugrfiA. 

The most brilliant by their brilliancy, united with beauty, 
terrible by terrors. 

In I, 64, 4, I have translated vdkshaA-su rukmffn ddhi 
yetire xubhd by c they fix gold (chains) on their chests for 
beauty.' And the same meaning is applicable to I, 1 1 7, 5, 
subbi rukmdm nd danratdm nf-kh&tam, and other passages : 
IV, 51, 6 ; VI, 63, 6. 

But in our verse and others which we shall examine, 
beauty and brilliancy would be very weak renderings for 
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jubh^. 'When they harnessed their chariots or their deer 
for the sake of beauty/ means nothing, or, at least, very 
little. I take, therefore, subh6 in this and similar phrases 
in the sense of triumph or glory or victory. ' When they 
harness their chariots for to conquer,' implies brilliancy, 
glory, victory, but it conveys at the same time a tangible 
meaning. Let us now see whether the same meaning is 
appropriate in other passages : 

I, 33, 11. ^AyatAm-iva tanyatuA manitAm eti dh*7sh«u- 
yfi yAt jiibham yAthAna naraA. 

The thundering voice of the Maruts comes fiercely, like 
that of conquerors, when you go to conquer, O men ! 

SAya«a : ' When you go to the brilliant place of sacrifice.' 
Wilson: 'When you accept the auspicious (offering).' 
Benfey : c Wenn ihr euren Schmuck nehmt.' 

V, 57, 2. yAthana jiibham, you go to conquer. Cf. V, 55, 1. 

SAya#a : ' For the sake of water, or, in a chariot.' 

V, 52, 8. s&rdhaA mSrutam ut ra/*sa — utA sma t6 xubh6 
naraA prA syandrfuft yu^*ata tmAnA. 

Praise the host of the Maruts, whether they, the men, 
the quickly moving, have by themselves harnessed (the 
chariots) for conquest. 

SAya«a: ' For the sake of water.' Cf. X, 105, 3. 

V, 57, 3. subh6 yAt ugrAA pr/shatiA Ayugdhvam. 

When you have harnessed the deer for conquest. 

SAya»a : * For the sake of water.' 

Ill, 26, 4. subhi — pr/shatiA ayukshata. 

They had harnessed the deer for victory. 

SAya«a: 'They had harnessed in the water the deer 
together (with the fires).' 

V, 63, 5. rAtham yuwgate manitaA subh6 su-khAm jtfraA 
nA — g6-ish/ishu. 

The Maruts harness the chariot meet for conquest, like a 
hero in battles. 

SAyawa : ' For the sake of water.' 

I, 88, 2. subh6 kirn yAnti — ArvaiA. 

The Maruts go on their horses towards conquest. 

SAya«a : ' In order to brighten the worshipper, or, for 
the sake of water/ 

M 2 
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1, 119, 3. sim ydt mithiA paspralha.n£saA dgmata subh6 
makhaA amit£^ ^£yava^ rine. 

When striving with each other they came together, for 
the sake of glory, the brisk (Maruts), immeasurable (in 
strength), panting for victory in the fight. 

S&ya«a : * For the sake of brilliant wealth.' 

VII, 8a, 5. marut-bhi^ ugraA .nibham any&A iyate. 

The other, the fearful (Indra), goes with the Maruts to 
glory. 

S£ya#a : * He takes brilliant decoration.' 

I, 167, 6. 8, astMpayanta yuvatfm yuv&naA subh6 nf- 
mLri£m. 

The Maruts, the youths, placed the maid (lightning 
on their chariot), their companion for victory (jubh6 
n{mi.ri&m). 

S&ya«a : ' For the sake of water, or, on the brilliant 
chariot.' Cf. I, 127, 6; 165, 1. 

VI, 62, 4. jiibham pr/ksham {sham ur^am vdhanti. 

The A^vins bringing glory, wealth, drink, and food. 

VIII, 26, 13. subh6 £akr&te, you bring him to glory. 
Subham-yavan is an epithet of the Maruts, I, 89, 7; 

V, 61, 13. Cf. jubhra-y&v£n4, VIII, 26, 19 (Ajvinau). 
Subhara-yS, of the wind, IV, 3, 6. 
Subham-yii, of the rays of the dawn, X, 78, 7. 

Verse 4. 

Note 1. S&yawa : * With spotted deer for their horses/ 
See I, 37, 2, note 1, page 70 ; as PCtehan is called ag&sva., 
having goats for his horses, RV. V, 58, 2. 

That the Maruts have not only pr/shatis, but horses for 
their chariots, we have seen before. In I, 88, 1, we have 
arvapar«aiA rdthebhiA. 

Note 2. Aya is a word of very rare occurrence in the 
Rig-veda. It is the instrum. sing, of the feminine pronominal 
base k or t, and as a pronoun followed by a noun it is fre- 
quently to be met with ; V, 45, 11. aya dhiya, &c. But in 
our verse it is irregular in form as not entering into Sandhi 
with faindA. This irregularity, however, which might have 
led us to suppose an original aya//, indefatigable, corre- 
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sponding with the following isi, is vouched for by the 
Pada text, in such matters a better authority than the Sa;;/- 
hit*L text, and certainly in this case fully borne out by the 
Pr&tLr£khya, 1, 163, 10. Unless we read ay£A, we must take 
aya as an adverb, in the sense of thus or hence ; cf. VI, 66, 4. 
In some passages where ayfi seems thus to be used as an 
adverb, it would be better to supply a noun from the pre- 
ceding verse. Thus in II, 6, 2, ayfi refers to samfdham in 
II, 6, 1. In VI, 17, 15, a similar noun, samfdhi or gira, 
should be supplied. But there are other passages where, 
unless we suppose that the verse was meant to illustrate a 
ceremonial act, such as the placing of a samfdh, and that 
ay£ pointed to it, we must take it as a simple adverb, 
like the Greek t<£ : RV. Ill, 12, 2; IX, 53, 2; 106, 14. 
In X, 116, 9, the Pada reads ciyAA-iva, not dyl, as given 
by Roth; in VI, 66, 4, iyA, mi, the accent is likewise on 
the first. 

Note 3. RittdL-y&vdiTi is well explained by B. and R. as 
going after debt, searching out sin. S4ya«a, though he 
explains rina.-yS.vsLn by removing sin, derives it nevertheless 
correctly from rim. and y4, and not from yu. The same 
formation is found in jubham-yavan, &c. ; and as there is 
r/«a-y£ besides nwa-yfivan, so we find .rubham-y£ besides 
Aibham-yavan. Ludwig prefers the derivation from yu. 

Verse 5. 

Note 1. The Soma-juice inspires the poet with eloquence. 

Note 2. S&m\ occurs again in II, 31, 6 ; III, 55, 3 ; VIII, 
45, 27; X, 40, 1. Grassmann has shown that it may be 
taken as an instrum. of jdmi, meaning work, but with special 
reference to the toil of the battle-field or the sacrifice. It 
is used in the former sense in 

VIII, 45, 27. vi ina/ turvine sAmi. 

He (Indra) was able to overcome, lit. he reached to, or 
he arrived at the overcoming or at victory by toil. 

But, like other words which have the general meaning of 
working or toiling, sim\ is used both in a general sense, 
and in the more special sense of sacrifice. 

X, 40, 1. vdstoA-vastoA vdham4nam dhiyfi sim'u 
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Your chariot, O Axvins, driven along every morning by 
thought and deed. 

II, 31, 6. ap£m napit lm-h£mA dhiya sAmi. 

ApAm napAt (Agni) moving quickly by thought and 
deed. 

In these two passages it might be possible, with a slight 
alteration of the accent, to read dhiyA-jdmi as one word. 
Dhiy£-.rdm would mean the sacrificer who is engaged in 
prayer ; cf. dhiyA-g-iir, V, 43, 15. Thus we read : 

VI, 2, 4. yih te su-dfinave dhiyS mdrtaA jailmate. 

The mortal who toils for thee, the liberal god, with 
prayer. 

There is no necessity, however, for such a change, and 
the authority of the MSS. is against it. See also IX, 74, 7. 

In III, 55, 3, simi ikkhz. dtdye purvy&ri, Roth takes simi 
as an ace. plur. neut, Lanman as an instrum., Grassmann as 
a locative. 

I glance back at the former sacrifices. See B. R. s.v. di 
and simi. 

In other passages the feminine simi seems to mean 
work, sacrificial work, but, as far as we can see, not simply 
sacrifice. Thus the i?sbhus and others are said to have 
acquired immortality by their work or works, simt or 
simibhiA, I, 20, 2; no, 4; III, 60, 3 ; IV, 33, 4. Cf. IV, 
22, 8 ; 17, 18 ; V, 42, 10 ; 77, 4 ; VI, 52, 1 ; VIII, 75, 14 ; 
IX, 74, 7 ; X, 28, 12. In VI, 3, 2, we read : 

\gb. yagfttb\L\h sasam6 jamibhiA. 

I have sacrificed with sacrifices, I have worked with 
pious works. 

Here the verb jam must be taken in the sense of 
working, or performing ceremonial worship, while in other 
places (III, 29, 16 ; V, 2, 7) it may be perhaps taken in the 
more special sense of singing songs of praise. The Greek 
K&ix-v<i>, to work, to labour, to tire (Sanskrit J&myati), the 
Greek KOfiibrj and *o/u£a>, to labour for or take care of a 
person, and possibly even the Greek k&ixos, a song or a 
festival (not a village song), may all find their explana- 
tion in the Sanskrit root jam. 

The idea that the Maruts did not originally enjoy divine 
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honours will occur again and again : cf. I, 6, 4 ; 7a, 3. 
A similar expression is used of the ^/bhus, I, 20, 8, &c. 
But while originally the expression of obtaining sacred names 
meant no more than obtaining a sacred or divine character, 
it was soon taken literally, and a number of names were 
invented for the Maruts which even in the V^fasan. Sawhitl 
XVII, 80-85 amount to 49, i. e. 7 x 7. Ya^vHya, properly 
' worthy of sacrifice/ has the meaning of divine or sacred. 
The Greek iytos has been compared withy^gya, sacrificio 
col end us, which is not a Vedic word. 

Verse 6. 

Note 1. .Snydse kdm seems to be the same as the more 
frequent sr\y€ kdm. Sriydse only occurs twice more, V, 59, 3. 
The chief irregularity consists in the absence of Gu«a, which 
is provided for by P&ftini's kasen (III, 4, 9). Similar in- 
finitives, if they may so be called, are bhiydse, V, 29, 4 ; 
vr/dhdse, V, 64, 5; dhruvdse, VII, 70, 1; tu^ise, IV, 23, 7; 
ring&se, VIII, 4,17; vmg£se,VIII, 76,1; r/£dse,VII, 61, 6. 
In VI, 39, 5, rikise may be a dat. sing, of the masculine, to 
the praiser. 

Note 2. Mimikshire from myaksh, to be united with. 
Rajmf, rays, after bhAnu, splendour, may seem weak. It 
might be possible to assign to ra^mf the meaning of reins, 
and take r/kvabhir in the sense of sounding or tinkling. 
In V, 79, 8, anH is used in juxtaposition with rajrnf. 

Note 3. The bearing of this concluding verse is not quite 
clear, unless we take it as a continuation of the preceding 
verse. It was there said that the Maruts (the rikv&ndJi) 
obtained their holy names after having joined Indra in his 
work, which means that they then and there became what 
they are. Having thus obtained their true character and a 
place among the gods, they may be said to have won at the 
same time splendour, and worshippers to sing their praises, 
and to have established themselves in what became after- 
wards known as their own domain, their own place among 
the gods who are invoked at the sacrifice. See VII, 58, 1. 

The metre requires that we should read dh&manaA. 
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Benfey translates : Gedeih'n zu spenden woirn die 
schongeschmiicketen mit Lichtern, Strahlen mit Lobsangern 
regenen ; die briillenden, furchtlosen, stiirmischen, sie sind 
bekannt als Glieder des geliebten Marutstamms. 

Wilson: Combining with the solar rays, they have 
willingly poured down (rain) for the welfare (of mankind), 
and, hymned by the priests, have been pleased partakers 
of the (sacrificial food). Addressed with praises, moving 
swiftly, and exempt from fear, they have become possessed 
of a station agreeable and suitable to the Maruts. 

LUDWIG : Zu herlichkeit haben dise sich mit liechtglanz 
versehen, mit sausenden zugeln die schonberingten, schwert- 
bewaffnet die kraftvollen, ohne furcht besitzen sie die 
freundliche Marutmacht. 
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MAA>Z>ALA I, HYMN 88. 
ASH7AKA I, ADHYlYA 6, VARGA 14. 

To the Maruts (the Storm-gods). 

i. Come hither, Maruts, on your chariots charged 
with lightning, resounding with beautiful songs 1 , 
stored with spears, and winged with horses ! Fly 3 
to us like birds, with your best food 2 , you mighty 
ones ! 

2. They come gloriously on their red, or, it may 
be, on their tawny horses which hasten their chariots. 
He who holds the axe 1 is brilliant like gold; — 
with the tire 2 of the chariot they have struck the 
earth. 

3. On your bodies there are daggers for beauty ; 
may they stir up our minds 1 as they stir up the 
forests. For yourselves, O well-born Maruts, the 
vigorous (among you) shake a the stone (for distilling 
Soma). 

4. Days went round you and came back 1 , O 
hawks, back to this prayer, and to this sacred 
rite; the Gotamas making prayer with songs, 
pushed up the lid of the well (the cloud) for to 
drink. 

5. No such hymn 2 was ever known as this which 
Gotama sounded for you, O Maruts, when he saw you 
on golden wheels, wild boars 2 rushing about with 
iron tusks. 

6. This comforting speech rushes sounding towards 
you, like the speech of a suppliant : it rushed freely 
from our hands as our speeches are wont to do. 
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NOTES. 

This hymn is ascribed to Gotama, the son of Rahuga«a. 
The metre varies. Verses 1 and 6 are put down as 
Prast£ra-pankti, i. e. as 1 2 + 1 2 + 8 + 8. By merely counting 
the syllables, and dissolving semivowels, it is just possible 
to get twenty-four syllables in the first line of verses 1 and 6. 
The old metricians must have scanned verse i : 

\ vidyunmat-bhiA marutaA su-arkaiA 

rathebhiA yIta~r/sh/imat-bhiA surva-par«al4. 

Again verse 6: eshl syd vdJi marutaA anu-bhartrt 

prati stobhati v&ghataA na vknt 
But the general character of these lines shows that they 
were intended for hendecasyllabics, each ending in a 
bacchius, though even then they are not free from irregu- 
larities. The first verse would scan : 

I vidyunmat-bhiA marutaA su-arkalfc 
rathebhiA yita">7sh/imat-(bhiA) axva-par«alA. 
And verse 6 : eshi, sy§, vaA maruta/*~anu-bhartrl 

prati stobhati v&ghataA na vd«l. 
Our only difficulty would be the termination bhiA of rzshri- 
mat-bhiA. I cannot adopt Professor Kuhn's suggestion to 
drop the Visarga of bhih and change i into y (Beitrage, 
vol. iv, p. 198), for this would be a license without any 
parallel. It is different with sa^, originally sa, or with 
feminines in iA, where parallel forms in 1 are intelli- 
gible. The simplest correction would be to read rathebhiA 
y£ta~r/shri-mantaA~axva-par;zaiA. One might urge in sup- 
port of this reading that in all other passages where 
r/shrimat occurs, it refers to the Maruts themselves, and 
never to their chariots. Yet the difficulty remains, how 
could so simple a reading have been replaced by a more 
difficult one? 
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In the two G£yatri p&das which follow I feel equally 
reluctant to alter. I therefore scan 

I varsh7sh/Aay& naA Ishi vaya^ na paptata su-m&y£A, 
taking the dactyl of paptata as representing a spondee, and 
admitting the exceptional bacchius instead of the am- 
phimacer at the end of the line. 

The last line of verse 6 should be scanned : 

astobhayat vrzth&~4sclm anu svadh&m gabhastyoA. 

There are two other verses in this hymn where the metre 
is difficult. In the last p&da of verse 5 we have seven 
syllables instead of eleven. Again, I say, it would be most 
easy to insert one of the many tetrasyllabic epithets of the 
Maruts. But this would have been equally easy for the 
collectors of the Veda. Now the authors of the Anukra- 
ma« is distinctly state that this fifth verse is vir&/rup&, i. e. 
that one of its pddas consists of eight syllables. How 
they would have made eight syllables out of vi-dh&vataA 
var&hun does not appear, but at all events they knew that 
last p&da to be imperfect. The rhythm does not suffer by 
this omission, as long as we scan vi-dhAvataA vardhun. 

Lastly, there is the third pAda of the second verse, 
rukmaA na £itraA svadhiti-vdn. It would not be possible 
to get eleven syllables out of this, unless we admitted vyuha 
not only in svadhitivdn or svadhiti-vin, but also in k'xtrdJi. 
Kuhn (Beitrage, vol. iv, p. 193) proposes to scan rukmaii 
na £itaraA svadhitivin. Nothing would be easier than to 
insert esh£m after kittdJi, but the question occurs again, 
how could eshdm be lost, or why, if by some accident it 
had been lost, was not so obvious a correction made by 
Saunaka and K&tydyana ? 

No verse of this hymn occurs in SV., VS., AV., TS., TB. 

Verse L 
Note 1. Alluding to the music of the Maruts, and not to 
the splendour of the lightning which is mentioned before. 
See Wolf, Beitrage zur Deutschen Mythologie, vol. ii, 
p. 137. ' Das Ross und den Wagen des Gottes begleitet 
munterer Hornerschall, entweder stosst er selbst ins Horn, 
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oder sein Gefolge. Oft vernimmt man auch eine liebliche 
Musik, der keine auf Erden gleich kommt (Miillenhof, 582). 
Das wird das Pfeifen und Heulen des Sturmes sein, nur in 
idealisirter Art.' Ibid. p. 158. 

Note 2. Varshish/Aa, which is generally explained as the 
superlative of vrzddha, old (P&«. VI, 4, 157), has in most 
passages of the Rig-veda the more general meaning of 
strong or excellent : VI, 47, 9. fsham & vakshi ishfim var- 
shish/Adm ; III, 13, 7 (vasu); III, 26, 8 (ratna); III, 16, 3 
(raf) ; IV, 31, 15 ; VIII, 46, 24 (jravaA) ; IV, 22, 9 (nrimni) ; 
V, 67, 1 (kshatra) ; VI, 45, 31 (mtirdhdn). In some 
passages, however, it may be taken in the sense of oldest 
(I> 37> 6 ; V, 7, 1), though by no means necessarily. Va>- 
shish/Aa is derived in reality from vr/shan, in the sense of 
strong, excellent. See note to I, 85, 12, page 144. 

Note 3. Paptata, the second person plural of the im- 
perative of what is commonly, though without much reason, 
called the aorist of the causative of pat. It is curiously 
like the Greek 7ri7rr€re, but it has the meaning of flying 
rather than falling ; see Curtius, Grundziige, p. 190. Two 
other forms formed on the same principle occur in the Rig- 
veda, paptaA and paptan : 

II, 31, 1. pra ydt vayaA nd pdptan. 
That they may fly to us like birds. 
VI, 63, 6. pra vam vdyaA — dnu paptan. 
May your birds fly after you. 

X, 95, 15. piirtiravaA m£ nWthaA mfi pra paptaA. 
Puriiravas, do not die, do not go away ! 

Verse 2. 

Note 1. Though svadhiti-van does not occur again, it can 
only mean he who holds the axe, or, it may be, the sword 
or the thunderbolt, the latter particularly, if Indra is here 
intended. Svadhiti signifies axe : 

III, 2, 10. svd-dhitim nd tdg-ase. 

They adorned Agni like an axe to shine or to cut. 

The svddhiti is used by the butcher, I, 162, 9 ; 18 ; 20 ; 
and by the wood-cutter or carpenter, III, 8, 6 ; 1 1 ; X, 89, 
7, &c. Roth (s. v.) takes svadhiti as meaning also a tree> 
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possibly the oak, and he translates svadhitivan in our 
passage by a chariot made of the wood of the Svadhiti 
tree. In RV. IX, 96, 6, svddhitir vananam may well mean 
'the strong axe among woods,' the axe being naturally 
made of the strongest wood. In V, 3a, 10, a devf svidhitiA 
is mentioned, possibly the lightning, the companion of Indra 
and the Maruts. 

Note 2. The tire of the chariot of the Maruts is frequently 
mentioned. It was considered not only as an essential 
part of their chariot, but likewise as useful for crushing the 
enemy : 

V, 53, 9. utd pavyfi rithanam ddrim bhindanti 6^asa. 

They cut the mountain (cloud) with the tire of their 
chariots. 

I, 166, 10. pavfshu kshuraV* ddhi. 

On their tires are sharp edges. 

In V, 31, 5, tires are mentioned without horses and 
chariot, which were turned by Indra against the Dasyus 
(I, 64, 11). I doubt, however, whether in India or else- 
where the tires or the wheels of chariots were ever used as 
weapons of attack, as detached from the chariot ; (see M. M., 
On Pavtrava, in Beitrage zur Vergleichenden Sprach- 
forschung, vol. iii, p. 447.) If we translate the figurative 
language of the Vedic poets into matter-of-fact terms, the 
tires of the chariots of the Maruts may be rendered by 
thunderbolts ; yet by the poets of the Veda, as by the 
ancient people of Germany, thunder was really supposed 
to be the noise of the chariot of a god, and it was but a 
continuation of the same belief that the sharp wheels of 
that chariot were supposed to cut and crush the clouds; 
(see M. M., loc. cit., p. 444.) 

Verse 3. 

Note 1. That the viuris are small weapons, knives or 
daggers, we saw before, p. 71. Saya«a here explains viLrt 
by a weapon commonly called ara, or an awl. In X, 101, 
10, viuris are mentioned, made of stone, ajman-mayt. 

The difficulty begins with the second half. Medhfi, as 
here written in the Pada text, could only be a plural of 
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a neuter medhd, but such a neuter does nowhere exist in 
the Veda. We only find the masculine mddha, sacrifice, 
which is out of the question here, on account of its accent 
Hence the passage III, 58, 2, tirdhv£A bhavanti pitdr&-iva 
m^dhAA, is of no assistance, unless we alter the accent. 
The feminine medhfi means will, thought, prayer: I, 18, 6; 
II, 34, 7 ; IV, 33, 10; V, 27,4; 43, 13 5 VII, 104, 6 ; VIII, 
6, to; 53, 9; IX, 9, 9; 2,6, 3; 3a, 6; 65, 16; 107, 25; 
X, 91, 8. The construction does not allow us to take 
medhfi as a Vedic instrumental instead of medhdyd, nor 
does such a form occur anywhere else in the Rig-veda. 
Nothing remains, I believe, but to have recourse to con- 
jecture, and the addition of a single Visarga in the Pada 
would remove all difficulty. In the next line, if tuvi-dyum- 
nfisaA be the subject, it would signify the priests. This, 
however, is again without any warrant from the Rig-veda, 
where tuvi-dyumnd is always used as an epithet of gods. 
I therefore take it as referring to the Maruts, as an 
adjective in the nominative, following the vocatives marutaA 
su-g3t£A. The conception that the Maruts stir up the 
forests is not of unfrequent occurrence in the Rig-veda : 
cf. I, 171, 3. That Grdhvd is used of the mind, in the sense 
of roused, may be seen in I, 119, 2 ; 134, 1 ; 144, 1 ; VII, 
64, 4. The idea in the poet's mind seems to have been 
that the thunderbolts of the Maruts rouse up men to prayer 
as they stir the tops of the forest trees. Ludwig takes 
medha, masc, in the sense of lance, comparing it with 
Icelandic meidhr, but the two words cannot well be the 
same. Possibly vana may be meant for lances : € May 
they raise our minds, like lances;' see note to I, 171, 3. 

Note 2. On dhan in the sense of to agitate, see B. and 
R. s. v. The shaking of the stone may be the shaking of 
the stone for distilling the heavenly Soma or the rain ; but 
adri may also be meant for the thunderbolt. I now take 
tuvidyumna for an adjective referring to the Maruts, be- 
cause it is a divine rather than a human epithet. Still, the 
passage is doubtful. 

Verse 4. 

Note 1. The first question is, which is the subject, dhdni 
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or gr/dhr&A ? If gr/dhr&A were the subject, then we should 
have to translate it by the eager poets, and take dh£ni in 
the sense of visvd. ahAnL The sense then might be : ' Day 
by day did the eager poets sing around you this prayer.' 
There would be several objections, however, to this render- 
ing. First, grtdhr&A, though metaphorically applicable to 
poets, never occurs again as signifying poets or priests. 
One passage only could be quoted in support, IX, 97, 57, 
kavdyaA n& g^dhrAA (not gridhr&A), like greedy poets. 
But even here, if indeed the translation is right, the 
adjective is explained by kavf, and does not stand by 
itself. Secondly, dh&ni by itself is never used adverbially 
in the sense of day after day. The only similar passage 
that might be quoted is III, 34, 10, and that is very 
doubtful. To take ih&ni as a totally different word, viz. 
as 4+hAni, without ceasing, without wearying, would be 
too bold in the present state of Vedic interpretation. If 
then we take dhAni as the subject, gr/dhrAA would have to 
be taken as a vocative, and intended for the Maruts. Now, 
it is perfectly true, that by itself gr/dhra, hawk, does not 
occur again as a name of the Maruts, but jyend, hawk, 
and particularly a strong hawk (IX, 96, 6), is not only a 
common simile applied to the Maruts, but is actually used 
as one of their names : 

VII, 56, 3. abhf sva-ptfbhiA mithdA vapanta vfita-svanasaA 
syen&A aspr/dhran. 

They plucked each other with their beaks (?), the hawks, 
rushing like the wind, strove together. 

AguA might be the aorist of gai, to sing, or of gA, 
to go: 

I, 174, 8. sink tfi te indra ndvy&A K aguA. 

New poets, O Indra, sang these thy old deeds. 

Ill, 56, 2. gSvaA & aguA. 

The cows approached. 

If then the sense of the first line is, ' Days went and 
came back to you,' the next question is whether we are 
to extend the construction to the next words, im£m dhfyam 
vdrkAryam £a devfm, or whether these words are to be 
joined to kr/#vdntaA, like brihma. The meaning of 
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v&rk&ryfi is, of course, unknown. S&ya«a's interpretation 
as 'what is to be made by means of water* is merely 
etymological, and does not help us much. It is true that 
the object of the hymn, which is addressed to the Maruts, 
is rain, and that literally vArk&rya might be explained as 
'that the effect of which is rain.' But this is far too 
artificial a word for Vedic poets. Possibly there was some 
other word that had become unintelligible and which, by 
a slight change, was turned into vArkdryS, in order to 
give the meaning of rain-producing. It might have been 
£ark£rya, glorious, or the song of a poet called V&rkara, or, 
as Ludwig suggests, VWkiri. The most likely supposition 
is that v&rkdrya was the name given to some famous hymn, 
some paean or song of triumph belonging to the Gotamas, 
possibly to some verses of the very hymn before us. In 
this case the epithet devf would be quite appropriate, for 
it is frequently used for a sacred or sacrificial song : IV, 43, 
1. devim su-stutfm ; III, 18, 3. imfim dhfyam jata-s^yiya 
devfm. See, however, the note to verse 6. 

The purport of the whole line would then be that many 
days have gone for the Maruts as well as for the famous 
hymn once addressed to them by Gotama, or, in other 
words, that the Gotamas have long been devoted to the 
Maruts, an idea frequently recurring in the hymns of the 
Veda, and, in our case, carried on in the next verse, where 
it is said that the present hymn is like one that Gotama 
composed when he saw the Maruts or spoke of them as 
wild boars with iron tusks. The pushing up the lid of the 
well for to drink, means that they obtained rain from the 
cloud, which is here, as before, represented as a covered 
well. 

See another explanation in Haug, t)ber die urspriingliche 
Bedeutung des Wortes Brahma, 1868, p. 5, 

Verse 5. 

Note 1. Y6^ana commonly means a chariot : 
VI, 62, 6. aretfii-bhiA y6^anebhiA bhi\fint&. 
You who possess dustless chariots. 
VIII, 72, 6. Irva-vat yqganam brthiU 
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The great chariot with horses. 

It then became the, name for a distance to be accom- 
plished without unharnessing the horses, just as the Latin 
jugum, a yoke, then a juger of land, 'quod uno jugo 
bourn uno die exarari posset/ Pliny XVIII, 3, 3, 9. 

In our passage, however, y6^ana means a hymn, lit. a 
composition, which is clearly its meaning in 

VIII, 90, 3. brdhma te indra girva«aA kriydnte dnatid- 
bhutA, ima ^ushasva hari-axva y6^anA fndra y& te 
amanmahi. 

Unequalled prayers are made for thee, praiseworthy 
Indra ; accept these hymns which we have devised for 
thee, O Indra with bright horses I 

Note 2. Varfihu has here the same meaning as var&hi, 
wild boar (VIII, 77, 10 ; X, 38, 4). It occurs once more, I, 
121, 11, as applied to VWtra, who is also called var&hd, I, 
61, 7 ; X, 99, 6. In X, 67, 7, vr/sha-bhiA varfihaiA (with 
the accent on the penultimate) is intended for the Maruts*. 
Except in this passage, varAha has the accent on the last 
syllable. In IX, 97, 7, var&hd is applied to Soma. 

Verse 6. 

• 

This last verse is almost unintelligible to me. I give, 
however, the various attempts that have been made to 
explain it. 

Wilson : This is that praise, Maruts, which, suited (to 
your merits), glorifies every one of you. The speech of the 
priest has now glorified you, without difficulty, with sacred 
verses, since (you have placed) food in our hands. 

BENFEY: Dies Lied — Maruts! — das hinter euch empor- 
strebt, es klingt zuriick gleich eines Beters Stimme. Miihlos 
schuf solche Lieder er, entsprechend eurer Arme Kraft. 
(Note: Der zum Himmel schallende Lobgesang findet 
seinen Widerhall (wirklich, ' bebt zuriick ') in dem Sturm- 

a See Genthe, Die Windgottheiten, 1 861, p. 14 ; Grimm, Deutsche 
Mythologie, p. 689. Grimm mentions eburftrung (boar-throng) 
as a name of Orion, the star that betokens storm. 
[33] N 
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geheul der Maruts, welches mit dem Geheul des Betenden 
verglichen wird.) 

Ludwig : Dises lied, o Marut, euch unterstutzend (auf- 
nemend) als eines priesters braust euch entgegen, nach- 
brausen hat es gemacht ohne miihe ia (die) der nahe die 
gottliche weise (ihrer) arme. 

My own translation is to a great extent conjectural. 
It seems to me from verse 3, that the poet offers both a 
hymn of praise and a libation of Soma. Possibly v&rk&ry£ 
in verse 4 might be taken in the sense of Soma-juice, and 
be derived from valkala, which in later Sanskrit means the 
bark of trees. In that case verse 5 would again refer to 
the hymn of Gotama, and verse 6 to the libation which is 
to accompany it Anu-hhartn does not occur again, but 
it can only mean what supports or refreshes, and therefore 
would be applicable to a libation of Soma which supports 
the gods. The verb stobhati would well express the rushing 
sound of the Soma, as in I, 168, 8, it expresses the rushing 
noise of the waters against the fellies of the chariots. The 
next line adds little beyond stating that this libation of 
Soma rushes forth freely from the hands, the gabhastis 
being specially mentioned in other passages where the 
crushing of the Soma-plant is described : 

IX, 71, 3. ddri-bhiA sutaA pavate gabhastyoA. 

The Soma squeezed by the stones runs from the hands. 

The translation would then be : O Maruts, this comfort- 
ing draught (of Soma) rushes towards you, like the speech 
of a suppliant; it rushed freely from our hands, as our 
draughts (of Soma) are wont to do. 

On svadhfi, see p. 32. 
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MAA^ALA I, HYMN 165. 

ASH7AKA II, ADHYAYA 3, VARGA 24r-26. 

To the Maruts and Indra. 

The Prologue. 

The sacrificer speaks : 

i. To what splendour do the Maruts all equally 1 
cling 2 , they who are of the same age, and dwell 
in the same nest ? With what thoughts ? — from 
whence are they come 8 ? - Do these heroes sing 
forth their (own) strength 4 , wishing for wealth ? 

2. Whose prayers have the youths accepted ? 
Who has turned the Maruts to his own sacrifice ? 
By what strong desire 1 may we arrest them, they 
who float through the air like hawks ? 

The Dialogue. 

The Maruts speak : 

3. From whence 1 , O Indra, dost thou come alone, 
thou who art mighty ? O lord of men 2 , what has 
thus happened to thee ? Thou greetest (us) 3 when 
thou comest together with (us), the bright (Maruts) 4 . 
Tell us then, thou with thy bay horses, what thou 
hast against us ! 

Indra speaks : 

4. The sacred songs are mine, (mine are) the 
prayers 2 ; sweet * are the libations ! My strength 
rises 8 , my thunderbolt is hurled forth. They call 
for me, the hymns yearn for me. Here are my 
horses, they carry me hither. 

The Maruts speak : 

5. From thence, in company with our strong 

N 2 
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friends 1 , having adorned our bodies, we now har- 
ness our fallow deer 2 with all our might 3 ; — for, 
Indra, according to custom, thou hast come to be 
with us, 

Indra speaks: 

6. Where, O Maruts, was that custom with you, 
when you left me alone in the killing of Ahi ? I 
indeed am terrible, powerful, strong, — I escaped 
from the blows of every enemy 1 . 

The Maruts speak : 

7. Thou hast achieved much with us as com- 
panions l . With equal valour, O hero ! let us 
achieve then many things, O thou most powerful, 
O Indra! whatever we, O Maruts, wish with our 
mind 2 . 

Indra speaks : 

8. I slew VWtra, O Maruts, with (Indra's) might, 
having grown powerful through my own vigour; I, 
who hold the thunderbolt in my arms, have made 
these all-brilliant waters to flow freely for man \ 

The Maruts speak : 

9. Nothing, O mighty lord, is strong 1 before thee ; 
no one is known among the gods 2 like unto thee. No 
one who is now born 3 comes near, no one who has 
been born. Do what thou wilt do 4 , thou who art 
grown so strong. 

Indra speaks : 

10. Almighty strength be mine alone, whatever I 
may do, daring in my heart 1 ; for I indeed, O Maruts, 
am known as terrible : of all that I threw down, I, 
Indra, am the lord, 

Indra speaks : 

11. O Maruts, now your praise has pleased me, 
the glorious hymn which you have made for me, ye 
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men! — for me, for Indra, for the joyful hero, as 
friends for a friend, for your own sake, and by your 
own efforts \ t 

Indra speaks: 

12. Truly, there they are, shining towards me, 
bringing blameless glory, bringing food. O Maruts, 
wherever I have looked for you, you have appeared 
to me in bright splendour: appear to me also 
now! 

The Epilogue. 

The sacrificer speaks : 

1 3. Who has magnified you here, O Maruts ? 
Come hither, O friends, towards your friends. Ye 
brilliant Maruts, welcoming 1 these prayers, be mind- 
ful 2 of these my rites. 

14. The wisdom of Mdnya has brought us hither, 
that he should help as the poet helps the performer 
of a sacrifice 1 : turn hither quickly 2 ! Maruts, on to 
the sage ! the singer has recited these prayers for 
you. 

15. May this your praise, O Maruts, this song of 
MAnd&rya, the son of MAna 1 , the poet, bring offspring 2 
for ourselves with food. May we have an invigorat- 
ing autumn, with quickening rain 8 . 
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NOTES. 

A critical examination of Professor von Roth's remarks on this hymn, 
together with some supplementary notes of my own, will be found in the Pre- 
face to this volume. 

According to the Anukramamkd this hymn is a dialogue 
between Agastya, the Maruts, and Indra. A careful consi- 
deration of the hymn would probably have led us to a similar 
conclusion, but I doubt whether it would have led us to 
adopt the same distribution of the verses among the poet, 
the Maruts, and Indra, as that adopted by the author of the 
Anukrama«ikd. He assigns the first two verses to Indra, 
the third, fifth, seventh, and ninth to the Maruts, the 
fourth, sixth, eighth, tenth, eleventh, and twelfth to Indra, 
and the three concluding verses to Agastya. I think that 
the two verses in the beginning, as well as the three con- 
cluding verses, belong certainly to Agastya or to whoever 
else the real performer of the sacrifice may have been. The 
two verses in the beginning cannot be ascribed to Indra, 
who, to judge from his language, would never say: 
'By what strong desire may we arrest the Maruts?' It 
might seem, in fact, as if the three following verses too 
should be ascribed to the sacrificer. so that the dialogue 
between Indra and the Maruts would begin only with the 
sixth verse. The third verse might well be addressed to 
Indra by the sacrificer, and in the fourth verse we might 
see a description of all that he had done for Indra. What 
is against this view, however, is the phrase prdbhr/taA me 
adriA. If used by the sacrificer, it might seem to mean, 
' my stone, i. e. the stone used for squeezing the Soma, has 
been brought forth.' But though Professor Roth assigns 
this meaning to prdbhr/ta in our passage, I doubt whether, 
in connection with ddri, or with vd^ra, prabhr/ta can mean 
anything but hurled. Thus we read : 

I, 61, 13. asmaf ft dm (fti) prd bhara — vn'trSya vd^ram. 

Hurl thou, Indra, the thunderbolt against this Vrztra. 

V, 32, 7. ydt 1m vd^rasya prd-bhr/tau dadfibha. 

When Indra conquered him in the hurling of the 
thunderbolt. 
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I therefore suppose the dialogue to begin with verse 3, 
and I find that Langlois, though it may be from different 
reasons, arrived at the same conclusion. 

There can be little doubt that the other verses, to verse 
12, are rightly apportioned between Indra and the Maruts. 
Verse 12 might perhaps be attributed again to the wor- 
shipper of the Maruts, but as there is no absolute necessity 
for assigning it to him, it is better to follow the tradition 
and to take it as the last verse of Indra's speech. It would 
seem, in fact, as if these ten verses, from 3 to 12, formed 
an independent poem, which was intended to show the 
divine power of the Maruts. That their divine power was 
sometimes denied, and that Indra's occasional contempt of 
them was well known to the Vedic poets, will become 
evident from other hymns. This dialogue seems therefore 
to have been distinctly intended to show that, in spite of 
occasional misunderstandings between the Maruts and the 
all-powerful Indra, Indra himself had fully recognised their 
power and accepted their friendship. If we suppose that 
this dialogue was repeated at sacrifices in honour of the 
Maruts, or that possibly it was acted by two parties, one 
representing Indra, the other the Maruts and their followers, 
then the two verses in the beginning and the three at the 
end ought to be placed in the mouth of the actual sacrificer, 
whoever he was. He begins by asking, Who has attracted 
the Maruts to his sacrifice, and by what act of praise and 
worship can they be delighted ? Then follows the dialogue 
in honour of the Maruts, and after it the sacrificer asks 
again, 'Who has magnified the Maruts, i. e. have not we 
magnified them ? ' and he implores them to grant him their 
friendship in recognition of his acts of worship. If then 
we suppose that the dialogue was the work of MAndArya 
M&nya, the fourteenth verse, too, would lose something of 
its obscurity. Coming from the mouth of the actual sacri- 
ficer, it would mean, ' the wisdom, or the poetical power, of 
M&nya has brought us to this, has induced us to do 
this, i. e. to perform this dialogue of MAnya, so that he, 
M&nya, should assist, as a poet assists the priest at a 
sacrifice.' Of course all this is and can only be guess-work. 
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We do not know the age of MAnya nor that of Agastya. 
We do not know whether they were contemporaries or not. 
But supposing that M&nya was present at the sacrifice, 
vfpra might be meant for MAnya; and in the last words, too, 
c the singer has recited these prayers for you,* the singer 
(farita) might again be Minya, the powerful poet whose 
services the sacrificer had engaged, and whose famous 
dialogue between Indra and the Maruts was considered a 
safe means of winning their favour. It would be in keeping 
with all this, if in the last verse the sacrificer once more 
informed the Maruts that this hymn of praise was the work 
of the famous poet MAndArya, the son of Mdna, and if he then 
concluded with the usual prayer for safety, food, and progeny. 
No verse of this hymn occurs in the S&nia-veda ; verse 3 = 
VS. XXXIII, 27 ; verse 4=VS. XXXIII, 78; verse 6=TB. 
11,8,3,5; verse 8=TB. 11,8,3, 6; verse9=VS.XXXIII,79. 

Verse 1. 

Note 1. As samdni occurs in the Veda as the femi- 
nine of sam&na (cf. IV, 51, 9; X, 191, 3; 4), sam&nyfi 
might, no doubt, be taken as an instrumental, belonging 
to jubhfi. We should then have to translate : * With what 
equal splendour are the Maruts endowed ? ' SAyawa adopts 
the same explanation, while Wilson, who seems to have 
read sam&ny&A, translates 'of one dignity.* Professor Roth, 
s. v. myaksh, would seem to take sam&ny£ as some kind 
of substantive, and he refers to another passage, I, 167, 4, 
s4dhdra«yS-iva manita^ mimikshuA, without, however, de- 
tailing his interpretation of these passages. 

It cannot be said that SAya»a's explanation is objec- 
tionable, yet there is something awkward in qualifying by 
an adjective, however indefinite, what forms the subject 
of an interrogative sentence, and it would be possible to 
avoid this, by taking samdnyfi as an adverb. It is clearly 
used as an adverb in III, 54, 7 ; VIII, 83, 8. 

Note 2. MimikshuA is the perfect of myaksh, in the 
sense of to be firmly joined with something. It has there- 
fore a more definite meaning than the Latin mis cere and 
the Greek ji&ryeii;, which come from the same source, i. e. 
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from a root mik or mig, in Sanskrit also miy in mu-ra; 
(see Curtius, Grundzuge, p. 300.) There may be indeed 
one or two passages in the Veda where myaksh seems to 
have the simple meaning of mixing, but it will be seen that 
they constitute a small minority compared with those where 
myaksh has the meaning of holding to, sticking to ; I mean 

X, 104, 2. mimikshuA yim idrayaA indra tubhyam. 

The Soma which the stones have mixed for thee. 

This form cannot be derived from mimiksh, but is the 
3rd pers. plur. perf. Parasm. of myaksh. It may, however, 
be translated, * This Soma which the stones have grasped or 
squeezed for thee/ as may be seen from passages quoted 
hereafter, in which myaksh is construed with an accusative. 

II, 3, 11. ghr/tdm mimikshe. 

The butter has been mixed. 

This form cannot be derived from mimiksh, but is the 
3rd pers. sing. perf. Atm. of myaksh. If the meaning of 
mixing should be considered inadmissible, we might in 
this verse also translate, 'The butter has become fixed, 
solid, or coagulated/ 

Leaving out of consideration for the present the forms 
which are derived from mimiksh, we find the following 
passages in which myaksh occurs. Its original meaning 
must have been to be mixed with, to be joined to, and 
in many passages that original sense is still to be recog- 
nised, only with the additional idea of being firmly joined, 
of sticking to, or, in an active sense, laying hold of, grasping 
firmly. 

1. Without any case : 

I, 169, 3. dmyak sa te indra Hshtlft asm£ (fti). 

This thy spear, O Indra, sat firm for us. 

This would mean that Indra held his weapon well, as a 
soldier ought to hold his spear. Amyak is the 3rd pers. 
sing, of a second aor. Parasm., imyaksham, dmyak(sh + 1) ; 
(S&y. prApnoti.) Cf. VIII, 61, 18. 

2. With locative : 

X, 44, 2. mimydksha v&graA nrz-pate gabhdstau. 
In thy fist, O king, the thunderbolt rests firmly. 
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I» x ^7, 3. mimydksha y6shu s\i-dhit£ — ris&iti/i. 

To whom clings the well-grasped spear. 

VI, 50, 5. mimydksha y^shu rodasi nu devu 

To whom the goddess Rodasi clings. (S£y. sa/»ga££Aate.) 

VI, 11, 5. Amyakshi sddma sidane pr/thivya[A. 

The seat was firmly set on the seat of the earth. (S&y. 
gamyate, parigrzhyate.) It is the 3rd pers. sing. aor. pass. 

VI, 29, a. £ yismin hdste niry&A mimikshuA & rdthe 
hira«yiye rathe-sthfiA, & ra^mdyaA gdbhastyoA sthftrayoA 
8, idhvan Asv&saA vWsha«aA yugAn&A. 

To whose hand men cling, in whose golden chariot the 
drivers stand firm, in whose strong fists the reins are well 
held, on whose path the harnessed stallions hold together. 
(Sly. AsLfcyante, Aptiryante ; or isiwianti, pftrayanti.) 

X, 96, 3. fndre nf rtipfi hdrit& mimikshire. 

Bright colours stuck or clung or settled on Indra. (Siy. 
nishiktAni babhtivuA ; mihe>4 sanantAt karmawi rfipam.) 

3. With instrumental : 

I, 165, 1. k£y& subhtii manitaA sAm mimikshuA. 

To what splendour do the Maruts cling; or, what 
splendour clings to them? 

V, 58, 5. svAy4 matyfi manitaA sAm mimikshuA. (See 
also I, 165, 1.) 

The Maruts cling to their own thought or will. (Sky. 
vrishtyk samyak siw£anti.) 

I, 167, 4. yavyfi sAdhAra»y£-iva marutaA mimikshuA. 

The Maruts cling to the young maid, as if she belonged 
to all. See I, 173, 12 ; VIII, 98, 8 ; or VI, 27, 6. 

I, 87, 6. bhAnu-bhiA sam mimikshire. 

The Maruts were joined with splendour. (Sdy. merf'Aum 
Lfcfcftanti.) 

4. With accusative: 

VIII, 61, 18. nf yS v^ram mimikshAtu^. 

Thy two arms which have firmly grasped the thunderbolt. 
(Sly. parigrzhwltaA.) 

Here I should also prefer to place VII, 20, 4, if we might 
read mimikshe or mimyAksha, for it is impossible to take 
mfmikshan for anything but a participle of the desiderative 
of mih, which does not yield an appropriate meaning. 
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nf vagram indraJi mfmikshan. 

Grasping firmly the thunderbolt. (SAy. jatrushu prA- 
payan.) 

VI, 29, 3. sriy6 te pfidd diivaA a mimikshuA. 

Thy servants embrace thy feet for their happiness. (SAy. 
&si/?£anti, samarpayanti.) 

Like other verbs which mean to join, myaksh, if accom- 
panied by prepositions expressive of separation, means to 
separate. (Cf. vi-yukta, s e - j u n c t u s.) 

II, 28, 6. dpo (fti) su myaksha varu#a bhiyasam mdt. 

Remove well from me, O Varu«a, terror. (Sky. apa- 
garaaya.) 

Quite distinct from this is the desiderative or inchoative 
verb mimiksh, from mih, in the sense of to sprinkle, or 
to shower, chiefly used with reference to the gods who 
are asked to sprinkle the sacrifice with rain. Thus we 
read; 

I, 142, 3. rnddhvA yagnim mimikshati. 

(Narlrawsa) sprinkles the sacrifice with rain. 

IX, 107, 6. mddhvA ya^vidm mimiksha na//. 

Sprinkle (O Soma) our sacrifice with rain. 

I* 34i 3- trfA adyi ya^/Jam mddhuni mimikshatam. 

O Arvins, sprinkle the sacrifice with rain thrice to-day ! 

I, 47, 4. mddhvi yaghim mimikshatam. 

O Arvins, sprinkle the sacrifice with rain I 

5. Without mddhu : 

I, 22, 13. mahf dya,uA pr/thivf ka. naA imim yagn&m 
mimikshatam. 

May the great heaven and earth sprinkle this our sacrifice. 

6. With mddhu in the accusative : 

VI, 70, 5. mddhu nah dySviprtthivi (fti) mimikshatam. 

May heaven and earth shower down rain for us. 

Very frequently the Axvins are asked to sprinkle the 
sacrifice with their whip. This whip seems originally, like 
the whip of the Maruts, to have been intended for the 
cracking noise of the storm, preceding the rain. Then as 
whips had possibly some similarity to the instruments used 
for sprinkling butter on the sacrificial viands, the Arvins are 
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asked to sprinkle the sacrifice with their whip, i. e. to give 
rain: 

I, 157, 4. mddhu-matyet naA k&yayd mimikshatam. 

O Ajvins, sprinkle us with your rain-giving whip. 

I, 32, 3. tayi y^ghim mimikshatam. 

O Ajvins, sprinkle the sacrifice with it (your whip). 

7. Lastly, we find such phrases as, 

I, 48, 16. sdm naA riya — mimikshvd. 

Sprinkle us with wealth, i. e. shower wealth down upon 
us. Here mih is really treated as a Hu-verb in the 
Atmanepada, though others take it for mimikshasva. 

As an adjective, mimikshu is applied to Indra (III, 50, 3), 
and mimikshd to Soma (VI, 34, 4). 

Note 3. I do not see how £t£saA can here be taken in 
any sense but that suggested by the Pada, S-it&saA, come 
near. Professor Roth thinks it not impossible that it may 
be meant for £tkh> the fallow deer, the usual team of the 
Maruts. These Etas are mentioned in verse 5, but there 
the Pada gives quite correctly £t£n, not S-itAn, and S4ya«a 
explains it accordingly by gantun. 

Note 4. The idea that the Maruts proclaim their own 
strength occurred before, I, 87, 3. It is a perfectly natural 
conception, for the louder the voice of the wind, the greater 
its strength, and vice versa. 

Verse 2. 

Note 1. Mdnas here, as elsewhere, is used in the sense of 
thought preceding speech, desire, or devotion not yet ex- 
pressed in prayer. See Taitt. Sa/»h. V, 1, 3, 3. yat purusho 
manasdbhiga££Aati tad vkkh vadati, what a man grasps in 
his mind, that he expresses by speech. Professor Roth sug- 
gests an emendation which is ingenious, but not necessary, 
viz. mahff ndmas&, with great adoration, an expression which 
occurs, if not in VI, 52, 17, at least in VII, 13, 1. We 
find, however, the phrase mahfi mdnas4 in 

VI, 40, 4. & y&hi s&svat uratfi yay&tha indra mahfi mdnasct 
soma-p6yam, 

upa brdhm£/rf srina.vdJi imfi naA dtha te yagn&h tanve 
vdyaA dh4t. 
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Come hither, thou hast always come, Indra, to our 
libation through our yearning great desire. Mayest thou 
hear these our prayers, and may then the sacrifice put 
vigour in thy body. 

It is curious to observe that throughout the Rig-veda the 
instrumental singular mahfi is always used as an adjective 
belonging to some term or other for praise and prayer. 
Besides the passages mentioned, we find : 

II, 24, 1. aya vidhema navayi mahfi girfi. 

Let us sacrifice with this new great song. 

VI, 52, 17. su-ukt£na mahg ndmasA a vivdse. 

I worship with a hymn with great adoration, or I worship 
with a great hymn in adoration. VIII, 46, 14. giya girff 
mahfi vf-£etasam. Celebrate the wise Indra with a great 
song. Otherwise we might translate, Thou hast always 
come with a great yearning desire. 

Verse 3. 

Note 1. We ought to scan kutaA tvam indra mfihinaA 
san, because y&si, being anudStta, could not begin a new 
pftda. It would be more natural to translate kiitaA by 
why? for the Maruts evidently wish to express their sur- 
prise at Indra s going to do battle alone and without their 
assistance. I do not think, however, that in the Rig-veda, 
even in the latest hymns, kiita^ has as yet a causal meaning, 
and I have therefore translated it in the same sense in which 
it occurs before in the poet's address to the Maruts. 

Note 2. Sat-pati, lord of men, means lord of real men, 
of heroes, and should not be translated by good lord. Sat 
by itself is frequently used in the sense of heroes, of men 
physically rather than morally good : 

II, 1, 3. tvctm agne fndra^ vrzshabhdA sat&n asi. 

Thou, Agni, art Indra, the hero among heroes. 

Ij x 73> 7» samdt-su tvi jtira satSm uri«dm. 

Thee, O hero, in battles the protector of (good and true) 
men. 

Note 3. The meaning of sim prikkA&se is very much the 
same as that of sdm vadasva in I, 170, 5. 

Note 4. 5ubh&nd is evidently meant as a name for the 
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Maruts, who thus speak of themselves in the third person, 
which is by no means unusual in the Rig-veda. 

Mahldhara explains subh&asiA by jobhanair va^anaiA. 

Verse 4. 

Indra certainly addresses his old friends, the Maruts, 
very unceremoniously, but this, though at first startling, 
was evidently the intention of the poet He wished to 
represent a squabble between Indra and the Maruts, such 
as they were familiar with in their own village life, and 
this was to be followed by a reconciliation. The boorish 
rudeness, selfishness, and boastfulness here ascribed to 
Indra may seem offensive to those who cannot divest 
themselves of the modern meaning of deities, but looked 
upon from the right point of view, it is really full of interest. 
Note 1. Brihm&;/i and matayaA are here mentioned 
separately in the same way as a distinction is made 
between brdhman, st6ma, and ukthd, IV, %%> i ; VI, 23, 1 ; 
between brdhm&m and gfraA, III, 51, 6; between brdhma, 
gfra^:, and st6ma^, VI, 38, 3 ; between brdhma, gfraA, ukthfi, 
and mdnma, VI, 38, 4, &c. 

. Note 2. Sim, which I have here translated by sweet, is 
a difficult word to render. It is used as a substantive, as 
an adjective, and as an adverb; and in several instances 
it must remain doubtful whether it was meant for one or 
the other. The adverbial character is almost always, if 
not always, applicable, though in English there is no 
adverb of such general import as s£m, and we must there- 
fore render it differently, although we are able to perceive 
that in the mind of the poet it might still have been con- 
ceived as an adverb, in the sense of * well.' I shall arrange 
the principal passages in which s&m occurs according to the 
verbs with which it is construed. 
1. Withbhu: 

VIII, 79, 7. bhdva naA soma sim hrid6. 

Be thou, Soma, well (pleasant) to our heart. Cf. VIII, 
8a, 3. 

VIII, 48, 4. s&m naA bhava hrid6 & pltiA indo (fti)* 
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Be thou well (sweet) to our heart, when drunk, O Soma I 
Cf. X, 9, 4. 

I, 90, 9. sim naA bhavatu aryamfl. 
May Aryaman be well (kind) to us ! 

VI, 74, 1. sim tidJi bhtitam dvi-pdde sim £itu£-pade. 
May Soma and Rudra be well (kind) to our men and cattle. 
Here sim might be rendered as an adverb, or as an 

adjective, or even as a substantive, in the sense of health 
or blessing. 

Cf. VII, 54, 1 ; IX, 69, 7. The expression dvipid and 
£atuA-pad is curiously like what occurs in the prayers of 
the Eugubian tables, Fisovie Saarie, ditu ocre Fisi, tote 
Jovine, ocrer Fisie, totar Jovinar dupursus, peturpursus 
fato fito (Umbrische Sprachdenkmaler, ed. Aufrecht, p. 198); 
and also in the edicts of Piyadasi, dupada-£atupadesu 
pakhiv&li^alesu, ' aux bip£des, aux quadrup&des, aux vola- 
tiles, aux animaux qui se meuvent dans les eaux.' See 
Burnouf, Lotus, p. 667. 

II, 38, 11. jam yit stotr/-bhyaA dpaye bhdvAti. 

What maybe well (a pleasure) for the praisers, for the friend. 
X> 37, 10. sim VLzh bhava &Lkshas4. 
Be kind to us with thy light I 

2. With as: 
VIII, 17, 6. s6maA sim astu te hrid6. 
May the Soma be well (agreeable) to thy heart I 
I> 5> 7- ^ni te santu prd-^etase. 
May the Somas be well (pleasing) to thee, the wise I 
V, 11, 5. tiibhyam manisha iydm astu sim hrid6. 
May this prayer be well (acceptable) to thy heart I 
I, 114, 1. yithA sim dsat dvi-pdde HtuA-pade. 
That it may be well for our men and cattle. Cf. X, 

165, 1 ; 3- 

VII, 86, 8. sim na4 kshdme sim hm (fti) y6ge naA astu. 
May it be well with us in keeping and acquiring ! 

V, 7, 9. 8. yih te— agne sim iati dhayase. 
He who is lief to thee to support, i.e. he whom thou 
fikest to support. 

V, 74, 9. sim &m (fti) su vim — asmakam astu karkrtti/t. 
Let there be happiness to you — glory to us ! 
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3. With as or bhu understood : 
VI, 45, 22. sim ydt give nd j£kfne. 

A song which is pleasant to the mighty Indra, as food 
to an ox. 

VIII, 13, ii. sim ft hf te. 

For it is well for thee. 

X, 86, 15. manthd^ te indra sim hrtdi. 

The mixture is pleasant to thy heart, O Indra ! 

X, 97, 18. dram kfim&ya, sim hrid6. 

Enough for love, pleasant to the heart. 

VI, 34, 3. sim tit asmai. 

That is pleasant to him. 

VI, 31,4. kiA te yagnih mdnase sim vir&ya. 
What sacrifice seems to thy mind pleasant to select ? 

4. With kar : 

I, 43, 6. sim nah karati drvate. 

May he do well to our horse, i. e. may he benefit our horses. 
IV, 1, 3. tokfiya t\igi — sim kr/dhi. 

Do good to our children and progeny, or bless us for 
the procreation of children. 

VIII, 18, 8. sim ndJi karataA ajvfnl. 
May the two Arvins do us good ! 

. 5. With vah : 

I, 157, 3. sim vfiJi £ vakshat dvi-pade £cttuA-pade. 
May he bring blessing to us for man and cattle. 

VIII, 5, 20. t£na naA — p&rve tokfiya sim give, vdhatam 
pivartA fshaA. 

Bring to us rich food, a blessing to cattle, to children, 
and to the ox. 

6. With verbs, such as pu, v£, and others, where it is 
clearly used as an adverb : 

IX, 1 1, 3. siA vuJi pavasva sim give sim ^dnftya sim 
drvate, sim r^fan 6shadhlbhyaA. 

Do thou, king Soma, stream upon us, a blessing for the 
ox, a blessing for man, a blessing for the horse, a blessing 
for the plants. Cf. IX, 11, 7 ; 60, 4; 61, 15 ; 109, 5. 

VII, 35, 4. sim naA ishirAA abhf vdtu v£taA. 
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May the brisk wind blow kindly upon us, or blow a 
blessing upon us I 

VII, 35, 6. sim T&h tvdsh/a gn£bhi^ ihd srinotw. 

May Tvash/ar with the goddesses hear us here well, i. e. 
auspiciously ! 

VII, 35, 8. sim naft sffryaA — lit etu. 
May the sun rise auspiciously for us ! 

VIII, 18, 9. sim naft tapatu stfryaA, 
May the 3un warm us well ! 

III, 13, 6. sim naft soka — igne. 
Shine well for us, O Agni I 

Sim Y6A. 

Sim also occurs in a phrase that has puzzled the inter- 
preters of the Veda very much, viz. sim y6A. These are 
two words, and must both be taken as substantives, though 
originally they may have been adverbs. Their meaning 
seems to have been much the same, and in English they 
may safely be rendered by health and wealth, in the old 
acceptation of these words : 

I> 93> 7- dhattam yigaminkya. sim y6A. 

Give, Agni and Soma, to the sacrificer health and wealth. 

I, 106, 5. sim y6h yit te mdnuA-hitam tdt fmahe. 

Brshaspati, we ask for health and wealth which thou 
gavest to Manu. 

I, 114, 2. yit sim ka y6h ka, mdnuA A-yeg-6 pitfi tdt 
ajydma tdva rudra prd-nttishu. 

Rudra, the health and wealth which Manu, the father, 
obtained, may we reach it under thy guidance. 

II, 33, 13. yani mdnuA dvr/Vrita pitfi naA t# sim ka y6h ka 
rudrdsya vajmi. 

The medicines which our father Manu chose, those I 
desire, the health and wealth of Rudra. 
1, 189, 2. bhdva tokaya tdnay&ya sim yd ft. 
Be to our offspring health and wealth ! 

IV, 12, 5. yikkAa tokfiya tdnayAya sim ydft. 
Give to our offspring health and wealth ! 

V, 69, 3. ile tok&ya tdnaydya sim ydft. 

I ask for our offspring health and wealth. 
[3*] o 
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VI, 50, 7. dhSta tokffya tinay&ya sim y6A. 
Give to our offspring health and wealth ! 
X, 182, 1. dtha karat y4?amAn&ya sim y6A. 

May he then produce for the sacrificer health and wealth. 

VII, 69, 5. t&ia na^ sim y6A — nf asvinA vahatam. 

On that chariot bring to us, A^vins, health and wealth. 

Ill, 17, 3. dtha bhava y^gam&nctya jam y6A. 

Then, Agni, be health and wealth to the sacrificer. 

Ill, 18, 4. brih&t viyzh ja^am&n&hu dhehi, revdt agne 
vijvamitreshu sim y6A. 

Give, Agni, much food to those who praise thee, give to 
the Viyvdmitras richly health and wealth. 

X, 15, 4. dtha naA sim y6h arapdA dadh&ta. 

And give us health and wealth without a flaw ! Cf. X, 59, 8. 

X, 37, 11. tctt asm6 jam y6h arapdA dadh&tana. 

And give to us health and wealth without a flaw! 

V, 47, 7. tit astu mitra-varutfA tit agne sim y6h asma- 
bhyam iddm astu jastdm. 

Let this, Mitra-Varuwa, let this, Agni, be health and 
wealth to us ; may this be auspicious I 

V, 53, 14. vrzsh/vi sim y6h £paA usrf bhesh^im syama 
marutaA sahd. 

Let us be together with you, O Maruts, after health, 
wealth, water, and medicine have been showered down in 
the morning. 

VIII, 39, 4. sim ka. y6h ka. miyaJt dadhe. 
He gave health, wealth, and happiness. 
VIII, 71, 15. agnfm sim y6k £a dfitave. 
We ask Agni to give us health and wealth. 
X, 9, 4. sim y6h abhf sravantu ndJt. 

May the waters come to us, as health and wealth, or may 
they run towards us auspiciously. 

Note 3. If we retain the reading of the MSS. jiishma^ 
iyarti, we must take it as an independent phrase, and 
translate it by ' my strength rises/ For jiishma, though in 
this and other places it is frequently explained as an adjective, 
meaning powerful, is, as far as I can see, always a substantive, 
and means breath, strength. There may be a few passages 
in which, as there occur several words for strength, it might 
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be possible to translate jiishma by strong. But even there 
it is better to keep to the general meaning of .nishma, and 
translate it as a substantive. 

Iyarti means to rise and to raise. It is particularly 
applied to prayers raised by the poet in honour of the gods, 
and the similes used in connection with this, show clearly 
what the action implied by iyarti really is. For instance, 

1, 116, 1. st6m&n iyarmi abhriy4-iva v&aA. 

I stir up hymns as the wind stirs the clouds. 

X, 116, 9. su-va^asySm iyarmi sfndhau-iva pri irayam 
nfivam arkafA. 

I stir up sweet praise, as if I rowed a ship on the river 
with hymns. 

In the sense of rising it occurs, 

X, 140, 2. p&vakd-var£4A jukrd-var&tA dntina-var&U ut 
iyarshi bh4nun&. 

Thou risest up with splendour, Agni, thou of bright, 
resplendent, undiminished majesty. 

We might therefore safely translate in our verse ' my 
strength rises,' although it is true that such a phrase does 
not occur again, and that in other passages where iyarti and 
.nishma occur together, the former governs the latter in the 
accusative. Cf. IV, 17, 12; X, 75, 3. 

Mahldhara translates, ' my held-up thunderbolt moves on 
destroying everything/ but he admits another rendering in 
which adri would mean the stone used for pressing the Soma. 

Verse 5. 

Note 1. If, as we can hardly avoid, we ascribe this verse 
to the Maruts, we must recognise in it the usual offer of help 
to Indra on the part of the Maruts. The question then only 
is, who are the strong friends in whose company they appear ? 
It would be well if one could render antam^bhiA by horses, as 
SAyatfa does, but there is no authority for it. Svd-kshatra is 
an adjective, meaning endowed with independent strength, 
synonymous with svi-tavas, I, 166, a. It is applied to the 
mind of Indra, 1, 54, 3 ; V, 35, 4; to the Maruts, V,48, 1, but 
never to horses. As it stands, we can only suppose that a 
distinction is made between the Maruts and their followers, 

O 2 
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and that after calling together their followers, and adorning 
themselves for battle, they proceed to harness their chariots. 
Cf. I, 107, 2. 

Note 2. Et&n, in all MSS. which I consulted, has here 
the accent on the first syllable, and Professor Aufrecht 
ought not to have altered the word into etan. If the accent 
had not been preserved by the tradition of the schools, the 
later interpreters would certainly have taken etin for the 
demonstrative pronoun. As it is, in spite of accent and 
termination, S£ya#a in I, 166, 10, seems to take 6iAA for 
et£. In other passages, however, Siyawa, too, has perceived 
the difference, and in I, 169, 6, he explains the word very 
fully as pr/shadvar«A gantdro v4 ajv& vL In this passage 
the Etas are clearly the deer of the Maruts, the Przshatts : 

I, 169, 6. ddha yit esh&m przthu-budhnasaA 6tkh. 

In the next verse, however, 6ta seems applied to the 
Maruts themselves : 

1, 169, 7. prdti ghorawdm &An&m ay&s&m manit&m srinve 
&-yat£m upabdf//. 

The sound of the terrible, speckled, indefatigable Maruts 
is heard, as they approach ; unless we translate : 

The noise of the terrible deer of the indefatigable Maruts 
is heard, as they approach. 

In I, 166, 10, imseshu £tAA, I adopt Professor Roth's 
conjecture, that 6t£A means the skins of the fallow deer, so 
that we should have to translate : On their shoulders are 
the deer-skins. 

In the other passages where £ta occurs it is used as a 
simile only, and therefore throws no light on the relation of 
the Etas to the Maruts. In both passages, however (V, 54, 
5 ; X, 77, 2), the simile refers to the Maruts, though to 
their speed only, and not to their colour. 

Note 3. Mdha^-bhiA, which I have translated 'with all 
our might/ seems to be used almost as an adverb, mightily 
or quickly (makshu), although the original meaning, with 
our powers, through our might, is likewise applicable. The 
original meaning is quite perceptible in passages like 

V, 63, 3. ddhdrayatam pr/thivim utd dyfim mftra-r^AnA 
varu#& mdha^-bhiA. 
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Kings Mitra and Varu#a, you have supported heaven 
and earth by your powers, 

VII, 3, 7. t^bhiA naA agne imitai^ mdhaA-bhiA jatdm 
pflrbhiA ayasibhW n( p&hi. 

With those immeasurable powers, O Agni, protect us, 
with a hundred iron strongholds. 

I, 90, 2. t6— mdha^-bhiA, vrata rakshante vuvah&. 

They always protect the laws by their powers. 

VII, 71,1. tvdm naA agne mdhaA-blii/* p&hf. 

Protect us, Agni, with thy power. 

In other passages, however, we see mdha^-bhiA used of 
the light or of the flames of Agni and of the dawn : 

IV, 14, 1. dcviA r6£am&naA mdhaA-bhi^. 
Agni, the god, brilliant with his powers. 

VI, 64, 2. devi r6£amAn& miha^-bhiA. 
O goddess, brilliant with thy powers. 

The powers of the Maruts are referred to by the same 
name in the following passages : 

V, 58, 5« pri-pra^clyante— mdha^-bhiA. 
The Maruts are born with their powers. 

VII, 58, 2. prd y6 mihaA-bhiA 4fas£ utd sinti. 

The Maruts who excel in power and strength. Cf. Ill, 
4,6. 

Verse 6. 

Note 1. Indra in this dialogue is evidently represented 
as claiming everything for himself alone. He affects con- 
tempt for the help proffered by the Maruts, and seems to 
deny that he was at any time beholden to their assistance. 
By asking, Where was that custom that I should be with 
you and you with me in battle ? he implies that it was not 
always their custom, and that he can dispense with their 
succour now. He wants to be alone, as in his former battle 
with Ahi, and does not wish that they should join him 
(cf. I, 33, 4). Professor Roth takes sam-ddhatta in the 
sense of implicating, but it can hardly be said that the 
Maruts ever implicated Indra in his fight against Ahi. 
Certainly this is not in keeping with the general tenor of 
this dialogue where, on the contrary, Indra shuns the 
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company of the Maruts. But while on this point I differ 
from Professor Roth, I think he has rightly interpreted the 
meaning of dnamam. Out of the four passages in which 
badhasnafA occurs, it is three times joined with nam, and 
every time has the sense of to bend away from, to escape 
from. See also Sonne, in Kuhn's Zeitschrift, vol. xii, p. 348. 

Verse 7. 

Note 1. See VII, 39, 6. sakshtmdhi yugyebhiA nu devafA. 

Note 2. The last words leave no doubt as to their 
meaning, for the phrase is one of frequent occurrence. The 
only difficulty is the vocative marutaA, where we should 
expect the nominative. It is quite possible, however, that 
the Maruts should here address themselves, though, no 
doubt, it would be easy to alter the accent. As to the 
phrase itself, see 

VIII, 61, 4. tithi ft asat fndra krdtvi ydthd v&saA. 

May it be so, O Indra,as thou mayest desire by thy mind. 

VIII, 66, 4. vzgrV— ft karat fndraA krdtvd yath£ vlrat. 

May Indra with the thunderbolt act as he may desire in 
his mind. Cf. VIII, 30, 17 ; 38, 4, &c. 

Verse 8. 

Note 1. Here again Indra claims everything for himself, 
denying that the Maruts in any way assisted him while 
performing his great deeds. These deeds are the killing of 
Vn'tra, who withholds the waters, i. e. the rain from the 
earth, and the consequent liberation of the waters, so that 
they flow down freely for the benefit of Manu, that is, of 
man. 

When Indra says that he slew Vrz'tra indriy£«a, he 
evidently chooses that word with a purpose, and we must 
therefore translate it here, not only by might, but by 
India's peculiar might. Indriyd, as derived from fndra, 
means originally Indra-hood, then power in general, just 
as verethraghna in Zend means victory in general, though 
originally it meant the slaying of Vr/tra. 

On bddhtm, see Bollensen, Z. D. M. G. XXII, p. 594. 
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He takes bddhim for a contraction of badhisham, in analogy 
with badhls and badhlt. He refers to akramlm, X, 166, 5, 
and badhim, X, 38, 7. 

Verse 0. 

Note 1. Anutta, in the sense of ' not shaken,' not shake- 
able, in^branlable, is strange ; likewise the genitive, where 
we expect the instrumental. Still, nud, by itself, occurs 
in similar phrases, e.g. VI, 17, 5, nutth£A d^yutam, thou 
shookest what is unshakeable, which might have been ex- 
pressed by ikukyavaA dnuttam, and I cannot bring myself 
to believe that in our passage Aufrecht's conjectural emen- 
dation is called for. He (K. Z. XXVI, 611) takes dnutta 
for dnudatta, like pratta for pradatta, &c, and proposes to 
omit the negative particle, translating the verse : ' Certainly 
it is conceded to thee, there is none among the gods like 
unto thee.' 

But though I cannot adopt this emendation here, I think 
that in other passages Aufrecht's rendering of dnutta is far 
more appropriate than to take it for a-nutta ; for instance, 
I, 80,7; III,3i, 13; VII, 34, 11. 

There remains one verse in which anutta seems to mean 
not shaken, not overcome, namely, VIII, 90, 5, tvdm 
vritr&ni haw si apratmi 6kaA ft dnuttd. £arsham-dhrft&, thou, 
being alone, killest the irresistible enemies with the 
thunderbolt (?). However, anudd, in the sense of conceding, 
yielding, nachgeben, is certainly a very familiar idea in 
Vedic poetry. 

II, 1 2, 10. y&h j-irdhate nd anu-ddd4ti sri&hy&m, who 
does not forgive the hurter his hurt. 

I. 53> 8; II, 31, 4; 23, 11 ; X, 38, 5, Indra is called 
ananuddA, not yielding, not surrendering. 

We must therefore admit two anuttas, one d-nutta, the 
other dnu(da)tta. In dnutta-manyu I prefer the former, 
' of irresistible fury,' while Aufrecht prefers the latter, ' of 
recognised, or universally-admitted fury/ 

tfote 2. DevdtA in the ordinary sense of a deity never 
occurs in the Rig-veda. The word, in fact, as a feminine 
substantive occurs but twice, and in the tenth Ma«^ala 
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only. But even there it does not mean deity. In X, 24, 6, 
devAA devdtayi means, O gods, by your godhead, i. e. by 
your divine power. In X, 98, 1, brAiaspate prati me 
devdtAm ihi, I take devdtd in the same sense as devdtdti, 
and translate, O BWhaspati, come to my sacrifice. 

In all other places where devdti occurs in the Rig-veda 
it is a local adverb, and means among the gods. I shall 
only quote those passages in which Professor Roth assigns 
to devdtA a different meaning : 

I, 55, 3. prd virye«a devdtit dti £ekite. 

He is pre-eminent among the gods by his strength. 

I, 22, 5. sdA £&t& devdti paddm. 

He knows the place among the gods. 

I, 100, 15. nd ydsya devSA devdtit nd mixtkh SpaA £ana 
jdvasaA dntam 4puA. 

He, the end of whose power neither the gods among the 
gods, nor mortals, nor even the waters have reached. 

Here the translation of devdtcl in the sense of ' by their 
godhead,' would be equally applicable, yet nothing would 
be gained as, in either case, devdtd is a weak repetition. 

VI, 4, 7. fndram nd tv4 jdvasd devdtd v^yum pr*«anti 
rffdhasd. n^-tam^A. 

The best among men celebrate thee, O Agni, as like 
unto Indra in strength among the gods, as like unto V£yu 
in liberality. See also devatdti, VIII, 74, 3 ; X, 8, 2. 

Note 3. The juxta-position of ^ayamdnaA and gktih 
would seem to show that, if the latter had a past, the 
former had a future meaning. To us, ' No one who will be 
born and no one who has been born/ would certainly 
sound more natural. The Hindu, however, is familiar with 
the idea as here expressed, and in order to comprehend all 
beings, he speaks of those who are born and those who are 
being born. Thus in a Padajishto of the PavamAnfs (IX, 
67) we read : 

yan me garbhe vasataA pdpam ugram, 
ya^-^&yamdnasya ka, kimkid anyat, 
^Atasya ka. yak ££pi vardhato me, 
tat pAvam&nibhir aham pun&mi. 

Note 4. KarishyS is written in all the MSS. without a 
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Visarga, and unless we add the Visarga on our own authority, 
we should have to take it as an entirely anomalous ace. 
plur. neut. of a passive participle of the future, karishydm 
standing for k&ryam, faciendum. It is much easier, 
however, to explain this form if we add the Visarga, and read 
karishy^A, which would then be a second person singular of 
a Vedic conjunctive of the future. This form occurs at least 
once more in the Veda : 

IV, 30, 23. uta nundm ydt indriydm karishy&4 indra 
pauwsyam, adyd nikiA tdt £ minat. 

O Indra, let no man destroy to-day whatever manly feat 
thou art now going to achieve. 

Verse 10. 

Hote 1. As I have translated these words, they sound 
rather abrupt. The meaning, however, would be clear 
enough, viz. almighty power belongs to me, therefore I can 
dare and do. If this abrupt expression should offend, it 
may be avoided, by taking the participle dadhr/shvan as a 
finite verb, and translating, Whatever I have been daring, I 
shall do according to my will. 

Verse 11. 

Hote 1. In this verse Indra, after having declined with no 
uncertain sound the friendship of the Maruts, seems to 
repent himself of his unkindness towards his old friends. 
The words of praise which they addressed to him in verse 9, 
in spite of the rebuff they had received from Indra, have 
touched his heart, and we may suppose that, after this, 
their reconciliation was complete. The words of Indra are 
clear enough, the only difficulty occurs in the last words; 
which are so idiomatic that it is impossible to render them 
in English. In tanve tanfibhL4, literally for the body by 
the bodies, tanu is used like the pronoun self. Both must 
therefore refer to the same subject. We cannot translate 
1 for myself made by yourselves/ but must take the two 
words together, so that they should mean, « the hymn which 
you have made for your own benefit and by your own 
exertions/ 
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Verse 13. 

Note 1. Spiegel, in his review, called my attention to the 
Zend api-vat, which Burnouf discussed in his 'Etudes,* 
p. 328. Burnouf tries to show that vat in Zend has the 
meaning of knowing, and that it occurs with the preposition 
api, in apivatahfi and apivatiiti. If this is the same word 
as in Sanskrit, then apiv&tayati would be a causative, 
meaning to make known. The meaning of vat, however, 
is doubtful in Zend, and hardly appropriate in the few pas- 
sages where it occurs in the Veda. Roth, in the Dictionary, 
explains vat by verstehn, begreifen, the causative by be- 
greiflich machen; but in our passage he translates it by 
belebend, Ludwig by aufspiirend. Till we get more light, I 
shall feel content to translate apivat by to approach, to 
obtain, and the causative by to make approach, to invite, 
to welcome. 

The following are the passages in which api-vat occurs : 

VII, 3, 10. dpi krdtum su-£6tasam vatema. 

May we obtain an excellent understanding ; not, Awaken 
in us a good sense. 

VII, 60, 6. dpi krdtum su-£6tasam vdtantaA. 

They (Mitra and Varuwa) obtaining an excellent under- 
standing. 

1, 128, 2. tdm ya£v?a-s£dham dpi v&taydmasi. 

Him, Agni, the performer of the sacrifice, we make 
approach, we invite. 

X, 20, 1 ; 25, 1. bhddram naA dpi vdtaya mdnaA, ddksham 
utd krdtum. 

Bring to us, i. e. give us, a good mind, and a strong under- 
standing. 

X, 13, 5. pitr6 putri&aA dpi avlvatan rftam. 

The sons obtained the right for the father (an obscure verse). 

As to svapivita, VII, 46, 3, I should derive it from van, 
in the sense of implored, desired ; see, however, Muir, San- 
skrit Texts, IV, p. 314, note; Nirukta, ed. Roth, p. 135. 

Kate 2. On ndvediA, see IV, 23, 4. 

Verse 14. 
Note 1. This is a verse which, without some conjectural 



Digitized by LjOOQlC 



NOTES. I, 165, 14. 203 

alterations, it seems impossible to translate. S4ya#a, of 
course, has a translation ready for it, so has M. Langlois, 
but both of them offend against the simplest rules of 
grammar and logic. The first question is, who is meant 
by asmfin (which is here used as an amphimacer), the 
sacrificers or the Maruts? The verb & kakri would well 
apply to the medh£ m&nyisya, the hymn of Mdnya, which 
is intended to bring the Maruts to the sacrifice, this bringing 
to the sacrifice being the very meaning of £ kar. But then 
we have the vocative marutaA in the next line, and even if 
we changed the vocative into the accusative, we should not 
gain much, as the Maruts could hardly call upon anybody 
to turn them towards the sage. 

If, on the contrary, we admit that asmffn refers to those 
who offer the sacrifice, then we must make a distinction, 
which, it is true, is not an unusual one, between those who 
here speak of themselves in the first person, and who provide 
the sacrifice, and the poet MAnd^rya Mdnya, who was 
employed by them to compose or to recite this hymn. 

But even if we adopt this alternative, many difficulties 
still remain. First of all, we have to change the accent of 
£akr£ into £akre, which may seem a slight change, but is not 
the less objectionable when we consider that in our emenda- 
tions of the Vedic hymns we must think rather of accidents 
that might happen in oral traditions than of the lapsus 
calami of later scribes. Secondly, we must suppose that 
the hymn of MdndArya MAnya ends with verse 13, and 
that the last verses were supplied by the sacrificers them- 
selves. Possibly the dialogue only, from verse 3 to verse 
1 a, was the work of MAnya, and the rest added at some 
solemn occasion. 

Other difficulties, however, remain. Duvasyft is taken 
by S£ya«a as an ablative of duvasyd, worthy of diivas, 
i. e. of worship, of sacrifice. Unfortunately this duvasy & does 
not occur again, though it would be formed quite regularly, 
like namasya, worthy of worship, from nimas, worship. 

If we take duvasySt as the 3rd pers. sing, of the present 
in the Vedic conjunctive, we must also confess that this 
conjunctive does not occur again. But the verb duvasyati 
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occurs frequently. It seems to have two meanings. It is 
derived from diivas, which in the Vedic language means 
worship or sacrifice, just as karma, work, has assumed the 
special sense of sacrifice. Derived from diivas in this sense, 
duvasyati means to worship. But diivas meant originally 
any opus operatum. The root from which diivas is 
derived, is lost in Sanskrit, but it exists in other languages. 
It must have been du or dd in the sense of acting, or 
sedulously working. It exists in Zend as du, to do, in 
Gothic as taujan, gataujan, Old High-German zawjan, 
Modern German zauen (Grimm, Gram. i 2 . p. 1041). The 
Gothic tavi,opus, Old High-German zouwi, Middle High- 
German gezouwe (Grimm, Gram. iii. p. 499), come from 
the same source; and it is possible, too, that the Old 
Norse taufr, modern tofrar, incantamenta, the Old High- 
German zoupar, Middle High-German zouber, both 
neuter, and the modern Zauber, may find their expla- 
nation in the Sanskrit diivas. Derived from diivas, in the 
sense of work, we have duvasyati in the sense of helping, 
providing, the German schaf fen and verschaffen. 

In the sense of worshipping, duvasyati occurs, 

III, 2, 8. duvasydta— £cltd-vedasam. 

Worship G&tavedas. 

V, 28, 6. fi^uhota duvasydta agnfm. 

Invoke, worship Agni. Cf. Ill, 13, 3 ; 1, 13. 

Ill, 3, 1. agnfA hi devSn — duvasydti. 

Agni performs the worship of the gods. Cf. VII, 8a, 5. 

I, 167, 6. sutd-somaA duvasyan. 

He who has poured out Soma and worships. 

In many passages duvasyati is joined with an instru- 
mental : 

V, 4a, n. ndmaA-bhi^ devdm — duvasya. 

Worship the god with praises. 

I, 78, 2. tdm u tva g6tamaA girfi — duvasyati. 

Gotama worships thee with a song. 

V, 49, a. su-uktafA devclm — duvasya. 
Worship the god with hymns. 

VI, 16, 46. viti y&h devim — duvasy^t. 
He who worships the god with a feast. 
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X, 14, i. yamdm — havfshd duvasya. 

Worship Yama with an oblation. 

VI, 15, 6. agnfm-agnim vaA samfdhd duvasyata. 

Worship Agni with your log of wood. Cf. VIII, 44, I. 

Ill, 1, a. samft-bhiA agnfm ndmasd duvasyan. 

They worshipped Agni with logs of wood, with praise. 

In the more general and, I suppose, more original sense 
of caring for, attending, we find duvasyati : 

III, 51, 3. anehdsaA stiibhaA fndraA duvasyati. 

Indra provides for the matchless worshippers. 

I, 1 1 a, 15. kalfm yfibhi£ — duvasydthaA. 

By the succours with which you help Kali. Cf. 1, 1 1 2, 21. 

I, 6a, 10. duvasydnti svdsftra/* dhray£«am. 

The sisters attend the proud (Agni). 

1, 119, 10. yuvim peddve — xvetdm — duvasyathaA. 

You provide for Pedu the white horse. 

If, then, we take duvasyati in the sense of working for, 
assisting, it may be with the special sense of assisting at a 
sacred act, like btaicovclv ; and if we take duvds,as it has the 
accent on the last syllable, as the performer of a sacrifice, 
we may venture to translate, ' that he should help, as the 
singer helps the performer of the sacrifice •/ The singer 
or the poet may be called the assistant at a sacrifice, for 
his presence was not necessary at all sacrifices, the songs 
constituting an ornament rather than an essential part in 
most sacred acts. But though I think it right to offer this 
conjectural interpretation, I am far from supposing that it 
gives us the real sense of this difficult verse. Duvasy&'t 
may be, as Sdya^a suggests, an ablative of duvasyd ; and 
duvasyd, like namasya, if we change the accent, may mean 
he who is to be worshipped, or worshipping. In this way 
a different interpretation might suggest itself, though I 
confess I do not see that any other interpretation as yet 
suggested is satisfactory. Some happy thought may some 
day or other clear up this difficulty, when those who have 

* Kar in the sense of officiating at a sacrifice is equally construed 
with a dative, X, 97, 22. y&smai krw6ti br&hma*iW, he for whom 
a Br&hma»a performs a sacrifice. 
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toiled, but toiled in a wrong direction, will receive scant 
thanks for the trouble they have taken. See Bollensen, 
Z.D.M.G. XVIII, p. 606. 

Note 2. In the second line, the words 6 sii varta remind 
us of similar phrases in the Veda, but we want an ac- 
cusative, governed by varta ; whereas marutaA, to judge 
from its accent, can only be a vocative. Thus we read : 

1, 138, 4. 6 (fti) sii tvd vavr/timahi st6mebhiA. 

May we turn thee quickly hither by our praises ! 

VIII, 7, 33. 6 (fti) sii vrishnzh — vavrstyiim. 

May I turn the heroes quickly hither ! 

Compare also passages like III, 33, 8 : 

6 (fti) sii svas&raA kdrive srinota. 

Listen quickly, O sisters, to the poet. 

Ii !39> 7- 6 ('ti) sii naA agne srinuhi. 

Hear us quickly, O Agni. 

Cf. 1, 1 8a, 1 ; II, 34, 15 5 VII, 59, 5 ; VIII, 2, 19 ; X, 179, 2. 

Unless we change the accent, we must translate, ' Bring 
hither quickly !' and we must take these words as addressed 
to the kdni, the poet, whose hymn is supposed to attract the 
gods to the sacrifice. By a quick transition, the next words, 
marutaA vfpram i&kAa., would then have to be taken as ad- 
dressed to the gods, ' Maruts, on to the sage !' and the last 
words would become intelligible by laying stress on the vaA, 
* for you, and not for Indra or any other god, has the singer 
recited these hymns.' See, however, Preface, p. xxi. 

Verse 15. 

Note 1. I translate Mftnya, the son of M&na, because the 
poet, so called in 1, 189, 8, is in all probability the same as 
our M&nd&rya Mdnya. But it may also be M4nya, the 
descendant of MandAri. The Mdnas are mentioned I, 172, 
5; 182,8. 

Note 2. Vbg- S. XXXIV, 48. The second line is diffi- 
cult, owing to the uncertain meaning of vayam. 

A ishS a ydsish/a has been rendered, ' Come hither with 

a There was a misprint in the Sa/»hit£ text,"esh£ instead of £sh£, 
which was afterwards repeated whenever the same verse occurred 
again. 
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water or drink or rain/ y4stsh/!a being the aorist without 
the augment and with the intermediate vowel lengthened. 
The indicative occurs in 

V, 58, 6. ydt prd dydsish/a pr/shatfbhi^ irvai^. 

When you Maruts came forth with your fallow deer and 
your horses. 

But what is the meaning of vayfim? Vayfi means a 
germ, a sprout, an offshoot, a branch, as may be seen from 
the following passages : 

II, 5, 4. vidvfin asya vratfit dhruvff vayfi^-iva Anu rohate. 

He who knows his eternal laws, springs up like young 
sprouts. (Better vayi-iva.) 

VI, 7, 6. tdsya ft htn (fti) visvb bhiivand ddhi mdrdhini 
vayfiA-iva ruruhuA. 

From above the head of Vaixvanara all worlds have 
grown, like young sprouts. 

VIII, 1 3, 6. stotfi — vayfiA-iva inn rohate. (Better vay£-iva.) 

The worshipper grows up like young sprouts. 

VIII, 13, 17. fndram ksho«% avardhayan vayfiA-iva. 

The people made Indra to grow like young sprouts. 

VIII, 19, 33. ydsya te agne any£ agndyaA upa-kshftaA 
vay£4-iva. 

Agni, of whom the other fires are like parasitical shoots. 

I, 59, 1. vay£A ft agne agndyaA te smyi. 

O Agni, the other fires are indeed offshoots of thee. 

II, 35, 8. vayfiA ft anyS bhiivandni asya. 

The other worlds are indeed his (the rising sun's) off- 
shoots. 

VI, 13, 1. tvdt vfxvd — saiibhagdni dgne vf yanti vanfnaA 
nd vaySA. 

From thee, O Agni, spring all happinesses, as the sprouts 
of a tree. 

VI, 24, 3. vr/kshasya mi (ni?) te — vayfiA vf titiyaA 
ruruhuA. 

Succours sprang from thee, like the branches of a tree. 

V, 1, 1. yahvaA-iva pri vay£m ut-g-fhdn&A prd bh&navaA 
sisrate nfikam Akk/ta. 

Like birds (?) flying up to a branch, the flames of Agni 
went up to heaven ; (or like strong men reaching up to.) 
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VI, 57, 5. t£m pflshttdA su-matfm vaydm vr*ksh£sya pri 
vayfim-iva fndrasya £a & rabhdmahe. 

Let us reach this favour of Ptishan and of Indra, as one 
reaches forth to the branch of a tree. 

There remain some doubtful passages in which vaya 
occurs, VII, 40, 5, and X, 92, 3 ; 134, 6. In the first pas- 
sage, as in our own, vayfiA is trisyllabic. 

If vayfi can be used in the sense of offshoot or sprout, 
we may conclude that the same word, used in the singular, 
might mean offspring, particularly when joined with tanve. 
* Give a branch to our body,' would be understood even in 
languages less metaphorical than that of the Vedas ; and as 
the prayer for 'olive branches' is a constant theme of the 
Vedic poets, the very absence of that prayer here, might 
justify us in assigning this sense to vayfim. In VI, 2, 5, the 
expression vaySvantam kshdyam, a house with branches, 
means the same as nrzvdntam, a house with children and 
men. See M. M., On Btoy and vdyas, in Kuhn's Zeitschrift, 
vol. xv, p. 215. Benfey (Endungen in ians, p. 37) takes 
vaydm as a genitive plural, referring it to the Maruts, as 
closely connected with each other, like branches of a tree. 
This is much the same interpretation as that of Mahidhara 
(VS. XXXIV, 48), who translates 'come near for the body, 
i.e. for the bodily strength of the fellows, the Maruts.' 
Ludwig takes it as a possible instrumental of vayam. 

It is preferable, however, to take yAsishfti as a precative 
Atm., in order to account for the long i, and to accept it as 
a third person singular, referring to st6maA. 

Note 3. Vrigins. means an enclosure, a ropo?, whether it 
be derived from \rig> to ward off, like arx from arcere, or 
from vrigi in the sense of clearing, as in w/kta-barhis, barhf// 
prd vringe, 1, 116, 1. In either case the meaning remains 
much the same, viz. a field, cleared for pasture or agri- 
culture, — a clearing, as it is called in America, or a camp, — 
enclosed with hurdles or walls, so as to be capable of 
defence against wild animals or against enemies. In this 
sense, however, vngana is a neuter, while as a masculine it 
means powerful, invigorating. See Preface, p. xx, 
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MAA^ALA I, HYMN 166. 
ASH7AKA II, ADHYAYA 4, VARGA 1-8. 

To the Maruts (the Storm-gods). 

i. Let us now proclaim for the robust 1 host, for 
the herald 2 of the powerful (Indra), their ancient 
greatness ! O ye strong-voiced Maruts, you heroes, 
prove your powers on your march, as with a torch, as 
with a sword 8 ! 

2. Like parents bringing a dainty to l their own a 
son, the wild (Maruts) play playfully at the sacri- 
fices. The Rudras reach the worshipper with their 
protection, strong in themselves, they do not fail the 
sacrificer. 

3. For him to whom the immortal guardians have 
given fulness of wealth, and who is himself a giver 
of oblations, the Maruts, who gladden men with 
the milk (of rain), pour out, like friends, many 
clouds. 

4. You who have stirred 1 up the clouds with 
might, your horses rushed a forth, self-guided. All 
beings who dwell in houses 3 are afraid of you, your 
march is brilliant with your spears thrust forth. 

5. When they whose march is terrible have caused 
the rocks to tremble 1 , or when the manly Maruts 
have shaken the back of heaven, then every lord of 
the forest fears at your racing, each shrub flies out 
of your way a , whirling like chariot-wheels 8 . 

6. You, O terrible Maruts, whose ranks are never 
broken, favourably 1 fulfil our prayer 2 ! Wherever 
your gory-toothed 3 lightning bites 4 , it crunches 5 
cattle, like a well-aimed bolt 6 . 

[32] p 
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7. The Maruts whose gifts are firm, whose bounties 
are never ceasing, who do not revile *, and who are 
highly praised at the sacrifices, they sing their song 2 
for to drink the sweet juice : they know the first 
manly deeds of the hero (Indra). 

8. The man whom you have guarded, O Maruts, 
shield him with hundredfold strongholds from injury 1 
and mischief, — the man whom you, O fearful, power- 
ful singers, protect from reproach in the prosperity of 
his children. 

9. On your chariots, O Maruts, there are all good 
things, strong weapons * are piled up clashing against 
each other. When you are on your journeys, you 
carry the rings 2 on your shoulders, and your axle 
turns the two wheels at once 8 . 

10. In their manly arms there are many good 
things, on their chests golden chains 1 , flaring 2 
ornaments, on their shoulders speckled deer-skins 3 , 
on their fellies sharp edges 4 ; as birds spread their 
wings, they spread out splendours behind. 

11. They, mighty by might, all-powerful powers 1 , 
visible from afar like the heavens 2 with the stars, 
sweet-toned, soft-tongued singers with their mouths 3 , 
the Maruts, united with Indra, shout all around. 

1 2. This is your greatness 1 , O well-born Maruts! — 
your bounty 8 extends far, as the sway 2 of Aditi 4 . 
Not even 6 Indra in his scorn 8 can injure that bounty, 
on whatever man you have bestowed it for his good 
deeds. 

13. This is your kinship (with us), O Maruts, that 
you, immortals, in former years have often protected 
the singer \ Having through this prayer granted a 
hearing to man, all these heroes together have 
become well-known by their valiant deeds. 
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14. That we may long flourish, O Maruts, with 
your wealth, O ye racers, that our men may spread 
in the camp, therefore let me achieve the rite with 
these offerings. 

15. May this praise, O Maruts, this song of 
M&nd&rya, the son of M&na, the poet, ask you 
with food for offspring for ourselves! May we 
have an invigorating autumn, with quickening 
rain! 



p 2 
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NOTES. 

This hymn is ascribed to Agastya, the reputed son of 
Mitr£varu#au, and brother of Vasish/Aa. The metre in 
verses 1-13 is Cagatt, in 14, 15 TrishAibh. No verse of this 
hymn occurs in SV., VS., AV., TS., TB. 

Verse 1. 

Note 1. Rabhasd, an adjective of rdbhas, and this again 
from the root rabh, to rush upon a thing, 4-rabh, to begin a 
thing. From this root rabh we have the Latin robur, in 
the general sense of strength, while in rabies the original 
meaning of impetuous motion has been more clearly pre- 
served The Greek Xifipos, too, as pointed out by Cowell, 
comes from this root. In the Vedic Sanskrit, derivatives 
from the root rabh convey the meaning both of quickness and 
of strength. Quickness in ancient languages frequently im- 
plies strength, and strength implies quickness, as we see, for 
instance, from the German sn el, which, from meaning origin- 
ally strong, comes to mean in modern German quick, and 
quick only. The German bald again, meaning soon, comes 
from the Gothic bal th s, the English bold. Thus we read : 

1, 145, 3. sisuA a adatta sdm rdbhaA. 

The child (Agni) acquired vigour. 

Indra is called rabhaA-d£A, giver of strength ; and 
rabhasd, vigorous, is applied not only to the Maruts, who 
in V, 58, 5, are called rdbhish/A^, the most vigorous, but 
also to Agni, II, 10, 4, and to Indra, III, 31, 12. 

In the sense of rabid, furious, it occurs in 

X, 95, 14. ddha enam vrfk&i rabhasfisaA adyiiA. 

May rabid wolves eat him ! 

In the next verse rabhasd, the epithet of the wolves, is 
replaced by iriva, which means unlucky, uncanny. 

In our hymn rabhasd occurs once more, and is applied 
there, in verse 10, to the angi or glittering ornaments of 
the Maruts. Here Siyawa translates it by lovely, and it 
was most likely intended to convey the idea of lively or 
brilliant splendour, though it may mean also strong. See 
also IX, 96, 1. 
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Note 2. Ketii, derived from an old root ki, in Sanskrit 
ki, to perceive, from which also £itra, conspicuous, ken- 
speckled, beautiful, means originally that by which a thing 
is perceived or known, whether a sign, or a flag, or a herald. 
It is the Gothic haidu, species. It then takes the more 
general sense of light and splendour. In our passage, herald 
seems to me the most appropriate rendering, though B. and 
R. prefer the sense of banner. The Maruts come before 
Indra, they announce the arrival of Indra, they are the first 
of his army. 

Note 3. The real difficulty of our verse lies in the two 
comparisons aidha-iva and yudhfi-iva. Neither of them 
occurs again in the Rig-veda. B. and R. explain aidhfi as 
an instrumental of afdh, flaming, or flame, and derive it 
from the root idh, to kindle, with the preposition &. Pro- 
fessor Bollensen in his excellent article Zur Herstellung 
des Veda (Orient und Occident, vol. iii, p. 473) says : * The 
analysis of the text given in the Pada, viz. aidhfi-iva and 
yudhfi-iva, is contrary to all sense. The common predicate 
is tavishifoi kartana, exercise your power, you roarers, 
i. e. blow as if you meant to kindle the fire on the altar, 
show your power as if you went to battle. We ought 
therefore to read aidh£ | va and yudh£ | va. Both are 
infinitives, aidh is nothing but the root idh + 4, to kindle, 
to light.' Now this is certainly a very ingenious explana- 
tion, but it rests on a supposition which I cannot consider 
as proved, viz. that in the Veda, as in P&li, the compara- 
tive particle iva may be changed, as shown in the preface 
to the first edition, to va. It must be admitted that the 
two short syllables of iva are occasionally counted in the 
Veda as one, but yudh6-iva, though it might become yudhd 
iva, would never in the Veda become yudh^va. 

As yudhfi occurs frequently in the Veda, we may begin 
by admitting that the parallel form aidhfi must be explained 
in analogy to yudhfi. Now yiidh is a verbal noun and 
means fighting. We have the accusative yiidham, 1, 53, 7 ; 
the genitive yudh&A, VIII, 27, 17 ; the dative yudh£, I, 61, 
13 ; the locative yudhf, I, 8, 3 ; the instrumental yudhfi, I, 
53, 7, &c. ; loc. plur. yut-su, I, 91, 21. As long as yiidh 
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retains the general predicative meaning of fighting, some 
of these cases may be called infinitives. But yudh soon 
assumes not only the meaning of battle, battle-ground, but 
also of instrument of fighting, weapon. In another passage, 
X, 103, 2, yudhaA may be taken as a vocative plural, meaning 
fighters. Passages in which yudh means clearly weapon, 
are, for instance, 

V, 5 z, 6. £ rukmafA & yudhfi nixaA rishv&A risYifih asr/kshata. 

With their bright chains, with their weapon, the tall men 
have stretched forth the spears. 

x > 55> 8. pitvi s6masya diviA & vridhSiniA s&ra/i nih 
yudhfi adhamat ddsyun. 

The hero, growing, after drinking the Soma, blew away 
from the sky the enemies with his weapon. See also X, 103, 4. 

I therefore take yiidh in our passage also in the sense of 
weapon or sword, and, in accordance with this, I assign to 
afdh the meaning of torch. Whether afdh comes from idh 
with the preposition 4, which, after all, would only give edh, 
or whether we have in the Sanskrit afdh the same peculiar 
strengthening which this very root shows in Greek and 
Latin*, would be difficult to decide. The torch of the 
Maruts is the lightning, the weapon the thunderbolt, and 
by both they manifest their strength ; ferro et igne, as 
Ludwig remarks. 

Wilson: We proclaim eagerly, Maruts, your ancient 
greatness, for (the sake of inducing) your prompt appear- 
ance, as the indication of (the approach of) the showerer (of 
benefits). Loud-roaring and mighty Maruts, you exert 
your vigorous energies for the advance (to the sacrifice), as 
if it was to battle. 

Verse 2. 

Note 1. That upa can be construed with the accusative 
is clear from many passages : 

III, 5$, 2. upa imdm ya^v&m & vahdta£ fndram. 
Bring Indra to this sacrifice I 
I, 25, 4. vdyaA nd vasat% upa. 
As birds (fly) to their nests. 

a Schleicher, Compendium, § 36, <u6c&, aWf/p, aWowra ; and § 49, 
aides, aidilis aestas. 
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Note 2. Nftya, from ni + tya a , means originally what is 
inside, in tern us, then what is ones own; and is opposed 
to nfsh/ya, from nis + tya, what is outside, strange, or 
hostile. Nftya has been well compared with nj^d, literally 
eingeboren, then, like nftya, one's own. What is inside, 
or in a thing or place, is its own, is peculiar to it, does not 
move or change, and hence the secondary meanings of nftya, 
one's own, unchanging, eternal. Thus we find nftya used 
in the sense of internal or domestic : 

I, 73, 4. tdm tv4 ndraA ddme & nftyam iddhdm dgne 
sd^anta kshitfshu dhruv&u. 

Our men worshipped thee, O Agni, lighted within the 
house in safe places. 

This I believe to be a more appropriate rendering than if 
we take nftya in the sense of always, continuously lighted, 
or, as some propose, in the sense of eternal, everlasting. 

VII, 1, 2. dakshlyyaA yih dime fisa nftyaA. 

Agni who is to be pleased within the house, i. e. as belong- 
ing to the house, and, in that sense, who is to be pleased 
always. Cf. 1, 140, 7 ; 141, 2 ; X, 12, 2, and III, 25, 5, where 
nftya^, however, may have been intended as an adjective 
belonging to the vocative stino. 

Most frequently nftya occurs with stimi, I, 66, 1 ; 185, 2 ; 
tinaya, III, 15, 2 ; X, 39, 14; tokd, II, 2, 11 ; 4pf,VII, 88,6; 
pdti, I, 71, 1, and has always the meaning of ones own, 
very much like the later Sanskrit n\fa, which never occurs 
in the Rig-veda, though it makes its appearance in the 
Atharvaaa. 

Nfsh/ya, extraneus, occurs three times in the Rig-veda : 

VI, 75,19. yih nah svih iszmh yih k* nfshtyaA^-fghAwsati. 

Whoever wishes to hurt us, our own friend or a stranger 
from without. 

x » I 33> 5- y^ nSL ^ ' mdr * abhi-dfisati sd-nibhiA yih k* 
nfsh/ya^. 

He who infests us,0 Indra, whether a relative or a stranger. 

VIII, 1, 13. m& bhtima nfsh/y^A-iva fndratvdd dra«aA-iva. 

* Apa-tya ; cf. Bopp, Accentuationssystem, § 138, 1ni~<r*ai, Nach- 
kommen. 
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Let us not be like outsiders, O Indra, not like strangers 
to thee. 

Wilson : Ever accepting the sweet (libation), as (they 
would) a son, they sport playfully at sacrifices, demolishing 
(all intruders). 

LUDWIG: Wie einen nicht absterbenden Sohn das 

Madhu bringend. 

Verse 4. 

Note 1. Avyata, a Vedic second aorist of vt (a^*), to stir up, 
to excite. From it pravaya«a, a goad, pra-vetar, a driver. 
The Greek oI-<r-rpoy, gad-fly, has been referred to the same 
root. See Fick, Worterbuch, p. 170. 

Roth (Wenzel, Instrumental, p. 54) translates : ' While you 
quickly throw yourselves into the mists ; ' from a verb vy<L 

Note 2. Adhr^gan, from dhra^-, a root which, by meta- 
thesis of aspiration, would assume the form of dra^A or 
dragh. In Greek, the final medial aspirate being hardened, 
reacts on the initial media, and changes it to t, as b&hu 
becomes irrjx v s> budh iw$, bandh ttcvO. This would give us 
Tp*x, the Greek root for running, Goth, thrag-jan. 

Note 3. Harmyd is used here as an adjective of bhiivana, 
and can only mean living in houses. It does not, however, 
occur again in the same sense, though it occurs several 
times as a substantive, meaning house. Its original mean- 
ing is fire-pit, then hearth, then house, a transition of 
meaning analogous to that of aedes. Most of the ancient 
nations begin their kitchen with a fire-pit. ' They dig a 
hole in the ground, take a piece of the animal's raw hide, 
and press it down with their hands close to the sides of the 
hole, which thus becomes a sort of pot or basin. This they 
fill with water, and they make a number of stones red-hot 
in a fire close by. The meat is put into the water, and the 
stones dropped in till the meat is boiled. Catlin describes 
the process as awkward and tedious, and says that since the 
Assinaboins had learnt from the Mandans to make pottery, 
and had been supplied with vessels by the traders, they had 
entirely done away the .custom, " excepting at public fes- 
tivals; where they seem, like all others of the human 
family, to take pleasure in cherishing and perpetuating 
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their ancient customs*." ' This pit was called harmyd b or 
gharmd, which is the Latin form us. Thus we read : 

VII, 56, 16. t6 harmye-sthaA siszvdJi nd jubhrSA. 

The Maruts bright like boys standing by the hearth. 

From meaning fire-pit, or hearth, harmyd afterwards takes 
the more general sense of house : 

VII, 55, 6. t^sheim sdm hanmaA aksh&ri ydth4 iddm 
harmydm tdth4. 

We shut their eyes as we shut this house (possibly, this 
oven). 

VII, 76, 2. pratiK $. agdt ddhi harmy^bhyaA. 

The dawn comes near, over the house-tops. 

X, 46, 3. g§\ih & harmy^shu. 

Agni, born in the houses. 

X, 73, 10. many6A iy&ya harmy^shu tasthau* 

He came from Manyu, he remained in the houses. 

In some of these passages harmyd might be taken in 
the sense of householder ; but as harmyd in VII, 55, 6, has 
clearly the meaning of a building, it seems better not to 
assign to it unnecessarily any new significations. 

If harmya or *harma meant originally a fire-pit, then a 
hearth, a house, we see the close connection between 
harma and gharma, harmya and gharmya. Thus by the 
side of harmyesh/Aa we find gharmyesh/Aa (RV. X, 106, 5). 
We find gharma meaning, not only heat in general, but 
fire-pit, hearth ; and we find the same word used for what 
we should call the pit, a place of torture and punishment 
from which the gods save their worshippers, or into which 
they throw the evil-doers. 

V, 32, 5. yuyutsantam tdmasi harmy£ dh&A. 

a Tylor, Early History of Mankind, p. 262. 

b Spiegel, who had formerly identified harmyd with the Zend 
zairimya in zairimyamira, has afterwards recalled this identifica- 
tion; see Spiegel, Av. Ubers. I, p. 190; Commentar iiber den 
Avesta, I, p. 297; Justi, Handbuch, p. 119; Haug, Pahlavi 
Glossary, p. 22. According to the Parsis, the Hairimyamira, a 
daeva animal which appears at the rising of the sun, is the turtle, 
and Darmesteter (Ormazd et Ahriman, p. 283) identifies zair in 
zair-imya with the Greek xcA-i/r, Sanskrit har-mu/a. 
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When thou, Indra, hadst placed Sushna., who was anxious 
to fight, in the darkness of the pit. 

In the next verse we find 

asfiry£ timasi, in the ghastly darkness. 

VIII, 5, 23. yuvim kd«v4ya ndsatyi dpi-riptiya harmy£ 
sisvat fitiA dajasyathaA. 

You, Ndsatyas, always grant your aid to Ka»va when 
thrown into the pit. 

This fiery pit into which Atri is thrown, and whence he, 
too, was saved by the Axvins, is likewise called gharmd, 
I, 112,7; 119, 6; VIII, 73, 3; X, 80, 3. 

Lastly we find : 

X, 114, 10. yad# ydLtaih bhdvati harmy£ hitdA. 

When Yama is seated in the house, or in the nether world. 

When the Pitars, too, the spirits of the departed, the 
Manes, are called gharma-sdd, this is probably intended to 
mean, dwelling on the hearth (X, 15, 9 and 10), and not 
dwelling in the abode of Yama. 

Kuhn, Zeitschrift, vol. ii, p. 234 : c Die ihr die Luft erfullt 
mit eurer Kraft, hervorsturmt ihr selbst-gelenkten Laufes.' 

Verse 5. 

Note 1. Nad certainly means to sound, and the causative 
might be translated by ' to make cry or shriek.' If we took 
pdrvata in the sense of cloud, we might translate, ' When 
you make the clouds roar;' if we took pdrvata for moun- 
tain, we might, with Professor Wilson, render the passage 
by ' When your brilliant coursers make the mountains echo/ 
But nad, like other roots which afterwards take the mean- 
ing of sounding, means originally to vibrate, to shake ; and 
if we compare analogous passages where nad occurs, we 
shall see that in our verse, too, the Vedic poet undoubtedly 
meant nad to be taken in that sense : 

VIII, 20, 5. AkyutA kit vaA igman. & n&iadati pdrvatAsaA 
vanaspdtiA, bhffmiA ySmeshu re^te. 

At your racing even things that are immovable vibrate, 
the rocks, the lord of the forest ; the earth quivers on your 
ways. (See I, 37, 7, note 1.) Grassmann here translates 
naddyantabyerschiittern,butinVIII,ao,5byerdr6hnt. 

Note 2. See 1, 37, 7, note 1. 
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Note 3. Rathiydntt-iva does not occur again. S4ya«a 
explains it, like a woman who wishes for a chariot, or who 
rides in a chariot. I join it with 6shadhi, and take it in the 
sense of upam£n4d Ak&re (P&n. Ill, 1, 10), i.e. to behave 
like or to be like a chariot, whether the comparison is meant 
to express simply the quickness of chariots or the whirling 
of their wheels. The Pada has rathiyintt, whereas the 
more regular form is that of the SawhitA, rathtydntl. Cf. 
Pr4tu4khya, 587. 

Verse 6. 

Note 1. Su-£etiinA, the instrumental of su-£etii, kindness, 
good-mindedness, favour. This word occurs in the instru- 
mental only, and always refers to the kindness of the gods; 
not, like sumatf, to the kindness of the worshipper also : 

I, 79, 9. & naA agne su-^etunA rayfm virvfiyu-poshasam, 
miftAkdm dhehi^tvdse. 

Give us, O Agni, through thy favour wealth which sup- 
ports our whole life, give us grace to live. 

1, 127, 11. sih vaJi n&Iish/Aam didraSnaA & bhara dgne 
dev^bhiA s£-£an&A su-^etunA mahiA r&yiA su-£etiinA. 

Thou, O Agni, seen close to us, bring to us, in union 
with the gods, by thy favour, great riches, by thy favour ! 

I> J 59> 5- asmdbhyam dyAvApr/thivt (fti) su-£etiinA rayfm 
dhattam visu-mantam jata-gvfnam. 

Give to us, O DyAv4pr*thivt, by your favour, wealth, 
consisting of treasures and many flocks. 

V, 51, 11. svastf dydvdprfthivi (fti) su-£etiini. 

Give us, O DyAvApr/thivi, happiness through your favour t 

V, 64, %. t& bAhdvi su-£etiind pra yantam asmai dr£ate. 

Stretch out your arms with kindness to this worshipper ! 

In one passage of the ninth MaWala (IX, 65, 30) we meet 
with su-^etunam, as an accusative, referring to Soma, the 
gracious, and this would pre-suppose a substantive £etuna, 
which, however, does not exist. 

Note 2. Sumatf has, no doubt, in most passages in the 
Rig-veda, the meaning of favour, the favour of the gods. 
' Let us obtain your favour, let us be in your favour,' are 
familiar expressions of the Vedic poets. But there are also 
numerous passages where that meaning is inapplicable, and 
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where, as in our passage, we must translate sumatf by 
prayer or desire. 

In the following passages sumatf is clearly used in its 
original sense of favour, blessing, or even gift : 

I* 73> 6 (7)' su-matfm bhfksham&tfAA. 

Begging for thy favour. 

I, 171, 1. su-ukt^na bhikshe su-matfm tur£#Am. 

With a hymn I beg for the favour of the quick Maruts. 

1, 114, 3. aryama te su-matfm. 

May we obtain thy favour ! Cf. 1, 1 14, 9. 

I, 1 14, 4. su-matfm ft vaydm asya & vri#imahe. 

We choose his favour. Cf. Ill, 33, 1 1. 

I, ii 7, 23. sddi kavi (fti) su-matfm £ kake vim. 
I always desire your favour, O ye wise Asvins. 

Ij I56> 3. tnahiA te vish#o (fti) su-matfm bh?\££mahe. 

May we, O Vishwu, enjoy the favour of thee, the mighty ! 

Bhiksh, to beg, used above, is an old desiderative form 
of bhe^-, and means to wish to enjoy. 

Ill, 4, 1. su-matfm rAsi vdsvaA. 

Thou grantest the favour of wealth. 

VII, 39, 1. urdhvdA agnfA su-matfm vdsvaA a^ret. 

The lighted fire went up for the favour of wealth. Cf. VII, 
60,11; IX, 97, 2,6. 

Ill, 57, 6. vdso (fti) rfisva su-matfm virvd-gany&m. 

Grant us, O Vasu, thy favour, which is glorious among men 1 

VII, 100, 2. twim vishtfo (fti) su-matfm visvi-ganyim—dSJi. 
Mayest thou, Vishnu, give thy favour, which is glorious 

among men! 

X, 11, 7. yih te agne su-matfm mdrtaA dkshat. 
The mortal who obtained thy favour, O Agni. 

II, 34, 15. arv&fei s£ marutaA yS vaA utfA 6 (fti) su vlrrff-iva 
su-matfA^igdtu. 

Your help, O Maruts, which is to usward, your favour 
may it come near, like a cowl 

VIII, 22, 4. asm&i ikkhaL su-matf^ v&m jubhaA pati (fti) & 
dheniiA-iva dh£vatu. 

May your favour, O Arvins, hasten towards us, like a cow ! 

But this meaning is by no means the invariable meaning 

of sumatf, and it will easily be seen that, in the following 
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passages, the word must be translated by prayer. Thus 
when Sarasvatt is called (I, 3, 1 1) kitanti su-matinfim, this 
can only mean she who knows of the prayers, as before she is 
called £odayitri stinrftAnAm, she who excites songs of praise : 

1, 151, 7. ikkha. gir&h su-matfm gantam asma-ytf (fti). 

Come towards the songs, towards the prayer, you who are 
longing for us. Cf. X, 10, 10. 

II, 43, 3. ttishtfim fistnaA su-matfm £ikiddhi naA. 

Sitting quiet, listen, O Sakuni (bird), to our prayer ! 

V, 1, 10. & bhdndish/Aasya su-matfm £ikiddhi. 

Take notice of the prayer of thy best praiser ! Cf. V, 33, 1. 

VII, 18, 4. & na/* fndraA su-matfm gantu ikkAa,. 

May Indra come to our prayer ! 

VII, 31, 10. prd-£etase prd su-matfm kr*'«udhvam. 
Make a prayer for the wise god ! 

IX, 96, 2. su-matfm y&ti ikkka.. 
He (Soma) goes near to the prayer. 

X, 148, 3. ri&hXn&m vfpraA su-matfm ksk&niA. 
Thou, the wise, desiring the prayer of the -tf *shis. 

VIII, 22, 6. tff vim adyd sumatf-bhiA subhaA pati (fti) 
asvink prd stuvlmahi. 

Let us praise to-day the glorious A^vins with our prayers. 

IX, 74, 1. tdm Imahe su-mati. 
We implore him with prayer. 

In our passage the verb pipartana, fill or fulfil, indicates 
in what sense sumatf ought to be taken. Su-matfm pipar- 
tana is no more than kamam pipartana, fulfil our desire ! 
See VII, 62, 3. 8, nsJt kfimam pftpurantu ; I, 158, 2. k&ma- 
pr£/*a-iva mdnasd. On sumni, see Burnouf, Etudes, p. 91, 
and Aufrecht, in Kuhn's Zeitschrift, vol. iv, p. 274. 

Note 3. KrfviA-datl has been a crux to ancient and 
modern interpreters. It is mentioned as a difficult word 
in the Nigha«/u, and all that Y&ska has to say is that it 
means possessed of cutting teeth (Nir. VI, 30. krivirdatl 
vikartanadantt). Professor Roth, in his note to this passage, 
says that krivi can never have the meaning of well, which 
is ascribed to it in the Nigha«/u III, 23, but seems rather 
to mean an animal, perhaps the wild boar, Kairpos, with 
metathesis of v and r. He translates our passage : ' Where 
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your lightning with boar-teeth tears.' In his Dictionary, 
however, he only says, 'kri vis, perhaps the name of an 
animal, and d ant, tooth.' S&ya«a contents himself with 
explaining krfvirdatt by vikshepa#artladantt, having teeth 
that scatter about. 

My own translation is founded on the supposition that 
krfvis, the first portion of krfvirdatt, has nothing to do with 
krivi, but is a dialectic variety of kravfs, raw flesh, the 
Greek Kpias, Latin caro, cruor. It means what is raw, 
bloody, or gory. From it the adjective krftra, horrible, 
cruentus (Curtius, Grundziige, p. 143 ; Kuhn, Zeitschrift, 
vol. ii, p. 235). A name of the goddess Durgi in later 
Sanskrit is krfiradantt, and with a similar conception the 
lightning, I believe, is here called krfvirdatt, with gory teeth. 

Note 4. It should be observed that in rddati the simile 
of the teeth of the lightning is carried on. For rddati may 
be supposed to have had in the Veda, too, the original 
meaning of r&dere and rddere, to scratch, to gnaw. Rada 
and radana in the later Sanskrit mean tooth. It is curious, 
however, that there is no other passage in the Rig-veda 
where rad clearly means to bite. It means to cut, in 

I, 61, 12. g6A ni pdrva vf rada tirajH. 

Cut his joint through, as the joint of an ox. 

But in most passages where rad occurs in the Veda, it 
has the meaning of giving. It is not the same which we 
have in the Zend r&d, to give, and which Justi rightly 
identifies with the root r£dh. But rad, to divide, may, like 
the German theilen in zutheilen,have taken the meaning 
of giving. Greek bain means to divide, but yields bats, portion, 
meal, just as Sanskrit day, to divide, yields ddyas, share, i. e. 
inheritance. 

This meaning is evident in the following passages : 

VII, 79, 4. tSvat ushaA rfidhaA asmabhyam rdsva yfivat 
stotr/-bhya£ dradaA grin&nfi. 

Grant us, Ushas, so much wealth as thou hast given to 
the singers, when praised. 

I, 116, 7. kakshfvate aradatam puram-dhim. 

You gave wisdom to Kakshivat. 

I, 169, 8. rdda marut-bhiA junidhaA g6-agr4A. 
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Give to the Maruts gifts, rich in cattle. 

VII, 62, 3. vf naA sahdsram juriidha// radantu. 

May they (the gods) give to us a thousand gifts! 

1, 117, 11. vSgam vfpr£ya — rddantd. 

Giving spoil to the sage ! 

VI, 61, 6. rdda ptish£-iva na^ sanfm. 
Give us, Sarasvati, wealth, like PAshan ! 

IX, 93, 4. rada fndo (fti) rayfm. 
Give us, O Indra, wealth ! 

VII, 32, 18. rada-vaso (fti). 
Indra, thou who givest wealth ! 

In many passages, however, this verb rad is connected 
with words meaning way or path, and it then becomes a 
question whether it simply means to grant a way, or to cut 
a way open for some one. In Zend, too, the same idiom 
occurs, and Professor Justi explains it by ' prepare a way/ 
I subjoin the principal passages : 

VI, 30, 3. ydt ibhyaA dradaA g&tiim indra. 

That thou hast cut a way for them (the rivers). Cf. VII, 
74,4. 

IV, 19, 2. prd vartaniA aradaA visvi-dhenSJt. 

Thou (Indra) hast cut open the paths for all the cows. 

X, 75, 2. prd te aradat virunaA yStave pathdA. 
Varuwa cut the paths for thee to go. 

VII, 87, 1. rddat pathdA virunaA sflryiya. 
Varu/za cut paths for Stirya. 

V, 80, 3. pathdA rddanti suvitfiya devi. 

She, the dawn, cutting open the paths for welfare. 
VII, 60, 4. ydsmai kdity&h ddhvanaA radanti. 
For whom the Adityas cut roads. 

II, 30, 2. pathdA rddantiA — dhiinayaA yanti drtham. 
Cutting their paths, the rivers go to their goal. 

This last verse seems to show that the cutting open of 
a road is really the idea expressed by rad in all these 
passages. And thus we find the rivers themselves saying 
that Indra cut them out or delivered them : 

III, ^, 6. fndraA asmSn aradat v^fra-bihuA. Cf. X, 89, 7. 
Note 6. Ri/z£ti, like the preceding expressions krfvirdatl 

and rddati, is not chosen at random, for though it has the 
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general meaning of crushing or destroying, it is used by 
the Vedic poets with special reference to the chewing or 
crunching by means of the teeth. For instance, 

1, 148, 4. purflm dasmdA nf ri«dti gimbhaiA. 

Agni crunches many things with his jaws. 

1, 127, 4. sthirfi £it dnnd nf ri*&ti 6gask. 

Even tough morsels he (Agni) crunches fiercely. 

In a more general sense we find it used, 

V, 41, 10. sokikAntsdJt nf ri«4ti vdni. 

Agni with flaming hair swallows or destroys the forests. 

IV, 19, 3. dhim v&grzna. vf rxndJt. 

Thou destroyedst Ahi with the thunderbolt. 

X, 120, 1. saAy&h gagn&ti&h nf ri#£ti jdtrtin. 

As soon as born he destroys his enemies. 

Note 6. SiidhitA-iva barhd«A. I think the explanation 
of this phrase given by S&yawa may be retained. He ex- 
plains siidhiti by suhiti, i. e. sushthu preritA, well thrown, 
well levelled, and barhd^A by hatis, tats&dhani hetir v&, a 
blow or its instrument, a weapon. Professor Roth takes 
barhd^A as an instrumental, used adverbially, in the sense 
of powerfully, but he does not explain in what sense 
sudhitd-iva ought then to be taken. We cannot well refer 
it to didyiit, lightning, on account of the iva, which requires 
something that can form a simile of the lightning. Nor is 
su-dhitA ever used as a substantive so as to take the place 
of svddhitiva. Sii-dhita has apparently many meanings, 
but they all centre in one common conception. Sii-dhita 
means well placed, of a thing which is at rest, well arranged, 
well ordered, secure ; or it means well sent, well thrown, of 
a thing which has been in motion. Applied to human 
beings, it means well disposed or kind. 

Ill, 23, 1. nfA-mathitaA su-dhitaA & sadhd-sthe. 

Agni produced by rubbing, and well placed in his abode. 

VII, 42, 4. sii-prttaA agnfA sii-dhitaA dame £. 

Agni, who is cherished and well placed in the house. 

Ill, 29, 2. ard#yo^ nf-hitaA gd£i-vz6kh gdrbhaA-iva sii- 
dhitaA garbhf«tshu. 

Agni placed in the two fire-sticks, well placed like an 
embryo in the mothers. Cf. X, 27, 16. 
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VIII, 60, 4. abhf pr£y$Lntsi sii-dhit& a vaso (fti) gahi. 

Come, O Vasu, to these well-placed offerings. Cf. 1, 135, 
4; VI, 15, 15; X, 53, %. 

X, 70, 8. sii-dhitA haviVwshi. 

The well-placed offerings. 

IV, 2, 10 (adhvardm). VII, 7, 3 (barhfA). 

As applied to Syus, life, siidhita may be translated by 
well established, safe : 

II, 27, 10. ajySma fltytiwshi sii-dhit&ni pffrv&. 

May we obtain the happy long lives of our forefathers. 

IV, 50, 8. saA ft ksheti sii-dhitaA 6kasi sv£. 

That man dwells secure in his own house. 

Applied to a missile weapon, siidhita may mean well 
placed, as it were, well shouldered, well held, before it is 
thrown ; or well levelled, well aimed, when it is thrown : 

1, 167, 3. mimydksha yishu sii-dhitA — rtehtUt. 

To whom the well held spear sticks fast. 

VI, 33, 3. tvdm t£n indra ubhdyAn amftrdn das4 vr*tr&ri 
&ry& ka. jflra, vddhtA vdnA-iva sii-dhitebhiA dtkaiA. 

. Thou, Indra, O hero, struckest both enemies, the bar- 
barous and the Aryan fiends, like forests with well-aimed 
weapons. 

Applied to a poem, siidhita means well arranged or 
perfect; 

1,140,11. iddm agne sii-dhitam diiA-dhitdt ddhi priyfit 
tint (fti) £it mdnmanaA priyati astu te. 

May this perfect prayer be more agreeable to thee than 
an imperfect one, though thou likest it. 

VII, 32, 13. mintram dkharvam sii-dhitam. 
A poem, not mean, well contrived. 

As applied to men, siidhita means very much the same 
as hitd, well disposed, kind : 

IV, 6, 7. ddha mitrdA nd su-dhitaA pdvakdA agnfA diddya 
mSnushishu vikshii. 

Then, like a kind friend, Agni shone among the children 
of man. 

V, 3, 2. mitrdm sii-dhitam. 

VI, 15, 1. mitrdm nd ydm sii-dhitam, 

VIII, 23, 8. mitrdm nd #dne sii-dhitam r*td-vani. 

I>] Q 
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X, 115, 7. mitrfea^ nd y6 su-dhitAA. 

At last su-dhita, without reference to human beings, 
takes the general sense of kind, good: 

III, 11, 8. pdri vkvdni su-dhitd agn^ a^ydma mdnma- 
bhiA. 

May we obtain through our prayers all the goods of 
Agni. 

Here, however, priySansi may have to be supplied, and 
in that case this passage, too, should be classed with those 
mentioned above, VIII, 60, 4, &c. 

If then we consider that siidhita, as applied to weapons, 
means well held or well aimed, we can hardly doubt that 
barhd«4 is here, as S4ya«a says, some kind of weapon. I 
should derive it from barhayati, to crush, which we have, 
for instance, 

I » 1 33^ 5* pwiAga-bhnshlim ambhrwim pLrfu&im indra 
sdm mn«a, sarvam rdkshaA nfbarhaya. 

Pound together the fearful Yis&ki with his fiery weapons, 
strike down every Rakshas. 

II, 33, 8. bf/haspate deva-n{da^ n{ barhaya. 

Br/haspati strike down the scoffers of the gods. Cf. VI, 
61, 3- 

Barhi«cl would therefore mean a weapon intended to 
crush an enemy, a block of stone, it may be, or a heavy 
club, and in that sense barhd«4 occurs at least once 
more: 

VIII, 63, 7. yit p£#£a«ganyayA vidt fndre ghoshd^ isri- 
kshata, istrinit barhd^i vip&A. 

When shouts have been sent up to Indra by the people 
of the five clans, then the club scattered the spears ; or, 
then he scattered the spears with his club. 

In other passages Professor Roth is no doubt right when 
he assigns to barhiai an adverbial meaning, but I do not 
think that this meaning would be appropriate in our verse. 
Grassmann also translates, ' ein wohlgezielter Pfeil.' 

Verse 7. 

Note 1. Alktrin&saA, a word which occurs but once more, 
and which had evidently become unintelligible even at the 
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time of Ydska. He (Nir. VI, 2) explains it by alamitardano 
megha^, the cloud which opens easily. This, at least, is the 
translation given by Professor Roth, though not without 
hesitation. Alam&tardanaA, as a compound, is explained 
by the commentator as &tardanapary£ptaA, alam £tardayi- 
tum udakam, i. e. capable of letting off the water. But 
Devar^faya^an explains it differently. He says : alam 
paryAptam atardanam himsk yasya, bahtidakatv&yfcyWabalo 
megho vLreshyate, i. e. whose injuring is great ; the dark 
cloud is so called because it contains much water. S£ya»a, 
too, attempts several explanations. In III, 30, 10, he seems 
to derive it from tWh, to kill, not, like Yftska, from trid, 
and he explains its meaning as the cloud which is exceed- 
ingly hurt by reason of its holding so much water. In our 
passage he explains it either as an&trwa, free from injury, 
or good hurters of enemies, or good givers of rewards. 

From all this I am afraid we gain nothing. Let us now 
see what modern commentators have proposed in order to 
discover an appropriate meaning in this word. Professor 
Roth suggests that the word may be derived from r&, to 
give, and .the suffix tr/>/a, and the negative particle, thus 
meaning, one who does not give or yield anything. But, 
if so, how is this adjective applicable to the Maruts, who in 
this very verse are praised for their generosity? Langlois 
in our passage translates, ' heureux de nos louanges ; ' in 
III, 30, 10, 'qui laissait ftetrir les plantes.' Wilson in our 
passage translates, 'devoid of malevolence;' but in III, 30, 
10, 'heavy.' 

I do not pretend to solve all these difficulties, but I may 
say this in defence of my own explanation that it fulfils the 
condition of being applicable both to the Maruts and to 
the demon Bala. The suffix trim, is certainly irregular, 
and I should much prefer to write al&triwa, for in that case 
we might derive lAtrin from l&tra, and to this latra, i.e. 
rdtra, I should ascribe the sense of barking. The root rai 
or r£ means to bark, and has been connected by Professor 
Aufrecht with Latin rire, inrire, and possibly inritare*, 

ft Kuhn, Zeitschrift, vol. ix, p. 233. 
Q 2 
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thus showing a transition of meaning from barking, to pro- 
voking or attacking. The same root rk explains also the 
Latin l&tf are, to bark, allatrare, to assail ; and, whatever 
ancient etymologists may say to the contrary, the Latin 
latro, an assailer. The old derivation ' latrones eos antiqui 
dicebant, qui conducti militabant, amb tt)s Xarpcias,' seems to 
me one of those etymologies in which the scholars of Rome, 
who had learnt a little Greek, delighted as much as scholars 
who know a little Sanskrit delight in finding some plausible 
derivation for any Greek or Latin word in Sanskrit. I know 
that Curtius (Grundziige, p. 326) and Corssen (Kritische 
Nachtrage, p. 239) take a different view; but a foreign 
word, derived from \&rpov, pay, hire, would never have 
proved so fertile as latro has been in Latin. 

If then we could write al&tri/fSsaA, we should have an 
appropriate epithet of the Maruts, in the sense of not 
assailing or not reviling, in fact, free from malevolence, as 
Wilson translated the word, or rather Sdyawa's explanation 
of it, dtardanarahita. What gives me some confidence in 
this explanation is this, that it is equally applicable to the 
other passage where al£tr/«a occurs, III, 30, 10 : 

dXktrinik vbIAA indra vra^iA g6/i pudJ hdntoA bhdyamdnaA 
vf &ra. 

Without barking did Vala, the keeper of the cow, full of 
fear, open, before thou struckest him. 

If it should be objected that vr^l means always stable, 
and is not used again in the sense of keeper, one might 
reply that wxzgih^ in the nom. sing., occurs in this one 
single passage only, and that bhiyam&naA, fearing, clearly 
implies a personification. Otherwise, one might translate : 
'Vala was quiet, O Indra, and the stable of the cow came 
open, full of fear, before thou struckest.' The meaning of 
alAtrini would remain the same, the not-barking being here 
used as a sign that Indra's enemy was cowed, and no longer 
inclined to revile or defy the power of Indra. Horn. hymn, 
in Merc. 145, ovfe k6vzs KcX&kovto. 

Note 2. See I, 38, 15, note 1, page 95. 
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Verse 8. 

Note 1. Abhf-hruti seems to have the meaning of assault, 
injury, insult. It occurs but once, but abhf-hrut, a feminine 
substantive with the same meaning, occurs several times. 
The verb hru, which is not mentioned in the Dh&tup&/Aa, 
but has been identified with hvar, occurs in our hymn, 
verse 12: 

I, 128,5. s&A nzA tr&sate duA-itfit abhi-hrutaA s&ms&t 
aghfit abhi-hnitaA. 

He protects us from evil, from assault, from evil speaking, 
from assault. 

X, 63, 11. trfiyadhvam naA d\ift-6v&y&A abhi-hriitaA. 

Protect us from mischievous injury ! 

1, 189, 6. abhi-hrut&m dsi hf deva vishpd/. 

For thou, god, art the deliverer from all assaults. Vishpd/, 
deliverer, from vi and spaj, to bind. 

Vf-hruta, which occurs twice, means evidently what has 
been injured or spoiled : 

VIII, 1, 12. fshkartA vi-hrutam piinar (iti). 

He who sets right what has been injured. Cf. VIII, 20, 26. 

Avi-hruta again clearly means uninjured, intact, entire : 

V, 66, 2. t£ hf kshatrdm dvi-hrutam— &&te. 

For they both have obtained uninjured power. 

X, 170, 1. &yuA dddhat ya^vid-patau dvi-hrutam. 

Giving uninjured life to the lord of the sacrifice. 

Verse d. 

Note 1. Tavishd certainly means strength, and that it is 
used in the plural in the sense of acts of strength, we can 
see from the first verse of our hymn and other passages. 
But when we read that tavish&ii are placed on the chariots 
of the Maruts, just as before bhadra, good things, food, &c, 
are mentioned, it is clear that so abstract a meaning as 
strength or powers would not be applicable here. We 
might take it in the modern sense of forces, i. e. your armies, 
your companions are on your chariots, striving with each 
other ; but as the word is a neuter, weapons, as the means 
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of strength, seemed a preferable rendering. As to mitha- 
spr/dhya, see 1, 119, 3, p. 164. 

Note 2. The rendering of this passage must depend on 
the question whether the khUdfs, whatever they are, can be 
carried on the shoulders or not. We saw before (p. 1 20) 
that kh&dfs were used both as ornaments and as weapons, 
and that, when used as weapons, they were most likely rings 
or quoits with sharp edges. There is at least one other 
passage where these khddfs are said to be worn on the 
shoulders : 

VII, 56, 13. awseshu & marutaA kh&ddyaA va.fi vdksha//-su 
rukma^ upa-slsriy&niifi. 

On your shoulders are the quoits, on your chests the 
golden chains are fastened. 

In other places the kh&dfs are said to be in the hands, 
histeshu, but this would only show that they are there when 
actually used for fighting. Thus we read : 

1, 168, 3. fliesh&m d/wseshu rambhfni-iva rarabhe, hasteshu 
kh&dlfi ka. kritifi ka. sim dadhe. 

To their shoulders there clings as if a clinging wife, in 
their hands the quoit is held and the dagger. 

In V, 58, a, the Maruts are called khfidi-hasta, holding 
the quoits in their hands. There is one passage which 
was mentioned before (p. 112), where the kh&dfs are said to 
be on the feet of the Maruts, and on the strength of this 
passage Professor Roth proposes to alter prd-patheshu to 
prd-padeshu, and to translate, 'The kh&dfs are on your 
forefeet/ I do not think this emendation necessary. 
Though we do not know the exact shape and character 
of the kh&df, we know that it was a weapon, most likely a 
ring, occasionally used for ornament, and carried along 
either on the feet or on the shoulders, but in actual battle 
held in the hand. The weapon which Vish/ju holds in one 
of his right hands, the so-called £akra, may be the modern 
representation of the ancient khUdf. What, however, is 
quite certain is this, that kh&df in the Veda never means 
food, as S&ya«a optionally interprets it. This interpretation 
is accepted by Wilson, who translates, * At your resting- 
places on the road refreshments (are ready).' Nay, he 
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goes on in a note to use thi9 passage as a proof of the 
advanced civilisation of India at the time of the Vedic 
i?*shis. ' The expression/ he says, c is worthy of note, as 
indicating the existence of accommodations for the use of 
travellers : the prapatha is the choltri of the south of India, 
the sardi of the Mohammedans, a place by the road-side 
where the travellers may find shelter and provisions/ 

Note 8. This last passage shows that the poet is really 
representing to himself the Maruts as on their journey, and 
he therefore adds, ' your axle turns the two (IV, 30, 2) 
wheels together/ which probably means no more than, * your 
chariot is going smoothly or quickly.' Though the expres- 
sion seems to us hardly correct, yet one can well imagine 
how the axle was supposed to turn the wheels as the horses 
were drawing the axle, and the axle acted on the wheels. 
Anyhow, no other translation seems possible. SamdyH in 
the Veda means together, at once, and is the Greek 6/u/J, 
generally dpov or 6/w3s, the Latin s i m u 1. Cf. 1, 56, 6 ; 73, 6 ; 
113, 10 ; 163, 3 ; VII, 66, 15 ; IX, 75, 4 J 85, 5 ; 97, 56. 

Writ means to turn, and is frequently used with reference 
to the wheels : 

VIII, 46, 23. disz sy&v&A — nemfm nf vavrituA. 

The ten black horses turn down the felly or the wheel. 

IV, 30, 2. satrfi te dnu krish&yaA vlsv&A £akr£-iva 
vavrAuA. 

All men turn always round thee, like wheels. 

That the Atmanepada of writ may be used in an active 
sense we see from 

I, 191, 15. titaA vishdm prd vavr/te. 

I turn the poison out from here. 

All the words used in this sentence are very old words, 
and we can with few exceptions turn them into Greek or 
Latin. In Latin we should have axis vos(ter) circos 
simul divertit. In Greek 4£a>p v(nQv) kvk\*> 6fxjj .... 

Verse 10. 

Note L See I, 64, 4, note 1, page 1 1 1. 
Note 2. See 1, 166, 1, note i, page 212. 
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Note 3. On 6ta in the sense of fallow deer, or, it may be, 
antelope, see 1, 165, 5, note 2, page 196. 

£ta originally means variegated, and thus becomes a 
name of any speckled deer, it being difficult to say what 
exact species is meant. SHyawa in our passage explains 
6t&A by juklavar«ll m&l£A, many-coloured wreaths or chains, 
which may be right. Yet the suggestion of Professor Roth 
that &\kh> deer, stands here for the skins of fallow deer, is 
certainly more poetical, and quite in accordance with the 
Vedic idiom, which uses, for instance, go, cow, not only in 
the sense of milk, — that is done even in more homely 
English, — but also for leather, and thong. It is likewise 
in accordance with what we know of the earliest dress of 
the Vedic Indians, that deer-skins should here be men- 
tioned. We learn from Asval&yana's Gr/hya-s&tras, of 
which we now possess an excellent edition by Professor 
Stenzler, and a reprint of the text and commentary by 
R&ma Nar&ya«a Vidy&ratna, in the Bibliotheca Indica, 
that a boy when he was brought to his tutor, i. e. from the 
eighth to possibly the twenty-fourth year, had to be well 
combed, and attired in a new dress. A Br£hma«a should 
wear the skin of an antelope (ai#eya), the Kshatriya the 
skin of a deer (raurava), the Vaijya the skin of a goat (4^a). 
If they wore dresses, that of the BrHhma#a should be dark 
red (k&sh&ya), that of the Kshatriya bright red (m&fi^ish/Aa), 
that of the VaLrya yellow (h&ridra). The girdle of the 
Br&hma«a should be of Mu^a grass, that of the Kshatriya 
a bow-string, that of the VaLsya made of sheep's wool. 
The same regulations occur in other Stitras, as, for instance, 
the Dharma-sfitras of the Apastambiyas and Gautamas, 
though there are certain characteristic differences in each, 
which may be due either to local or to chronological causes. 
Thus according to the Apastambiya-stitras, which have 
been published by Professor Biihler, the BrUhmawa may 
wear the skin of the hari^a deer, or that of the antelope 
(aitfeyam), but the latter must be from the black antelope 
(krzsh«am), and, a proviso is added, that if a man wears 
the black antelope skin, he must never spread it out to sit 
or sleep on it. As materials for the dress, Apastamba 
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allows sana, hemp*, or kshumA, flax, and he adds that 
woollen dresses are allowed to all castes, as well as the 
kambala (masc), which seems to be any cloth made of 
vegetable substances (darbh&dinirmitam £iram kambalam). 
He then adds a curious remark, which would seem to show 

a Sana, is an old Aryan word, though its meanings differ. Hesy- 
chius and Eustathius mention Kdwa as being synonymous with 
tyoBos, reed. Pollux gives two forms, Kdwa and icdva, (Pollux X, 

166, nrapcuca bi ton y^lados t) iv rots d/carlois Jjv koi kqwqv koKovo-ip. VII, 

176, Kavvoi b* t6 }k Kapafivv irX/y/ia.) This is important, because the 
same difference of spelling occurs also in mvvaflis and kopo&os or 
Kawapos, a model, a lay figure, which Lobeck derives from kowoi. 
In Old Norse we have hanp-r, in A. S. haenep, hemp, Old High- 
Germ, hanaf. 

The occurrence of the word s&na. is of importance as showing at 
how early a time the Aryans of India were acquainted with the uses 
and the name of hemp. Our word hemp, the A. S. haenep, the 
Old Norse hanp-r, are all borrowed from Latin cannabis, which, 
like other borrowed words, has undergone the regular changes re- 
quired by Grimm's law in Low-German, and also in High-German, 
hanaf. The Slavonic nations seem to have borrowed their word 
for hemp (Lith. kanapS) from the Goths, the Celtic nations (Ir. 
canaib) from the Romans (cf. Kuhn, Beitrage, vol. ii, p. 382). 
The Latin cannabis is borrowed from Greek, and the Greeks, to 
judge from the account of Herodotus, most likely adopted the word 
from the Aryan Thracians and Scythians (Her. IV, 74; Pictet, Les 
Aryens, vol. i, p. 314). Kdwapis being a foreign word, it would be 
useless to attempt an explanation of the final element bis, which 
is added to szn% the Sanskrit word for hemp. It may be visa* 
fibre, or it may be anything else. Certain it is that the main ele- 
ment in the name of hemp was the same among the setders in 
Northern India, and among the Thracians and Scythians through 
whom the Greeks first became acquainted with hemp. 

The history of the word Kdwapts must be kept distinct from that 
of the Greek Kdwa or icdva, reed. Both spellings occur, for Pollux, 

X, 166, writes irravaKa dc tart yfria6ot i) cV rotr d«artW fjv Ka\ ndvav 
Koikowrip, but VII, 176, Kawai bt to €k Kavdfioiv nXeypa. This word 

Kdwa may be the same as the Sanskrit jawa, only with this differ- 
ence, that it was retained as common property by Greeks and 
Indians before they separated, and was applied differently in later 
times by the one and the other. 
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that the Br&hma»as preferred skins, and the Kshatriyas 
clothes, for he says that those who wish well to the Br&h- 
ma#as should wear a^ina, skins, and those who wish well to 
the Kshatriyas should wear vastra, clothes, and those who 
wish well to both should wear both, but, in that case, the skin 
should always form the outer garment. The Dharma-sfttras 
of the Gautamas, which were published in India, prescribe 
likewise for the Brdhma«a the black antelope skin, and allow 
clothes of hemp or linen (ja«akshauma£ira) as well as kuta- 
pas (woollen cloth) for all. What is new among the Gau- 
tamas is, that they add the k£rp£sa, the cotton dress, which 
is important as showing an early knowledge of this manu- 
facture. The k&rp&sa dress occurs once more as a present 
to be given to the Potar priest (Asv. JSrauta-sCltras IX, 4), 
and was evidently considered as a valuable present, taking 
precedence of the kshaumi or linen dress. It is provided 
that the cotton dress should not be dyed, for this, I sup- 
pose, is the meaning of avikrita. Immediately after, how- 
ever, it is said, that some authorities say the dress should 
be dyed red (k&sh&yam apy eke), the very expression which 
occurred in Apastamba, and that, in that case, the red for 
the BrUhmatfa's dress should be taken from the bark of 
trees (v&rksha). Manu, who here, as elsewhere, simply 
paraphrases the ancient Stitras, says, II, 41 : 

kdrsh«arauravab&st£ni £arma«i brahma££ri/saA 
vasirann &nupiirvye«a j&tfakshaum&vik&ni ka.. 

' Let Brahma£&rins wear (as outer garments) the skins of 
the black antelope, the deer, the goat, (as under garments) 
dresses of hemp, flax, and sheep's wool, in the order of the 
three castes.' 

The Sanskrit name for a dressed skin is a^ina, a word 
which does not occur in the Rig-veda, but which, if Bopp 
is right in deriving it from agi, goat, as alyts from <u& 
would have meant originally, not skin in general, but a 
goat-skin. The skins of the 6t3L, here ascribed to the 
Maruts, would be identical with the ai«eya, which Arval£- 
yana ascribes to the Br&hma#a, not, as we should expect, to 
the Kshatriya, if, as has been supposed, ai«eya is derived 
from ena, which is a secondary form, particularly in the 
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feminine enf, of eta. There is, however, another word, erfa, 
a kind of sheep, which, but for Fes t us, might be ha ed us, 
and by its side e«a, a kind of antelope. These two forms 
pre-suppose an earlier ewa or an/a, and point therefore in 
a different direction, though hardly to ipvcs. 

Note 4. I translate kshurd by sharp edges, but it might 
have been translated literally by razors, for, strange as it 
may sound, razors were known, not only during the Vedic 
period, but even previous to the Aryan separation. The 
Sanskrit kshurd is the Greek £vpos or £vpov. In the Veda 
we have clear allusions to shaving : 

X, 14a, 4. yadfi te vSta/* anu-vfiti sokik, vdptd-iva smisvu 
vapasi prd bhfima. 

When the wind blows after thy blast, then thou shavest 
the earth as a barber shaves the beard. Cf. I, 65, 4. 

If, as B. and R. suggest, vaptar, barber, is connected with 
the more modern name for barber in Sanskrit, viz. n&pita, 
we should have to admit a root svap, in the sense of tearing 
or pulling, vellere, from which we might derive the Vedic 
svapff (VII, 56, 3), beak. Corresponding to this we find in 
Old High- German snabul, beak, (schnepfe, snipe,) and 
in Old Norse nef. The Anglo-Saxon neb means mouth 
and nose, while in modern English neb or nib is used for 
the bill or beak of a bird*. Another derivation of n&pita, 
proposed by Professor Weber (Kuhn'sBeitrage, vol. i, p. 505), 
who takes ndpita as a dialectic form of sndpitar, balneator, 
or lavator, might be admitted if it could be proved that in 
India also the barber was at the same time a balneator. 
Burnouf, Lotus, p. 45a, translating from the S&ma/*/7a-phala 
Sutta, mentions among the different professions of the 
people those of c portier,' ' barbier/ and ( baigneur.' 

Verse 11. 
Note L Vf-bhutayaA is properly a substantive, meaning 

a Grimm, Deutsche Grammatik, vol. iii, pp. 400, 409. There 
is not yet sufficient evidence to show that Sanskrit sv, German sn, 
and Sanskrit n are interchangeable, but there is at least one case 
that may be analogous. Sanskrit sva%, to embrace, to twist round 
a person, German slango, Schlange, snake, and Sanskrit naga, 
snake. Grimm, Deutsche Grammatik, vol. iii, p. 364. 
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power, but, like other substantives*, and particularly sub- 
stantives with prepositions, it can be used as an adjective, 
and is, in fact, more frequently used as an adjective than as 
a substantive. In English we may translate it by power. 
It is a substantive, 

I, 8, 9. evd hf te vf-bhdtayaA Cltdya* indra m£-vate sadydA 
£it sdnti dlnishe. 

For indeed thy powers, O Indra, are at once shelters for 
a sacrificer, like me. 

But it is an adjective, 

I» 3°» 5- vf-bhfttiA astu stinr/td. 

May the prayer be powerful. 

VI, 17, 4. mahfim dntinam tavisam vf-bhdtim matsadisaA 
^arhr/shanta pra-sdham. 

The sweet draughts of Soma delighted the great, the 
perfect, the strong, the powerful, the unyielding Indra. 
Cf. VIII, 49, <S; 50,6. 

VibhvSA, with the Svarita on the last syllable, has to be 
pronounced vibhiidA. In III, 6, 9, we find vi-bhdva4. 

Note 2. See I, 87, 1, note 1, page 160. 

Note 3. See I, 6, 5, note 1, page 41. 

Verse 12. 

Note 1. Mahi-tvandm, greatness, is formed by the suffix 
tvand, which Professor Aufrecht has identified with the 
Greek avvrj (avvov) ; see Kuhn's Zeitschrift, vol. i, p. 482. 
The origin of this suffix has been explained by Professor 
Benfey, ibid. vol. vii, p. iao, who traces it back to the suffix 
tvan, for instance, i-tvan, goer, in pr&taA-ftv&=pr£taA-y£v£. 

Note 2. Vratd is one of the many words which, though 
we may perceive their one central idea, and their original 
purport, we have to translate by various terms in order to 
make them intelligible in every passage where they occur. 
Vratd (from vri, vrinoti), I believe, meant originally what is 
enclosed, protected, set apart, the Greek voixos : 

1. V, 46, 7. yih pfirthiv&saA y&k apfim dpi vrat£ t&A nah 
devlA su-hav&A jdrma ya££//ata. 

a See Benfey, Kuhn's Zeitschrift, vol. ii, p. 2 1 6. 
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O ye gracious goddesses, who are on the earth or in the 
realm of the waters, grant us your protection ! 

Here vrati is used like vngina, see I, 165, 15, note 3, 
page 308. 

X, 114, 2. tSs&m nlkikyuA kavdyaA ni-dfinam pdreshu y&A 
guhyeshu vratdshu. 

The poets discovered their (the Nirrrtis') origin, who are 
in the far hidden chambers. 

I> J ^3> 3- tei tritdA giihyena vrat&ia. 

Thou art Trita within the hidden place, or with the 
secret work. 

Dr. Muir sent me another passage : 

HI, 54, 5. dddrare eshUm avamfi sddHwsi pdreshu y£ 
guhyeshu vrat^shu. 

2. Vrat& means what is fenced off or forbidden, what is 
determined, what is settled, and hence, like dharman, law, 
ordinance. Vdrayati means to prohibit. In this sense vrati 
occurs very frequently : 

I, 25, 1. yit kit hf te vlsah yath4 prd deva varu/sa vratdm, 
minlmdsi dydvi-dyavi. 

Whatever law of thine we break, O Varu^a, day by day, 
men as we are. 

II, 8, 3. ydsya vratdm nd mlyate. 
Whose law is not broken. 

III, 32, 8. fndrasya kdrma s\xAari\&, purffm vratfini dev£A 
nd minanti vlsve. 

The deeds of Indra are well done and many, all the gods 
do not break his laws, or do not injure his ordinances. 

II, 24, 12. vkvam satydm maghavdnd yuv6A It fipaA yfrand 
prd minanti vratdm vllm. 

All that is yours, O powerful gods, is true; even the 
waters do not break your law. 

H> 38, 7. ndki^ asya tffni vrata devdsya savituA minanti. 

No one breaks these laws of this god Savitar. Cf. II, 

38,9. 

I, 92, 12. dminati dafvy4ni vrat&ii. 

Not injuring the divine ordinances. Cf. 1, 124, 2. 

X, 12, 5. kdt asya dti vratdm £akrima. 

Which of his laws have we overstepped ? 
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VIII, 25, 16. tdsya vratani dnu vaA £arllmasi. 

His ordinances we follow. 

X, 33, 9. nd devfinim dti vratam jatd-dtmd £an£ ^ivati. 

No one lives beyond the statute of the gods, even if he 
had a hundred lives. 

VII, 5, 4. tdva tri-dhfitu przthivi utd dyaiiA vakvdnara 
vratdm agne sa£anta. 

The earth and the sky followed thy threefold law, O 
Agni Vaixvanara. 

VII, 87, 7. yih mri/ayati £akrushe £it figaA vaydm sy&ma 
vdru«e dn^gctA, dnu vratani dditeA ridh&ntdJi. 

Let us be sinless before Varu«a, who is gracious even to 
him who has committed sin, performing the laws of Aditi ! 

II, 28, 8. ndma4 purS te varuaa uti nundm utd apardm 
tuvi-^ata bravdma, tv6 hf kam pdrvate nd jritfini ipra- 
jfcyutini duA-dabha vrat&ii. 

Formerly, and now, and also in future let us give praise 
to thee, O Varuwa ; for in thee, O unconquerable, all laws 
are grounded, immovable as on a rock. 

A very frequent expression is dnu vratim, according to 
the command of a god, II, 38, 3 ; 6 ; VIII, 40, 8 ; or simply 
anu vratdm, according to law and order : 

I> T 36, 5. tdm aryamfi abhf rakshati n£\i-yantam inu 
vratdm. 

Aryaman protects him who acts uprightly according 
to law. 

Cf. Ill, 61,1; IV, 13, % ;V, 69, 1. 

3. The laws or ordinances or institutions of the gods are 
sometimes taken for the sacrifices which are supposed to be 
enjoined by the gods, and the performance of which is, in a 
certain sense, the performance of the divine will. 

I> 93> 8. yih agnish6m& havfeha sapary£t devadrf£& 
manasd yih ghWt^na, tasya vratdm rakshatam patam im- 
hasa^. 

He who worships Agni and Soma with oblations, with a 
godly mind, or with an offering, protect hfe sacrifice, shield 
him from evil ! 

I, 31, 2. tvam agne prathamaA angiraA-tamaA kavfA 
devanam pari bhushasi vratdm. 
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Agni, the first and wisest of poets, thou performest the 
sacrifice of the gods. 

Ill, 3, 9. tdsya vrat&ii bhuri-poshf*aA vaydm lipa bhu- 
shema ddme & suvriktf-bhiA. 

Let us, who possess much wealth, perform with prayers 
the sacrifices of Agni within our house. 

In another acceptation the vratas of the gods are what 
they perform and establish themselves, their own deeds : 

III, 6, 5. vratH te agne mahatdA mahfini tiva krdtvft 
r<5dasi (fti) & tatantha. 

The deeds of thee, the great Agni, are great, by thy 
power thou hast stretched out heaven and earth. 

VIII, 42, 1. dstabhn&t dyffm dsuraA virvd-ved4A imimita 
varim&zam pr/thivyfiA, 2 asldat vlsv§i bhiivan&ni sam-rS/ 
vlsvfi ft tSni vdru«asya vratKni. 

The wise spirit established the sky, and made the width 
of the earth, as king he approached all beings, — all these 
are the works of Varuwa. 

VI, 14, 3. turvantaA disyum AydvaA vratafA sfkshantaA 
avratdm. 

Men fight the fiend, trying to overcome by their deeds 
him who performs no sacrifices ; or, the lawless enemy. 

Lastly; vratd comes to mean sway, power, or work, and 
the expression vrat^ tdva signifies, at thy command, under 
thy auspices : 

I, 24, 15. dtha vaydm 4ditya vrat£ tdva &n4gasa£ iditaye 
sydma. 

Then, O Aditya, under thy auspices may we be guiltless 
before Aditi. 

VI, 54, 9. pffshan tdva vrat6 vaydm nd rishyema kddi 

kSLTii. 

O Pushan, may we never fail under thy protection. 

X, 36, 13. y6 savituA satyd-savasya visve mitrisya vratd 
vdru«asya devfiA. 

All the gods who are in the power of Savitar, Mitra, and 
Varu«a. 

V, 83, 5. ydsya vrat£ pr/thiv? nimnamiti ydsya vrat6 
japha-vat <fdrbhurfti, yisya vrat^ 6shadhlA vi^vd-rupAA s&A 
nsJt par^anya mahi sirma. y&kkfa. 
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At whose bidding the earth bows down, at whose bidding 
hoofed animals run about, at whose bidding the plants 
assume all shapes, mayest thou, O Paiyanya, yield us great 
protection I 

Note 8. D&trd, if derived from d&, would mean gift, 
and that meaning is certainly the most applicable in some 
passages where it occurs : 

IX, 97, 55. dsi bhdgaA dsi datrdsya ddt& 
Thou art Bhaga, thou art the giver of the gift. 

In other passages, too, particularly in those where the 
verb d4 or some similar verb occurs in the same verse, it 
can hardly be doubted that the poet took d&trd, like ddtra 
or ddttra, in the sense of gift, bounty, largess : 

1, 116, 6. ydm asvink daddthuA svttim d^vam— tdt v4m 
ditrdm mdhi kfrt^nyam bhfit. 

The white horse, O Arvins, which you gave, that your 
gift was great and to be praised. 

I» *85, 3. anehdA dUtrdm dditeA anarvdm huv£. 

I call for the unrivalled, the uninjured bounty of Aditi. 

VII, 56, a 1. m& vaA ditrSt marutaA nih ar&ma. 
May we not fall away from your bounty, O Maruts I 
III, 54, 16. yuvdm hi sthiA rayi-daii naA rayteSm ddtrdm 

rakshethe. 

For you, N4satyas, are our givers of riches, you protect 
the gift 

VI, 20, 7, r^lrvane d&trdm dlnishe Akh. 

To Rigisvun, the giver, thou givest the gift. 

VIII, 43, 33. tdt te sahasva tmahe d&trdm ydt nd upa- 
ddsyati, tvdt agne varyam vdsu. 

We ask thee, strong hero, for the gift which does not 
perish ; we ask from thee the precious wealth. 

X, 69, 4. d^trdm rakshasva ydt iddm te asm£ (fti). 
Protect this gift of thine which thou hast given to us. 
VIII, 44, 18. uishe vfiryasya hf ddtrdsya agne svaA-patiA. 
For thou, O Agni, lord of heaven, art the master of the 

precious gift. Cf. IV, 38, 1. 

Professor Roth considers that d&trd is derived rather from 
di, to divide, and that it means share, lot, possession. But 
there is not a single passage where the meaning of gift or 
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bounty does not answer all purposes. In VII, 56, 2 r, ma 
vbA dcitrfit marutaA ni/i ar&ma, is surely best translated by, 
'let us not fall away from your bounty/ and in our own 
passage the same meaning should be assigned to d&trd. 
The idea of d&tra, bounty, is by no means incompatible 
with vratd, realm, dominion, sway, if we consider that the 
sphere within which the bounty of a king or a god is 
exercised and accepted, is in one sense his realm. What 
the poet therefore says in our passage is simply this, that 
the bounty of the Maruts extends as far as the realm of 
Aditi, i. e. is endless, or extends everywhere, Aditi being in 
its original conception the deity of the unbounded world 
beyond, the earliest attempt at expressing the Infinite. 

As to dfitra occurring once with the accent on the first 
syllable in the sense of sickle, see M. M., ' Cber eine S telle 
in Y4ska's Commentar zum Naigha/s/uka,' Zeitschrift der 
Deutschen Morgenlandischen Gesellschaft, 1853, vol. vii, 
P- 375. 

VIII, 78, 10. tdva ft indra ahdm 4-xdsd hdste d&ram £and 
a dade. 

Trusting in thee alone, O Indra, I take the sickle in my 
hand. 

This dfitra, sickle, is derived from do, to cut. 

Aditi, the Infinite. 

Note 4. Aditi, an ancient god or goddess, is in reality 
the earliest name invented to express the Infinite ; not the 
Infinite as the result of a long process of abstract reasoning, 
but the visible Infinite, visible, as it were, to the naked eye, 
the endless expanse beyond the earth, beyond the clouds, 
beyond the sky. That was called A-diti, the un-bound, 
the un-bounded ; one might almost say, but for fear of 
misunderstandings, the Absolute, for it is derived from 
diti, bond, and the negative particle, and meant therefore 
originally what is free from bonds of any kind, whether of 
space or time, free from physical weakness, free from moral 
guilt. Such a conception became of necessity a being, a 
person, a god. To us such a name and such a conception 
seem decidedly modern, and to find in the Veda Aditi, the 

C32] * 
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Infinite, as the mother of the principal gods, is certainly, 
at first sight, startling. But the fact is that the thoughts 
of primitive humanity were not only different from our 
thoughts, but different also from what we think their 
thoughts ought to have been. The poets of the Veda 
indulged freely in theogonic speculations, without being 
frightened by any contradictions. They knew of Indra as 
the greatest of gods, they knew of Agni as the god of gods, 
they knew of Varuwa as the ruler of all, but they were by 
no means startled at the idea that their Indra had a mother, 
or that their Agni was born like a babe from the friction of 
two fire-sticks, or that Vanwa and his brother Mitra were 
nursed in the lap of Aditi. Some poet would take hold of 
the idea of an unbounded power, of Aditi, originally without 
any reference to other gods. Very soon these ideas met, 
and, without any misgivings, either the gods were made 
subordinate to, and represented as the sons of Aditi, or where 
Indra was to be praised as supreme, Aditi was represented 
as doing him homage. 

VIII, i a, 14. utd sva-rig-e idltxA st6mam fndrdya ^fi^anat. 

And Aditi produced a hymn for Indra, the king. 

Here Professor Roth takes Aditi as an epithet of Agni, 
not as the name of the goddess Aditi, while Dr. Muir rightly 
takes it in the latter sense, and likewise retains st6mam in- 
stead of s6mam, as printed by Professor Aufrecht Cf. 
VII, 38, 4. 

The idea of the Infinite, as I have tried to show else- 
where, was most powerfully impressed on the awakening 
mind, or, as we now say, was revealed, by the East*. f It 
is impossible to enter fully into all the thoughts and feelings 
that passed through the minds of the early poets when they 
formed names for that far, far East from whence even the 
early dawn, the sun, the day, their own life, seemed to 
spring. A new life flashed up every morning before their 
eyes, and the fresh breezes of the dawn reached them like 
greetings from the distant lands beyond the mountains, 
beyond the clouds, beyond the dawn, beyond " the immortal 

* Lectures on the Science of Language, Second Series, p. 499. 
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sea which brought us hither." The dawn seemed to them 
to open golden gates for the sun to pass in triumph, and 
while those gates were open, their eyes and their mind 
strove in their childish way to pierce beyond the limits 
of this finite world. That silent aspect awakened in the 
human mind the conception of the Infinite, the Immortal, 
the Divine.' Aditi is a name for that distant East, but 
Aditi is more than the dawn. Aditi is beyond the dawn, 
and in one place (1, 113, 19) the dawn is called 'the face of 
Aditi,' dditer dntkam. Thus we read : 

V, 62, 8. hfra#ya-rupam ushdsaA vf-ush/au dyaA-sthu#am 
lit-itA stfryasya, & rohathaA varu«a mitra gdrtam itaA 
£aksh£the (fti) dditim dftim £a. 

Mitra and Varuwa, you mount your chariot, which is 
golden, when the dawn bursts forth, and has iron poles at 
the setting of the sun : from thence you see Aditi and Diti, 
i. e. what is yonder and what is here. 

If we keep this original conception of Aditi clearly before 
our mind, the various forms which Aditi assumes, even in 
the hymns of the Veda, will not seem incoherent. Aditi is 
not a prominent deity in the Veda, she is celebrated rather 
in her sons, the Adityas, than in her own person. While 
there are so many hymns addressed to Ushas, the dawn, 
or Indra, or Agni, or Savitar, there is but one hymn, X, 73, 
which from our point of view', though not from that of Indian 
theologians, might be called a hymn to Aditi. Nevertheless 
Aditi is a familiar name ; a name of the past, whether in 
time or in thought only, and a name that lives on in the 
name of the Adityas, the sons of Aditi, including the prin- 
cipal deities of the Veda. 

Aditi and the Adityas. 

Thus we read : 

I, 107, 2. upa naA dev&ft dvasA a gamantu dngiras&m 
sfima-bhiA stuydmUndA, fndraA indriyafA mariitaA marut- 
bhiA SdityafA naA aditiA jdrma yawsat. 

May the gods come to us with their help, praised by the 
songs of the Angiras, — Indra with his powers, the Maruts with 
the storms, may Aditi with the Adityas give us protection ! 

R 2 
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X, 66, 3. fndraA vdsu-bhiA pdri pfttu naA gdyam ddityafA 
naA dditiA jarma ya^Matu, rudrdA rudr^bhiA devdA mrih- 
ydti naA tvdsh/4 naA gnibhiA suvitaya ^invatu. 

May Indra with the Vasus watch our house, may Aditi 
with the Adityas give us protection, may the divine Rudra 
with the Rudras have mercy upon us, may Tvash/ar with 
the mothers bring us to happiness! 

III, 54, 20. AdityafA naA dditiA srinotu yd££Aantu naA 
manitaA jdrma bhadram. 

May Aditi with the Adityas hear us, may the Maruts 
give us good protection! 

In another passage Vanwa takes the place of Aditi as 
the leader of the Adityas : 

VII, 35, 6. jam naA fndraA vdsu-bhiA devdA astu sim 
ddity^bhiA virunaA su-simsaA, sim nsJi rudrdA rudrebhiA 
^•alclshaA sim naA tv&shtH gnSbhiA iha srinotu. 

May Indra bless us, the god with the Vasus ! May Varuwa, 
the glorious, bless us with the Adityas ! May the relieving 
Rudra with the Rudras bless us ! May Tvash/ar with the 
mothers kindly hear us here ! 

Even in passages where the poet seems to profess an 
exclusive worship of Aditi, as in 

V, 69, 3. pr&tifo devfm aditim ^ohavimi madhydndine 
ut-it& suryasya, 

I invoke the divine Aditi early in the morning, at noon, 
and at the setting of the sun, 

Mitra and Varu«a, her principal sons, are mentioned imme- 
diately after, and implored, like her, to bestow blessings on 
their worshipper. 

Her exclusive worship appears once, in VIII, 19, 14. 

A very frequent expression is that of ddityiLA dditLft 
without any copula, to signify the Adityas and Aditi : 

IV, 25, 3. kik devanim avaA adya vrintte kiA ddityan 
dditim gy6\\A i#e. 

Who does choose now the protection of the gods? Who 
asks the Adityas, Aditi, for their light? 

VI, 51, 5. vtrve kditySJt adite sa-g*6sh4A asmabhyam 
sirma. bahulam vf yanta. 
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All ye Adityas, Aditi together, grant to us your manifold 
protection ! 

X, 39, n. nd tim r^Anau adite kiitaA kami nd dwhaA 
arnoti duA-itim ndkiA bhaydm. 

ye two kings (the A,rvins), Aditi, no evil reaches him 
from anywhere, no misfortune, no fear (whom you protect). 
Cf. VII, 66, 6. 

X, 63, 5. tfin & vivftsa ndmasd suw/ktf-bhiA mahdA Adityfin 
dditim svastdye. 

1 cherish them with worship and with hymns, the great 
Adityas, Aditi, for happiness' sake. 

X, 63, 17. evd plat^A stinuA avivr*dhat va/t visve Adityd// 
adite manishf. 

The wise son of Plati magnified you, all ye Adityas, Aditi ! 

x > 6 5, 9- paig-dny&v£t& vr/shabhfi purishfod. indrav&ytf (fti) 
vdru«aA mitrdA aryamfi, dev£n &dity£n dditim hav&mahe y6 
pfirthiv&saA divyasaA ap-sii yL 

There are Pai^anya and V&ta, the powerful, the givers of 
rain, Indra and V&yu, Varuwa, Mitra, Aryaman, we call the 
divine Adityas, Aditi, those who dwell on the earth, in 
heaven, in the waters. 

We may not be justified in saying that there ever was a 
period in the history of the religious thought of India, 
a period preceding the worship of the Adityas, when Aditi, 
the Infinite, was worshipped, though to the sage who first 
coined this name, it expressed, no doubt, for a time the 
principal, if not the only object of his faith and worship. 

Aditi and Daksha. 

Soon, however, the same mental process which led on 
later speculators from the earth to the elephant, and from 
the elephant to the tortoise, led the Vedic poets beyond 
Aditi, the Infinite. There was something beyond that 
Infinite which for a time they had grasped by the name 
of Aditi, and this, whether intentionally or by a mere 
accident of language, they called ddksha, literally power 
or the powerful. All this, no doubt, sounds strikingly 
modern, yet, though the passages in which this ddksha 
is mentioned are few in number, I should not venture to 
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say that they are necessarily modern, even if by modern we 
mean only later than 1000 B.C. Nothing can bring the 
perplexity of the ancient mind, if once drawn into this vortex 
of speculation, more clearly before us than if we read : 

X, 72, 4-5. dditeA ddkshaA a^yata ddksh&t iXm (fti) 
dditiA pdri, — dditiA hf 4^anish/a ddksha yS, duhitS tdva, t£m 
devSA dnu ^iyanta bhadraA amWta-bandhavaA. 

Daksha was born of Aditi, and Aditi from Daksha. For 
Aditi was born, O Daksha, she who is thy daughter; after her 
the gods were born, the blessed, who share in immortality. 

Or, in more mythological language : 

X, 64, 5. dakshasya vk adite^dnmani vrat£ r^f4n4 mitra- 
vixunSi S, vivdsasi. 

Or thou, O Aditi, nursest in the birthplace of Daksha the 
two kings, Mitra and Varuwa. 

Nay, even this does not suffice. There is something again 
beyond Aditi and Daksha, and one poet says : 

X, 5, 7. dsat kdi sdt kz. param£ vf-oman ddkshasya^dnman 
dditeA upd-sthe. 

Not-being and Being are in the highest heaven, in the 
birthplace of Daksha, in the lap of Aditi. 

At last something like a theogony, though full of contra- 
dictions, was imagined, and in the same hymn from which 
we have already quoted, the poet says : 

X, 7 2, 1-4. devatn^m mi vaydm^and prd vo&ima vipanyay&, 
ukth^shu jasydmdneshu yik (ydt?) p&sy&t ut-tare yug£. 1. 

brahma«aA pdtiA eta sdm karm#raA-iva adhamat, devandm 
ptirvy6 yuge dsataA sdt a^&yata. 2. 

devanim yug6 pratham£ dsataA sat a^&yata, tat &skh dnu 
^fdyanta tdt uttdnd-padaA pdri. 3. 

bhffA gagne utt&na-padaA bhuvdA &skh a^&yanta, aditeA 
ddkshaA a^Ayata, ddkshit <Xm (fti) iditih pdri. 4. 

1. Let us now with praise proclaim the births of the 
gods, that a man may see them in a future age, whenever 
these hymns are sung. 

2. Brahma/saspati a blew them together like a smith (with 

a Brdhmawaspdti, literally the lord of prayer, or the lord of the 
sacrifice, sometimes a representative of Agni (I, 38, 13, note), but 
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his bellows) ; in a former age of the gods, Being was born 
from Not-being. 

3. In the first age of the gods, Being was born from 
Not-being, after it were bora the Regions (space), from them 
Utt&napada ; 

4. From Uttinapad the Earth was born, the Regions 
were born from the Earth. Daksha was born of Aditi, and 
Aditi from Daksha. 

The ideas of Being and Not-being (t6 6v and to \ir\ 8v) 
are familiar to the Hindus from a very early time in their 
intellectual growth, and they can only have been the result 
of abstract speculation. Therefore ddksha, too, in the 
sense of power or potent i a, may have been a metaphysical 
conception. But it may also have been suggested by a 
mere accident of language, a never-failing source of ancient 
thoughts. The name ddksha-pitaraA, an epithet of the gods, 
has generally been translated by ' those who have Daksha 
for their father.' But it may have been used originally in 
a very different sense. Professor Roth has, I think, con- 
vincingly proved that this epithet daksha-pitar, as given to 
certain gods, does not mean, the gods who have Daksha 
for their father, but that it had originally the simpler 
meaning of fathers of strength, or, as he translates it, 
'preserving, possessing, granting faculties*.' This is par- 
ticularly clear in one passage : 

III, 27, 9. bhutSnAm girbham & dadhe, ddkshasya pitdram. 

I place Agni, the source of all beings, the father of 
strength 

by no means identical with him (see VII, 41, 1); sometimes per- 
forming the deeds of Indra, but again by no means identical with 
him (see II, 23, 18. fndre«a yug£ — nih apa'm aub^aA anzavam; cf. 
VIII, 96, 15). In II, 26, 3, he is called father of the gods (deva'n&m 
pitaram); in II, 23, 2, the creator of all beings (vtrvesh&m ^anita'). 
* The accent in this case cannot help us in determining whether 
daksha-pitar means having Daksha for their father (hoKpoirdrtap), or 
father of strength. In the first case d&ksha would rightly retain 
its accent (daksha-pitar) as a Bahuvrihi ; in the second, the analogy 
of such Tatpurusha compounds as gr/hd-pati (P&i. VI, 2, 18) 
would be sufficient to justify the purvapadaprakri'tisvaratvam. 
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After this we can hardly hesitate how to translate the 
next verse : 

VI, 50, 2. su-gy6tishaA — ddksha-pitrfti — devan. 
The resplendent gods, the fathers of strength. 

It may seem more doubtful, when we come to gods like 
Mitra and Varuwa, whom we are so much accustomed to 
regard as Adityas, or sons of Aditi, and who therefore, 
according to the theogony mentioned before, would have 
the best claim to the name of sons of Daksha ; yet here, 
too, the original and simple meaning is preferable; nay, it 
is most likely that from passages like this, the later ex- 
planation, which makes Mitra and Varu«a the sons of 
Daksha, may have sprung. 

VII, 66, 2. yi— su-ddkshA ddksha-pitarl 

Mitra and Varu#a, who are of good strength, the fathers 
of strength. 

Lastly, even men may claim this name ; for, unless we 
change the accent, we must translate : 

VIII, 63, 10. avasydvaA yushmSbhiA ddksha-pitaraA. 
We suppliants, being, through your aid, fathers of 

strength. 

But whatever view we take, whether we take dctksha in 
the sense of power, as a personification of a philosophical 
conception, or as the result of a mythological misunder- 
standing occasioned by the name of ddksha-pitar, the fact 
remains that in certain hymns of the Rig-veda (VIII, 25, 5) 
Ddksha, like Aditi, has become a divine person, and has 
retained his place as one of the Adityas to the very latest 
time of Pur&#ic tradition. 

Aditi in her Cosmic Character. 

But to return to Aditi. Let us look upon her as the 
Infinite personified, and most passages, even those where 
she is presented as a subordinate deity, will become 
intelligible. 

Aditi, in her cosmic character, is the Beyond, the un- 
bounded realm beyond earth, sky, and heaven, and origin- 
ally she was distinct from the sky, the earth, and the ocean. 
Aditi is mentioned by the side of heaven and earth, which 



Digitized by LjOOQlC 



NOTES. I, 1 66, 12. 249 

shows that, though in more general language she may be 
identified with heaven and earth in their unlimited character, 
her original conception was different. This we see in pas- 
sages where different deities or powers are invoked together, 
particularly if they are invoked together in the same verse, 
and where Aditi holds a separate place by the side of heaven 
and earth : 

I, 94, 16 (final), tit naA mitrdA virunzA mamahantdm 
iditiA sfndhuA prrthiv? utd dyaiiA. 

May Mitra and Varuwa grant us this, may Aditi, Sindhu 
(sea), the Earth, and the Sky! 

In other passages, too, where Aditi has assumed a more 
personal character, she still holds her own by the side of 
heaven and earth ; cf. IX, 97, 58 (final) : 

I, 191, 6. dyaiiA vaA pitfi prithivi mdtfi s6maA bhrfftA 
dditiA svds&. 

The Sky is your father, the Earth your mother, Soma 
your brother, Aditi your sister. 

VIII, 101, 15. mitfi rudrifoam duhitff vdsun&m svdsA 
idityandm amr/tasya nfibhiA, prd mi vo£am £ikitushe£4n£ya 
m& gam dn£g&m dditim vadhish/a. 

The mother of the Rudras, the daughter of the Vasus, 
the sister of the Adityas, the source of immortality, I tell 
it forth to the man of understanding, may he not offend the 
cow, the guiltless Aditi ! Cf. 1, 153, 3 ; IX, 96, 15 ; V^fasan. 
Sawhita XIII, 49. 

VI, 51, 5. dyauA pftar (fti) pr/thivi m&aA ddhruk agne 
bhrdtaA vasavaA mrilite mlA, visvc kdxtykh adite sa-£x5sh4A 
asmdbhyam j-drma bahuldm vi yanta. 

Sky, father, Earth, kind mother, Fire, brother, bright 
gods, have mercy upon us ! All Adityas (and) Aditi 
together, grant us your manifold protection! 

X, 63, 10. su-trfimdwam p/rthivfm dyfim anehdsam su- 
jdrmA«am dditim su-prdnitim, dafvim nfivam su-aritram 
dnAgasam dsravantim & ruhema svastdye. 

Let us for welfare step into the divine boat, with good 
oars, faultless and leakless — the well-protecting Earth, the 
peerless Sky, the sheltering, well-guiding Aditi ! 

X, 66, 4. dditiA dy&vkprithivi (fti). 
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Aditi, and Heaven and Earth* 

Where two or more verses come together, the fact that 
Aditi is mentioned by the side of Heaven and Earth may 
seem less convincing, because in these Nivids or long strings 
of invocations different names or representatives of one and 
the same power are not unfrequently put together. For 
instance, 

x > 3 6 > J -3- ushdsdndktd brihati (fti) su-p&yas& dyavA- 
kshfimA vdru^aA mitrdA aryamfi, fndram huve manitaA 
pdrvatdn apdA AditySn dySvdpr/thivi (fti) apik svar (fti 
svaA). 1. 

dyauA ka naA przthivi ka prd-£etasd rztdvari (fty ritd- 
varl) rakshat&m imhasaA rishifc, mS duA-viddtri nik-ritih 
naA trata tat devandm iwaA adyd wiVtimahe. 2. 

v£rvasm£t na/i iditiA p£tu imhasaA mdta mitrdsya vdru- 
«asya revataA svaA-vat ^y6tiA avrzkdm najimahi. 3. 

1. There are the grand and beautiful Morning and Night, 
Heaven and Earth, Varu«a, Mitra, Aryaman ; I call Indra, 
the Maruts, the Waters, the Adityas, Heaven and Earth, 
the Waters, the Heaven. 

a. May Heaven and Earth, the provident, the righteous, 
preserve us from sin and mischief ! May the malevolent 
NhWti not rule over us ! This blessing of the gods we 
ask for to-day. 

3. May Aditi protect us from all sin, the. mother of 
Mitra and of the rich Varuwa ! May we obtain heavenly 
light without enemies ! This blessing of the gods we ask 
for to-day. 

Here we cannot but admit that Dyav&kshamd, heaven and 
earth, is meant for the same divine couple as Dyav£pr*thivi, 
heaven and earth, although under slightly differing names 
they are invoked separately. The waters are invoked twice 
in the same verse and under the same name ; nor is there 
any indication that, as in other passages, the waters of 
the sky are meant as distinct from the waters of the sea. 
Nevertheless even here, Aditi, who in the third verse is 
called distinctly the mother of Mitra and Varu/ia, cannot 
well have been meant for the same deity as Heaven and 
Earth, mentioned in the second verse; and the author of 
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these two verses, while asking the same blessing from both, 
must have been aware of the original independent character 
of Aditi. 

Aditi as Mother. 

In this character of a deity of the far East, of an Orient 
in the true sense of the word, Aditi was naturally thought 
of as the mother of certain gods, particularly of those that 
were connected with the daily rising and setting of the sun. 
If it was asked whence comes the dawn, or the sun, or 
whence come day and night, or Mitra and Varu;/a, or any of 
the bright, solar, eastern deities, the natural answer was that 
they come from the Orient, that they are the sons of Aditi. 
Thus we read in 

IX, 74, 3. urvf gavyHtiA dditeA ritim yat£. 

Wide is the space for him who goes on the right path 
of Aditi. 

In VIII, 25, 3, we are told that Aditi bore Mitra and 
Varu#a, and these in verse 5 are called the sons of Daksha 
(power), and the grandsons of Savas, which again means 
might : ndpdtA jdvasa// mah&A stinfi (fti) ddkshasya su-krdtti 
(fti). In X, 36, 3, Aditi is called the mother of Mitra and 
Varutfa; likewise in X, 132, 6; see also VI, 67, 4. In 
VIII, 47, 9, Aditi is called the mother of Mitra, Aryaman, 
Varutfa, who in VII, 60, 5 are called her sons. In X, 1 1, 1, 
Varu«a is called yahvaA dditeA, the son of Aditi (cf. VIII, 
19, 12) ; in VII, 41, 2, Bhaga is mentioned as her son. In 
X, 72, 8, we hear of eight sons of Aditi, but it is added that 
she approached the gods with seven sons only, and that 
the eighth (mkrtindi, addled egg) was thrown away : ash/aii 
putr£saA dditeA y6 gktSik tanvaA pdri, dev£n lipa prd ait 
saptd-bhiA p£r& mkvtknd&m 4syat. 

In X, 63, 2, the gods in general are represented as born 
from Aditi, the waters, and the earth : y6 sthd gkt&k dditeA 
at-bhydA pdri y6 prithivytLA t6 me ihd jruta hdvam. 

You who are born of Aditi, from the water, you who are 
born of the earth, hear ye all my call I 

The number seven, with regard to the Adityas, occurs 
also in 
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IX, 114, 3. saptd disah n£n&-sury4A saptd h6t£raA 
ritvigdJt, devffA &dityliA y6 saptd t£bhiA soma abhf raksha 
naJi. 

There are seven regions with their different suns, there 
are seven Hotars as priests, those who are the seven gods, 
the Adityas, with them, O Soma, protect us ! 

The Seven Adityas. 

This number of seven Adityas requires an explanation. 
To say that seven is a solemn or sacred number is to say 
very little, for however solemn or sacred that number may 
be elsewhere, it is not more sacred than any other number 
in the Veda. The often-mentioned seven rivers have a real 
geographical foundation, like the seven hills of Rome. The 
seven flames or treasures of Agni (V, 1, 5) and of Soma and 
Rudra (VI, 74, 1), the seven paridhis or logs at certain 
sacrifices (X, 90, 15), the seven Harits or horses of the sun, 
the seven Hotar priests (III, 7, 7 ; 10, 4), the seven cities 
of the enemy destroyed by Indra (I, 63, 7), and even 
the seven ^/shis (X, 82, 2 ; 109, 4), all these do not prove 
that the number of seven was more sacred than the number 
of one or three or five or ten used in the Veda in a very 
similar way. With regard to the seven Adityas, however, 
we are still able to see that their number of seven or 
eight had something to do with solar movements. If their 
number had always been eight, we should feel inclined to 
trace the number of the Adityas back to the eight regions, 
or the eight cardinal points of the heaven. Thus we read : 

I> 35* 8. ash/aii vi akhyat kakubhaA prithivy&A. 

The god Savitar lighted up the eight points of the earth 
(not the eight hills). 

But we have seen already that though the number of 
Adityas was originally supposed to have been eight, it was 
reduced to seven, and this could hardly be said in any 
sense of the eight points of the compass. Cf. Taitt. Ar. 

I, 7> <>. 

As we cannot think in ancient India of the seven planets, 
I can only suggest the seven days or tithis of the four 
parvans of the lunar month as a possible prototype of the 



Digitized by LjOOQlC 



NOTES. I, 1 66, 12. .253 

Adityas. This might even explain the destruction of the 
eighth Aditya, considering that the eighth day of each 
parvan, owing to its uncertainty, might be represented as 
exposed to decay and destruction. This would explain 
such passages as, 

IV, 7, 5. yd^ish/Aam saptd dh£ma-bhiA. 

Agni, most worthy of sacrifice in the seven stations. 

IX, 102, 2. ya^vidsya saptd dhffma-bhiA. 
In the seven stations of the sacrifice. 

The seven threads of the sacrifice may have the same 
origin : 

II, 5, 2. a ydsmin saptd rasmiyaA tat£A yagnisya. netdri, 
manushvdt dafvyam ash/amdm. 

In whom, as the leader of the sacrifice, the seven threads 
are stretched out, — the eighth divine being is manlike (?). 

The sacrifice itself is called, X, 124, 1, saptd-tantu, having 
seven threads. 

X, 122, 3. saptd dh£m£ni pari-ydn dmartyaA. 

Agni, the immortal, who goes round the seven stations. 

X, 8, 4. ushdA-ushaA hf vaso (fti) dgram £shi tvdm yama- 
yoA abhava/* vi-bh£v&,r*t£ya saptd dadhishe padfini^-andyan 
mitrdm tanve svfiyai. 

For thou, Vasu (Agni), comest first every morning, thou 
art the illuminator of the twins (day and night). Thou 
holdest the seven places for the sacrifice, creating Mitra (the 
sun) for thy own body. 

X, 5, 6. saptd mary£d«U kavdyaA tatakshuA tffs4m ^kctrn 
ft abhf amhuriA g£t. 

The sages established the seven divisions, but mischief 
befell one of them. 

1, 22, 16. dtaA devaA avantu naA yitaA vishnuA vi-£akramd 
prsthivy£// saptd dhffma-bhiA. 

May the gods protect us from whence Vish«u strode 
forth, by the seven stations of the earth ! 

Even the names of the seven or eight Adityas are not 
definitely known, at least not from the hymns of the Rig- 
veda. In II, 27, 1, we have a list of six names: Mitrd, 
Aryamdn, Bhdga, Vdru«a, Ddksha, AmsaA. These with 
Aditi would give us seven. In VI, 50, 1, we have Aditi, 
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Vctru«a, Mitrd, Agnf, Aryamdn, Savitdr, and Bhaga. In 
I, 89, 3, Bhdga, Mitrd, Aditi, Ddksha, Aryamdn, Vdruwa, 
S6ma, Arvfnd, and Sdrasvatl are invoked together with an 
old invocation, purvayd ni-vfdd. In the Taittirlya-&ra«yaka, 
I> J 3> 3» we fi n( * the following list: 1. Mitra, 2. Vanma, 
3. Dh&tar, 4. Aryaman, 5. Awja, 6. Bhaga, 7. Indra, 
8. Vivasvat, but there, too, the eighth son is said to be 
M&rta/*rfa, or, according to the commentator, Aditya. 

The character of Aditi as the mother of certain gods is 
also indicated by some of her epithets, such as ra^a-putrd, 
having kings for her sons ; su-putr2, having good sons ; 
ugrd-putr&, having terrible sons : 

II, 27, 7. pfpartu ndJi dditiA ra^a-putrd iti dv^sh&wsi 
aryamat su-g£bhi^, brrhctt mitrdsya vdru«asya jctrma lipa 
sydma puru-viriA inshfiJi. 

May Aditi with her royal sons, may Aryaman carry us 
on easy roads across the hatreds ; may we with many sons 
and without hurt obtain the great protection of Mitra and 
Varu«a ! 

III, 4, 11. barhW naA &st&m dditiA su-putra. 

May Aditi with her excellent sons sit on our sacred pile I 
VIII, 67, 11. pdrshi din6 gabhfr£ a ugra-putre gigh&tn- 
sataA, m£kiA tokasya na// rishat. 

Protect us, O goddess with terrible sons, from the enemy 
in shallow or deep water, and no one will hurt our off- 
spring ! 

Aditi identified with other Deities. 

Aditi, however, for the very reason that she was origin- 
ally intended for the Infinite, for something beyond the 
visible world, was liable to be identified with a number of 
finite deities which might all be represented as resting on 
Aditi, as participating in Aditi, as being Aditi. Thus we 
read: 

I, 89, 10 (final). dditiA dyaiiA dditiyfc antdriksham dditiA 
m&ta sih pitS sih putrAA, vkve devfi'A AditiA pd#£a g&n£A 
dditiA ^Itctm dditiA ^Ani-tvam. 

Aditi is the heaven, Aditi the sky, Aditi the mother, the 
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father, the son. All the gods are Aditi, the five clans, the 
past is Aditi, Aditi is the future. 

But although Aditi may thus be said to be everything, 
heaven, sky, and all the gods, no passage occurs, in the 
Rig-veda at least, where the special meaning of heaven or 
earth is expressed by Aditi. In X, 63, 3, where Aditi 
seems to mean sky, we shall see that it ought to be taken 
as a masculine, either in the sense of Aditya, or as an 
epithet, unbounded, immortal. In I, 72, 9, we ought probably 
to read prithvi and pronounce pr/thuvf , and translate ' the 
wide Aditi, the mother with her sons ; ' and not, as Benfey 
does, ' the Earth, the eternal mother.' 

It is more difficult to determine whether in one passage 
Aditi has not been used in the sense of life after life, or as 
the name of the place whither people went after death, or 
of the deity presiding over that place. In a well-known 
hymn, supposed to have been uttered by Sunaksepa, when 
on the point of being sacrificed by his own father, the 
following verse occurs : 

I, 24, 1. k&A naJi mahyaf dditaye piinaA d&t, pitdram ka. 
dris6yam m&tdram ka. 

Who will give us back to the great Aditi, that I may see 
father and mother ? 

As the supposed utterer of this hymn is still among the 
living, Aditi can hardly be taken in the sense of earth, nor 
would the wish to see father and mother be intelligible in 
the mouth of one who is going to be sacrificed by his own 
father. If we discard the story of SunaArepa, and take the 
hymn as uttered by any poet who craves for the protection 
of the gods in the presence of danger and death, then we 
may choose between the two meanings of earth or liberty, 
and translate, either, Who will give us back to the great 
earth? or, Who will restore us to the great Aditi, the 
goddess of freedom? 

Aditi and Diti. 

There is one other passage which might receive light if 
we could take Aditi in the sense of Hades, but I give this 
translation as a mere guess : 
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IV, a, 11. riye* ka. naA su-apatyaya deva dftim ka. rasva 
dditim urushya. 

That we may enjoy our wealth and healthy offspring, give 
us this life on earth, keep off the life to come ! Cf. 1, 152, 6. 

It should be borne in mind that Diti occurs in the Rig- 
veda thrice only, and in one passage it should, I believe, be 
changed into Aditi. This passage occurs in VII, 15, 12. 
tvdm agne vird-vat yisoA devdA ka. savitfii bhdgaA, dftiA ka, 
d&ti varyam. Here the name of Diti is so unusual, and 
that of Aditi, on the contrary, so natural, that I have little 
doubt that the poet had put the name of Aditi ; and that 
later reciters, not aware of the occasional license of putting 
two short syllables instead of one, changed it into Aditi. 
If we remove this passage, then Diti, in the Rig-veda at 
least, occurs twice only, and each time together or in con- 
trast with Aditi ; cf. V, 62, 8, page 243. I have no doubt, 
therefore, that Professor Roth is right when he says that 
Diti is a being without any definite conception, a mere 
reflex of Aditi. We can clearly watch her first emergence 
into existence through what is hardly more than a play of 
words, whereas in the epic and Pur£#ic literature this Diti 
(like the Suras) has grown into a definite person, one of the 
daughters of Daksha, the wife of Kajyapa, the mother of 
the enemies of the gods, the Daityas. Such is the growth 
of legend, mythology and religion I 

Aditi in her Moral Character. 

Besides the cosmical character of Aditi, which we have 
hitherto examined, this goddess has also assumed a very 
prominent moral character. Aditi, like Varu«a, delivers 
from sin. Why this should be so, we can still understand 
if we watch the transition which led from a purely cosmical 
to a moral conception of Aditi. Sin in the Veda is frequently 
conceived as a bond or a chain from which the repentant 
sinner wishes to be freed : 

VII, 86, 5. dva drugdhSni pi'tryll sriga. naA dva y& vaydm 
kakrimi tanubhi^, dva r^gan paru-tr/pam nd tdyum srigi 
vatsdm nd damnaA vdsish/Aam. 

Absolve us from the sins of our fathers, and from those 
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which we have committed with our own bodies. Release 
Vasish/Aa, O king, like a thief who has feasted on stolen 
cattle ; release him like a calf from the rope a . 

VIII, 67, 14. t6 naA £sndA vrfa&nkm tfdityisaA mum6£ata 
stenam baddham-iva adite. 

O Adityas, deliver us from the mouth of the wolves, like 
a bound thief, O Aditi I Cf. VIII, 67, 18. 

tSunaArepa, who, as we saw before, wishes to be restored 
to the great Aditi, is represented as bound (dita) by ropes, 
and in V, a, 7, we read : 

sunaA-s6pam k\t nf-ditam sahasrat ytfp&t amu&fcaA Asa.- 
mish/a hi sdA, evd asmdt agne vf mumugdhi p&s&n h6tar (fti) 
kikitvoA ihd tii ni-sadya. 

Agni, thou hast released the bound SunaAsepa from 
the stake, for he had prayed ; thus take from us, too, these 
ropes, O sagacious Hotar, after thou hast settled here. 

Expressions like these, words like d£man, bond, nf-dita, 
bound, naturally suggested d-diti, the un-bound or un- 
bounded, as one of those deities who could best remove 
the bonds of sin or misery. If we once realise this con- 
catenation of thought and language, many passages of the 
Veda that seemed obscure, will become intelligible. 

VII, 51, 1. adityfinim avasi nutanena sakshlmahi jarma/*a 
jdm-tamena, an£g<lA-tv6 aditi-tve* turitsaA imdm yagriim 
dadhatu srdshsLtn&n&Ji. 

May we obtain the new favour of the Adityas, their best 
protection; may the quick Maruts listen and place this 
sacrifice in guiltlessness and Aditi-hood. 

1 have translated the last words literally, in order to 
make their meaning quite clear. Agas has the same 
meaning as the Greek iyos, guilt, abomination; an-Agds- 
tvd, therefore, as applied to a sacrifice or to the man who 
makes it, means guiltlessness, purity. Aditi-tva, Aditi-hood, 
has a similar meaning, it means freedom from bonds, from 
anything that hinders the proper performance of a religious 
act ; it may come to mean perfection or holiness. 

* See M. M., History of Ancient Sanskrit Literature, 2nd ed., 
P. 54i. 
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Aditi having once been conceived as granting this adititvd, 
soon assumed a very definite moral character, and hence the 
following invocations ; 

I, 24, 15. lit ut-tamdm varu«a p&am asmdt dva adhamdm 
vf madhyamdm jrathaya, dtha vaydm 4ditya vrat6 tdva 
dnAgasaA dditaye sy&ma. 

O Varu^a, lift the highest rope, draw off the lowest, 
remove the middle; then, O Aditya, let us be in thy 
service free of guilt before Aditi. 

V, 82, 6. dndgasaA dditaye devdsya savitiiA sav6, visv& 
v&mani dhlmahi. 

May we, guiltless before Aditi, and in the keeping of the 
god Savitar, obtain all goods I Professor Roth here trans- 
lates Aditi by freedom or security. \ 

I, 162, 22. an&g&A-tVclm naA dditiA krinotu. 

May Aditi give us sinlessness ! Cf. VII, 51,1. 

IV, 12, 4. ydt £it hf te purusha-trfi yavish/Aa d£itti-bhiA 
kakrimi kit £it agaA, kridhi sii asmfin dditeA in&gkn vi 
6n&msi jfrrathaA vfshvak agne. 

Whatever, O youthful god, we have committed against 
thee, men as we are, whatever sin through thoughtlessness, 
make us guiltless of Aditi, loosen the sins on all sides, O 
Agni! 

VII, 93, 7. sih agne ena ndmasA sdm-iddhaA ikkfa mitrdm 
vdruaam fndram vokeA, yit sim figaA kakrimi tit sii mri/a 
tit aryama iditiA jtrrathantu. 

O Agni, thou who hast been kindled with this adoration, 
greet Mitra, Varu#a, and Indra. Whatever sin we have com- 
mitted, do thou pardon it ! May Aryaman, Aditi loose it I 

Here the plural Hsrathantu should be observed, instead 
of the dual. 

VIII, 18, 6-7. aditiA naA dfv& psunim aditiA ndktam ddva- 
y&A, dditiA pitu dwhasaA sad£-w idhL 

utd syS naA dlvi matfA dditiA Gty£ Si gamat, s& jdm-t&ti 
mdyaA karat dpa srfdhaA. 

May Aditi by day protect our cattle, may she, who never 
deceives, protect by night ; may she, with steady increase, 
protect us from evil t 

And may she, the thoughtful Aditi, come with help to 
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us by day ; may she kindly bring happiness to us, and carry 
away all enemies! Cf. X, 36, 3, page 251. 
X, 87, 18. & vriskysLtitSLm dditaye d\iA-6v§iA. 
May the evil-doers be cut off from Aditi ! or literally, 
may they be rooted out before Aditi ! 

II, 27, 14. ddite mftra vdru«a utd m«7a ydt vaA vaydm 
£akr/md kit £it SgaA, uni Bsyim dbhayam ^y6tiA indra mfi 
naA dirgh££ abhf na^an tdmisr&^. 

Aditi, Mitra, and also Varu«a forgive, if we have com- 
mitted any sin against you. May I obtain the wide and 
fearless light, O Indra! May not the long darkness 
reach us! 

VII, 87, 7. y£A mril&y&ti £aknishe £it ffgaA vaydm syAma 
vdnitfe dnlg&A, dnu vrat&ii dditeA r/dhdntaA yuydm pAta 
Svastf-bhiA sddA naA. 

May we be sinless before Vanma, who is gracious even to 
him who has committed sin, and may we follow the laws of 
Aditi I Protect us always with your blessings ! 

Lastly, Aditi, like all other gods, is represented as a giver 
of worldly goods, and implored to bestow them on her 
worshippers, or to protect them by her power : 

I, 43, 2. ydthd, naA dditiA kdrat pirve nr/-bhyaA ydthA 
give, ydthi tok£ya rudrfyam. 

That Aditi may bring Rudra's favour to our cattle, our 
men, our cow, our offspring. 

1, 153, 3. pipfiya dhemiA dditiA r/tSya^dn&ya mitrdvaru«4 
haviA-d£. 

Aditi, the cow, gives food to the righteous man, O Mitra 
and Varu/sa, who makes offerings to the gods. Cf. VIII, 
101, 15. 

I> *85, 3. anehdA dAtrdm AditeA anarvdm huv& 

I call for the unrivalled, uninjured gift of Aditi. Here 
Professor Roth again assigns to Aditi the meaning of free- 
dom or security. 

VII, 40, 2. dfdesh/u devf dditi// tGkndJi. 

May the divine Aditi assign wealth ! 

X, 100, 1. &. sarvd-tAtim dditim vr*>*tmahe. 

We implore Aditi for health and wealth. 

I, 94, 15. ydsmai tvdm su-dravi#aA dddslsa^ an&g&A-tvdm 

S 2 
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adite sarva-tAtA, yim bhadr^«a s&va.s$L kodiy&si pra£ii-vat4 
r&dhasa t6 syama. 

To whom thou, possessor of good treasures, grantest 
guiltlessness, O Aditi, in health and wealth •, whom thou 
quickenest with precious strength and with riches in pro- 
geny, may we be they! Cf. II, 40, 6 ; IV, 25, 5 ; X, 11, 2. 

The principal epithets of Aditi have been mentioned in 
the passages quoted above, and they throw no further light 
on the nature of the goddess. She was called devl, god- 
dess, again and again ; another frequent epithet is anarvan, 
uninjured, unscathed. Being invoked to grant light (VII, 82, 
10), she is herself called luminous, ^y6tishmatt, 1, 136, 3; 
and svirvati, heavenly. Being the goddess of the infinite 
expanse, she, even with greater right than the dawn, is 
called iiru£l, VIII, 67, 12; uruvya^as, V, 46, 6; uruvra^ia, 
VIII, 67, 12 ; and possibly prithvi in I, 72, 9. As support- 
ing everything, she is called dharaydtkshiti, supporting the 
earth, I, 136, 3 ; and vinra^aftyd, VII, 10, 4. To her sons 
she owes the names of r^aputrA, II, 27, 7 ; suputrS, III, 4, 
11; and ugraputr4, VIII, 67, 11 : to her wealth that of 
sudravi«as, I, 94, 15, though others refer this epithet to 
Agni. There remains one name pastyS, IV, 55, 3 ; VIII, 
27, 5, meaning housewife, which again indicates her character 
as mother of the gods. 

I have thus given all the evidence that can be collected 
from the Rig-veda as throwing light on the character of the 
goddess Aditi, and I have carefully excluded everything 
that rests only on the authority of the Ya^ur- or Atharva- 
vedas, or of the Brahmawas and Ara/zyakas, because in all 
they give beyond the repetitions from the Rig-veda, they 
seem to me to represent a later phase of thought that ought 
not to be mixed up with the more primitive conceptions of 
the Rig-veda. Not that the Rig-veda is free from what 
seems decidedly modern, or at all events secondary and 
late. But it is well to keep the great collections, as such, 

* On sarvatati, sal us, see Benfey's excellent remarks in Orient 
und Occident, vol. ii, p. 519. Professor Roth takes aditi here as 
an epiihet of Agni. 
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separate, whatever our opinions may be as to the age of 
their component parts. 

In the Atharva-veda Aditi appears more unintelligible, 
more completely mythological, than in the Rig-veda. We 
read, for instance, Atharva-veda VII, 6, 1 : 

' Aditi is the sky, Aditi is the welkin, Aditi is mother, is 
father, is son ; all the gods are Aditi, and the five clans of 
men ; Aditi is what was, Aditi is what will be. 

'We invoke for our protection the great mother of the 
well-ruling gods, the wife of J?#ta f the powerful, never-'aging, 
far-spreading, the sheltering, well-guiding Aditi.' 

In the Taittirfya-£ra»yaka and similar works the mytho- 
logical confusion becomes greater still. Much valuable mate- 
rial for an analytical study of Aditi may be found in B. and 
R.'s Dictionary, and in several of Dr. Muir*s excellent contri- 
butions to a knowledge ofVedic theogonyand mythology. 

Aditi as an Adjective. 

But although the foregoing remarks give as complete 
a description of Aditi as can be gathered from the hymns 
of the Rig-veda, a few words have to be added on certain 
passages where the word dditi occurs, and where it clearly 
cannot mean the goddess Aditi, as a feminine, but must be 
taken either as the name of a corresponding masculine 
deity, or as an adjective in the sense of unrestrained, 
independent, ffee. 

V, 59, 8. mfm£tu dyaiiA dditiA vitdye naA. 

May the boundless Dyii (sky) help us to our repast ! 

Here dditi must either be taken in the sense of Aditya, 
or better in its original sense of unbounded, as an adjective 
belonging to Dyii, the masculine deity of the sky. 

Dyii or the sky is called dditi or unbounded in another 
passage, X, 63, 3 : 

y^bhyaA m&tfi mddhu-mat pfnvate pdyaA piyflsham dyaiiA 
dditiA ddri-barh&A. 

The gods to whom their mother yields the sweet milk, 
and the unbounded sky, as firm as a rock, their food. 

IV, 3, 8. kathff jdrdh&ya mariit&m ritaya kathfi stir<§ 
br*hat£ prtkkAy&mkmA, prdti bravaA iditaye tur£ya. 
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How wilt thou tell it to the host of the Maruts, how to 
the bright heaven, when thou art asked ? How to the quick 
Aditi? 

Here Aditi cannot be the goddess, partly on account of 
the masculine gender of turSya, partly because she is never 
called quick. Aditi must here be the name of one of the 
Adityas, or it may refer back to sdr6 br*hat6. It can 
hardly be joined, as Professor Roth proposes, with sirdhkya, 
marut&m, owing to the intervening stir6 brih&ti. 

In several passages Aditi, as an epithet, refers to Agni : 

IV, i, 20 (final), vfjvesh&m iditiA y^fy&n&m vfrvesh&m 
AtithiA m&nush&ft&m. 

He, Agni, the Aditi, or the freest, among all the gods ; 
he the guest among all men. 

The same play on the words Aditi and Atithi occurs again .* 

VII, 9, 3. AmftraA kavfA AditiA vivAsv4n su-sa*»sAt mitrAA 
AtithiA siviA naA, £itrA-bh£nuA ushAsim bh&ti Agre. 

The wise poet, Aditi, Vivasvat, Mitra with his good com- 
pany, our welcome guest, he (Agni) with brilliant light 
came at the head of the dawns. 

Here, though I admit that several renderings are pos- 
sible, Aditi is meant as a name of Agni, to whom the whole 
hymn is addressed, and who, as usual, is identified with 
other gods, or, at all events, invoked by their names. We 
may translate AditiA vivAsvdn by 'the brilliant Aditi/ or 
' the unchecked, the brilliant,' or by ' the boundless Vivasvat,' 
but on no account can we take Aditi here as the female 
goddess. The same applies to VIII, 19, 14, where Aditi, 
unless we suppose the goddess brought in in the most 
abrupt way, must be taken as a name of Agni ; while in 
X, 92, 14, Aditim anarvA^am, to judge from other epithets 
given in the same verse, has most likely to be taken again 
as an appellative of Agni. In some passages it would, no 
doubt, be possible to take Aditi as the name of a female 
deity, if it were certain that no other meaning could be 
assigned to this word. But if we once know that Aditi 
was the name of a male deity also, the structure of these 
passages becomes far more perfect, if we take Aditi in that 
sense : 
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IV, 39, 3. dndgasam tdm dditiA kr/«otu sdA mitr6«a 
vdru#ena sa-£x5sh£A. 

May Aditi make him free from sin, he who is allied with 
Mitra and Varu«a. 

We have had several passages in which Aditi, the female 
deity, is represented as sa^xSshc^ or allied with other 
Adityas, but if sih is the right reading here, Aditi in this 
verse can only be the male deity. The pronoun si cannot 
refer to tim. 

With regard to other passages, such as IX, 81, 5 ; VI, 
51, 3, and even some of those translated above in which 
Aditi has been taken as a female goddess, the question 
must be left open till further evidence can be obtained. 
There is only one more passage which has been often dis- • 
cussed, and where dditi was supposed to have the meaning 
of earth : 

VII, 18, 8. duA-4dhyaLft dditim srevdyantaA a^etdsaA v( 
^•agr/bhre pdrush«tm. 

Professor Roth in one of his earliest essays translated 
this line, ' The evil-disposed wished to dry the earth, the 
fools split the Parush«l,' and he supposed its meaning to 
have been that the enemies of Sudds swam across the 
Parush#l in order to attack Sudds. We might accept this 
translation, if it could be explained how by throwing them- 
selves into the river, the enemies made the earth dry, 
though even then there would remain this difficulty that, 
with the exception of one other doubtful passage, discussed 
before, dditi never means earth. We might possibly trans- 
late : ' The evil-disposed, the fools, laid dry and divided 
the boundless river Parush«f .' This would be a description 
of a stratagem very common in ancient warfare, viz. diverting 
the course of a river and laying its original bed dry by 
digging a new channel, and thus dividing the old river. 
This is also the sense accepted by Sdya«a, who does not 
say that vigraha means dividing the waves of a river, as 
Professor Roth renders kulabheda, but that it means 
dividing or cutting through its banks. In the Dictionary 
Professor Roth assigns to dditi in this passage the meaning 
of endless, inexhaustible. 



< 
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iTand. 

Note 5. Nothing is more difficult in the interpretation of 
the Veda than to gain an accurate knowledge of the power 
of particles and conjunctions. The particle £and, we are 
told, is used both affirmatively and negatively, a statement 
which shows better than anything else the uncertainty to 
which every translation of Vedic hymns is as yet exposed. 
It is perfectly true that in the text of the Rig-veda, as we 
now read it, £and means both indeed and no. But this very 
fact shows that we ought to distinguish where the first 
collectors of the Vedic hymns have not distinguished, and 
that while in the former case we read £and, we ought in the 
latter to read ka. nd. 

I begin with those passages in which £and is used 
emphatically, though originally it may have been a double 
negation. 

I a. In negative sentences : 

Ij *8, 7. ydsmit riti nd sfdhyati yzgniJi vipzA-kitaJt £and. 

Without whom the sacrifice does not succeed, not even 
that of the sage. 

V, 34, 5. nd dsunvatA sa£ate piishyatA £and. 

He does not cling to a man who offers no libations, even 
though he be thriving. 

I, 24, 6. nahf te kshatrdm nd sdhaA nd manyum vdyaA 
£and ami (fti) patdyantaA &piiA. 

For thy power, thy strength, thy anger even these birds 
which fly up, do not reach. Cf. 1, 100, 15. 

I> 1 55i 5- tr/tiyam asya ndkiA 3. dadharshati vdyaA £and 
patdyantaA patatrteaA. 

This third step no one approaches, not even the winged 
birds which fly up. 

I, 55, 1. divd/* £it asya varimfi vf papratha, fndram nd 
mahna pr/thivf £and prdti. 

The width of the heavens is stretched out, even the earth 
in her greatness is no match for Indra. 

I b. In positive sentences : 
VII, 33, 13. purvfA £and prd-sitayaA taranti tdm y&h (ndre 
kdrma»& bhuvat. 
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Even many snares pass him who is with Indra in his work. 

VIII, 2, 14. ukthdm £and jasydm&nam dgoA ar(A £ £iketa, 
nd giyatrdm giydm&nam. 

He (Indra) marks indeed a poor man's prayer that is 
recited, but not a hymn that is sung. (Doubtful.) 

VIII, 78, 10. tdva ft indra ahdm &-s&s& hdste dStram £and 
& dade. 

Hoping in thee alone, O Indra, I take even this sickle in 
my hand. 

I> 55* 5- ddha £and sr&t dadhati tvfshi-mate fndr&ya 
v^fTam ni-ghdnighnate vadhdm. 

Then indeed they believe in Indra, the majestic, when he 
hurls the bolt to strike. 

1, 152, 2. etdt £and tvaA vf £iketat esh&m. 

Does one of them understand even this ? 

IV, 18, 9. mdmat £and used in the same sense as 
mdmat £it. 

1, 139, 2. dhtbhfA £and mdnasi sv^bhiA akshd-bhiA. 

V, 41, 13. vdyaA £and su-bhvSA & dva yanti. 

VII, 18, 9. Sls&A kdSii ft abhi-pitvdm^ag^ma. 

VIII, 91, 3. £ £and tv& £ikits£maA ddhi £and tv& nd 
imasi. 

We wish to know thee, indeed, but we cannot understand 
thee. 

X, 49, 5. ahdm randhayam mr/gayam jrutdrvawe ydt ml 
4fihita vayiini £and 4nu-shdk. 

VI, 26, 7. ahdm £and tdt sftrf-bhi^ 4najy4m. 
May I also obtain this with the lords. 

Ic. Frequently £and occurs after interrogative pro- 
nouns, to which it imparts an indefinite meaning, and 
principally in negative sentences : 

I, 74, 7. nd y6h upabdfA isvyzA srim6 rdthasya kdt £and, 
ydt agne yfei dfttyam. 

No sound of horses is heard, and no sound of the chariot, 
when thou, O Agni, goest on thy message. 

I, 81, 5. nd tvfi-vdn indra kaA £and nd g$X&h nd £ani- 
shyat^. 

No one is like thee, O Indra, no one has been born, no 
one will be ! 
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I, 84, 20. m£ te rfidhiwsi m& te titdyaA vaso (fti) asm&i 
kadi £and dabhan. 

May thy gifts, may thy help, O Vasu, never fail us ! 

Many more passages might be given to illustrate the 
use of &d.ni or kis kani and its derivatives in negative 
Sentences. 

Cf.1,105, 3; 136,1; 139,5; II,i6,3; 23,5; 28,6; III, 
3 6 » 4; IV, 31, 9; V, 4*, 6; 82,2; VI, 3,2; 20,4; 47,1; 
3; 48,17; 54, 95 59,45 69,8; 75,16; VII, 32, 1; 19; 

59> 3 ; 82, 7 ; 104, 3 ; VIII, 19, 6 ; 23, 15 ; 24, 15 ; *8, 4; 

47, 7; 64, 2; 66, 13; 68,19; IX,6i,27; 69,6; 114,4; 
x >33> 95 39> "; 48, 5; 49> IO ; 59,8; 62,9; 85,3; 86, 
11; 95, I ; 112, 9; 119,6; 7; 128, 4; 129, 2; 152, 1; 
168,3; 185, 2. 

Id. In a few passages, however, we find the indefinite 
pronoun k& £and used in sentences which are not negative : 

III, 30, i. tftikshante abhf-jastim ^inAnSim fndra tvdt & 
Vih kzxiii h( pra-ketdA. 

They bear the scoffing of men; for, Indra, from thee 
comes every wisdom. 

I, 113, 8. ushaA mr/tdm kam £and bodhdyant!. 

Ushas, who wakes every dead (or one who is as if dead). 

I, 191, 7. £drish&A kfm £and ihd vaA sdrve sikdm nf 
^asyata. 

Invisible ones, whatever you are, vanish all together t 

II. We now come to passages in which £and stands for 
ka. nd, and therefore renders the sentence negative without 
any further negative particle. It might seem possible to 
escape from this admission, by taking certain sentences in 
an interrogative sense. But this would apply to certain 
sentences only, and would seem forced even there : 

II, 16, 2. ydsmlt fndrdt brihatiA kfm £and 1m riti. 
Beside whom, (beside) the great Indra, there is not 

anything. . 

II, 24, 12. vfj-vam satydm magha-v&nd yuv6A ft apaA^and 
prd minanti vratdm v&m. 

Everything, you mighty ones, belongs indeed to you ; 
even the waters do not transgress your law. 
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IV, 30, 3. visve karni ft an£ tvi devdfsaA indra yuyudhuA. 
Even all the gods do not ever fight thee, O Indra. 

V, 34, 7. duA-g6 £and dhrlyate vkvaA £ purii g^naA y&h 
asya tdvishlm d^ukrudhat. 

Even in a stronghold many a man is not often preserved 
who has excited his anger. 

VII, 83, 2. ydsmin dgS. bhdvati kfm £and priydm. 
In which struggle there is nothing good whatsoever. 

VII, 86, 6. svdpnaA £and ft dnr/tasya pra-yotfi. 
Even sleep does not remove all evil. 

In this passage I formerly took £and as affirmative, not 
as negative, and therefore assigned to prayotfi the same 
meaning which S4ya«a assigns to it, one who brings or 
mixes, whereas it ought to be, as rightly seen by Roth, one 
who removes. 

VIII, 1, 5. mah6 £and tv£m adri-vaA pdrd .rulkSya dey&m, 
nd sahdsr&ya nd ayiit&ya va^ri-vaA nd jat£ya jata-magha. 

I should not give thee up, wielder of the thunderbolt, 
even for a great price, not for a thousand, not for ten 
thousand (?), not for a hundred, O Ihdra, thou who art 
possessed of a hundred powers ! 

VIII, 51, 7. kadS kani startt asi. 

Thou art never sterile. 

VIII, 53, 7. kadfi £and prd yuikAasl. 

Thou art never weary. 

VIII, 55, 5. £dkshushi kaxii sam-ndje. 

Not to be reached even with eye. 

X, 56, 4. mahimndA esh&m pitdraA £and irire. 

Note 6. Considering the particular circumstances men- 
tioned in this and the preceding hymn, of Indra's forsaking 
his companions, the Maruts, or even scorning their help, one 
feels strongly tempted to take ty4fas in its etymological 
sense of leaving or forsaking, and to translate, by his for- 
saking you, or, if he should forsake you. The poet may 
have meant the word to convey that idea, which no doubt 
would be most appropriate here; but it must be con- 
fessed, at the same time, that in other passages where ty&ga& 
occurs, that meaning could hardly be ascribed to it. Strange 
as it may seem, no one who is acquainted with the general 
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train of thought in the Vedic hymns can fail to see that 
ty^as in most passages means attack, onslaught ; it may be 
even the instrument of an attack, a weapon. How it should 
come to take this meaning is indeed difficult to explain, and 
I do not wonder that Professor Roth in his Dictionary 
simply renders the word by forlornness, need, danger, or by 
estrangement, unkindness, malignity. But let us look at 
the passages, and we shall see that these abstract conceptions 
are quite out of place : 

VIII, 47, 7. ni tdm tigmim £and ty&gah ni drdsad abhf 
tdm guru. 

No sharp blow, no heavy one, shall come near him whom 
you protect. 

Here the two adjectives tigmd, sharp, and gurii, heavy, 
point to something tangible, and I feel much inclined to 
take tydgas in this passage as a weapon, as something that 
is let off with violence, rather than in the more abstract sense 
of onslaught. 

1, 169, 1. maha^ k\t asi ty&gasaJi vartita. 

Thou art the shielder from a great attack. 

IV, 43, 4. kiA v&m mallei £it tyigasaJi abhfke urushydtafh 
m&dhvl dasri naA fit?. 

Who is against your great attack ? Protect us with your 
help, O Arvins, ye strong ones. 

Here Professor Roth seems to join mah&A £it ty4fasaA 
abhfke urushydtam, but in that case it would be impossible 
to construe the first words, Yih v&m. 

1, 1 19, 8. dga&Watam k^pam&#am par4-vdti pitiiA svdsya 
tyigasb nf-b&dhitam. 

You went from afar to the suppliant, who had been struck 
down by the violence of his own father. 

According to Professor Roth ty&gaa would here mean 
forlornness, need, or danger. But nfbSdhita is a strong verb, 
as we may see in 

VIII, 64, 2. pad£ pamn aridhdsaA ni bidhasva mah&i asi. 

Strike the useless Pa«is down with thy foot, for thou art 
great. 

X, 18, 11. lit jva«£asva prithivi m& ni bddhathAA. 

Open, O earth, do not press on him (i. e. the dead, who is 
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to be buried ; cf. M. M., Cber Todtenbestattung, Zeitschrift 
der D. M. G., vol. ix, p. xv). 

VII, 83, 6. ydtra riff^a-bhiA da^d-bhiA nf-bidhitam prd 
su-dfcam 4vatam tr/tsu-bhiA sahd. 

Where you protected Sudds with the Tr/tsus, when he 
was pressed or set upon by the ten kings. 

Another passage in which tyigas occurs is, 

VI, 6a, 10. sdnutyena ty&gask mdrtyasya vanushyatSm dpi 
5irsha vavriktam. 

By your covert attack turn back the heads of those even 
who harass the mortal. 

Though this passage may seem less decisive, yet it is 
difficult to see how ty^fasd could here, according to Professor 
Roth, be rendered by forlornness or danger. Something is 
required by which enemies can be turned back. Nor can 
it be doubtful that s\rsh&. is governed by vavnktam, meaning 
turn back their heads, for the same expression occurs again 
in I, 33, 5. pdr4 Ait jfrshfi vavr^uA ti indra dya^v^naA 
yd^va-bhiA spdrdham£n&A. 

Professor Benfey translates this verse by, ' Kopfuber flohn 
sie alle vor dir;' but it may be rendered more literally, 
* These lawless people fighting with the pious turned away 
their heads.' 

X, 144, 6. evd tdt fndraA fndunA dev^shu Ait dhiray&te 
mdhi tyigvJt. 

Indeed through this draught Indra can hold out against 
that great attack even among the gods. 

X, 79, 6. kfm dev^shu ty^^aA £naA Aakartha. 

What insult, what sin hast thou committed among the 
gods? 

In these two passages the meaning of tyig&s as attack or 
assault is at least as appropriate as that proposed by Professor 
Roth, estrangement, malignity. 

There remains one passage, VI, 3, 1. ydm tvdm mitr£«a 
vdru«aA sa-gtfsh&A d£va pSsi ty4fas& mdrtam dwhaA. 

I confess that the construction of this verse is not clear 
to me, and I doubt whether it is possible to use ty^^asd as 
a verbal noun governing an accusative. If this were possible, 
one might translate, ' The mortal whom thou, O God (Agni), 
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Varufla, together with Mitra, protectest by pushing back 
evil/ More probably we should translate, 'Whom thou 
protectest from evil by thy might.' 

If it be asked how ty&gdiS can possibly have the meaning 
which has been assigned to it in all the passages in which 
it occurs, viz. that of forcibly attacking or pushing away, we 
can only account for it by supposing that tyag*, before it 
came to mean to leave, meant to push off, to drive away 
with violence (verstossen instead of verlassen). This meaning 
may still be perceived occasionally in the use of ty^*; e. g. 
dev<is tya^antu m&m, may the gods forsake me t i. e. may 
the gods drive me away! Even in the latest Sanskrit tyag 
is used with regard to an arrow that is let off. * To expel ' is 
expressed by nis-tya^*. Those who believe in the production 
of new roots by the addition of prepositional prefixes might 
possibly see in ty^* an original ati-a^*, to drive off; but, 
however that may be, there is evidence enough to show 
that tyag expressed originally a more violent act of separa- 
tion than it does in ordinary Sanskrit, though here, too, 
passages occur in which tya^* may be translated by to 
throw, to fling ; for instance, khe dhfiliw yas ty^ed ukkdAt 
mftrdhni tasyaiva si patet, he who throws up dust in the air, 
it will fall on his head. Ind. Spr. 158a. 

Mu£, too, is used in a similar manner ; for instance, va^ram 
mokshyate te mahendraA, Mah&bh. XIV, 2,63. Cf. Dham- 
mapada, ver. 389. 

Verse 18. 

Note 1. S&msai, masc, means a spell, whether for good or 
for evil, a blessing as well as a curse. It means a curse, or ? 
at all events, a calumny : 

I, 18, 3. m£ naA simsdJt drarushaA dhhrtiA prd«ak 
mdrtyasya. 

Let not the curse of the enemy, the onslaught of a mortal 
hurt us, 

I, 94, 8. asmakam s&tnszJi abhf astu duA-dhyaA. 

May our curse overcome the wicked ! 

Ill, 18, 2, tapa sims2im ararushaA. 

Burn the curse of the enemy I 
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VII, 25, 2. &r6 tdm jdwsam krinuhi ninits6A. 

Take far away the curse of the reviler ! Cf. VII, 34, is. 

It means blessing : 

II, 31, 6. utd vaA s&tnsa.m uj(f&m-iva jmasi. 

We desire your blessing as a blessing for suppliants. 

X, 31, 1. 8. TL2J1 devandm lipa vetu s&msdJi. 

May the blessing of the gods come to us ! 

X, 7, 1. urushyd naA uni-bhiA deva sitnsaiA. 

Protect us, god, with thy wide blessings ! 

II, 23, 10. ma naA duh-s&msaJt abhi-dipsiW trata prd su- 
s&tnskk matf-bhiA t&rishlmahi. 

Let not an evil-speaking enemy conquer us; may we, 
enjoying good report, increase by our prayers ! 

In some passages, however, as pointed out by Grassmann, 
simaa. may best be rendered by singer, praiser. Grassmann 
marks one passage only, 

II, 26, 1. riguft ft sims^A vanavat vanushyatdA. 

May the righteous singer conquer his enemies. 

He admits, however, doubtfully, the explanation of B. R.,. 
that rig\ih s&msaA may be taken as one word, meaning, 
' requiring the right.' This explanation seems surrendered 
by B. R. in the second edition of their Dictionary, and I 
doubt whether s&msaA can mean here anything but singer. 
That being so, the same meaning seems more appropriate 
in other verses also, which I formerly translated differ- 
ently, e. g. 

VII, 56, 19. im£ s£msa.m vanushyatdA nl plnti. 

They, the Maruts, protect the singer from his enemy. 

Lastly, simsa, means praise, the spell addressed by 
men to the gods, or prayer: 

I, 33, 7. prd sunvatiA stuvatdA jdwsam kv&k. 

Thou hast regarded the prayer of him who offers libation 
and praise. 

X, 42, 6. ydsmin vaydm dadhimd s&msaxn fndre. 

Indra in whom we place our hope. Cf. cLraws, Wester- 
gaard, Radices Linguae Sanscritae, s. v. jaws. 
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MAA^ALA I, HYMN 167. 
ASH7AKA II, ADHYAYA 4, VARGA 4-5. 

To the Maruts (the Storm-gods). 

i. O Indra, a thousand have been thy helps ac- 
corded to us, a thousand, O driver of the bays, have 
been thy most delightful viands. May thousands of 
treasures richly to enjoy, may goods * come to us a 
thousandfold. 

2. May the Maruts come towards us with their 
aids, the mighty ones, or with their best aids from the 
great heaven, now that their furthest steeds have 
rushed forth on the distant shore of the sea ; 

3. There clings * to the Maruts one who moves in 
secret, like a man's wife (the lightning 2 ), and who is 
like a spear carried behind 3 , well grasped, resplen- 
dent, gold-adorned; there is also with them V&i 
(the voice of thunder), like unto a courtly, eloquent 
woman. 

4. Far away the brilliant, untiring Maruts cling 
to their young maid, as if she belonged to them all l ; 
but the terrible ones did not drive away Rodast (the 
lightning), for they wished her to grow 2 their friend. 

5. When the divine Rodast with dishevelled 
locks, the manly-minded, wished to follow them, she 
went, like StiryS. (the Dawn), to the chariot of her 
servant, with terrible look, as with the pace of a 
cloud. 

6. As soon as the poet with the libations, O 
Maruts, had sung his song at the sacrifice, pouring 
out Soma, the youthful men (the Maruts) placed the 
young maid (in their chariot) as their companion for 
victory, mighty in assemblies. 
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7. I praise what is the praiseworthy true greatness 
of those Maruts, that the manly-minded, proud, and 
strong one (Rodasl) drives with them towards the 
blessed mothers. 

8. They protect 1 Mitra and Varu»a from the 
unspeakable, and Aryaman also finds out the in- 
famous. Even what is firm and unshakable is 
being shaken 2 ; but he who dispenses treasures 3 , 
O Maruts, has grown (in strength). 

9. No people indeed, whether near to us, or from 
afar, have ever found the end of your strength, 
O Maruts ! The Maruts, strong in daring strength, 
have, like the sea, boldly 1 surrounded their haters. 

10. May we to-day, may we to-morrow in battle 
be called the most beloved of Indra. We were so 
formerly, may we truly be so day by day, and may 
the lord of the Maruts be with us. 

11. May this praise, O Maruts, this song of 
M&nd&rya, the son of M4na, the poet, ask you 
with food for offspring for ourselves! May we 
have an invigorating autumn, with quickening rain ! 



[3*] T 
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NOTES. 

Ascribed to Agastya, addressed to the Maruts, but the 
first verse to Indra. Metre TrishAibh throughout. 

No verse of this hymn occurs in the S&ma-veda, nor in the 
other SawhitAs. 

Verse 1. 

Note 1. We must keep v^a, as a general term, distinct 
from axva, horses, and go, cows, for the poets themselves 
distinguish between gavydntaA, ajvaydntaA, and v^gaydntaA ; 
see IV, 17, 16; VI, 8,6. 

Verse 3. 

Note 1. On mimyaksha, see before, 1, 165, 1, note 2. 

Note 2. The spear of the Maruts is meant for the light- 
ning, and we actually find rcshrf-vidyutaA, having the 
lightning for their spear, as an epithet of the Maruts, - 
I, 168, 5; V, 53,13. 

The rest of this verse is difficult, and has been variously 
rendered by different scholars. We must remember that 
the lightning is represented as the wife or the beloved of 
the Maruts. In that character she is called Rodasi, with the 
accent on the last syllable, and kept distinct from r6dasi, 
the dual, with the accent on the antepenultimate, which 
means heaven and earth. 

This Rodasf occurs : 

V, 56, 8. & ydsmin tasthdu su-ra#&ni bfbhrati siik marutsu 
rodasf. 

The chariot on which, carrying pleasant gifts, stands 
Rodasi among the Maruts. 

VI, 50, 5. mimydksha ydshu rodasf nu devi. 
To whom clings the divine Rodasi. 

VI, 66, 6. ddha sma eshu rodasi svi-soklA Si dmavatsu 
tasthau nd r6kaA. 

When they (the Maruts) had joined the two Rodas, i.e. 
heaven and earth, then the self-brilliant Rodasi came among 
the strong ones. 

The name of R6dasi, heaven and earth, is so much more 
frequent in the Rig-veda than that of Rodasi, that in 
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several passages the iti which stands after duals, has been 
wrongly inserted after Rodasi in the singular. It is so in 
our hymn, verse 4, where we must read rodasfm instead of 
rodasi iti, and again in X, 92, 11. 

Besides the lightning, however, the thunder also may be 
said to be in the company of the Maruts, to be their friend 
or their wife, and it is this double relationship which seems 
to be hinted at in our hymn. 

The thunder is called V4£, voice, the voice of heaven, 
also called by the author of the Anukramawi, Ambhrinl. 
It was natural to identify this ambhr*«a with Greek ^3pi/xo9, 
terrible, particularly as it is used of the thunder, SPptpov 
ipp6vrr\<T€, Hes. Th. 839, and is applied to Athene as (50/h/xo- 
iriTprj. But there are difficulties pointed out by Curtius, 
Grundziige, p. 532, which have not yet been removed. This 
V&& says of herself (X, 125, 12) that she stretched the bow 
for Rudra, the father of the Maruts, that her birth-place 
is in the waters (clouds), and that she fills heaven and 
earth. See also X, 114, 8. 

In 1, 173, 3. antdA dht£A nd r6dasl £arat v£k. 

The voice (thunder) moved between heaven and earth, 
like a messenger. 

In VIII, 100, 10 and 11, after it has been said that the 
thunderbolt lies hidden in the water, the poet says : ydt 
vSk vddanti avi-£etan£ni r£sh/ri dev£n£m ni-sas£da mandrd, 
when the voice, the queen of the gods, the delightful, uttering 
incomprehensible sounds, sat down. If, in our verse, we 
take VAA in the sense of thunder, but as a feminine, it 
seems to me that the poet, speaking of the lightning and 
thunder as the two companions of the Maruts, represents 
the first, Rodasi, or the lightning, as the recognised wife, 
hiding herself in the house, while the other, the loud thunder, 
is represented as a more public companion of the Maruts, 
distinctly called vidatheshu parrel (verse 6), a good speaker 
at assemblies. This contrast, if it is really what the poet 
intended, throws a curious light on the social character of 
the Vedic times, as it presupposes two classes of wives, not 
necessarily simultaneous, however,— a house-wife, who stays 
at home and is not much seen, and a wife who appears in 

T 2 
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public and takes part in the society and conversation of 
the sabhi, the assembly-room, and the vidathas, the meet- 
ings. The loud voice of the thunder as well as the usual 
hiding of the lightning might well suggest this comparison. 
That good manners, such as are required in public, and 
ready speech, were highly esteemed in Vedic times, we 
learn from such words as sabheya and vidathya. Sabheya, 
from sabh&, assembly, court, comes to mean courtly, polite ; 
vidathy2, from vidatha, assembly, experienced, learned. 

VIII, 4, 9. kzndriA y&ti sabh£m upa. 

Thy friend, Indra, goes brilliant towards the assembly. 

X, 34, 6. sabh£m eti kitavdA. 

The gambler goes to the assembly. 

VI, 28, 6. br/hat vaA vdya// uyfcyate sabh£su. 

Your great strength is spoken of in the assemblies. 

Wealth is described as consisting in sabh&s, houses, 
IV, 2, 5 ; and a friend is described as sabh&saha, strong in 
the assembly, X, 71, 10, 

Sabheya is used as an epithet of vipra (II, 24, x 3)> and 
a son is praised as sabheya, vidathya, and sadanya, i.e. as 
distinguished in the assemblies. 

Vidathya, in fact, means much the same as sabheya, 
namely, good for, distinguished at vidathas, meetings for 
social, political, or religious purposes, IV, a 1, 2 ; VII, 36, 
8, &c. 

Note 3. Upard ni rishti/t. I do not see how upar4 can 
here mean the cloud, if it ever has that meaning. I take 
upara as opposed to pfirva, i.e. behind, as opposed to 
before. In that sense lipara is used, X, 77, 3; X, 15, 2; 
44, 7, &c. It would therefore mean the spear on the 
back, or the spear drawn back before it is hurled forward. 

B. R. propose to read saw-v&k, colloquium, but they give 
no explanation. The reference to VS. IX, 2, is wrong. 

Verse 4. 

Note 1. The fourth verse carries on the same ideas which 
were hinted at in the third. We must again change rodasT, 
the dual, into rodasfm, which is sufficiently indicated by 
the accent. Yavyi I take as an instrumental of yavl, or of 
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yavy4. It means the youthful maid, and corresponds to 
yuvati in verse 6. Yavy4 would be the exact form which 
Curtius (Grundziige, p. 589) postulated as the Sanskrit pro- 
totype of Hebe*. Now, if the Maruts correspond to Mars in 
Latin, and to Ares in Greek, the fact that in the Iliad 
Hebe bathes and clothes Ares b , may be of some signific- 
ance. S&dhAra/*i is used in the sense of uxor communis, 
and would show a familiarity with the idea of polyandry 
recognised in the epic poetry of the Mah&bh4rata. 

But although the Maruts cling to this maid (the V££, 
or thunder), they do not cast off Rodast, their lawful wife, 
the lightning, but wish her to grow for their friendship, i. e. 
as their friend. 

Ay£sa// yavy£ must be scanned ^ ^ w — ^ . In VI, 

66, 5, ay£saA mahn£ must be scanned as w^^-w 

(mahimni ?). 

Note 2. Vr/dham, as the accent shows, is here an infini- 
tive governed by ^xishanta. 

Verse 6. 
See von Bradke, Dyaus Asura, p. 76. 

Verse 6. 

I translate arkd by poet. The construction would become 
too cumbersome if we translated, 'as soon as the hymn 
with the libations was there for you, as soon as the sacrificer 
sang his song.' 

Verse 7. 

The meaning of the second line is obscure, unless we 
adopt Ludwig's ingenious view that Rodast is here con- 
ceived as Eileithyia, the goddess who helps mothers in 
childbirth. I confess that it is a bold conjecture, and there 
is nothing in Vedic literature to support it. All I can say 
is that Eileithyia is in Greek, like Hebe (Yavy4) and Ares 
(Marut), a child of Hera, and that lightning as well as dawn 
might become a symbol of birth. The etymology and the 

a Wir mtissen ein vorgriechisches ydvd oder moglicherweise 
y&vyi annehmen. 



t>U.V, 9 o5. 
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very form of ElXetOvia is doubtful, and so is that of Rodasf. 
It is tempting to connect rodasi, in the sense of heaven 
and earth, with O. S. radur, A. S. rodor (Grimm, Myth. 
p. 662), but that is impossible. Cf. I, 101, 7. 

Verse 8. 

Note 1. I do not see how pAnti, the plural, can refer to 
Mitra and Varu«a, nor how these gods could here be intro- 
duced as acting the part of the Maruts. I therefore refer 
p&nti to the Maruts, who may be said to protect Mitra and 
Varu»a, day and night, and all that belongs to them, from 
evil and disgrace. Aryaman is then brought in, as being 
constantly connected with Mitr&-varu«au, and the finding 
out, the perceiving from a distance, of the infamous enemies, 
who might injure Mitr£-varu#au, is parenthetically ascribed 
to him. See Ludwig, Anmerkungen, p. 239. 

Note 2. ATyavante cannot and need not be taken for 
£y£vayanti, though a£yuta£ut is a common epithet of the 
Maruts. It is quite true that the shaking of the unshakable 
mountains is the work of the Maruts, but that is under- 
stood, even though it is not expressed. In V, 60, 3, we read, 
pdrvataA £it mdhi vriddh&A bibh&ya, even the very great 
mountain feared, i. e. the Maruts. 

Note 3. D&ti in d£tiv&ra has been derived by certain 
Sanskrit scholars from di, to give. It means, no doubt, 
gift, but it is derived from d<L (do, dyati), to share, and 
means first, a share, and then a gift. D£tiv4ra is applied 
to the Maruts, V, 58, %\ III, 51, 9, and must therefore be 
applied to them in our passage also, though the construc- 
tion becomes thereby extremely difficult. It means pos- 
sessed of a treasure of goods which they distribute. The 
growing, too, which is here predicated by vavr/dhe, leads 
us to think of the Maruts, as in 1, 37, 5, or of their friend 
Indra, I, 52, %\ 81, 1 ; VI, 30, 1. It is never, so far as 
I know, applied to the sacrificer. 

Verse 9. 
Note 1. Dhr*shat£ is used as an adverb ; see I, 71, 5 ; 
174,4; 11,30, 4, &c. Perhaps tmani maybe supplied as 
in I, 54, 4. 
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MAA^ALA I, HYMN 168. 

ASH7AKA I, ADHYAYA 4, VARGA 6-7. 

To the Maruts (the Storm-gods). 

i. To every sacrifice 1 you hasten together 2 , you 
accept prayer after prayer, O quick Maruts ! Let me 
therefore bring you hither by my prayers from 
heaven and earth, for our welfare, and for our great 
protection ; 

2. The shakers who were born to bring food and 
light 1 , self-born and self-supported, like springs 2 , 
like thousandfold waves of water, aye, visibly like 
unto excellent bulls 3 , 

3. Those Maruts, like Soma-drops 1 , which squeezed 
from ripe stems dwell, when drunk, in the hearts of 
the worshipper — see how on their shoulders there 
clings as if a clinging wife ; in their hands the quoit 
is held and the sword. 

4. Lightly they have come down from heaven of 
their own accord : Immortals, stir yourselves with 
the whip! The mighty Maruts on dustless paths, 
armed with brilliant spears, have shaken down even 
the strong places. 

5. O ye Maruts, who are armed with lightning- 
spears, who stirs you from within by himself, as the 
jaws are stirred by the tongue * ? You shake the 
sky 2 , as if on the search for food ; you are invoked 
by many 8 , like the (solar) horse of the day 4 . 

6. Where, O Maruts, is the top, where the bottom 
of the mighty sky where you came ? When you 
throw down with the thunderbolt what is strong, 
like brittle things, you fly across the terrible sea ! 
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7. As your conquest is violent, splendid, terrible, 
full and crushing, so, O Maruts, is your gift de- 
lightful, like the largess of a liberal worshipper, 
wide-spreading, laughing like heavenly lightning. 

8. From the tires of their chariot-wheels streams 
gush forth, when they send out the voice of the 
clouds ; the lightnings smiled upon the earth, when 
the Maruts shower down fatness (fertile rain). 

9. Trisni 1 brought forth for the great fight the 
terrible train of the untiring Maruts : when fed they 
produced the dark cloud 3 , and then looked about for 
invigorating food 2 . 

10. May this praise, O Maruts, this song of 
M&nd&rya, the son of Mdna, the poet, ask you 
with food for offspring for ourselves ! May we 
have an invigorating autumn, with quickening rain ! 
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NOTES. 

This hymn is ascribed to Agastya. Verses J -7, Cagati ; 
8-io, TrishAibh. No verse of this hymn occurs in the 
SV., VS., TS., AS. 

Verse 1. 

There can be little doubt that the text of the first line is 
corrupt. Ludwig admits this, but both he and Grassmann 
translate the verse. 

Grassmann : Durch stetes Opfer mocht ich euch gewin- 
nen recht, Gebet, das zu euch Gottern drengt, empfangt ihr 
gern. 

Ludwig : Bei jedem opfer ist zusammen mit euch der 
siegreich thatige, in jedem lied hat der fromme an euch 
gedacht. 

Ludwig proposes to read &didhiye or devay^U/ & didhiye, 
but even then the construction remains difficult. 

Note 1. Ysgntii-yagM, an adverbial expression, much the 
same as ysgne ysgne (I, 136, 1); it occurs once more in 
VI, 48, 1. 

Note 2. Tuturvdtfi^ does occur here only, but is formed 
like ^ugurvdm, I, 142, 8, and xiurukvdni, VIII, 23, 5. Pos- 
sibly tuturv&mA might stand for the host of the Maruts 
in the singular, 'you hasten together to every sacrifice. , 
As to dadhidhve, used in a similar sense, see IV, 34, 3 ; 37, 1. 

As a conjecture, though no more, I propose to read 
evay&A u. 

Eva, in the sense of going, quick, is used of the horses of 
the Maruts, I, 166, 4. More frequently it has the sense 
of going, moving, than of manner (mos), and as an adverb 
eva and evam mean in this way (K. Z. II, 235). From 
this is derived evay&A, in the sense of quickly moving, an 
epithet applied to Vish/iu, I, 156, 1, and to the Maruts, 
V, 4 1 , 16 : kath£ dlrema ndmasd. su-d£nffcn eva-ya marutaA 
a££Aa-ukthaW, How shall we worship with praise and invo- 
cations the liberal quick-moving Maruts? I read, with 
Roth, eva-ylA ; otherwise we should have to take evay& as 
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an adverbial instrumental, like &say£ from &s4 ; see Grass- 
mann, s. v. <lsay4. 

In one hymn (V, 87) Evay&-marut, as one word, has become 
an invocation, reminding us of rji€ 4>oi/3e, or Evoe Bacche, 
and similar forms. Possibly fya may be viatica, though the 
vowels do not correspond regularly (see yayi, I, 87, 2, 
note 1). 

From eva we have also eva-y&van (fern. evay£vari, VI, 
48, 12), which Benfey proposed to divide into evay£-van, 
quick, again an epithet ofVishwu and the Maruts. If then 
we read evay&A u, without the accent on the last syllable, 
we should have a proper invocation of the Maruts, * You, 
quick Maruts, accept prayer after prayer/ 

Verse 2. 

Note 1. Isham svSr are joined again in VII, 66, 9. sahd 
/sham svaA ka. dhimahi. It seems to mean food and light, 
or water and light, water being considered as invigorating 
and supporting. Abhi^clyanta governs the accusative. 

Note 2. The meaning of spring was first assigned to 
vavra by Grassmann. 

Note 3. Though I cannot find g&vdJi and ukshd«aA again, 
used in apposition to each other, I have little doubt that 
Grassmann is right in taking both as one word, like ravpos 
fiovs in Greek. 

Verse 3. 

Note 1. The first line of this verse is extremely difficult. 
Grassmann translates : 

Den Somasaften gleichen sie, den kraftigen, 
Die eingeschlurft sich regen, nimmer wirkungslos. 

Ludwig: Die wie Soma, das gepresst aus saftvollen 
Stengel, aufgenommen ins innere freundlich weilen. 

It may be that the Maruts are likened to Somas, because 
they refresh and strengthen. So we read VIII, 48, 9 : 

tvdm hi naA tanvSLA Soma gop£A g£tre-g&tre ni-sasdttha. 

For thou, O Soma, has sat down as a guardian in every 
member of our body. 

It is possible, therefore, though I shall say no more, that 
the poet wished to say that the Maruts, bringing rain and 
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cooling the air, are like Somas in their refreshing and in- 
vigorating power, when stirring the hearts of men. In X, 
78, a, the Maruts are once more compared with Somas, 
su-jdrm&tfaA nd sdmkA ritim yatd. Should there be a 
dative hidden in £sate ? 

Rambhitfi I now take with S&ya^a in the sense of a wife 
clinging to the shoulders of her husband, though what is 
meant is the spear, or some other weapon, slung over the 
shoulders; see I, 167, 3. 

Verse 6. 

Note 1. Hdnv4-iva ^ihvdy4 gives no sense, if we take 
hanvi as an instrum. sing. Hanu is generally used in the 
dual, in the Rig-veda always, meaning the two jaws or the 
two lips. Thus Ait. Br. VII, ti. hanu sa^ihve ; AV. X, 
a, 7. hanvor hi ^hv&m adadhdA, he placed the tongue in 
the jaws. I should therefore prefer to read hanu iva, which 
would improve the metre also, or take hanvi for a dual, as 
S&ya/za does. 

One might also translate, ' Who amongst you, O Maruts, 
moves by himself, as the jaws by the tongue/ but the 
simile would not be so perfect. The meaning is the same 
as in the preceding verse, viz. that the Maruts are self-born, 
self-determined, and that they move along without horses 
and chariots. In X, 78, 2, the Maruts are called svayu^, 
like the winds. 

Note 2. I feel doubtful about dhanva^yut, and feel 
inclined towards Siyawa's explanation, who takes dhanvan 
for antariksha. It would then correspond to parvata-£y\it, 
dhruva-^yiit, &c. 

Note 3. Purupraisha may also be, You who have the 
command of many. 

Note 4. As to ahanya// nd dt&raA, see V, 1,4. svet&A 
v^f ^iyate dgre dhn&m. 

Verse 6. 
Vithura translated before, I, 87, 3, by broken, means also 
breakable or brittle. Siyawa explains it by grass, which 
may be true, though I see no authority for it. Grassmann 
translates it by leaves. It is derived from vyath. 
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Verse 7. 

Skti and ritl are used on purpose, the former meaning 
the acquisition or conquest of good things, the latter the 
giving away of them. The onslaught of the Maruts is first 
described as violent and crushing ; their liberality in giving 
away what they have conquered, chiefly rain, is represented 
as delightful, like the gifts of a liberal worshipper. Then 
follows prithugriyl asuryeva g&igaitt. Here asurySt re- 
minds us of the asuryd in the preceding hymn, where it 
occurred as an epithet of Rodasf, the lightning. Pr/thu- 
grAyi, wide-spreading, seems to apply best to the rain, that 
is, the r4ti, though it might also apply to the lightning. 
However, the r£ti is the storm with rain and lightning, and 
I therefore propose to read gkgghaW for gingstl. Gang is 
a root which occurs here only, and g&ggh too is a root 
which is unknown to most students of Sanskrit. Benfey*, 
to whom we owe so much, was the first to point out that 
g*ggK which Ydska explains by to make a noise and 
applies to murmuring waters, is a popular formof^aksh, to 
laugh, a reduplicated form of has. He shows that ksh is 
changed into kkh in akkhk for akshct, and into gh and ggh, 
in P2Ji and Prakrit, e. g. ghk for ksh4. The original form 
^aksh, to laugh, occurs I, 33, 7. tvdm et£n rudatcL£ gikshaXah 
ka. dyodhayaA, thou foughtest them, the crying and the 
laughing. 

That the lightning is often represented as laughing we 
see from the very next verse, dva smayanta vidyiitaA, the 
lightnings laughed down ; and the very fact that this idea 
occurs in the next verse confirms me in the view that it was 
in the poet's mind in the preceding one. See also I, 23, 12. 
hask&r£t vidyiitaA pdri itaAg&t&i avantu naJt manitaA mn- 
/ayantu naA. 

In the only other passage where gang occurs, VIII, 43, 8, 
ar£fsh4 ^aagan&bhdvan, applied to Agni, admits of the 
same correction, gagghax&bh&van, and of the same trans- 
lation, * laughing with splendour/ 

Benfey's objection to the spelling of gaghgh with two 

• Gatt. Nachr., 1876, No. 13, s. 324. 

Digitized by LjOOQlC 



NOTES. I, 1 68, 9. 285 

aspirates is just with regard to pronunciation, but this 
would hardly justify our changing the style of our MSS., 
which, in this and in other cases, write the two aspirates, 
though intending them for non-aspirate and aspirate. 

Verse 9. 

Note 1. Yrisni, the mother of the Maruts, who are often 
called Pr£mi-m&taraA, g6-mAtaraA, and sfndhu-mAtaraA. 

Note 2. As to svadhA in the sense of food, see before, 
I, 6, 4, note 3, and X, 157, 5. 

Note 3. Abhva is more than dark clouds, it is the dark 
gathering of clouds before a storm, ein Unwetter, or, if 
conceived as a masculine, as in I, 39, 8, ein Ungethiim. 
Such words are simply untranslatable. 
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MAA^ALA I, HYMN 170. 
ASH7AKA I, ADHYAYA 4, VARGA 8-9. 

Dialogue between Indra and his Worshipper, 
Agastya. 

i. Indra : There is no such thing to-day, nor will 
it be so to-morrow. Who knows what strange thing * 
this is ? We must consult the thought of another, 
for even what we once knew seems to vanish. 

2. Agastya: Why dost thou wish to kill us, 
O Indra ? the Maruts are thy brothers ; fare kindly 
with them, and do not strike l us in battle. 

3. The Maruts : O brother Agastya, why, being 
a friend, dost thou despise us ? We know quite 
well what thy mind was. Dost thou not wish to 
give to us ? 

4. Agastya : Let them prepare the altar, let 
them light the fire in front! Here we two will 
spread 2 for thee the sacrifice, to be seen 1 by the 
immortal. 

5. Agastya: Thou rulest, O lord of treasures ; thou, 
lord of friends, art the most generous. Indra, speak 
again with the Maruts, and then consume our 
offerings at the right season. 
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NOTES. 

Although this hymn is not directly addressed to the 
Maruts, yet as it refers to the before-mentioned rivalry 
between the Maruts and Indra, and as the author is sup- 
posed to be the same, namely Agastya, I give its translation 
here. 

None of its verses occurs in SV., VS., TS., AV. 

The Anukramawika ascribes verses 1, 3, 4 to Indra, 2 and 
5 to Agastya ; Ludwig assigns verses 1 and 3 to the Maruts, 
2, 4, and 5 to Agastya ; Grassmann gives verse 1 to Indra, 
2 and 3 to the Maruts, and 4 and 5 to Agastya. 

The hymn admits of several explanations. There was 
a sacrifice in which Indra and the Maruts were invoked 
together, and it is quite possible that our hymn may owe 
its origin to this. But it is possible also that the sacrifice 
may be the embodiment of the same ideas which were 
originally expressed in this and similar hymns, namely, that 
Indra, however powerful by himself, could not dispense 
with the assistance of the storm-gods. I prefer to take the 
latter view, but I do not consider the former so untenable 
as I did formerly. The idea that a great god like Indra 
did not like to be praised together with others is an old 
idea, and we find traces of it in the hymns themselves, e. g. 
II, a, 4. m£ duAstuti, m£ sdhuti. 

It is quite possible, therefore, that our hymn contains the 
libretto of a little ceremonial drama in which different 
choruses of priests are introduced as preparing a sacrifice 
for the Maruts and for Indra, and as trying to appease the 
great Indra, who is supposed to feel slighted. Possibly 
Indra and the Maruts too may have been actually repre- 
sented by some actors, so that here, as elsewhere, the first 
seeds of the drama would be found in sacrificial per- 
formances. 

I propose, though this can only be hypothetical, to take 
the first verse as a vehement complaint of Indra, when 
asked to share the sacrifice with the Maruts. In the second 
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verse Agastya is introduced as trying to pacify Indra. The 
third verse is most likely an appeal of the Maruts to remind 
Indra that the sacrifice was originally intended for them. 
Verses 4 and 5 belong to Agastya, who, though frightened 
into obedience to Indra, still implores him to make his 
peace with the Maruts. 

Verse 1. 

Note 1. In the first verse Indra expresses his surprise in 
disconnected sentences, saying that such a thing has never 
happened before. I do not take ddbhuta (nie da gewesen) 
in the sense of future, because that is already contained in 
sv3is. The second line expresses that Indra does not 
remember such a thing, and must ask some one else, 
whether he remembers anything like it. We ought to 
take abhisa#*£ar6#ya as one word, and probably in the 
sense of to be approached or to be accepted. Abhisaw£&rin, 
however, means also changeable. 

Verse 2. 

Note 1. Vadhi^ is the augmentless indicative, not sub- 
junctive; see, however, Delbriick, Synt. Forsch. I, pp. si, 
115. 

Verse 4. 

Note 1. iTetana refers to ya^a as in VIII, 13, 8. It 
means that which attracts the attention of the gods (IV, 
7, 2), and might be translated by beacon. 

Note 2. The dual tanav&vahai is strange. It may refer, 
as Grassmann supposes, to Agastya and his wife, Lopa- 
mudri, but even that is very unusual. See Oldenberg, 
K. Z. XXXIX, 62. Professor Oldenberg (K. Z. XXXIX, 
60 seq.) takes this and the next hymn as parts of the same 
Akhy&na hymn, and as intimately connected with the 
Marutvatlya ££stra of the midday Savana, in the Soma 
sacrifice. 
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MAiVX>ALA I, HYMN 171. 
ASH7AKA II, ADHYAYA 4, VARGA 11. 

To the Maruts (the Storm-gods). 

i. I come to you with this adoration, with a 
hymn I implore the favour 1 of the quick (Maruts). 
O Maruts, you have rejoiced 2 in it clearly 3 , put 
down then all anger and unharness your horses ! 

2. This reverent praise of yours, O Maruts, 
fashioned in the heart, has been offered by the 
mind 1 , O gods! Come to it, pleased in your mind, 
for you give increase to (our) worship 2 . 

3. May the Maruts when they have been praised 
be gracious to us, and likewise Maghavat (Indra), 
the best giver of happiness, when he has been 
praised. May our trees (our lances) 1 through our 
valour stand always erect, O Maruts ! 

4. I am afraid of this powerful one, and trembling 
in fear of Indra. For you the offerings were pre- 
pared, — we have now put them away, forgive us ! 

5. Thou through whom the MAnas 1 see the 
mornings, whenever the eternal dawns flash forth 
with power 2 , O Indra, O strong hero, grant thou 
glory to us with the Maruts, terrible with the 
terrible ones, strong and a giver of victory. 

6. O Indra, protect thou these bravest of men 1 
(the Maruts), let thy anger be turned away 2 from 
the Maruts, for thou hast become 3 victorious ten 
gether with those brilliant heroes. May we have an 
invigorating autumn, with quickening rain ! 



[33] u 
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NOTES. 

The Anukrama«t assigns verses i and 2 to the Maruts, 
the rest to Indra Marutvat. The poet is again Agastya. 
The whole hymn corresponds to the situation as described 
in the preceding hymns, and leads on to a kind of compro- 
mise between the Maruts, who seem really the favourite gods 
of the poet, and Indra, an irresistible and supreme deity 
whose claims cannot be disregarded. 

None of the verses of this hymn occurs in SV., VS., TS., 
AV. 

Verse 1. 

Note 1. Sumati here means clearly favour, as in I, 73, 6, 
7; while in I, 166, 6 it means equally clearly prayer. 

Note 2. Ludwig takes rarknitk as referring to sflktdna 
and ndmasd. The accent of rard^dtd is irregular, and like- 
wise the retaining of the final long & in the Pada text. 
Otherwise the form is perfectly regular, namely the % p. 
plural of the reduplicated aorist, or the so-called aorist 
of the causative*. P&mni (VII, 4, a, 3) gives a number of 
verbs which form that aorist as \j \j -, and not asu-u, e. g. 
ajcurisat, not a^Uasat ; ababddhat, ayay&frat, &c. Some verbs 
may take both forms, e.g. abibhra^at and ababhr^at. This 
option applies to all K4#y£di verbs, and one of these is 
ra«, which therefore at the time of K&tydyana was supposed 
to have formed its reduplicated aorist both as drardwat and 
as drirawat. Without the augment we expect rirawata or 
rdritfata. The question is why the final a should have 
been lengthened not only in the Sawhitd, that would be 
explicable, but in the Pada text also. The conjunctive of 
the perfect would be r&ra/zata. See also Delbriick, Verbum, 
p. in. 

Note 3. Vedydbhis, which Ludwig translates here by um 
dessentwillen, was ihr erfaren sollt, I have trans- 
lated by clearly, though tentatively only. 

a See Sanskrit Grammar, § 372, note. 
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Verse 2. 

Note 1. The same idea is expressed in X, 47, 7. hridi* 
sprisak mdnasS. va£ydmdn^. 

Note 2. NdmasaA vridhisdJt is intended to convey the 
idea that the Maruts increase or bless those who worship 
them. 

Verse 3. 

Note 1. The second line has given rise to various inter- 
pretations. 

Grassmann : 

Uns mogen aufrecht stehn wie schone Baume 
Nach unsrem Wunsch, O Maruts, alle Tage. 

Ludwig : Hoch mogen sein unsere Tcampfenden lanzen, 
alle tage, O Marut, sigesstreben. 

As komyd never occurs again, it must for the present be 
left unexplained. 

There was another difficult passage, I, 88, 3. medh£ vand 
nd kn'«avante tirdhvd, which I translated, ' May the Maruts 
stir up our minds as they stir up the forests.' I pointed out 
there that tirdhva means not only upright, but straight and 
strong (I, 173, 3; II, 30, 3), and I conjectured that the 
erect trees might have been used as a symbol of strength 
and triumph. Vana, however, may have been used poetic- 
ally for anything made of wood, just as cow is used for 
leather or anything made of leather. In that case vana 
might be meant for the wooden walls of houses, or even 
for lances (like bovpara from Wpv=Sk. ddru), and the adjec- 
tive would probably have to determine the true meaning. 
If connected with komala it might have the same meaning 
as €v£€ot6$. 

Prof. Oldenberg suggests that van&ni may be meant for 
the wooden vessels containing the Soma. 

Verse 5. 

Note 1. The Mdnas are the people of M&nya, see 1, 165, 
15, note 1, and there is no necessity for taking m&na, with 
Grassmann, as a general name for poet (Kuhn's Zeitschrift, 
vol. xvi, p. 174). 

U 2 
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Note 2. It is doubtful to which word Javas4 belongs. 
I take it to be used adverbially with vyush/ishu. 

Verse 6. 

Note 1. We might also translate, ' protect men from the 
stronger one/ as we read I, 12Q, 4. pdtdm ka. sdhyasa/fc 
yuvdm ka. rabhyasaJt naA ; and still more clearly in IV, 55, 1. 
sdhiyasa/* varuwa mitra martdt. But I doubt whether nr/n 
by itself would be used in the sense of our men, while 
naraA is a common name of the Maruts, whether as divdA 
ndra//, I, 64, 4, or as ndraA by themselves, I, 64, 10 ; 166, 
13, &c. 

Note 2. On the meaning of avayd in dvaydtahe/4A, see 
Introduction, p. xx: 

Note 3. On dadhdnaA, see VIII, 97, 13, &c. 
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MA^Z?ALA I, HYMN 172. 
ASH7AKA II, ADHYAYA 4, VARGA 12. 

To the Maruts (the Storm-gods). 

i. May your march be brilliant, brilliant through 
your protection, O Maruts, you bounteous givers, 
shining like snakes ! 

2. May that straightforward shaft of yours, O 
Maruts, bounteous givers, be far from us, and far 
the stone which you hurl ! 

3. Spare, O bounteous givers, the people of 
Trz^askanda, lift us up that we may live ! 
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NOTES. 

The hymn is ascribed to Agastya, the metre is Gdyatrt. 
None of its verses occurs in SV., VS., TS., AV. 

Verse 1. 

Prof. Oldenberg conjectures HtrS. utf^, and possibly mahi- 
bh&navaA for ahibhdnavaA. See for y£maA £itrdA uti V, 
52, 2. t£ y£man pdnti ; also VI, 48, 9. 
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MAA^ALA II, HYMN 34. 

ASH7AKA II, ADHYAYA 7, VARGA 19-21. 

To the Maruts (the Storm-gods). 

i. The Maruts charged with rain 1 , endowed with 
fierce force, terrible like wild beasts 2 , blazing 3 in 
their strength 4 , brilliant like fires, and impetuous 6 , 
have uncovered the (rain-giving) cows by blowing 
away the cloud 8 . 

2. The (Maruts) with their rings 1 appeared like 
the heavens with their stars 2 , they shone wide like 
streams from clouds as soon as Rudra, the strong 
man, was born for you, O golden-breasted Maruts, 
in the bright lap of Prism 3 . 

3. They wash 1 their horses like racers in the 
courses, they hasten with the points of the reed 2 
on their quick steeds. O golden-jawed 3 Maruts, 
violently shaking (your jaws), you go quick 4 with 
your spotted deer 6 , being friends of one mind. 

4. Those Maruts have grown to feed 1 all these 
beings, or, it may be, (they have come) hither for 
the sake of a friend, they who always bring quicken- 
ing rain. They have spotted horses, their bounties 
cannot be taken away, they are like headlong 
charioteers on their ways 2 . 

5. O Maruts, wielding your brilliant spears, come 
hither on smooth 1 roads with your fiery 2 cows 
(clouds) whose udders are swelling ; (come hither), 
being of one mind, like swans toward their nests, to 
enjoy the sweet offering. 

6. O one-minded Maruts, come to our prayers, 
come to our libations like (Indra) praised by men 1 ! 
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Fulfil (our prayer) like the udder of a barren cow 2 , 
and make the prayer glorious by booty to the singer. 

7. Grant us this strong horse for our chariot, a 
draught 1 that rouses our prayers, from day to day, 
food to the singers, and to the poet in our home- 
steads 2 luck 3 , wisdom, inviolable and invincible 
strength. 

8. When the gold-breasted Maruts harness the 
horses to their chariots, bounteous 1 in wealth, then 
it is as if a cow in the folds poured out 2 to her calf 
copious food, to every man who has offered libations. 

9. Whatever mortal enemy may have placed us 
among wolves 1 , shield us from hurt, ye Vasus! 
Turn the wheels with burning heat 2 against him, 
and strike down the weapon of the impious fiend, O 
Rudras ! 

10. Your march, O Maruts, appears brilliant, 
whether even friends have milked the udder of 
Prwni, or whether, O sons of Rudra, you mean to 
blame him who praises you, and to weaken those 
who are weakening Trita, O unbeguiled heroes 1 . 

11. We invoke you, the great Maruts, the con- 
stant wanderers, at the offering of the rapid Vishnu 1 ; 
holding ladles (full of libations) and prayerful we ask 
the golden-coloured and exalted Maruts for glorious 
wealth. 

12. The D&ragvas (Maruts?) 1 carried on 2 the 
sacrifice first ; may they rouse us at the break of 
dawn. Like the dawn, they uncover the dark nights 
with the red (rays), the strong ones, with their bril- 
liant light, as with a sea of milk. 

1 3. With the (morning) clouds, as if with glitter- 
ing red ornaments 1 , these Maruts have grown great 
in the sacred places 2 . Streaming down with rush- 
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ing splendour 3 , they have assumed their bright and 
brilliant colour. 

14. Approaching 1 them for their great protection 
to help us, we invoke them with this worship, they 
whom Trita may bring near, like the five Hotri 
priests for victory 2 , descending on their chariot to 
help. 

15. May that grace of yours by which you help 
the wretched l across all anguish, and by which you 
deliver the worshipper from the reviler, come hither, 
O Maruts ; may your favour approach us like a cow 
(going to her calf) ! 
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NOTES. 

Hymn ascribed to Gr/tsamada. Metre, 1-14 Gagati, 15 
Trish/ubh, according to the paribhdshd in the Sarvdnu- 
kramawi 12, 13. See also Ludwig, III, p. 59 ; Bergaigne, 
Recherches sur Fhistoire de la liturgie vddique, 1889, pp. 
66 seq. ; Oldenberg, Prolegomena, p. 144. None of its verses 
occurs in SV., VS., AV. The first verse is found in TB. 
H> 5> 5> 4> w ^h three various readings, viz. tavishdbhir 
tirmfbhiA instead of tdvishibhir ar£fnaA, bhnimim instead of 
bhr^mim, and r/pa instead of dpa. 

Verse 1. 

Note 1. Dhclr£var£A, a word of doubtful import, possi- 
bly meaning wishing for rain, or the suitors of the streams 
of rain. The Maruts are sometimes represented as varas 
or suitors ; cf. V, 60, 4. 

Note 2. Cf. II, 33, 11. 

Note 3. Bergaigne, II, 381, translates ar^fnaA by chan- 
tres, singers, deriving it, as it would seem, from arka 
which, as he maintains (Journ. Asiat. 1884, IV, pp. 194 
seq.), means always song in the RV. (Rel. Vdd. I, 279). 
This, however, is not the case, as has been well shown 
by Pischel, Ved. Stud. I, pp. 23 seq. Besides, unless we 
change ar£ina^ into arkiwa^, we must connect it with ar£i, 
light. Thus we read VIII, 41, 8, ar>Hn& pad£ 

Note 4. Tavish^bhir tirmfbhiA, the reading of the 
Taittiriyas, is explained by Sdyawa by balavadbhir gama- 
naiA. It may have been taken from RV. VI, 61, 2. 

Note 5. On ngish/n, see I, 64, 12 6 ; I, 87, 1. 

Note 6. Bhr/mi seems to me a name of the cloud, 
driven about by the wind. The Taittiriyas read bhrumim, 
and S&yatfa explains it by meghaw dhamanta* ££layantaA. 
In most passages, no doubt, bhrimi means quick, fresh, and 
is opposed to radhra, IV, 32, 2; VII, 56, 20. In I, 31, 16, as 
applied to Agni, it may mean quick. But in our passage 
that meaning is impossible, and I prefer the traditional 



Digitized by LjOOQlC 



NOTES. II, 34, 2. 299 



meaning of cloud to that of storm-wind, adopted by Benfey 
and Roth. The expression ' to blow a storm-wind ' is not 
usual, while dham is used in the sense of blowing away 
clouds and darkness. The cows would then be the waters 
in the clouds. It is possible, however, that S£ya#a's 
explanation, according to which bhrimi is a musical instru- 
ment, may rest on some traditional authority. In this case 
it would correspond to dhdmanta/* Vcitfdm, in I, 85, 10 2 . 

Verse 2. 

Note 1. On khddin, see I, 166, 9, note 2. On rukma- 
vakshas, I, 64, 4, note 1. Golden-breasted is meant for 
armed with golden chest-plates. The meaning seems to 
be that the Maruts with their brilliant kh&dis appear like 
the heavens with their brilliant stars. The Maruts are not 
themselves lightning and rain, but they are seen in them, 
as Agni is not the fire, but present in the fire, or the god 
of fire. Thus we read, RV. Ill, 26, 6. agn£A bh£mam 
marutim 6g2ih, « The splendour of Agni, the strength of 
the Maruts/ i. e. the lightning. It must be admitted, how- 
ever, that a conjecture, proposed by Bollensen (Z.D.M.G. 
XLI, p. 501), would improve the verse. He proposes to 
read rzsh/ayaA instead of vrzsh/aya& We should then 
have to translate, ' Their spears shone like lightnings from 
the clouds.' These r/shris or spears are mentioned by the 
side of kh&di and rukma in RV. V, 54, 11, and the com- 
pound WshtfvidyutaA is applied to the Maruts in I, 168, 5 
and V, 52, 13. The difficulty which remains is abhrfycl/*. 

Note 2. On dy£vo nd stribhiA, see note to I, 87, 1. 

Note 3. The second line is full of difficulties. No 
doubt the Maruts are represented as the sons of Rudra 
(V, 60, 5 ; VI, 66, 3), and as the sons of Prani, fern., being 
called Pr/^ni-mAtaraA. Their birth is sometimes spoken of 
as unknown (VII, 56, 2), but hardly as mysterious. Who 
knows their birth, hardly means more than 'the wind blow- 
eth where it listeth, and thou hearest the sound thereof, 
but canst not tell whence it cometh.' Pmni as a feminine 
is the speckled sky, and the cloud may have been conceived 
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as the udder at the same time that Vrisni was conceived 
as a cow (I, 160, 3). Nothing seems therefore more natural 
than that we should translate, ' When Rudra had begotten 
you in the bright lap of TrisnV The bright lap, .mkrdm 
tfdhaA, is an idiomatic expression (VI, 66, 1 ; IV, 3, 10), and 
I see no reason why we should with Roth, K.Z. XXVI, 49, 
change the sukr6 of the padapd/Aa into sukri/i and refer it 
to vr/shct. 

The real difficulty lies in d^ani. Can it mean he begot, 
as Bergaigne (Religion Vedique, III, 35) interprets it? 
Wherever d^ani occurs it means he was born, and I doubt 
whether it can mean anything else. It is easy to suggest 
a^anit, for though the third person of the aorist never 
occurs in the RV., the other persons, such as ^anish/a, 
^anish/^dA, are there. But, as the verse now stands, we 
must translate, ' When Rudra was born for you, he the 
strong one in the bright udder of TrisnV Could Rudra 
be here conceived as the son, he who in other passages is 
represented as the husband of Prwni? There is another 
passage which may yield the same sense, VI, 66, 3. vid£ 
hf mdtd mahcLfc mahi sd, sd ft pr/sniA subhve gdrbham (L 
adhdt, ' for she, the great, is known as the mother of the 
great, that very "Prism conceived the germ (the Maruts) for 
the strong one.' 

Verse 3. 

Note 1. Ukshdnte is explained by washing, cleaning the 
horses, before they start for a new race. See V, 59, 1. 
ukshdnte cLrvdn, followed by tdrushante $. rigdJi ; IX, 109, 
10. isvdJi nd mktik v&gi dhan&ya ; Satap. Br. XI, 5, 5, 13. 
Pischel (Ved. Stud. I, 189) supposes that it always refers 
to the washing after a race. 

Note 2. Naddsya kdrwaiA is very difficult. Sdya^a's 
explanation, meghasya madhyaprade^aiA, ' through the 
hollows of the cloud,' presupposes that nada by itself can 
in the RV. be used in the sense of cloud, and that kar/*a, 
ear, may have the meaning of a hole or a passage. To 
take, as BR. propose, kdr«a in the sense of karwd, eared, 
with long ears, would not help us much. Grassmann's 
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translation, ' mit der Wolke schnellen Fittigen,' is based 
on a conjectural reading, nadasya paraaiA. Ludwig's trans- 
lation, 'mit des fluszes wellen den raschen eilen sie/ is 
ingenious, but too bold, for kanza never means waves, nor 
nada river in the Rig-veda. The Veddrthayatna gives : 
* they rush with steeds that make the roar/ taking karwaiA 
for kartrzbhi/*, which again is simply impossible. The best 
explanation is that suggested by Pischel, Ved. Stud., p. 189. 
He takes nada for reed, and points out that whips were 
made of reeds. The karwa would be the sharp point of 
the reed, most useful for a whip. I cannot, however, follow 
him in taking InibhiA in the sense of accelerating. I think 
it refers to arva in the preceding pida. 

Note 3. HiranyasiprkA. Siprk, in the dual .ripre, is in- 
tended for the jaws, the upper and lower jaws, as in RV. I, 
101, 10. vf syasva .ripre, open the jaws. See Zimmer, Altin- 
disches Leben, p. 249, note. RV. Ill, 3a, 1 ; V, 36, 2, .ripre 
and hdnu ; VIII, 76, 10 ; X, 96, 9. .ripre hdrmi davidhvataA ; 
X, 105, 5. .ripr&bhy&m siprinlv&n. In the plural, however, 
.ripr^, V, 54, 11 (.ripriA .rfrshasu vltat&A hira/zydytA), VIII, 
7, 25, is intended for something worn on the head, made 
of gold or gold threads. As we speak of the ears of 
a cap, that is, lappets which protect the ears, or of the 
cheeks of a machine, so in this case the jaws seem to have 
been intended for what protects the jaws, and not neces- 
sarily for the real jaw-bones of an animal, used as an 
helmet, and afterwards imitated in any kind of metal. 
As to .riprin it may mean helmeted or possessed of jaws. 
To be possessed of jaws is no peculiar distinction, yet in 
several of the passages where .riprin occurs, there is a clear 
reference to eating and drinking ; see VI, 44, 14 ; VIII, 2, 
28 ; 17* 4 ; 3 3 > 3 4 ; 33» 7 5 9 2 > 4 ; see also ,riprav£n in VI, 
17, 2. It is possible therefore that like suripra, .riprin also 
was used in the sense of possessed of jaw-bones, i.e. of 
strong jaw-bones. Even such epithets as hfra«ya-,ripra, 
hdri-jipra, hfri-jipra may mean possessed of golden, possibly 
of strong jaws. (M . M., Biographies of Words, p. 263, note.) 
Roth takes hariripra as yellow-jawed, hfri^ipra as golden- 
cheeked, or with golden helmet, hira/zyajipra, with golden 
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helmet A decision between golden-jawed or golden-hel- 
meted is difficult, yet golden-jawed is applicable in all cases. 

In our passage we must be guided by ddvidhvataA, which 
together with slpra. occurs again X, 96, 9. jfpre v&gkya. 
hdri«i ddvidhvataA, shaking the golden jaws, and it seems 
best to translate : O ye golden-jawed Maruts, shaking (your 
jaws), you go to feed. 

Note 4. If we retain the accent in pr/kshdm, we shall 
have to take it as an adverb, from prikshd, quick, vigorous, 
like the German snel. This view is supported by Pischel, 
Ved. Stud. I, 96. If, however, we could change the accent 
into pr/ksham, we might defend S£ya«a's interpretation. 
We should have to take pr/ksham as the accusative of 
przksh, corresponding to the dative pr/kshd in the next 
verse. Przksh is used together with jubh, ish, iXrg (VI, 
62, 4), and as we have jubham yd, we might take pr/ksham 
yd in the sense of going for food, in search of food. But 
it is better to take pr/kshdm as an adverb. In the next 
verse priksh6 is really a kind of infinitive, governing 
bhuvand. 

Note 5. Tradition explains the Pr/shatts as spotted deer, 
but pr/shadajva, as an epithet of the Maruts, need not mean 
having Przshatis for their horses, but having spotted horses. 
See Bergaigne, Rel.Ved. II, p. 378, note. 

Verse 4. 

Note 1. Ludwig translates : Zu narung haben sie alle dise 
wesen gebracht; Grassmann: Zur Labung netzten alle 
diese Wesen sie. Ludwig suggests yfr'tr&ya for mitriya; 
Oldenberg, far better, mitr&ydvaA, looking for friends, like 
mitr&yiivaA, in I, 173, 10. 

Note 2. On vaytina, see Pischel in Vedische Studien, 
p. 301. But why does Pischel translate ngipyd by bulls, 
referring to VI, 67, 11 ? 

Verse 5. 

Note 1. AdhvasmdbhiA seems to mean unimpeded or 
smooth. Cf. IX, 91, 3. 
Note 2. The meaning of fndhanvabhiA is very doubtful. 
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Vewe 6. 

Note 1. Nar£w nd simszh^ the original form of Nar&- 
s&msaJi, I take here as a proper name, Mannerlob (like 
Frauenlob, the poet) referring to Indra. Bergaigne, I, 
p. 305, doubts whether Narlrawsa can be a proper name 
in our passage, but on p. 308 he calls it an appellation of 
Indra. 

Note 2. Asv&m iva, gives a sense, but one quite in- 
appropriate to the Veda. It would mean, 'fill the cow 
in her udder like a mare/ I therefore propose to read 
asvam iva (asuam iva), from asu, a cow that is barren, 
or a cow that has not yet calved. Thus we read, 
I, 112, 3. ySbhlA dheniim asvam pfnvathaA, 'with the 
same help with which you nourish a barren cow.' Cf. 
I, 116, 22. starySm pipyathuA g£m, 'you have filled the 
barren cow/ If asvam iva dheniim is a simile, we want an 
object to which it refers, and this we find in dhfyam. Thus 
we read, V, 71, 2; VII, 94, 2; IX, 19, 2, pipyatam dh/yaA, 
to fulfil prayers. I know, of course, that such changes in 
the sacred text will for the present seem most objection- 
able to my friends in India, but I doubt not that the time 
will come when they will see that such emendations are 
inevitable. I see that in the appendix to the Petersburg 
Dictionary, s. v. asti, the same conjecture has been sug- 
gested. 

Vewe 7. 

Note 1. Here again I have taken great liberties. Ap&- 
ndm is explained by Sdyawa as a participle for ipnuvantam. 
This participle, though quite correct (see Lindner, Altin- 
dische Nominalbildung, p. 54), does not occur again in the 
RV., nor does it yield a proper meaning. It could only 
mean, ' give us a horse to the chariot, an obtaining prayer, 
rousing the attention (of the gods) day by day/ Apina 
may mean a drinking or carousing, and I do not see why 
we should not take it in that sense. Sacrifices in ancient 
times were often festivals ; VII, 22, 3. im£ brahma sa- 
dhamfide ^ushasva, ' accept these prayers at our feast/ If 
we suppose that dp&na refers to the drinking of Soma, then 
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nothing is more appropriate than to call the drinking 
£itiyat, exciting, brdhma, a hymn. Anyhow I can dis- 
cover no better meaning in this line. Grassmann, who 
knows that £itayati means to excite, yet translates : ' Gebt 
Gebet, das durchdringt, euch erinnernd Tag fur Tag/ 
Ludwig: 'Das erfolgreiche brahma, das erinnernde tag 
fur tag.' Possibly we should have to change the accent 
from &p&ni to &p£na. Ap&nA in IX, 10, 5 is equally 
obscure. 

Note 2. On vng*ana, see I, 165, 15 3 . For fuller discus- 
sions of the various meanings of vngana, see Geldner, 
Ved. Stud. I, 139; Oldenberg, Gottinger gel. Anzeigen, 
1890, pp. 410 seq. ; Ph. Colinet, Les principes de Texeg&se 
v^dique d'apres MM. Pischel et Geldner, p. 28; Ludwig, 
Ober Methode bei Interpretation des Rigveda, 1890, pp. 
27 seq. 

Note 3. Sanf means acquiring, success, luck, gain, and is 
often placed in juxtaposition with medh^L, wisdom. If they 
are thus placed side by side, sanf looks almost like an ad- 
jective, meaning efficient. RV. I, 18, 6. sanfm medh£m 
ay&sisham, 'I had asked for efficient, true, real wisdom/ 
or, ' 1 had asked for success and wisdom/ In such pas- 
sages, however, as V, 27, 4. dddat rikSL sanfm yzi€ dddat 
medh£m r*t<lyat£, it is clear that sanf was considered as 
independent and different from medh£ (rzHyate = ri\k- 
yat<£). 

Verse 8. 

Note 1. On sud£navaA, see note to I, 64, 6. It must often 
be left open whether sudSnu was understood as bounteous, 
or as having good rain or good Soma. 

Note 2. Pinvate, lit. to make swell or abound. 

Verse 9. 

Note 1. VWkat£ti is an old locative of vr*kat4t, wolf- 
hood. To place us in wolf hood means to treat us as wolves, 
or as vogelfrei. Others take it to mean treating us as a 
wolf would treat us. 

Note 2. Tapush£ £akrfyd. According to Lanman (p. 571) 
tdpushcl might be taken as an ace. dual fem. I know, 
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however, of no strictly analogous cases, and prefer to take 
tipusha as an instrumental, this being its usual employ- 
ment 

Verse 10. 

Note 1. The second line is obscure. Neither Grassmann 
nor Ludwig nor Sdya«a can extract any intelligible meaning 
from it. I have translated it, but I am far from satisfied. 
There may be an antithesis between the friends (the Maruts 
themselves, see V, 53, 2), milking the udder of Trisni, and 
the Maruts coming to blame their friends for not offering 
them sacrifices, or for offering them sacrifices in common 
with Indra. In the first case when they, as friends, milk 
the cloud, their approach is brilliant and auspicious. In 
the second case, when they come to blame those who ought 
to celebrate them, or those who are actually hostile to 
them by causing the ruin or decay of a friend of the 
Maruts, such as Trita, their approach is likewise brilliant, 
but not auspicious. Trita is a friend of the Maruts whom 
they assist in battle, and it is possible that this legend may 
be alluded to here. Sometimes Trita seems also connected 
with the third libation which was offered at sunset, just 
as Vishtfu represented the second libation which was 
offered at noon*. Thus we read, VIII, 12, 16. yit s6mam 
indra vfshwavi ydt v4 gha trit^ &pty£ ydt v«l mariitsu 
mdndase, 'whether you, Indra, enjoy the Soma near 
Vishmi, or near Trita Aptya, or among the Maruts/ 
S&kap&niy as quoted by Y&ska (Nir. XII, 19), explains 
the three steps of Vishwu as earth, sky, and heaven ; 
Aur*av&bha distinguishes Sam£roha#a, Vishaupada, and 
Gayajiras. But all this does not help us to disentangle our 
verse. It should be added that Bergaigne makes Tritdm 
to be governed by duhiiA (Rel. Ved. II, 327). We should 
then have to translate, 'or whether they milk Trita in 
order to blame the singer, to make them old who make 

a Odinn is styled Thridi, by the side of H&r and Tafnhar (the 
high and the even high) as the Third High. At other times he is 
Tveggi (secundus). Grimm's Teutonic Mythology, vol. i, p. 162. 

[3*] X 
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others old, or who themselves become old.' This, however, 
does not help us much. Professor Oldenberg conjectures 
that possibly £urat£m might be changed to ^urdtim, and 
that the dual of the verb might refer to Rudra and Frisni ; 
or we might read^uriti for^urita, if it refers to Rudriyas. 
Navam&nasya might also be used in the sense of making a 
noise (see 1, 29,5), and possibly nivam&nasya nid6 might have 
been intended for shouting and laughing to scorn. But all 
this leaves the true meaning of the verse as unfathomable as 
ever. 

Verse 11. 

Note 1. Vishnor eshdsya prabhrithi is obscure. At the 
offering of the rapid Vish«u is supposed to mean, when the 
rapid Vishau offers Soma. The same phrase occurs again, 
VII, 40, 5. In VIII, 20, 3, we can translate, 'we know 
the strength of the Maruts, and of the hasting Vishmi r 
the bounteous gods.' In VII, 39, 5, the reading is vfsh«um 
esh&m. Bergaigne (II, 419) is inclined to take vishwu esha 
as Soma. We should then translate, 'at the offering of 
Soma.' 

Verse 12. 

Note 1. The Dajagvas are mentioned as an old priestly 
family, like the Angiras, and they seem also, like the 
Angiras, to have their prototypes or their ancestors among 
the divine hosts. Could they here be identified with the 
Maruts? They are said to have been the first to carry 
on the sacrifice, and they are asked to rouse men at the 
break of the day. Now the same may be said of the 
Maruts. They are often connected with the dawn, probably 
because the storms break forth with greater vigour in the 
morning, or, it may be, because the chasing away of the 
darkness of the night recalls the struggle between the dark- 
ness of the thunderstorm and the brightness of the sun. 
The matutinal character of the Maruts appears, for instance, 
in V, 53, 14 (usrf bhesha^m), and their father Dyaus is 
likewise called vr/shabhdA usrfyaA, V, 58, 6. In the second 
line tiraute, though in the singular, refers also to the 
Maruts in the plural ; see Bergaigne, Melanges Renier, 
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Paris, 1886, p. 80. There still remain two difficult words, 
mahdifc and g6-ar«asd. The former (see Lanman, p. 501) 
may be taken as an adjective referring to the D&ragvas 
or Maruts, unless we take it as an adverb, quickly, like 
makshu. If we could change it into mah£, it would form 
an appropriate adjective to ^yotishd, as in IV, 50, 4. On 
g6-ar«asd all that can be said is that it mostly occurs where 
something is uncovered or revealed, so I, 112, 18 ; X, 38, 2. 
Note 2. On ys^afam vah, to carry on the sacrifice like 
a wagon, see Bergaigne, Rel. Wd. II, 259-260. See also 
RV. VIII, 26, 15 ; 58, 1, and ya^Ja- villas. 

Verse 13. 
Note 1. In interpreting this obscure verse we must begin 
with what is clear. The aru;/£A zngkyzh are the well- 
known ornaments of the Maruts, mentioned I, 37, 2, note ; 
I, 64, 4, note, &c. The Maruts shine in these ornaments 
or paints, I, 85, 3 ; 87, 1 ; V, 56, 1 ; X, 78, 7. Though we 
do not know their special character, we know that, like 
the daggers, spears, and bracelets of the Maruts, they were 
supposed to contribute to their beautiful appearance. 
Again, we know that when the Maruts are said to grow 
(vavr/dhuA), that means that they grow in strength, in 
spirits, and iq splendour, or, in a physical sense, that the 
storms increase, that the thunder roars, and the lightnings 
flash, see V, 55, 3 ; 59, 5. Now if it is said that the Rudras 
grew with ksho«is, as if with bright red ornaments, we 
must have in these ksho«ts the physical prototype of what 
are metaphorically called their glittering ornaments. And 
here we can only think either of the bright morning clouds 
(referring to ush£// nd r&mi7/ aru«afA dpa ur«ute in the 
preceding verse), or lightnings. These bright clouds of 
heaven are sometimes conceived as the mothers (III, 9, 2. 
apiA mktrfft), and more especially the mothers of the 
Maruts, who are in consequence called Sfndhu-m&taraA, 
X, 78, 6, a name elsewhere given to Soma, IX, 61, 7, and 
to the Ajvins, I, 46, 2. It is said of a well-known hero, 
Pururavas (originally a solar hero), that as soon as he was 
born the women (gn&A) were there, and immediately after- 

X 2 



Digitized by LjOOQlC 



308 VEDIC HYMNS. 



wards that the rivers increased or cherished him, X, 95, 7. 
In other passages too these celestial rivers or waters or 
clouds are represented as women, whether mothers or wives 
(X, 124, 7). A number of names are given to these beings, 
when introduced as the companions of the Apsaras Urvart, 
and it is said of them that they came along like angkyah 
aru«dya//, like bright red ornaments, X, 95, 6. It seems clear 
therefore that the aru«£A angkyah of the Maruts have to be 
explained by the bright red clouds of the morning, or in 
more mythological language, by the Apsaras, who are said 
to be like aruwiyaA angiyzh. Hence, whatever its ety- 
mology may have been, kshotffbhiA in our passage must 
refer to the clouds of heaven, and the verse can only be 
translated, ' the Rudras grew with the clouds as with their 
red ornaments/ that is, the clouds were their red orna- 
ments, and as the clouds grew in splendour, the Maruts 
grew with their splendid ornaments. 

Professor Geldner arrived at a similar conclusion. In 
Bezzenberger's Beitrage, XI, p. 327, and more recently in 
Ved. Stud., p. 277, he assigned to ksho«t the meaning of 
woman, which is quite possible, and would make it a 
synonym of the celestial gnis. But he translates, * the 
Maruts excite themselves with red colours as with women/ 
These are hardly Vedic thoughts, and the position of nd 
would remain anomalous. Nor should we gain much if we 
read te ksho«ayaA aruwebhiA na a^fibhiA, 'these Rudras 
were delighted like wives by bright ornaments.' The bright 
ornaments have once for all a settled meaning, they are 
peculiar to the Maruts, and cannot in a Marut hymn be 
taken in any other sense. 

Then comes the question, how is the meaning assigned 
to ksho«i, namely cloud, or, as personified, Apsaras, ap- 
plicable to other passages? In X, 95, 9, it seems most 
appropriate: 'So long as the mortal (Pururavas), longing 
for the immortal (Apsaras), does not come near with 
strength to those kshowis, i. e. those Apsaras, or morning 
clouds, they beautified their bodies like ducks ' (an excellent 
image, if one watches ducks cleaning themselves in the 
water), 'like sporting horses biting each other/ Geldner 
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translates this verse somewhat differently, Ved. Stud. I, 
p. 276. 

Having disposed of these two passages where ksho«l 
occurs in the plural, we have next to consider those where 
it stands in the dual. Here ksho«l always means heaven 
and earth, like rodasi, dy&vdpr/thivl, &c. 

VIII, 7, 22. sim u ty6 mahat?>4 apdA sam ksho/nsam u 
stfryam . . . parvajdA dadhuA. They, the Maruts, set the 
great waters (the sky), heaven and earth and the sun piece- 
meal (or, they put them together piece by piece). 

VIII, 52, 10. sdm fndraA r&ya.A br/hatfA adhunuta sdm 
kshom sdm u sfiryam. Indra shook the great treasures, 
heaven and earth, and the sun. 

VIII, 99, 6. dnu te jushmam turdyantam tyatuA ksho«? 
sisum ni mdtdrcL Heaven and earth followed thy rapid 
strength, like mother-cows their calf. 

II, 16, 3. ni ksho/rfbhy&m paribhvd te indriyam. Thy 
strength is not to be compassed by heaven and earth. 

If after this we look at the passage translated by Professor 
Geldner, I, 180, 5. apdA ksho«? say&ate m£hin& v&m, we see 
at once that apdA and ksho/rf cannot be separated, and that 
we must translate, your M&hini reaches heaven and earth 
and the sky. Mdhind, according to Professor Geldner, 
means the magnificent woman, namely Suryd, but it is 
possible that it may have been meant for * mahim&, your 
greatness reaches heaven and earth and the sky/ ApdA, 
which Professor Geldner translates * from the water,' is the 
ace. plural, meaning the water? between heaven and earth, 
or the sky. It occurs again in connection with heaven and 
earth, the sun, heaven, and generally without any copula. 
Thus, VIII, 7, 22. apAA, ksho«?, stfryam, i.e. the waters (the 
sky), heaven and earth, the sun. I, 36, 8. r6dasi apiA, 
heaven and earth and the waters; cf. V, 31, 6. Likewise 

1, 52, 12. apdA swSA paribhtfA eshi &. dfvam ; V, 14, 4. 
dvindat gSJt apaA svaA ; VI, 47, 14. apdA g&h ; cf. VI, 60, 

2. VII, 44, I. dySv&pnthivi apdA sv2A, cf. X, 36, 1 ; IX. 
90,4; 91, 6. 

There remain five passages where ksho«iA occurs, and 
where Professor Geldner's conjecture that it means women 
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holds good. In I, 54, i, it may mean real women, or the 
women of the clouds. In I, 57, 4; 173, 7; VIII, 3, 
10; 13, 17; also in X, 22, 9, women seems the most 
plausible translation. 

Note 2. ivYtasya sddan&ni is almost impossible to trans- 
late. It may be the places in heaven where the Maruts 
are supposed to be, or the places where sacrifices are 
offered to them. 

Note 3. Atyena p^fas4 has been explained in different 
ways. S4ya«a renders it by always moving power; 
Grassmann by ' mit schnell erregtem Schimmer ; ' Ludwig, 
1 mit eilender kraft,' though he is no longer satisfied with 
this meaning, and suggests ' net for catching.' Roth has 
touched several times on this word. In the Allgemeine 
Monatsschrift of 1851, p. 87, he suggested for p^as the 
meaning of ' impression of a foot or of a carriage, perhaps 
also reflection.' In his Notes on the Nirukta, p. 78 seq., 
he is very hard on the Indian commentators who explain 
the word by strength, but who never go conscientiously 
through all the passages in which a word occurs. He then 
still maintained that the word ought to be translated by 
track. 

It seems, however, that the most appropriate meaning in 
the passages in which p^as occurs is splendour, though of 
course a stream of light may be conceived as a bright 
train or path. In some the meaning of light seems quite 
inevitable, for instance, III, 15, 1. vf p%as4 prtthtini 
sdsukknaJt. Agni, shining with broad light 

VIII, 46, 25. & . . . yihf makMya p^ase. Come hither, 
V&yu, for strong light. 

Ill, 14, 1. (agnfA) pr/thivy£m \£gdJi ajret. Agni assumed 
(or spread) splendour on earth. 

VII, 10, 1. ushik ni g&tih prrthii p&gzk arret. (Agni,) 
like the lover of the dawn, assumed (or spread) wide 
splendour. 

Ill, 61, 5. urdhvdm madhudha divf p^aA asret. The 
dawn assumed rising splendour in the sky. 
. VII, 3, 4. vf ydsya te prhhivy&m pSgaA isret Thou 
(Agni) whose splendour spread on earth. 
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IX, 68, 3. abhivr4?an Akshitam p^aA & dade. (Soma) 
approaching assumed imperishable splendour. This splen- 
dour of Soma is also mentioned in IX, 109, 21, and the 
expression that he shakes his splendour (vrithd. kar) occurs 
IX, 76, 1 ; 88, 5. (Cf. Geldner, Ved. Stud. I, p. 117.) 

In VI, 31, 7. abhf tvA p£gaA rakshdsaA vf tasthe, it would, 
no doubt, seem preferable to translate, ' the power of the 
Rakshas came upon thee,' but the ugrim p^^aA, the fierce 
light, is not out of place either, while in most of the pas- 
sages which we have examined, the meaning of power would 
be entirely out of place. 

In I, 121, 11, heaven and earth seem to be called pSgast, 
the two splendours. Pischel, Ved. Stud. p. 87, translates 
ityena p^gasd by ' durch das stattliche Ross/ namely the 
Soma, but p^as seems to be something that belongs to 
Soma, not Soma himself. 

Verse 14. 

Note 1. Grassmann suggests iy&nSiA instead of Iy&niA. 

Note 2. Abhfsh/aye, for superiority or victory, rather 
than for assistance. Abhishrf, with accent on the last 
syllable, means conqueror or victorious ; see RV. I, 9, 1 ; 
111,34,4; X, 100, 12; 104,10. 

Verse 15. 
Note 1. On radhra and its various applications, see Pischel, 
Ved. Stud. I, p. 124. 
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MAA?Z>ALA V, HYMN 52. 
ASH7AKA IV, ADHYAYA 3, VARGA 8-10. 

To the Maruts (the* Storm-gods). 

i. O .Sy£v&rva, sing boldly with 1 the Maruts, the 
singers who, worthy themselves of sacrifice, rejoice 
in their guileless glory 2 according to their nature. 

2. They are indeed boldly the friends of strong 
power; they on their march protect all who by 
themselves are full of daring \ 

3. Like rushing bulls, these Maruts spring over 1 
the dark cows (the clouds) 2 , and then we perceive 
the might of the Maruts in heaven and on earth. 

4. Let us boldly offer praise and sacrifice to your 
Maruts, to all them who protect the generation of 
men, who protect the mortal from injury. 

5. They who are worthy, bounteous, men of per- 
fect strength, to those heavenly Maruts who are 
worthy of sacrifice, praise the sacrifice ! 

6. The tall men 1 , coming near with their bright 
chains, and their weapon, have hurled forth their 
spears. Behind these Maruts there came by itself 
the splendour of heaven, like laughing lightnings 2 . 

7. Those who have grown up on earth, or in the 
wide sky, or in the realm of the rivers, or in the 
abode of the great heaven, 

8. Praise that host of the Maruts, endowed with 
true strength and boldness 1 , whether those rushing 
heroes have by themselves harnessed (their horses) 
for triumph, 

9. Or whether these brilliant Maruts have in the 
(speckled) cloud clothed themselves in wool 1 , or 
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whether by their strength they cut the mountain 
asunder with the tire of their chariot ; 

10. Call them comers, or goers, or enterers, or 
followers, under all these names, they watch on the 
straw 1 for my sacrifice. 

n. The men (the Maruts) watch, and their steeds 
watch. Then, so brilliant are their forms to be 
seen, that people say, Look at the strangers 1 ! 

12. In measured steps 1 and wildly shouting 2 the 
gleemen 3 have danced toward the well (the cloud). 
They who appeared one by one like thieves, were 
helpers to me to see the light 4 . 

13. Worship, therefore, O seer, that host of 
Maruts, and keep and delight them with your voice, 
they who are themselves wise 1 poets, tall heroes 
armed with lightning-spears. 

14. Approach, O seer, the host of Maruts, as a 
woman approaches a friend, for a gift 1 ; and you, 
Maruts, bold in your strength 2 , hasten hither, even 
from heaven, when you have been praised by our 
hymns. 

15. If he, after perceiving them, has approached 
them as gods with an offering, then may he for a 
gift remain united with the brilliant (Maruts), who 
by their ornaments are glorious on their march. 

16. They, the wise 1 Maruts, the lords, who, when 
there was inquiry for their kindred, told me of the 
cow, they told me of Prtsni as their mother, and of 
the strong Rudra as their father. 

17. The seven and seven heroes 1 gave me each 
a hundred. On the Yamuni I clear off glorious 
wealth in cows, I clear wealth in horses. 
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NOTES. 

This hymn is ascribed to Sy&vlrva Atreya. Metre, 
Anush/ubh, 1-5, 7-15; Pahkti, 6, 16, and 17, S4ya*a 
seems to take verse 16 as an Anush/ubh, which of course 
is a mistake. No verse of this hymn occurs in SV., VS., 
TS., TB., MS., AV. 

Verse L 

Note L One expects the dative or accusative after ar£a. 
The instrumental leaves us no choice but to translate, 
'Sing with the Maruts, who are themselves famous as 
singers.' Cf. I, 6, 8 ; V, 60, 8. 

Note 2. On sriwdJt mddanti, see Gaedicke, Accusativ, 

P. 75. 

Verse 2. 

Note L Dhr*shadvfnas may also refer to the Maruts. 

Verse 3. 

Note 1. One expects ddhi instead of dti, see Gaedicke, 
Accusativ, p. 95 seq. 

Note 2. See note to I, 37, 5 ; also, Bartholomae in 
Bezzenberger's Beitrage, XV, 211. The' whole verse has 
been discussed by Benfey, Vedica und Verwandtes, p. 152 
seq. 

Verse 6. 

Note 1. This verse has been discussed before, I, 168, 7, 
note. Benfey (Nachrichten der K. Ges. der Wiss. zu 
Gottingen, 1876, 38 Juni ; comp. Vedica und Verwandtes, 
p. 141) translated it : ' Heran . . . haben die Helden, die 
hehren, ihre Speere geschleudert ; ihnen, den Maruts, nach 
(erheben sich) traun gleichsam lachende Blitze, erhebt sich 
selbst des Himmels Glanz.' Rishw&A seems here, as in 
verse 13, to refer to the Maruts, as in IV, 19, 1, rishvim 
refers to Indra, though it can be used of weapons also, see 
VI, 18, 10. As to the instrumentalis comitativus in 
rukmafA and yudh£, see Lanman, p. 335. 
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Note 2. Benfey's explanation of gighghdX\h is ingenious, 
though it leaves some difficulties. The writing of ghgh in 
Devan&gar! may have been meant for ggh, as in akhkhali- 
kr/tya, VII, 103, 3. But there remains the fact that^aksh 
occurs in the sense of laughing, I, 33, 7, and one does not 
see why it should have undergone a Prakritic change in 
our passage, and not there. It might be a mimetic word, to 
express # the sound of rattling and clattering ; cf. gungaxik- 
bhdvan, VIII, 43, 8. 

Verse 8. 

Note 1. As to the adjective in the masculine gender after 
jdrdhas, see I, 37, 1, note. The meaning of r/bhvas, bold, 
rabid, is doubtful ; see Bergaigne, Rel. V6d. II, 408. 

Verse 9. 

Note 1. Siya«a takes Parush«i as the name of one of 
the rivers of the Punjab, called the IrAvati, and at present 
the Ravi. Parushwi might mean speckled, muddy, as a 
synonym of prisni. Roth has suggested that parushal 
might here mean cloud. But what is the meaning of 
parush#i in a similar passage, IV, aa, 2. (fndraA) sriy6 
pirushrtim ushdmd«aA ftrnkm yisy&A pdrv4«i sakhy£ya 
vivye ? If it means that Indra clothed himself in speckled 
wool, that wool might be intended for what we call woolly 
or fleecy clouds. As the Maruts often perform the same 
acts as Indra, we might read in our verse uti sma t6 
paruslmis Urnkh, and pronounce utd sma t6 pirush«ia 
Urnkh, though Lanman, p. 395, objects to ias for Is in the 
ace. plur. See, however, httih AdeviA in VIII, 61, 16. The 
instrumental singular is possible, but again unusual with 
vas, pdrush#yd flrwd. Possibly the original meaning of 
parushtfi may have been forgotten, and if the name of the 
river Parush/si was generally known, it might easily have 
taken the place of parush«t, the cloud. For other explana- 
tions see Roth, Uber gewisse Kiirzungen, Wien, 1887 ; 
Bartholomae, in Kuhn's Zeitschrift, XXIX, 583 ; Schmidt, 
Die Pluralbildungen der indogermanischen Neutra, 1889, 
P- 3°7- 
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Verse 10. 

Note L Visht&rAA does not occur again, and Lanman is 
therefore quite justified in assigning to it the meaning of 
straw (p. 339). He paraphrases: 'Let their customs carry 
them where they may, yet when I sacrifice, they wait 
quietly on the straw, i.e. the altar, for it.' He reads in the 
Pada text vi-stAr^ for vi-stdrdA. Vish/Arfn, which occurs 
AV. IV, 34, 1, does not throw much light on the exact 
meaning of vish/lra in this place. If we retain vish&rd^, 
the nominative, we must assign to it the meaning of crowd, 
and refer it to the Maruts. 

Verse 11. 

Note 1. PAr&vata is a turtle-dove (VS. XXIV, 25), and it 
is just possible that the Maruts might have been compared 
to them. But p&r&vata is used in VIII, 100, 6, as an epithet 
of vasu, wealth, and in VIII, 34, 18, we read of r&tis (not 
r&tris), i. e. gifts of P&r&vata. The river Sarasvati is called 
p&r£vataghni, killing Pirdvata, VI, 61, 2, and in the 
Pa//£av. Br. IX, 4, 11, we hear that Tura^ravas and the 
P&r&vatas offered their Somas together. I am therefore 
inclined to take Pdr&vata, lit. distant people, extranei, 
strangers, as a name of an Aryan border clan with whom 
the Vedic Aryas were sometimes at war, sometimes at 
peace. In that case the frontier-river, the Sarasvati, might 
be called the destroyer or enemy of the P&rdvatas. As 
their wealth and gifts have been mentioned, to compare 
the Maruts with the Pirdvatas may mean no more than 
that the Maruts also are rich and generous. Ludwig 
thinks of the ITapv^rat, which seems more doubtful. For 
a different interpretation see Delbriick, Syntax, p. 531. 

Verse 12. 

Note 1. I take £AandaAstiibh in the sense of stepping 
(according to) a measure, as explained in my Preface (1st ed.), 
p. cii, though I do not doubt that that meaning was after- 
wards forgotten, and replaced by the technical meaning 
of stubh, to shout See Bohtlingk-Roth, s.v. stubh, and 
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stobhagrantha, SAma-veda, Bibl. Ind., II, p. 519. It can 
hardly be supposed that such artificial performances of 
Vedic hymns, as are preserved in the S&ma-veda, could 
have suggested the first names of the ancient metres. 

Note 2. Kubhanyii can only be derived from bhan, to 
shout. 

Note 3. The kirf«aA are probably intended here for 
strolling minstrels who, when they approached the well 
of a village (here the cloud), might be taken either for 
friends or foes. 

Note 4. Drisl tvishi. Grassmann translates: 'Wie 
Rauberbanden schienen sie geschart zum Andrang meinem 
Blick.' Ludwig better : ' Heifer waren sie, glanz zu sehn.' 
We must either read Arisi tvish^, to see the light, or drisi 
tvishf, to be seen by light. See, however, P. G., Ved. Stud, 
p. 225. 

Verse 18. 

Note 1. Vedhas, wise. The different possible meanings 
of this word have been discussed by Ludwig, Z.D.M.G. 
XL, p. 716 ; and by Bartholomae, in Kuhn's Zeitschrift, 
XXVII, p. 361. 

Verse 14. 

Note 1. On ddn£, see Lanman, pp. 533, 33s ; P. G., Ved. 
Stud. p. 10 1. 
Note 2. DhrishnayaA 6gas<i to be read - w- w -. 

Verse 15. 

This verse, as Roth says, is very obscure, and the 
translation is purely tentative. Grassmann derives vak- 
shank from vah in the sense of an offering. It may more 
easily be derived from vaksh, i.e. what gives increase, 
and be taken as an instrumental. Pischel shows that in 
many passages vakshaai in the plural has the meaning of 
yoni, also of the yoni on the altar. But even this meaning 
does not throw much light on our passage. The first p&da 
may possibly be taken in an interrogative and conditional 
sense, or we may translate : ' Now, having perceived them, 
may he, as a refreshing draught goes to the gods, come 
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together with the Maruts for his reward/ Whatever the 
verse may mean, esh&m dev£n cannot mean the gods of 
the Maruts, or prove the existence of idols, as Bollensen 
(Z.D.M.G. XXII, 587) and even Muir (S.T. V, 454) 
imagined. The translation of Pischel, Ved. Stud. p. 101, 
surfbhiA aajgibhW mit ' Herren, die schmieren, d. h. ordent- 
lich bezahlen/ seems too exclusively German. Could 
aflgin be an adjective, in the sense of possessed of aagis? 

Verse 16. 

Note 1. If jfkvas is not to be derived from jak (see 
Hubschmann, Vocalsystem, pp. 64, 186), we should have 
to derive nis, night, from a root altogether different from 
that which yields nakt, nikta, &c. But how does* jfkvas 
come to mean, according to Ludwig, both bunch of flowers, 
and flaming ? Does he connect it with ,rikh& ? Surely, if 
jiksh may stand for Hrak-s, why not jik-vas for *sirak- 
vas ? ' Bright' leaves it doubtful whether it means clever or 
flaming. 

Verse 17. 

Note 1. The seven, seven heroes need not be the 
Maruts, but some liberal patrons who rewarded Sy&vlrva. 
See Bergaigne, Rel. Ved. II, 371. 
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MAA^ALA V, HYMN 53. 

ASH7AKA IV, ADHYAYA 3, VARGA 11-13. 

To the Maruts (the Storm-gods). 

i. Who knows their birth ? or who was of yore 
in the favour of the Maruts, when they harnessed 
the spotted deer x ? 

2. Who has heard them when they had mounted 
their chariots, how they went forth ? For the sake 
of what liberal giver (Sudds) did they run, and their 
comrades followed l , (as) streams of rain (filled) with 
food? 

3. They themselves said to me when day by day 1 
they came to the feast with their birds 2 : they (the 
Maruts) are manly youths and blameless ; seeing 
them, praise them thus ; 

4. They who shine by themselves in their 
ornaments \ their daggers, their garlands, their 
golden chains, their rings, going 2 on their chariots 
and on dry land. 

5. O Maruts, givers of quickening rain, I am 
made to rejoice, following after your chariots, as 
after days l going with rain. 

6. The bucket which the bounteous heroes shook 
down from heaven for their worshipper, that cloud 
they send 1 along heaven and earth, and showers 
follow on the dry land. 

7. The rivers having pierced J the air with a rush 
of water, went forth like milk-cows; when your 
spotted deer roll about 2 like horses that have hasted 
to the resting-place on their road. 

8. Come hither, O Maruts, from heaven,, from the 
sky, even from near x ; do not go far away ! 
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9. Let not the Ras&, the Anitabhi, the Kubhi, 
the Krumu, let not the Sindhu delay you ! Let not 
the marshy Sarayu prevent you ! May your favour 
be with us alone ! 

10. The showers come forth after the host of your 
chariots, after the terrible Marut-host of the ever- 
youthful heroes ! . 

11. Let us then follow with our praises and our 
prayers each host of yours, each troop, each company 1 . 

12. To what well-born generous worshipper have 
the Maruts gone to-day on that march, 

1 3. On which you bring to kith and kin the never- 
failing seed of corn ? Give us that for which we 
ask you, wealth and everlasting happiness ! 

14. Let us safely pass through our revilers, leaving 
behind the unspeakable and the enemies. Let us 
be with you when in the morning * you shower down 
health, wealth a , water, and medicine, O Maruts ! 

15. That mortal, O men, O Maruts, whom you 
protect, may well be always beloved by the gods, 
and rich in valiant offspring. May we be such ! 

16. Praise the liberal Maruts, and may they 
delight on the path of this man here who praises* 
them, like cows in fodder. When they go, call after 
them as for old friends, praise them who love you, 
with your song ! 
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NOTES. 

Ascribed to SyAvlrva Atreya. Metre, 1, 5, 10, 11, 15 
Kakubh; % Brihatt ; 3 Anush/ubh 5 4 Pura-ushtfih 5 6, 7, 
9, 13, 14, 16 SatobrAatl ; 8, 1% GAyatrl. No verse of this 
hymn occurs in SV., VS., AV. ; the sixth verse is found in 
TS. II, 4, 8, 1 ; MS. II, 4, 7 5 K&/Aaka XI, 9. 

Verse 1. 

Note 1. KilAsi, as fern, of kil&sa, does not occur again. 
It seems to have meant spotted or marked with pocks, and 
would be intended for the pr/shatls. Does Kail&sa come 
from the same source ? 

Verse 2. 

Note 1. Kcismai sasruA is much the same as kdsmai adyd 
sii£ctt£ya . . . prd yayuA, in verse 1%. We must then begin 
a new sentence, dnu ftpdyaA, their comrades after, namely 
sasruA. Thus we read in verse 10 tdm vaA jdrdham . . . 
ami pri yanti vr/sh/ayaA, where the streams of rain are 
represented as the followers of the Maruts. We might also 
translate in our sentence : For what liberal giver did their 
comrades, the streams of rain with food follow after (the 
Maruts). 

Verse 3. 

Note 1. "Opa dyubhiA occurs again VIII, 40, 8, and 
seems to mean from day to day. 

Note 2. The birds of the Maruts, probably of the same 
character as the birds of the A^vins. 

Verse 4. 

Note 1. I translate afigi by ornament in general, not by 
paint or ointment, though that may have been its original 
meaning. 

Note 2. On jr&ya, see Ykn. Ill, 3, 24. Dhdnvasu may 
possibly have been intended as governed by svdbh&navaA, 
and not by stky&k ; see, however, VIII, 33, 6. jmisrushu 
srit&A. 

M Y r 
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Verse 5. 
Note 1. On dyivaA, nom. plur., and rdthin, ace. plur., 
compare Bergaigne, Melanges Renier, p. 88. The text is 
doubtful, and may be a corruption of vrishtiA dy&vsJi yatfA 
iva. 

Verse 6. 

Note L The Taittiriyas, TS. II, 4, 8, i, read par^dnydA ; 
the Maitreyas, prd par^dnyaA $r$?at4m and yantu. 

Verse 7. 

Note 1. Tatr*'d4ni, as trid occurs in the Veda in the 
Parasmaipada only, may be intended for a passive, bored, 
dug out, tapped. One would, however, expect in that case an 
instrumental, marudbhiA, by whom they were brought forth. 

Note 2. The words vf ydd vdrtanta enyaA have received 
various explanations. Wilson translates : * When the rivers 
rush in various directions.' S4ya«a admits also another 
meaning : * When the rivers grow.' Ludwig translates : ' Sich 
verteilend gehn die schimmernden auszeinander.' Grass- 
mann, very boldly: 'Wie Hengste traufelnd, wenn vom 
Wege heimgekehrt, sie zu den bunten Stuten gehn/ Vi-vrit 
seems, however, to have a very special meaning, namely, 
rolling on the ground, and this the spotted deer are here 
said to have done, like horses at the end of their journey. 
We read of the sacrificial horse, Sat. Br. XIII, 5, i, 16. sa 
yady ava vi ^ighred vi vi varteta, samrzddho me y&gna. iti 
ha vidy&t ; cf. XI, a, 5, 3. In the TS. VII, 1, 19, 3, the com- 
mentator explains vivartanam by nirgatya bhfimau vilu«- 
/Aanam, the rolling on the ground. The same meaning is 
applicable to MahdparinibbAna Sutta, p. 66 (Childers), where 
the Bhikkhus are said to roll on the ground when they hear 
of Buddha's death ; also to MahAbh. Ill, n 953 (of a wild 
boar). The meaning therefore in our passage seems to be, 
when the deer roll on the ground, as horses are wont to 
do at the end of a journey. 

Verse 8. 
Note 1. Amfit corresponds here to pr/thivi in other 
places. Originally it may have meant from the home. 
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Verse 0. 

This verse has often been discussed on account of the 
names of the rivers which it contains. 6y&vlrva had 
mentioned the YamunA in 52, 17, and some interpreters 
have been inclined to give to parush«l in 52, 9 a geogra- 
phical meaning, taking it for the river Ravi, instead of 
translating it by cloud. The geographical names are 
certainly interesting, but they have been discussed so often 
that I need not dwell on them here. (See M. M., India, 
p. 163.) 

The Ras£, known to the Zoroastrians as the RawhA, was 
originally the name of a real river, but when the Aryas 
moved away from it into the Punjab, it assumed a mythical 
character, and became a kind of Okeanos, surrounding the 
extreme limits of the world. 

Anitabh& seems to be the name of a new river or part 
of a river. It can hardly be taken as an epithet of Ras&, 
as Ludwig suggests. AnitabhA, whose splendour has not 
departed (Ludwig), or, amitabhi, of endless splendour, 
would hardly be Vedic formations. (Chips, I, p. 157 ; 
Hibbert Lect, p. 207 ; India, pp. 166, 173, notes.) 

KubhA is the KwQrjv or Kaapris of the Greeks, the Kabul 
river. The Krumu I take to be the Kurrum. (India, 
p. 177, note.) 

The Sindhu is the Indus, though it is difficult to say 
which part of it, while the Sarayu has been supposed to be 
the Sarayft, the affluent of the Gang&, but may also be a 
more general name for some more northern river in the 
Punjdb. (See Zimmer, Altindisches Leben, pp. 17 f., 45 ; 
Muir, S. T. II, p. xxv, note.) 

Verse 10. 
Note 1. NdvyasinAm has been a puzzle to all interpreters. 
SAyawa seems to me to give the right interpretation, 
namely, nfitan£nAm. As from aajg-as4, instr. sing., straight- 
way, aagasiha was formed, straightforward ; from ndvyasd, 
instr. sing., anew, navyasina seems to have been formed in 
the sense of new. Ndvyasin&m might then be a somewhat 

Y 2 
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irregular gen. plur., referring to gawdm m£rutam, the Marut- 
host of the young men ; see V, 58, 1. Lanman (p. 515) 
takes it for a gen. plur. fern., but in that case it could not 
refer to rdthAn£m. Zimmer translates endlos, Bergaigne 
(II, 400) thinks of new or rejuvenescent mothers. 

Verse 11. 
Note 1. See III, 26, 6. 

Verse 14. 

Note 1. Usrf, in the morning. Lanman (p. 437) proposes 
to read ushdri, but the metre would be better preserved by 
reading vrishtvi as trisyllabic. The difficulty is the con- 
struction of the gerund vrishtvi, which refers to the Maruts, 
and sy£ma sahd, which refers to the sacrificers. 

Note 2. On sim y6A 9 see I, 165, 4, note 2. 

The metrical structure of this hymn is interesting. If 
we represent the foot of eight syllables by a, that of twelve 
by b, we find the following succession : 



fiaba f 3 

( 2 a a b a I 4 

I 7 b a b a / 12 a a a 

f 10 aba VI-! 13 b aba f ie 

( 11 aba 1 14 baba vn ( it 



a a a a 
baa 
aaa J 8 a a a 

III<{ 6 baba IV t 9 baba 



We find that I contains the question, II the answer, III 
description of rain, IV prayer and invitation, V praise of 
the companions, VI prayer, VII conclusion. Comp. Olden- 
berg's Prolegomena, p. 106 seq. 
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MAA>7?ALA V, HYMN 54. 

ASH7AKA IV, ADHYAYA 3, VARGA 14^-16. 

To the Maruts (the Storm-gods). 

i. You have fashioned 1 this speech for the bril- 
liant Marut-host which shakes the mountains : cele- 
brate then the great manhood in honour of that host 
who praises the warm milk (of the sacrifice), and 
sacrifices on the height of heaven 2 , whose glory is 
brilliant 

2. O Maruts, your powerful men (came) forth 
searching for water, invigorating, harnessing their 
horses, swarming around. When they aim with the 
lightning, Trita shouts, and the waters murmur, 
running around on their course. 

3. These Maruts are men brilliant with lightning, 
they shoot with thunderbolts, they blaze with the 
wind, they shake the mountains, and suddenly, when 
wishing to give water 1 , they whirl the hail; they 
have thundering strength, they are robust, they are 
ever-powerful. 

4. When you drive forth x the nights, O Rudras, 
the days, O powerful men, the sky, the mists, ye 
shakers, the plains, like ships, and the strongholds, 
O Maruts, you suffer nowhere. 

5. That strength of yours, O Maruts, that great- 
ness extended far as the sun extends its daily course, 
when you, like your deer on their march, went down 
to the (western) mountain with untouched splendour 1 . 

6. Your host, O Maruts, shone forth when, O 
sages, you strip, like a caterpillar, the waving tree \ 
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Conduct then, O friends, our service 2 to a good end, 
as the eye conducts the man in walking. 

7. That man, O Maruts, is not overpowered, he 
is not killed, he does not fail, he does not shake, he 
does not drop, his goods do not perish, nor his 
protections, if you lead him rightly, whether he be a 
seer or a king. 

8. The men with their steeds, like conquerors of 
clans, like Aryaman (Mitra and Vanwa) 1 , the 
Maruts, carrying waterskins 2 , fill the well; when 
the strong ones roar, they moisten the earth with 
the juice of sweetness 3 . 

9. When the Maruts come forth this earth bows, 
the heaven bows, the paths in the sky bow, and the 
cloud-mountains with their quickening rain. 

10. When you rejoice at sunrise, O Maruts, toiling 
together 1 , men of Svar (sun-light), men of Dyu 
(heaven), your horses never tire in running, and you 
quickly reach the end of your journey. 

11. On your shoulders are the spears, on your 
feet rings, on your chests golden chains, O Maruts, 
on your chariot gems ; fiery lightnings in your fists, 
and golden headbands tied round your heads l . 

12. O Maruts, you shake the red apple 1 from the 
firmament, whose splendour no enemy 2 can touch ; 
the hamlets bowed when the Maruts blazed, and the 
pious people (the Maruts) intoned their far-reaching 
shout 

13. O wise Maruts, let us carry off 1 the wealth of 
food which you have bestowed on us ; give us 2 , O 
Maruts, such thousandfold wealth as never fails 3 , 
like the star Tishya 4 from heaven ! 

14. O Maruts, you protect our wealth of excellent 
men, and the seer, clever in song ; you give to 
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Bharata (the warrior) l a strong horse 2 , you make 
the king to be obeyed 8 . 

15. O you who are quickly ready to help, I 
implore you for wealth whereby we may overshadow 
all men, like the sky. O Maruts, be pleased with 
this word of mine, and let us speed by its speed 
over a hundred winters ! 
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NOTES. 

The same poet, SyAvlrva Atreya. Metre, 1-13, 15 
Gagati ; 14 Trish/ubh. None of the verses of this hymn 
occurs in SV., VS., AV., TS., TB., MS. 

Verse 1. 

Note 1. Ans^a, explained as a and pers. plur. perf., re- 
ferring to the same people who are addressed by areata. 
It may be also the first person of the imperative ; see 
Benfey, tJber die Entstehung der mit r anlautenden Per- 
sonalendungen, p. 5, note. 

Note 2. Possibly the second line of this verse may refer 
to ceremonial technicalities. Gharma means heat and 
summer, but also the sacrificial vessel (formus) in which 
the milk is heated, and the warm milk itself. Ya^van can 
only mean sacrificing, and divaA prtshtAa. is the back of 
heaven, the highest roof of heaven ; see triprzsh/Aa. Thus 
we read, I, 115, 3. harftaA . . . diviA & pr/sh/Adm asthuA. 
See also I, 164, 10 ; 166, 5; III, 2, 1% ; IX, 36, 6 ; 66, 5 ; 
69, 5; 83, 2 ; 86, 37. It would seem therefore as if the 
Maruts themselves were here represented as performing 
sacrificial acts in the highest heaven, praising the milk, 
that is, the rain, which they pour down from heaven to 
earth. Possibly the text is corrupt. If ys^yu could have 
the same meaning as praya^yu, I should like to conjecture, 
diviA & prishttem yd^yave. In IX, 61, 12. fndr&ya y&g- 
yave seems to mean 'to the chasing Indra.' See also Ayagi 
(erjagend), obtaining. Might we conjecture divd & prflcsha- 
y£vane? Pr/kshayima occurs as a name; see also II, 
34>3- 

Verse 3. 

Note 1. AbdA, wish to give water, is very doubtful. Both 
abda and abdi, in abdimat, mean cloud. The text seems 
corrupt. 
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Verse 4. 

Note 1. The meaning of vyag is doubtfuL It may 
simply mean to make visible. 

Verse 5. 

Note 1. The last words dnaxvad&m yit nf dydtana girfm 
are difficult. SAya«a has an explanation ready, viz. when 
you throw down the cloud or the mountain which gives 
no water or which does not give up the horses carried off 
by the Pa/sis. Grassmann too is ready with an explanation : 
' Als ihr unnahbar glanzend, Hirschen gleich, den Berg auf 
eurer Fahrt durchranntet, den kein Ross erreicht. , Ludwig : 
'Als ihr nider gehn machtet den nicht vergangliches ge- 
benden (d. i. die waszer ; oder : die rosse verweigernden ?) 
beig.' 

Giri may be the cloud, and nothing could be more 
appropriate than that the Maruts should come down upon 
the cloud or go over it, in order to make it give up the 
rain. But asvadd. means ' giving horses,' and though rain- 
clouds may be compared to horses, it does not follow that 
ajva by itself could mean rain. AjvadA is used of the 
dawn, I, 113, 18, possibly as giving horses, that is, wealth, 
but possibly also, as bringing the horses to the morning 
sun. These horses start with the dawn or the sun in the 
morning, and they rest in the evening. The legend that 
Agni hid himself in an Arvattha tree (S4ya«a, RV. 1, 65, 1) 
may owe its origin to a^vattha, i.e. horse-stable, having 
been a name of the West (K. Z. I, 467) ; cf. tish/Aadgu, at 
sunset. In X, 8, 3, the Dawns are called Irvabudhn&A, 
which may mean that they had their resting-place among 
the horses. The Maruts, more particularly, are said to 
dwell in the Ajvattha tree, when Indra called them to his 
help against Vr/tra; cf. Sat. BrAhm. IV, 3, 3, 6; P4r. 
Grihy. II, 15, 4. Possibly therefore, though I say no more, 
possibly the Dawn or the East might have been called 
arvadi, the West anawad&, and in that case it might be 
said that the Maruts are of unsullied splendour, when they 
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go down to the western mountain. M. Bergaigne explains, 
' La montagne qui ne donne pas, qui retient le cheval, le 
cheval mythique, soldi ou Eclair.' My own impression, 
however, is that ana^vaddm is an old mistake, though 
I cannot accept Ludwig's conjecture a-najva-d&m. Why 
not dnu svadhfim, or ana^va-ydA, moving without horses ? 
cf. V, 42, 10. 

Verse 6. 

Note 1. This is, no doubt, a bold simile, but a very true 
one. In one night caterpillars will eat off the whole foliage 
of a tree, and in the same way a violent storm in the 
autumn will strip every leaf. Arwasdm as an adjective, 
with the accent on the last syllable, does not occur again, 
but it can hardly mean anything but waving. If it will 
stand for the sea, we might translate, * When you clear the 
waving sea (or air), as the caterpillar a tree.' 

Note 2. Ardmati seems here to mean service or obe- 
dience, not a person who is willing to serve. 

Verse 8. 

Note 1. To translate aryami/saA by friends is unsatisfac- 
tory. Bergaigne takes it for Aryaman, Mitra, and Varu*a, 
the three Aryamans, as we say the two Mitras, and points 
out that these three gods do send rain, in I, 79, 3 ; VII, 

Note 2. It ought to be kavandhfnaA as much as 
kdvandha, V, 85, 3. 

Note 8. MddhvaA andhas&; Grassmann, ' mit des Honigs 
Seim.' 

Verse 10. 

Note 1. Sabharas is evidently a recognised epithet of 
the Maruts, see VS. XVII, 81 and 84, but its meaning is 
doubtful. We have vuvibharasam, IV, 1, 19, as an epithet 
of Agni, which does not help us much. If bharas means 
burden, sabharas may mean those who work together, 
companions, friends. 
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Verse 11. 

Note 1. See Muir, S. T. V, p. 149. On s(pr£A &c, see 

II, 34, 3, note. 

Verse 12. 

Note 1. The red apple to be shaken from the firmament 
can only be the lightning. Vi-dhti is construed with two 
accusatives, as in III, 45, 4 ; V, 57, 3. Gaedicke, Accusativ, 
p. 266. 

Note 2. AryiA cannot be a vocative, on account of the 
accent, nor a nominative on account of the context. There 
remains nothing but to take it as a genitive, and connect 
it with agr*bhita, though such a construction has few 
parallels, except perhaps in such sentences as hdvyaA 
kaxshnninAm, VI, 22, 1, &c. Possibly it may be intended 
as an epithet of the Maruts. Bergaigne (Journ. As. 1884, 
p. 190), ' au profit du pauvre.' Geldner (Ved. Stud. I, p. 148) 
proposes a very bold translation : ' The sacrificial nets 
are being contracted, when the Maruts rush on. The 
priests (rit&yu) roar their (as catching-net) extended shout- 
ing.' The sense is said to be that when the Maruts 
appear, all priests try to catch them by shouting. See, 
however, Oldenberg in Gott. Gel. Anzeigen, 1890, p. 414. 

Verse Id. 

Note 1. For rathy3LA,see II, 34, 15. r&yih sy&ma rathySA 
vdyasvataA ; VI, 48, 9. 

Note 2. R&ranta, 2nd pers. plur. imp. intens., but Pada 
has raranta. Why not rar&ta ? 

Note 8. Yukkhati has been compared by Kuhn (K. Z. 

III, 328) with Wotcci ; but see Brugmann, Grundriss, I, pp. 
no, 118. 

Note 4. Tishya must be the name of a star, hardly, as 
S4ya»a suggests, of the sun. It ought to be a star which 
does not set. See Weber, Cber alte iranische Sternnamen, 
p. 14. Ludwig quotes from TS. II, 2, 10, 1 seq., an 
identification of Tishya with Rudra. 
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Verse 14. 

Note L Grassmann marks this verse as late, Ludwig 
defends it We must know what is meant by late before 
we decide. Bharata may mean simply a warrior, or a 
Bharata ; see Ludwig, III, 175-176; Oldenberg, Buddha 
(1st edition), p. 413. 

Note 2. Arvantam vagam, a horse, his strength. See 
Bergaigne, Rel. V£d. II, 405 ; Pischel, Ved. Stud. p. 46. 

Note 3. Could .srushrimat here mean obedient ? 
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MAA^ALA V, HYMN 55. 

ASH7AKA IV, ADHYAYA 3, VARGA 17-18. 

To the Maruts (the Storm-gods). 

i. The chasing 1 Maruts with gleaming spears, 
the golden-breasted, have gained great strength, 
they move along on quick well-broken horses ; — 
when they went in triumph, the chariots followed. 

2. You have yourselves, you know, acquired 
power ; you shine bright and wide, you great ones. 
They have even measured the sky with their 
strength ; — when they went in triumph, the chariots 
followed. 

3. The strong heroes, born together, and nour- 
ished together, have further grown to real beauty. 
They shine brilliantly like the rays of the sun ; — 
when they went in triumph, the chariots followed. 

4. Your greatness, O Maruts, is to be honoured, 
it is to be yearned for like the sight of the sun. 
Place us also in immortality; — when they went in 
triumph, the chariots followed. 

5. O Maruts, you raise 1 the rain from the sea, 
and rain it down, O yeomen 2 ! Your milch-cows, O 
destroyers 8 , are never destroyed ; — when they went 
in triumph, the chariots followed. 

6. When you have joined the deer as horses 1 to 
the shafts, and have clothed yourselves in golden 
garments, then, O Maruts, you scatter all enemies ; — 
when they went in triumph, the chariots followed. 

7. Not mountains, not rivers have kept you back, 
wherever you see, O Maruts, there you go. You 
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go even round heaven and earth ; — when they went 
in triumph, the chariots followed. 

8. Be it old, O Maruts, or be it new, be it spoken, 
O Vasus, or be it recited, you take cognisance of 
it all;— when they went in triumph, the chariots 
followed. 

9. Have mercy on us, O Maruts, do not strike us, 
extend to us your manifold protection. Do remem- 
ber the praise, the friendship ; — when they went in 
triumph, the chariots followed. 

10. Lead us, O Maruts, towards greater wealth, 
and out of tribulations, when you have been praised. 
O worshipful Maruts, accept our offering, and let us 
be lords of treasures ! 
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NOTES. 

The same poet, Sy&v&sva. Atreya. Metre, 1-9 Gagatf ; 
10 Trish/ubh. None of the verses occurs in SV., VS., 
AV. Verse 5 is found in TS. II, 4, 8, 2 ; MS. II, 4, 7. 
The refrain probably means that when the Maruts march 
in triumph, the chariots of their army, or the chariots of 
other gods, follow. The latter view is taken by S4ya#a, 
TS. II, 4, 8, 2. 

Verse 1. 

Note L Prdy^fyu, generally explained by rushing for- 
ward, but in that sense hardly to be derived from yag; 
to sacrifice, may stand for an old Vedic form prayakshyu, 
changed into pray^gyu by priests who had forgotten the 
root yaksh, and thought of nothing but sacrifices. This 
root yaksh has been identified by Grassmann with OHG. 
jagdn (venari, persequi), originally to rush after, to hunt, 
to try to injure or kill (cf. mrzgawyivaA, X, 40, 4). This 
would explain most derivations from yaksh, not excepting 
the later Yakshas, and would yield an excellent sense for 
prayakshyu, as an epithet of the Maruts. See note to VII, 
56, 16. Pischel, Ved. Stud. I, p. 98, is satisfied with deriv- 
ing pray^yu and przsh/Aapraya^ from the root ya^, to 
sacrifice, and translates it by sacrificing, but in the sense of 
causing sacrifices to be offered. 

Verse 5. 

Note 1. The verb irayatha is transitive ; see Gaedicke, 
Accusativ, p. 54, and compare AV. IV, 27, 4. a.piA 
samudrffd dfvam ud vahanti. 

Note 2. I have translated pur!shi«aA by yeomen, in the 
sense of cultivators of the land. I have followed Roth, 
who shows that purisha means soil, and that purishin is 
used for an occupier of the soil, a landlord. See K. Z. 
XXVI, p. 65. 

Note 3. Dasra, powerful, a common epithet of the A^vins, 
seems here, when joined with dasyanti, to retain something 
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of its etymological meaning, which comes out clearly in 
dAs, to attack, unless it is derived from daws. 

Verse 6. 

Note 1. I prefer to translate here c the deer as horses/ not 
' the speckled horses.' See, however, II, 34, 4, and Pischel, 
Ved. Stud. p. %%6. 
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MAJVZ>ALA V, HYMN 56. 
ASH7AKA IV, ADHYAYA 3, VARGA 19-20. 

To the Maruts (the Storm-gods). 

i. O Agni, on to the strong host (of the Maruts), 
bedecked with golden chains and ornaments 1 . To- 
day I call the folk of the Maruts down from the 
light of heaven. 

2. As thou (Agni) thinkest in thine heart, to the 
same object my wishes have gone. Strengthen thou 
these Maruts, terrible to behold, who have come 
nearest to thy invocations. 

3. Like a bountiful lady 1 , the earth comes towards 
us, staggering, yet rejoicing ; for your onslaught, O 
Maruts, is vigorous, like a bear, and fearful, like a 
wild bull. 

4. They who by their strength disperse wildly 1 
like bulls, impatient of the yoke, they by their 
marches make the heavenly stone, the rocky moun- 
tain (cloud) 2 to shake. 

5. Arise, for now I call with my hymns * the troop 
of these Maruts, grown strong together, the mani- 
fold, the incomparable, as if calling a drove of bulls. 

6. Harness the red mares to the chariot, har- 
ness the ruddy horses to the chariots, harness the 
two bays, ready to drive in the yoke, most vehement 
to drive in the yoke. 

7. And this red stallion too, loudly neighing, has 
been placed here, beautiful to behold ; may it not 
cause you delay on your marches, O Maruts; spur 
him forth on your chariots. 

[3*] z 
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8. We call towards us the glorious chariot of the 
Maruts, whereon there stands also Rodasi \ carrying 
delightful gifts, among the Maruts. 

9. I call hither this your host, brilliant on chariots, 
terrible and glorious; among which she, the well- 
born and fortunate, the bounteous lady, is also mag- 
nified among the Maruts. 
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NOTES. 

The same poet and deity, though Agni is invoked in 
the first, possibly in the second verse also. Metre, 1, 2, 4-6, 
8, 9 Br/hati ; 3, 7 Satobr/hati. None of the verses occurs 
in SV., VS., AV., TS., MS. 

Verse 1. 

Note 1. Here again some interpreters of the Veda take 

a%i in the sense of paint, war-paint. It may be so, but the 

more general meaning of colours or ornament seems, as yet, 

safer. 

Verse 8. 

Note 1. The earth is frequently represented as trembling 

under the fury of the Maruts. Here she is first called 

mi/Aushmatt, a curious compound which, in our verse, may 

possibly have a more special meaning. As the earth is 

not only struck down by the storm, but at the' same time 

covered with water and fertilised, she is represented as 

struck down and staggering, but likewise as rejoicing, 

possibly, as drunk. 

Verse 4. 

Note 1. VrfthA means pell-mell, confusedly, wildly ; see 
also Geldner, Ved. Stud. p. 115. 

Note 2. AsmSi svaryaA seems to mean the thunderbolt 
like vi^rsA svaryaA in I, 3a, 2 ; 61, 6. See also V, 30, 8. 
In that case we should have to translate, 'they let the 
heavenly bolt fall down on the rocky mountain.' But 
£ydvayati is never used for the hurling of the thunderbolt, 
nor is it construed with two accusatives. It always means 
to shake what is firm, and we have therefore to translate, 
' they shake the heavenly stone (the sky), the rocky moun- 
tain (the cloud).' Parvata and giri often occur together, as 
in I, 37, 7; VIII, 64, 5. 

Verse 6. 

Note 1. St6maiA may possibly refer to ScLmukshit&n&m. 

Verse 8. 
Note 1. On Rodasff, see before, I, 167, 3. 

Z 2 
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MAA7?ALA V, HYMN 57. 
ASH7AKA IV, ADHYAYA 3, VARGA 21-22. 

To the Maruts (the Storm-gods). 

i. O Rudras, joined by Indra, friends on golden 
chariots, come hither for our welfare ! This prayer 
from us is acceptable to you like the springs of 
heaven to a thirsty soul longing for water. 

2. O you sons of Prism, you are armed with 
daggers and spears, you are wise, carrying good 
bows and arrows and quivers, possessed of good 
horses and chariots. With your good weapons, O 
Maruts, you go to triumph ! 

3. You shake 1 the sky and the mountains (clouds) 
for wealth to the liberal giver; the forests bend 
down out of your way from fear 2 . O sons of Frtsni, 
you rouse the earth when you, O terrible ones, have 
harnessed the spotted deer for triumph ! 

4. The Maruts, blazing with the wind, clothed in 
rain, are as like one another as twins, and well 
adorned. They have tawny horses, and red horses, 
they are faultless, endowed with exceeding vigour ; 
they are in greatness wide as the heaven. 

5. Rich in rain-drops, well adorned, bounteous, 
terrible to behold, of inexhaustible wealth, noble by 
birth, golden-breasted, these singers of the sky 1 have 
obtained their immortal name 2 . 

6. Spears are on your two shoulders, in your 
arms are placed strength, power, and might. Manly 
thoughts dwell in your heads, on your chariots are 
weapons, and every beauty has been laid on your 
bodies. 
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7. O Maruts, you have given us wealth of cows, 
horses, chariots, and heroes, golden wealth ! O men 
of Rudra, bestow on us great praise, and may I 
enjoy your divine protection ! 

8. Hark, O heroes, O Maruts! Be gracious to 
us ! You who are of great bounty, immortal, right- 
eous, truly listening to us, poets, young, dwelling on 
mighty mountains \ and grown mighty. 
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NOTES. 

The same poet and deity. Metre, 1-6 Gagati; 7, 8 
Trish/ubh. None of its verses occurs in SV., VS., AV., 
TS.; verse 6 in MS. IV, 11, 4. 

Verse 8. 

Note 1. Dhfl is construed with two accusatives, see RV. 
Ill, 45, 4 ; otherwise vdsu might be connected with 
d&riishe. The third p&da is almost literally repeated soon 
after, V, 60, 2 ; see note 1 to I, 37, 7. 

Note 2. Y£manaA bhiy£ may be from fear of your 
approach. 

Verse 5. 

Note 1. In divdA ark£A even Bergaigne allows that arkd 
may mean singer, not song. 

Note 2. Nfima, name, is here as elsewhere what is meant 
by the name, therefore immortal being or immortality. 

Verse 8. 

Note L Br/hadgirayaA cannot well mean with a powerful 
voice. The Maruts are called girish/Aa, VIII, 94, 12, dwell- 
ing on mountains, and like bWhaddiva, bWhadgiri seems to 
have been intended for dwelling on high mountains. 
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MANDALA V, HYMN 58. 
ASHZAKA IV, ADHYAYA 3, VARGA 23. 

To the Maruts (the Storm-gods). 

i. I praise 1 now the powerful company of these 
ever-young Maruts, who drive violently along with 
quick horses; aye, the sovereigns are lords ofAmnta 
(the immortal). 

2. The terrible company, the powerful, adorned 
with quoits on their hands, given to roaring, potent, 
dispensing treasures, they who are beneficent, infinite 
in greatness, praise, O poet, these men of great 
wealth ! 

3. May your water-carriers come here to-day, all 
the Maruts who stir up the rain. That fire which 
has been lighted for you, O Maruts, accept it, O 
young singers ! 

4. O worshipful Maruts, you create for man an 
active king, fashioned by Vibhvan 1 ; from you comes 
the man who can fight with his fist, and is quick 
with his arm, from you the man with good horses 
and valiant heroes. 

5. Like the spokes of a wheel, no one is last, like 
the days they are born on and on, not deficient in 
might. The very high sons of Prism are full of 
fury, the Maruts cling firmly to their own will 1 . 

6. When you have come forth with your speckled 
deer as horses 1 on strong-fellied chariots, O Maruts, 
the waters gush, the forests go asunder 2 ; — let Dyu 8 
(Sky) roar down, the bull of the Dawn. 

7. At their approach, even the earth opened wide, 



/" 



Digitized by LjOOQlC 



344 VEDIC HYMNS. 



and they placed (sowed) their own 1 strength (the 
rain), as a husband the germ. Indeed they have 
harnessed the winds as horses to the yoke, and the 
men of Rudra have changed their sweat into rain. 

8. Hark, O heroes, O Maruts ! Be gracious to 
us ! You who are of great bounty, immortal, right- 
eous, truly listening to us, poets, young, dwelling on 
mighty mountains, and grown mighty. 
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NOTES. 

The same poet and deity. Metre, Trish/ubh. None of 
the verses occurs in SV., VS., AV., TS. Verses 3 and 5 
are found in TB. II, 5, 5, 3 ; II, 8, 5, 7 ; MS. IV, 11, 2; 
IV, 4, 18. 

Verse 1. 

Note 1. On stushd, see M.M., Selected Essays, I, p. 162; 
Wilhelm, De infinitivi forma et usu, p. 10; Bartholomae, 
in Bezzenberger's Beitrage, XV, p. 219. I take stushe as 
1 pers. sing. Aor. Atm. (not, as Avery, of the Present) in 
many places where it has been taken as an infinitive. For 
instance, II, 31, 5 ; VI, 49, 1 ; 51, 3 (with vo£e) ; 62, 1 (with 
huve) ; VIII, 5, 4 ; 7, 3a ; 74, 1 ; 84, 1 (here the second 
p&da must begin with stush£). It may be an indicative or 
a subjunctive. As to stushe, without an accent, its charac- 
ter cannot be doubtful ; see I, 122, 8 ; 159, 1 ; V, 33, 6 ; 
VI, 21, 2 ; 48, 14; VIII, 21, 9 ; 23, 2 ; 23, 7 (grtne). In 
II, 20, 4, tdm u stushe fndram tdm grinishe, grinishe is an 
aorist with vikara«a, like punishd, I praise that Indra, I 
laud him. In I, 46, 1, stushd may be the infinitive, but not 
necessarily. It is an infinitive in I, 122, 7. stushd si vAm 
varuwa mitra r&t(A, your gift, Vanwa and Mitra, is to be 
praised. Likewise in VIII, 4, 17 (see BR. s. v. siman) ; 
24, 1 ; 63, 3, though in several of these passages it must 
remain doubtful whether stush£ should be taken as an 
absolute infinitive, or as a finite verb. In VIII, 65, 5, fndra 
grwrtsW u stushe, means, c Indra, I laud and praise,' as in II, 
20,4. 

Verse 4. 

Note 1. Vibhva-tash/d is generally explained as made 
by a master, or by Vibhvan, one of the i?**bhus. This 
may be so, though it seems a bold expression (see Ber- 
gaigne, II, 410-411). But may it not be a mere synonym 
of sutashfo, and intended for vibhvane tash/a ? see Selected 
Essays, I, p. 143. 
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Verse 5. 

Note 1. See Taitt. Br. II, 8, 5, 7. As to mimikshuA, see 
note to I, 165, 1. 

Verse 6. 

Note 1. On pr/shatibhiA isvaiA, see II, 34, 4; V, 55, 6. 
Bergaigne's note (II, p. 378) does not settle the question 
whether the horses of the Maruts were speckled, or whether 
they had speckled deer for their horses. 

Note 2. On ri«at6 vdnAni, see V, 57, 3. 

Note 3. Dyaus, the father of the Maruts, the oldest and 
highest god of heaven, the strong bull, or, it may be, the 
man of the dawn. See v. Bradke, Dyaus Asura, p. 63 ; 
Bergaigne, I, p. 316. 

Verse 7. 

Note 1. Roth conjectures sv&m for svdm, taking it as a 
locative of sfl, genetrix. This is not without difficulties, 
nor is it necessary. That we find ill the Rig-veda no other 
locative in km after monosyllabic stems in & is perhaps no 
serious objection. But the text as it stands can be trans- 
lated, c as a husband the germ, they have placed (sown) 
their own strength.' Sivas is the same as vr/sh«yam and 
vrishni sixaJi in VIII, 3, 8; 10. DhuA is used like dh& in 
retodhd. 
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MAiVX>ALA V, HYMN 59. 
ASH7AKA IV, ADHYAYA 3, VARGA 24. 

To the Maruts (the Storm-gods). 

i. They truly 1 tried to make you grant them 
welfare. Do thou sing 2 praises to Heaven (Dyu), 
I offer sacrifice (rite) to the Earth. The Maruts 
wash their horses and race to the air, they soften 
their splendour by waving mists. 

2. The earth trembles with fear from their onset. 
She sways like a full ship, that goes rolling \ The 
heroes who appear on their marches, visible from 
afar, strive together within the great (sacrificial) 
assembly 2 . 

3. Your horn is exalted for glory \ as the horns 
of cows ; your eye is like the sun 2 , when the mist is 
scattered. Like strong racers, you are beautiful, 
O heroes, you think of glory, like manly youths 3 . 

4. Who could reach, O Maruts, the great wise 
thoughts, who the great manly deeds of you, great 
ones ? You shake the earth like a speck of dust, 
when you are carried forth for granting welfare. 

5. These kinsmen 1 (the Maruts) are like red 
horses, like heroes eager for battle, and they have 
rushed forward to fight. They are like well-grown 
manly youths, and the men have grown strong, with 
streams of rain they dim the eye of the sun. 

6. At their outbreak there is none among them 
who is the eldest, or the youngest, or the middle : 
they have grown by their own might, these sons of 
Prtrai, noble by birth, the boys of Dyaus; come 
hither to us ! 
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7. Those who like birds flew with strength in 
rows * from the ridge of the mighty heaven to its 
ends, their horses shook the springs 2 of the moun- 
tain (cloud) so that people on both sides 3 knew it. 

8. May 1 Dyaus Aditi (the unbounded) 2 roar for 
our feast, may the dew-lighted Dawns come striving 
together ; these, the Maruts, O poet, (the sons) of 
Rudra, have shaken the heavenly bucket (cloud), 
when they had been praised. 
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NOTES. 

The same poet and deity. Metre, 1-7 £agati ; 8 Tri- 
sh/ubh. None of the verses occurs in SV., VS., AV., TB., 
TS., MS. 

Verse L 

Note 1. If we accept the text as it stands, we have to 
translate, 'The spy called out to you to grant welfare.' 
The spy is then either Agni (Bergaigne, II, p. 378) or the 
priest. See also VIII, 61, 15 ; X, 35, 8. But there are 
many objections to this. Pra-krand is not used in that 
sense, and we should expect pra kr&nt suvitdya. Pra-kar, 
when it is construed with a dative, means generally to 
prepare some one for something, to cause some one to do 
a thing. Thus, I, 186, 10. pr6 a-rvfnau dvase kr//*udhvam, 
get the Arvins to protect. VI, ai, 9. prd (it Aye vdruwam 
mitrdm fndram manitaA kr/shva dvase naA adyd, make 
Varu«a, Mitra, and Indra to protect, make the Maruts to 
protect us to-day. X, 64, 7. prd vaA v&yiim — st6maiA 
krzVmdhvam sakhy£ya pflshdwam, make VAyu by your 
praises to be your friend. I, 11 a, 8. prd andhdm sron&m 
£dkshase &ave krithiA, whereby you make the blind and 
lame to see and to walk. The poet therefore seems to 
have said in our verse also, ' They (my men or priests) 
made you or wished you to give them welfare/ What spa/ 
can mean in such a sentence, is difficult to say. Till we 
know better, we must simply accept it as a particle of 
asseveration, like ba£ 

Note 2. Ar^d may also be the first person. 

Verse 2. 

Note 1. With regard to vydthir yatf, cf. I, 117, 15. 
samudrdm avyathfr £aganv£n, and VIII, 45, 19. vydthir 
^aganv&#saA ; Bergaigne, Journ. As. 1884, p. 490. 

Note 2. Mah6 viddthe must be taken as a locative sing. 
It occurs again X, 96, 1. We have similar forms in mah£ 
r&ne, IX, 66, 13, &c. The locative is governed by antdA, 
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as in II, ay, 8. viddthe antaA eshdm. The etymology 
and the meaning of vidatha have been often discussed, 
for the last time by M. Regnaud, Revue de l'histoire 
des religions, 1890. Prof. Roth, as M. Regnaud states, 
explains it by conseil, avis, reunion oft Ton d£li- 
b&re, assemble, troupe, jrmie. Grassmann takes 
it generally for reunion, rencontre, combat. Geldner 
derives it from vid, in the sense of art, science. 
Ludwig derives it likewise from vid, but in the sense of 
Bekanntschaft,then Gese Use ha ft, and lastly as synony- 
mous with yagtfa, sacrifice, assemblage. M. Regnaud differs 
from all his predecessors, and derives vidatha from vidh, 
to sacrifice. He maintains that *vidhatha would become 
vidatha, like adhak from dah or dhagh, and phaliga for parigha. 
I know nothing about the etymology of phaliga, but if it 
stands for parigha, the second aspirate has lost its aspiration 
and thrown it on the initial. In adhak, the final has lost 
its aspiration, and thus allowed its appearance in the initial. 
But in vidatha, if it stood for vidhatha, there would be no 
phonetic excuse whatever for changing dh into d, at least 
in Sanskrit. It is possible that in Sanskrit such a form as 
vidhatha might have been avoided, but there is no phonetic 
law to prevent the formation of such a word as vidhatha, 
like u^atha, y^gatha, &c. We say vidhatha in the 2 pers. 
plur., as we say bodhatha. No Sanskrit grammarian could 
derive vidatha from vidh. If therefore vidatha signifies 
sacrifice, this is not because it is derived from vidh, to 
sacrifice. Vidatha may have been the name of a sacred 
act, as veda is of sacred knowledge. But the fact remains 
that it is best translated by assembly, particularly an 
assembly for sacrificial purposes. 

Verse 8. 

Note 1. On jriydse, see I, 87, 6. 

Note 2. I see no necessity for changing stiryaA into 
stiraA, see Bergaigne, Melanges Renier, p. 94. He would 
translate, ' they are like the eye of the sun/ 

Note 3. M&ry&A may be bridegrooms, as in V, 60, 4 
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(var£A iva), but there is nothing to indicate that meaning 
here. The difficulty is to find a word to express jriydse. 
It means to shine, but at the same time to excel. Possibly 
it may have even a more definite meaning, such as to shine 
in battle, or to triumph. 

\ Verse 5. 

Note 1. As to sabandhu, see VIII, 20, 21. 

Verse 7. 

Note 1. On srinlA, see Gaedicke, p. 164; Bergaigne, Mil. 
Renier, p. 94. 

Note 2. The meaning of nabhanii, spring, is doubtful. 

Note 3. Ubhdye refers to many on both sides, and 
cannot be taken for ubhe, heaven and earth. It may 
mean all, particularly when there are two sides only, as 
in a battle. 

Verse 8. 

Note 1. Ludwig seems to have seen the true meaning of 
this verse, namely that, though Dyaus may roar for the 
feast, and though the Dawns may strive to come near, 
the Maruts alone deserve the sacrifice, because they opened 
the chest of rain. 

Note 2. On Dyaus Aditi, see note to I, 166, 12, p. 261, 
where the translation has to be corrected. 
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MAAT/?ALA V, HYMN 60. 
ASH7AKA IV, ADHYAYA 3, VARGA 25. 

To Agni and the Maruts. 

i. I implore 1 Agni, the gracious, with salutations, 
may he sit down here, and gather what we have 
made 2 . I offer 3 (him sacrifice) as with racing 
chariots; may I, turning to the right, accomplish 
this hymn to the Maruts. 

2. Those who approached on their glorious deer, 
on their easy chariots, the Rudras, the Maruts, — 
through fear of you, ye terrible ones, the forests 
even bend down, the earth shakes, and also the 
mountain (cloud). 

3. At your shouting, even the mountain (cloud), 
grown large, fears, andlbhe ridge of heaven trembles. 
When you play together, O Maruts, armed with 
spears, you run together like waters. 

4. Like rich suitors the Maruts have themselves l 
adorned their bodies with golden ornaments ; more 
glorious for glory 2 , and powerful on their chariots, 
they have brought together splendours on their 
bodies. 

5. As brothers, no one being the eldest or the 
youngest, they have grown up together to happi- 
ness. Young is their clever father Rudra, flowing 
with plenty is Vrism (their mother), always kind to 
the Maruts. 

6. O happy Maruts, whether you are in the 
highest, or in the middle, or in the lowest heaven, 
from thence, O Rudras, or thou also, O Agni, 
take notice of this libation which we offer. 
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7. When Agni, and you, wealthy Maruts, drive 
down from the higher heaven over the ridges, 
give then, if pleased, you roarers, O destroyers of 
enemies 1 , wealth to the sacrificer who prepares 
(Soma-juice). 

8. Agni, be pleased to drink Soma with the 
brilliant Maruts, the singers, approaching in com- 
panies 1 , with the men (Ayus 2 ), who brighten and 
enliven everything ; do this, O Valrv&nara (Agni), 
thou who art always endowed with splendour. 



[3*] a a 

Digitized by LjOOQlC 



354 VEDIC HYMNS. 



NOTES. 

This hymn, by the same poet, is supposed to be addressed 
either to the Maruts alone, or to the Maruts and Agni. 
The same might have been said of hymn 56 and others 
which are used for the Agnim&ruta Sastra. See Bergaigne, 
Recherches sur Thistoire de la liturgie v&Hque, p. 38. Metre, 
1-6 Trish/ubh ; 7, 8 Gagatt. No verse of this hymn occurs 
in SV., VS., AV., TS., TB., except verse 1 in AV. VII, 50, 
3 ; TB. II, 7, 12, 4; MS. IV, 14, 11; verse 3 in TS. Ill, 
1, 11, 5; MS. IV, 12, 5; verse 6 in TB. II, 7, 12, 4. 

Verse 1. 

The AV. reads sv£vasum, prasakt6, pradakshiwdm, all of 
them inferior readings. The TB. agrees with RV., except 
that it seems to read prasaptdA (prakarshe«a sam&gataA). 

Note 1. That M or id has originally the meaning of im- 
ploring, asking, begging, we see from such passages as 
RV. Ill, 48, 3. upasthAya m&tdram dnnam aitfa, 'he, having 
approached his mother, asked for food/ unless we prefer 
to construe id with two accusatives, ' he, having approached, 
asked his mother for food.' The same verb is also con- 
strued with the accusative of the god implored, the dative 
of the object, and the instrumental of the means by which 
he is implored. See RV. VIII, 71, 14. agnfm 1/ishva dvase 
g&MbhiA, implore Agni with songs for his protection. 
Whether the root id is distantly connected with either ish, 
to desire (Brugmann, I, 591), or with ard, to stir, or with ar, 
to go, is a question which admits of many, or of no answer. 

Note 2. Vi£i kr/tam seems to have the settled meaning 
of gathering in what one has made at play, or in battle ; 
see X, 42, 9 ; 43, 5 ; IX, 97, 58 ; X, 102, 2. The same 
meaning is applicable here, though we may also translate, 
* Take notice of our kr/ta or our karma, i. e. the sacrifice.' 
A similar thought is expressed in verse 6. S&ya/za explains 
v^n&tu and vi^inuydt. 

Note 3. Perhaps prd bhare means, ' I am carried forth/ as 
in V, 59, 4, where it is applied to the Maruts. 
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Verse 4. 

Note 1. See note 2 to I, 6, 4. Instead of svadh£bhiA we 
have svaydm in VII, 56, 11. 

Note 2. Sriyi sriykmsaJi is difficult to translate ; cf. II, 
33, 3. srishtkdJt sriyi asi. Ludwig translates, zu herlichkeit 
die herlichen. 

Verse 7. 

Note 1. On ro&das, see Aufrecht, Bezzenb. Beitr. XIV, 

P-3*- 

Verse 8. 

Note 1. On gawa^n, see BR. s. v.; Lanman, 37a; Benfey, 
Vedica und Verwandtes, p. 108 ; Pischel, Ved. Stud. 1, 53 seq. 
Ludwig translates scharenherlich, but what does that mean ? 
* Shining in their companies ' is a possible meaning, but the 
analogy of abhLrrf and adhvara.n-1 points in another direc- 
tion. 

Note 2. On the Ayus as a proper name, see Bergaigne, 
Rel.Vdd. I, 62; 11,323. 



a a 2 



Digitized by LjOOQlC 



r 



356 VEDIC HYMNS. 



MA^Z?ALA V, HYMN 61. 

ASH7AKA IV, ADHYAYA 3, VARGA 26-29. 

To the Maruts (the Storm-gods). 

i. Who are you, O men, the very best, who have 
approached one by one, from the furthest distance J ? 

2. Where are your horses, where the bridles? 
How could you, how did you come ? — the seat on 
the back, the rein in the nostrils ? 

3. Their goad is on the croup 1 , the heroes 
stretched their legs apart 2 . . . 

4. Move along, heroes, young men, the sons of an 
excellent mother 1 , so that you may warm yourselves 
at our fire 2 . 

5. (1.) May the woman, if she stretched out her 
arm x as a rest for the hero, praised by 6y£v!rva 2 , 
gain cattle consisting of horses, cows, and a hundred 
sheep. 

6. (2.) Many a woman is even more often kindlier 
than a godless and miserly man, 

7. (3.) A woman who finds out the weak, the 
thirsty, the needy, and is mindful of the gods. 

8. (4.) Even though many an unpraiseworthy 
miser (Pa#i) is called a man, she is worth as much 
in weregild. 

9. (5.) Also the young woman joyfully whispered 
to me, to .Sydva, the road, — and the two bays went 
straight to Puruml/^a \ the wise, the far-famed, 

10. (6.) Who gave me a hundred cows, like 
Vaidada,rvi, like Taranta, in magnificence. 

11. (1.) The Maruts, who drive on their quick 
horses, drinking the delightful mead, have gained 
glory here ; 
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12. (2.) They on whose chariots Rodast 1 glitters 
in glory 2 , like the golden disk above in heaven ; 

13. (3.) That youthful company of the Maruts, 
with blazing chariots, blameless, triumphant, irre- 
sistible. 

14. (4.) Who now knows of them where the 
strikers rejoice, the well-born, the faultless ? 

15. (5.) You who are fond of praise, become the 
leaders of the mortal, listening to his imploring 
invocations, thus is my thought \ 

16. (6.) Bring then to us delightful and resplen- 
dent * treasures, ye worshipful Maruts, destroyers of 
enemies. 

17. (1.) O night, like a charioteer, carry away this 
hymn to D&rbhya, and these songs, O goddess. 

18. (2.) And then tell him thus from me, 'When 
Rathavlti offers Soma, my desire never goes away 
from me/ 

19. (3.) That mighty Rathavlti dwells among 
people rich in cattle \ retired among the mountains. 



r 
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NOTES. 

This hymn is of a very composite nature. It is addressed 
to the Maruts by Sy&v&sva.. According to the Anukrama^l, 
however, the Maruts are addressed in vv. 1-4, 11-16 only ; 
w. 5-8 are addressed to 6artyasi Tarantamahisht, 9 to 
Puruml/Aa Vaidadarvi, 10 to Taranta Vaidadarvi, 17-19 to 
Rathaviti DArbhya. None of the verses occurs in SV., 
VS., AV., TS., TB., MS. Metre, 1-4, 6-8, 10-19 G&yatrf ; 
5 AnushAibh ; 9 Satobrzhati. 

It has been pointed out that in the hymns addressed to 
the Maruts beginning with V, 52, and ending with V, 60, 
there is the usual decrease in the number of verses of each 
successive hymn, viz. 17, 16, 15, 10, 9, 8, 8, 8, 8. Our hymn, 
however, which is the last in the collection of hymns ad- 
dressed by Sy&v&sva. to the Maruts, breaks the rule, and 
it has been suggested with great plausibility that it contains 
a number of verses thrown together at random. Possibly 
the four verses in the beginning formed an independent 
hymn, addressed to the Maruts, and again 5-10, and 11-16, 
followed by an appendix, 17-19. These verses refer to a 
legend which will have to be discussed at verse 5. 

Verse 1. 
Note 1. As to paramdsyAA par&vdtaA, see TS. IV, 1, 9, 3, 
where we also find (IV, 1, 9, 2) pdrasyd ddhi sa/#vdtaA. 

Verse 3. 

Note 1. Caghane, like ^aghanataA, may mean simply 
behind, as agre and agrataA mean before. 

Note 2. It is clear that the Maruts are here supposed 
to sit astride on their horses. This is also shown by 
prishtA6 sddas (v. 2), and by putrakrztW nd ^inayaA, they 
stretched out their legs, is yw/auces iv reKvoiroUq. Zimmer 
(p. 230) says, ' Zum Reiten wurde das Ross nicht benutzt.' 
On p. 295 he modifies this by saying, ' Keine einzige klare 
Stelle des Rigveda ist mir bekannt, wo das Reiten beim 
Kampfe erwahnt wiirde ; man fahrt immer zu Wagen, wie 
die Griechen in homerischen Zeiten.' 
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Verse 4. 

Note 1. Bhddra^AnayaA, generally rendered by 'pos- 
sessed of beautiful wives/ seems really to mean ' possessed 
of an excellent mother.' G&ni clearly means mother, when 
Agni dvimAtd, having two mothers, is called dvi£$niA ; for 
it is never said that he has two wives. Besides, the Maruts 
are constantly addressed as the sons of their mother, Prwni, 
while their wives are mentioned but rarely. However, the 
other meaning is not impossible. See also Bergaigne, II, 
387 seq. 

Note 2. The fire here intended is, I suppose, the sacri- 
ficial fire, to which the Maruts are here invited as they had 
been in former hymns. 

Verse 5. 

Note 1. Ludwig compares the A. S. expression healsge- 
bedde; see also RV. X, 10, 10. 

Note 2. I have very little belief in the legends which are 
told in the Brdhmawas and in the Anukrama«i in illustra- 
tion of certain apparently personal and historical allusions 
in the hymns of the Veda. It is clear in many cases that 
they are made up from indications contained in the hymns, 
as in IX, 58, 3, and it seems best therefore to forget them 
altogether in interpreting the words of the Vedic hymns. 

The story told in the introductory verses, quoted by 
S&ya/za, is this : — ' Ar£an&nas Atreya was chosen by Ratha- 
viti DArbhya to be his Ritvig- priest. At the sacrifice 
Ar&m&nas saw the daughter of Rathaviti and asked her 
in marriage for his son Sy&v&sva. Rathaviti consulted his 
wife, but she declined on the ground that no daughter of 
theirs had ever been given to a man who was not a poet 
(Rtshi). Thereupon Sy&vlsva performed penance, and 
travelled about collecting alms. He thus came to S&si- 
yast, who recommended him, as a Rishi, to her husband, 
king Taranta. King Taranta was very generous to him, 
and sent him on to his younger brother, Puruml/Aa. On 
his way to Purumi/i&a, Sy&v&sva. saw the Maruts, and com- 
posed a hymn in their praise (w. 11-16). He had thus 
become a real poet or Rishi, and on returning home, he 
received from Rathaviti his daughter in marriage.' 
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Saunaka confirms the same story, see SAya#a's com- 
mentary to V, 61, 17. Here therefore we have to deal 
with two princely brothers, both Vaidadarvis, namely 
Taranta and Purumi/Aa. They both give presents to 
Sy{Lv&sv2L> who is a Br£hma«a, and he marries the daughter 
of another prince, Rathaviti D&rbhya. 

In the T&tfdya-Br&hmatfa, however, XIII, 7, 12, another 
story is told, which I quoted in my edition of the Rig-veda 
at IX, 58, 3 (vol. v, p. xxxiii). Here Dhvasra and Puru- 
shanti are introduced as wishing to give presents to the 
two Vaidadajvis, Taranta and Purumi/Aa. These hesitate 
for a while, because they have no right to accept a present 
without deserving it or having done something for it. 
They then compose a hymn in praise of Dhvasra and 
Purushanti, and after that feel justified in accepting their 
present. 

Here therefore the Vaidada^vis are receivers, not givers 
of presents, therefore of princely, not, as has been sup- 
posed, of priestly rank, and this would agree better with 
the words of verse 9, puruml/A£ya vfpr&ya. See on all 
this Oldenberg in Z. D. M. G. XLII, p. 232. 

If we accept this story, we have to take .riLriyasi in verse 
6 as a proper name. 

But jcLrtyasl may be a comparative of jar-vat (see B.-R. 
s.v.), and would then mean, more frequent We expect, 
no doubt, an adverb rather like ja^vat, but a feminine 
corresponding to vdsyasl is perhaps admissible. In that 
case we should have simply to deal with some woman, tv4 
strf, who, as the poet says, is as good as, if not better 
than, many a man. 

Verse 8. 

This verse is very obscure. Sdyawa translates : 'And the 
other half (the husband of £a.rtyast, viz. Taranta) is a man 
not praised (enough), thus I, the poet, say: and that 
Taranta is equal or just in the giving of wealth/ Grass- 
mann translates : ' Und dagegen ist mancher nicht lobens- 
werth geizig, der ein Mann sich nennt, ein soldier ist der 
Strafe verfallen.' Ludwig: *Auch mancher halbmensch, 
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ungepriesen, der " mensch " zwar heiszt, doch ein Pam 1st, 
der ist auf bose gabe nur bedacht/ 

The first light that was thrown on this verse came from 
Prof. Roth. He showed (Z.D.M.G. XLI, p. 673) that 
vairadeya means weregild, the German wergelt, the price 
to be given for a man killed. Vaira would here be derived 
from vlra, man, the Goth, wafr, the Latin vir, and vaira- 
deya would mean what is to be given as the value of a 
man. Still I doubt whether Prof. Roth has discovered 
the true meaning of the verse. He translates: 'So ist 
auch mancher Mann nicht zu loben, mehr ein Pa/ri (un- 
fromm, gegen die Gotter karg, zugleich Bezeichnung 
habsuchtiger Damonen), obschon man ihn einen Menschen 
nennt — nur am Wergeld steht er den andern gleich.' I 
confess I do not see much point in this. It is quite clear 
that the poet praises a charitable woman, and wishes to say 
that she is sometimes better than a man, if he gives 
nothing. Now the weregild, if we may say so, for women 
was generally, though not always, less than that for men, 
and I therefore propose to read s& vafradeye ft sam£, and 
translate : ' Even though many an unpraiseworthy miser 
(Pam) is called man, she is like him in weregild, i.e. she is 
worth as much, even though she is a woman/ On uta, see 
Delbriick, Syntaktische Forschungen, V, p. 528. 

Verse 9. 
Note 1. Purumi/Aa is here clearly the man from whom 
benefits are expected, and therefore could not be the same 
as Purumf/Aa Vaidada^vi, mentioned by the commentator, 
who accepted gifts from Dhvasra and Purushanti. Nor 
can Taranta Vaidada^vi in the next verse be taken for a 
recipient, but only for a giver, and therefore, most likely, a 
prince. The whole story, however, is by no means clear, 
and I doubt whether the commentator drew his informa- 
tion from any source except his own brain. 

Verse 11. 

I agree with Ludwig that a new hymn begins with 
verse 11. 
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Verse 12. 

Note 1. I have adopted the reading Rodasi vibhr^fate in 
my translation ; cf. VI, 66, 6, where Rodasi is compared 
with a r6kaA. 

Note 2. Roth (K.Z. XXVI, 51) takes jriy^dhi as sriy&s 
ddhi, but such a sandhi has not yet been established in the 
hymns of the Rig-veda, see Oldenberg, Proleg. p. 459, Anm. 
1. Oldenberg himself suggests .rrfy6*dhi, and would trans- 
late, 'They whose charms shijie over the two worlds on 
their chariots.' Pischel (Ved. Stud. p. 54) translates ydshdm 
sriyi by i for whose sake/ 

Verse 15. 
Note 1. On itth£ dhiy£, see Pischel, Ved. Stud. p. 184, 

Verse 16. 
Note 1. The Pada ought to have puru-£andr£, as sug- 
gested by Grassmann and Ludwig. 

Verses 17-19. 

These verses are very peculiar, and may refer to histori- 
cal events, for DAlbhya or D&rbhya and Rathavtti sound 
like real names. Of course the Indian commentators are 
never at a loss to tell us what it all refers to, but we can 
never say how little they knew, and how much they invented. 
The invocation of Ormy&, if it is meant for the Night, and 
the request that she may convey the hymn to D&rbhya, is 
different from the usual style of the hymns. See, however, 
VIII, 24, 28, and Oldenberg, Z.D.M.G. XXXIX, 89. 

The following names, occurring in our hymn, have the sanc- 
tion of the Anukrama/zi : Sarfyasi Tarantamahisht (V, 61,5; 
8), Purumi/Aa Vaidada^vi (V, 61, 9), Taranta Vaidadaxvi 
(V, 61, 10), Rathavlti D&lbhya (V, 61, 17-19). There is 
another Purumi/Aa, a Sauhotra, in IV, 43, and a Puruml/Aa 
Angirasa in VIII, 71. 

Verse 19. 
Note 1. See Oldenberg, Z.D.M.G. XXXIX, 89. He 
corrects g6mattA to gdmatlm, the name of a river, men- 
tioned in a very similar way in VIII, 24, 30. 
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MAA^ALA V, HYMN 87. 
ASH7AKA IV, ADHYAYA 4, VARGA 33-34. 

To the Maruts (the Storm-gods). 

i. Let your voice-born 1 prayers go forth to the 
great Vish»u, accompanied by the Maruts, EvayS- 
marut, and to the chasing host, adorned with good 
rings, the strong, in their jubilant throng, to the 
shouting power (of the Maruts). 

2. O Maruts, you who are born great, and pro- 
claim it yourselves by knowledge, Evay&marut, that 
power of yours cannot be approached by wisdom, 
that (power) of theirs (cannot be approached) by 
gift or might 1 ; they are like unapproachable moun- 
tains. 

3. They who are heard with their voice from the 
high heaven, the brilliant and strong, Evay&marut, 
in whose council no tyrant 1 reigns, the rushing 
chariots 2 of these roaring Maruts come forth 3 , like 
fires with their own lightning. 

4. The wide-striding (Vishnu) 1 strode forth from 
the great common seat, Evay&marut. When he has 
started by himself from his own place along the 
ridges, O ye striving, mighty 2 Maruts, he goes 
together with the heroes (the Maruts), conferring 
blessings. 

5. Impetuous, like your own shout, the strong one 
(Vish»u) made everything tremble, the terrible, the 
wanderer 1 , the mighty, Evay&marut ; strong with him 
you advanced self-luminous, with firm reins, golden 
coloured, well-armed 2 , speeding along. 

6. Your greatness is infinite, ye Maruts, endowed 
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with full power, may that terrible power help, Evayd- 
marut. In your raid 1 you are indeed to be seen as 
charioteers ; deliver us therefore from the enemy, 
like shining fires. 

7. May then these Rudras, lively like fires and 
with vigorous shine, help, Evaydmarut The seat 
of the earth is stretched out far and wide 1 , when the 
hosts of these faultless Maruts come quickly to the 
races. 

8. Come kindly on your path, O Maruts, listen to 
the call of him who praises you, Evayimarut. Con- 
fidants of the great Vishnu, may you together, like 
charioteers, keep all hateful things far 1 , by your 
wonderful skill. 

9. Come zealously 1 to our sacrifice, ye worshipful, 
hear our guileless call, Evaydmarut Like the oldest 
mountains in the sky, O wise guardians, prove your- 
selves for him irresistible to the enemy. 
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NOTES. 

This hymn is evidently a later addition at the end of the 
fifth Matfdala. It is addressed to the Maruts, and is 
ascribed to EvayAmarut Atreya. None of its verses occurs 
in SV., VS., AV., TS., TB., MS., except the first, which is 
found in SV. I, 462. Metre, Atj^agatl. 

The name of the poet is due to the refrain Evay£marut 
which occurs in every verse, and sometimes as an integral 
portion of the verse. Evay£marut is a sacrificial shout, much 
like Eiol in Greek, Evoe in Latin, though I do not mean 
to say that the two are identical. EvayAA, as I explained 
in note to I, 168, 1, js an epithet of Vish#u, as well as of 
the Maruts, meaning quickly moving. Evay&marut, there- 
fore, may mean the 'quick Marut.' This is strange, no 
doubt, because in the Rig-veda the Maruts always occur in 
the plural, except in some doubtful passages. Still EvayA- 
marut, the quick Marut, might be a name of Vishwu. 
It cannot be taken as a Dvandva, Vish/m and the 
Maruts. 

This hymn was translated by Benfey in his glossary to 
the SAma-veda, p. 39. Benfey takes evayA as identical 
with evoi, and explains it as an adverbial instrumental, 
like AjuyA, in the sense of sturmisch. But this would leave 
evayAvan unexplained. 

Verse 1. 

Note 1. Giri-^AA may mean 'produced on the mountains/ 
but it may also mean 'produced in the throat or voice/ and 
it is so explained elsewhere, for instance in SV. I, 462 
(Bibl. Ind, vol. i, p. 922). girau vA£i nishpannAA ; [also by 
another commentator, hr/daye ^AtA, yagnag£t$L vA ity 
uktam]. Oldenberg suggests gir^e, which would be much 
better, considering how Vish/m is called girikshit, girish/AA, 
&c. ; see Bergaigne, II, 47. Most of the epithets have 
occurred before. I take jivase as a substantive, like 
jardhas, not as an adjective. As to dhiinivrata, see V, 58, 
2 ; as to prdyajgyu, V, 55, 1. 
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Verse 2. 

Note 1. KritvA, d&n£, and mahn£ seem to me in this 
place to belong together. The difficulty lies in the transi- 
tion from vaA to esh£m, but this is not uncommon. On 
mahin£=mahimn4, dAn£, and mahn£, see Wenzel, Instru- 
mental, p. 17 ; Lanman, p. 533. Pischel, Ved. Stud. p. 101, 
translates, c Ihre Macht gereicht ihnen zu grosser Gabe.' 
See also VIII, ao, 14. GbX&h mahin£, born by greatness, 
seems to mean born in greatness, or born great. It would 
be easy to write mahfn4A. 

Verse 8. 

Note 1. The translation of fri is purely conjectural. 

Note 2. Syandr£saA, as suggested, by Oldenberg, are 
probably meant for rath&A. Syandana is a carriage in 
later Sanskrit. In VIII, ao, 2, we have to supply rathaiA; 
in VI, 66, a, rathAA. 

Note 3. Prd, with the verb understood, they come forth ; 
cf. VII, 87, 1. prd irn&msi samudrfyA nadin&m ; X, 75, 1. 
Dhuni, like dhuti, has become almost a name of the Maruts, 
see I, 64, 5. 

Verse 4. 

Note 1. The god here meant seems to be Vish/m, 
mentioned already in verse 1, and probably recalled by the 
Evay<L in Evay&marut. 

Note 2. We must either take vfspardhasaA and v/ma- 
hasaA with Benfey as names of the horses, or accept them 
as vocatives, addressed to the Maruts. Vimahas is used as 
an epithet of the Maruts, see I, 86, 1. 

Verse 5. 

Note 1. On yayfA, see note to I, 87, 2 ; but it seems 
better to take it here as an adjective. 

Note 2. On sv&yudha, see Geldner, Ved. Stud. I, p. 143 ; 
Oldenberg, Gott. Gel. Anzeigen, 1890, p. 424. 

Verse 6. 

Note 1. Prisiti may be, as Ludwig translates it, fang- 
schnur, a noose, but it can hardly mean Noth, as Grassmann 
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suggests. I take it here in the sense of shooting forth, 
onslaught, raid ; cf. VII, 46, 4. Geldner, Ved. Stud. I, 
p. 139, takes it for a trap. Lanman, p. 386, is right in con- 
sidering the locative in au before consonants a sure sign of 
the modern origin of this hymn. 

Verse 7. 

Note 1. The idea that the earth is stretched out or 
becomes large during a thunderstorm has been met with 
before, V, 58, 7. We read I, 37, 8 ; 87, 3, that at the 
racings of the Maruts the earth trembled, and that the 
Maruts enlarged the fences in their races. I therefore 
translate, though tentatively only, that the earth is opened 
far and wide, as a race-course for the faultless Maruts, 
whose hosts £, appear, ^^meshu, on the courses, mahdA, 
quickly. If the accent of paprathe could be changed, we 
might translate, * at whose coursings (d^meshu &) the seat of 
the earth is quickly stretched out far and wide/ and then 
take s&rdhkmsi idbhutainasim in apposition to rudr£saA. 
Adbhutainas, in whom no fault is seen. 

Bergaigne translates, 'faisant du mal myst^rieusement.' 
See Geldner, in K.Z. XXVIII, 199, Anm. 2 ; Bezzenberger's 
Beitrage, III, 169. 

Verse 8. 

Note 1. Cf.VI, 48, 10. 

Verse 9. 
Note 1. Sujdmi, generally explained as a shortened in- 
strumental, for saraml=sitfamy&, used in an adverbial 
sense. Sordini has a short i here, because it stands at the 
end of a pida, otherwise the i is long, see VII, 16, 2 ; X, 28, 
1 2, even before a vowel. The same applies in the Rig-veda 
to jami ; it has short i at the end of a pdda, see II, 31, 6 ; 
VIII, 45, ay ; X, 40, 1. The phrase dhiy£jdmi, which has 
short i in II, 31, 6 ; X, 40, 1, has long i in IX, 74, 7. dhiy£ 
s&m\. It is shortened, however, before vowels in the middle 
of a p&da, and written jamy ; see I, 87, 5 ; III, 55, 3. 
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MAjVZ?ALA VI, HYMN 66. 
ASH7AKA V, ADHYAYA 1, VARGA 7-8. 

To the Maruts (the Storm-gods). 

i. This may well be a marvel, even to an in- 
telligent man, that anything should have taken the 
same name dhenu, cow: — the one is always brim- 
ming to give milk among men, but Prism (the cloud, 
the mother of the Maruts) poured out her bright 
udder once (only). 

2. The Maruts who shone like kindled fires, as 
they grew stronger twice and thrice, — their golden, 
dustless (chariots 1 ) became full of manly courage 
and strength. 

3. They who 1 are the sons of the bounteous 
Rudra, and whom she indeed was strong enough 
to bear ; for she, the great, is known as the mother 
of the great, that very "Prism conceived the germ 
for the strong one (Rudra). 

4. They who do not shrink from being born in 
this way 1 , and who within (the womb) clean them- 
selves from all impurity 2 , when they have been 
brought forth brilliant, according to their pleasure, 
they sprinkle their bodies with splendour. 

5. Among them there is no one who does not 
strive to be brought forth quickly ; and they assume 
the defiant name of Maruts. They who are not 
(unkind 1 ), never tiring in strength 2 , will the generous 
sacrificer be able to bring down these fierce ones ? 

6. Fierce in strength, followed by daring armies, 
these Maruts have brought together heaven and 
earth \ both firmly established 2 ; then the self- 
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shining Rodasl stood among the impetuous Maruts, 
like 8 a light. 

7. Even though your carriage, O Maruts, be with- 
out your deer 1 , without horses, and not driven by 
any charioteer, without drag 2 , and without reins, yet, 
crossing the air 8 , it passes between heaven and 
earth, finishing its courses. 

8. No one can stop, no one can overcome him 
whom you, O Maruts, protect in battle. He whom 
you protect in his kith, his cattle, his kin, and his 
waters, he breaks the stronghold at the close of the 
day 1 . 

9. Offer a beautiful song to the host of the 
Maruts, the singers, the quick, the strong, who 
resist violence with violence; O Agni, the earth 
trembles before the champions. 

10. Blazing like the flame of the sacrifices, flicker- 
ing like the tongues of the fire, shouters, like roaring 
fighters, the flame-born Maruts are unassailable. 

11. I invite with my call this strong and Marut- 
like son of Rudra 1 , armed with flaming spears. 
Bright thoughts, like wild waters from the moun- 
tain 2 , strove to reach the host of heaven. 
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NOTES. 

Hymn ascribed to Bharadv$^a Birhaspatya. None of 
its verses occurs in SV., VS., AV. Verse 2 in MS. IV, 
14, 11. Verse 9 in TS. IV, 1, 11, 3; TB. II, 8, 5, 5; 
MS. IV, 10, 3. Verse 10 in MS. IV, 14, 11. Metre, 
Trish/ubh. 

Verse 1. 

The meaning seems to be that it is strange that two 
things, namely, a real cow and the cloud, i.e. Pr&ni, the 
mother of the Maruts, should both be called dhenu, cow ; 
that the one should always yield milk to men, while the 
other has her bright udder milked but once. This may 
mean that dhenu, a cow, yields her milk always, that 
dhenu, a cloud, yields rain but once, or, that Trisni gave 
birth but once to the Maruts. See also VI, 48, 22; 
Gaedicke, Accusativ, p. 19 ; Delbriick, Tempuslehre, p. 102. 
Dhenu must be taken as the neuter form, and as a nomin- 
ative, as is shown by II, 37, 2. dadfA yih n£ma pdtyate. 

Verse 2. 

Note 1. It seems necessary to take are»dvaA hiranyiyA- 
salt for rathAA, chariots, as in V, 87, 3. S4ya»a takes the 
same view, and I do not see how the verse gives sense in 
any other way. The first p&da might be referred to the 
Maruts, or to the chariots. 

Verse 3. 

Note 1. The relative pronouns may be supposed to carry 
on the subject, viz. MariitaA, from the preceding verse, 
unless we supply eshAm m£t£. I am doubtful about mah6 
mahf; cf. I, 102, 1; II, 33, 8. Grassmann proposes to 
read mah&m, gen. plur. ; Ludwig thinks of garbha. It may 
also be a compound, as in mahdmaha, mah&mahivrata, or 
an adverb, but the construction remains difficult throughout. 
Oldenberg suggests that the second pAda may have been 
y&a ko mi prisniA d£dhriv\A bhdradhyai. 
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Verse 4. 

Note L A tentative rendering and no more. I take iy& 
for ay£ as an adverb in the sense of thus, in this way, see 
I, 87, 4, note 2. Grassmann seems to take it as an instr. 
fern., dependent on ^anusha^, which is possible, but without 
analogy. Lanman, p. 358, takes it for dy&A, nom. plur. 
of aya, wanderer, and translates, ' as long as the ones now 
wanderers quit not their birth/ Grassmann : c Die nicht 
verleugnen die Geburt aus jener/ But is ^an with instru- 
mental ever used of a woman giving birth to a child? 
Ludwig : c Die sich nicht weigera der geburt. 1 

Note 2. Pti with accusative occurs AV. XIX, ^ 3. 

Verse 5. 

This verse is again very obscure. It would be more 
honest to say that it is untranslatable. Possibly the poet 
may have taken dohdse in the same sense as duhr£ in verse 
4. The Maruts are born as by being milked from the udder 
of Vrism. It would then mean, ' Among whom there is no 
one not striving to be born quickly.' 

Note 1. Stauna is an unknown word. SAyawa explains 
it as stena, thieves. It probably meant something not 
favourable, something that must be denied of the Maruts. 
This is all we can say. It cannot be a corruption of 
stavAndA, praised. 

Note 2. Ay£s can hardly refer to Pmni, never tiring to 
suckle the Maruts. In B.-R. ay4s is explained as sich 
nicht anstrengend, behende, leicht, unermudlich. See also 
Windisch, K.Z. XXVII, 170; also Johansson, Bezzenb. 
Beitr. XV, p. 180. 

Verse 6. 

Note L To join together heaven and earth is, as Ber- 
gaigne remarks (II, p. 374, n. 1), the apparent effect of a 
thunderstorm, when the clouds cover both in impenetrable 
darkness. We have the same expression in VIII, 20, 4. 

Note 2. On sum£ke, see Geldner, K. Z. XXIV, 145 ; 
and Windisch, Festgruss an Bohtlingk, p. 114. 

Note 3. The nd, placed before r6kaA, is irregular, see 
Bergaigne, Melanges Renier, p. 79, Oldenberg suggests 

B b 2 
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narok&^=nr*'-okclA, 'she who is fond of the men,' namely, 

of the Maruts. The corruption may be due to the writers 

of our text. 

Verse 7. 

Note 1. AnendA is strange, and might be changed into 
anetdA ; it cannot be anen£A, without guilt. 

Note 2. If avasa in an-avasa comes from ava-so, it may 
mean the step for descending or ascending, or possibly a 
drag. Bergaigne explains it by sine viatico. 

Note 3. Rag-aA-tHA, according to Ludwig, den Staub 
aufwirbelnd, which seems too much opposed to are#u, 
dustless. Ra^as + tar means to pass through the air, 
and in that sense only conquering the air. Geldner, Ved. 
Stud. p. 123, ignores the various shades of meaning in tur 
at the end of compounds. 

Verse 8. 

Note 1. P£rye dy6A, according to Grassmann, ' on the 
decisive day,' like p£rye divf. 

Verse 11. 

Note 1. I have translated Rudrdsya sflnum by the son 
of Rudra. It is true that a single Marut, as the son of 
Rudra, is not mentioned ; but on the other hand, one could 
hardly call the whole company of the Maruts, the m&ruta 
scil. ga#a, the son of Rudra. In 1, 64, 12, we have Rudrasya 
sfinu- in one p&da, and m&ruta ga«a in the next. The 
Ribhus also are called in the same line javasaA napdtaA, 
and indrasya sfino, IV, 37, 4. Here stinu corresponds 
almost to the English offspring, only it is masculine. 

Note 2. GirdyaA may have been meant for giryaA, a 
possible ablative of giri ; see Lanman, p. 383. Ugr&t would 
then refer to £paA, unless we break the sentence into two, 
viz. c my bright thoughts tend to the host of heaven,' and 
1 the fierce Maruts strive like waters from the mountain/ 
If we compare, however, IX, 95, 3. ap£m iva fd flrmdyaA 
tkrtur&n&k prd manish£A irate s6mam &kkAa. t we see that 
the whole verse forms one sentence. All would be right 
if we could change girayaA into giribhyaA, but is not this 
a conjecture nim is facilis? 
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MAATZ?ALA VII, HYMN 56. 
ASH7AKA V, ADHYAYA 4, VARGA 23-26. 

To the Maruts (the Storm-gods). 

i. Who are these resplendent men, dwelling to- 
gether, the boys of Rudra, also 1 with good horses ? 

2. No one indeed knows their births, they alone 
know each others birthplace. 

3. They plucked each other with their beaks 1 ; 
the hawks, rushing like the wind, strove together. 

4. A wise man understands these secrets 1 , that 
Prism, the great, bore an udder. 

5. May that clan be rich in heroes by the Maruts, 
always victorious, rich in manhood ! 

6. They are quickest to go, most splendid with 
splendour, endowed with beauty, strong with strength. 

7. Strong is your strength, steadfast your powers, 
and thus by the Maruts is this clan mighty. 

8. Resplendent is your breath, furious are the 
minds of the wild host, like a shouting maniac \ 

9. Keep from us entirely your flame, let not your 
hatred reach us here. 

10. I call on the dear names of your swift ones, 
so that the greedy should be satisfied \ O Maruts, 

1 1. The well-armed, the swift, decked with beauti- 
ful chains, who themselves adorn their bodies. 

12. Bright are the libations for you, the bright 
ones, O Maruts, a bright sacrifice I prepare for the 
bright. In proper order came those who truly 
follow the order, the bright born, the bright, the 
pure. 

13. On your shoulders, O Maruts, are the rings, 



y 



Digitized by LjOOQlC 



374 VEDIC HYMNS. 



on your chests the golden chains are fastened ; far- 
shining like lightnings with showers 1 , you wield 
your weapons, according to your wont. 

14. Your hidden x splendours come forth ; spread 
out your powers (names), O racers ! Accept, O 
Maruts, this thousandfold, domestic share, as an 
offering for the house-gods 2 . 

15. If you thus listen, O Maruts, to this praise, 
at the invocation of the powerful sage, give him 
quickly a share of wealth in plentiful offspring, which 
no selfish enemy shall be able to hurt. 

16. The Maruts, who are fleet like racers, the 
manly youths, shone like Yakshas 1 ; they are 
beautiful like boys standing round the hearth, they 
play about like calves who are still sucking. 

1 7. May the bounteous Maruts be gracious to us, 
opening up to us the firm heaven and earth. May 
that bolt of yours which kills cattle and men, be 
far from us! Incline to us, O Vasus, with your 
favours. 

18. The Hotrt priest calls on you again and 
again, sitting down and praising your common gift, 
O Maruts. O strong ones, he who is the guardian 
of so much wealth, he calls on you with praises, 
free from guile. 

19. These Maruts stop the swift, they bend 
strength by strength \ they ward off the curse of 
the plotter, and turn 2 their heavy hatred on the 
enemy. 

20. These Maruts stir up even the sluggard 1 , 
even the vagrant 2 , as the gods 3 pleased. O strong 
ones, drive away the darkness, and grant us all our. 
kith and kin. 

21. May we not fall away from your bounty, O 
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Maruts, may we not stay behind, O charioteers, in 
the distribution of your gifts. Let us share in the 
brilliant wealth, the well-acquired, that belongs to 
you, O strong ones. 

22. When valiant men fiercely fight together, for 
rivers, plants, and houses \ then, O Maruts, sons of 
Rudra, be in battles our protectors from the enemy. 

23. O Maruts, you have valued l the praises 
which our fathers have formerly recited to you ; with 
the Maruts the victor is terrible in battle, with the 
Maruts alone the racer wins the prize. 

24. O Maruts, may we have a strong son, who 
is lord among men, a ruler, through whom we may 
cross the waters to dwell in safety, and then obtain 
our own home for you l . 

25. May Indra then, Varuwa, Mitra, Agni, the 
waters, the plants, the trees of the forest be pleased 
with us. Let us be in the keeping, in the lap of 
the Maruts ; protect us always with your favours. 
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NOTES. 

Ascribed to Vasish/Aa. Verse i occurs in S V. I, 433 ; 
verse 10 in TS. II, 1, 11, 1 ; MS. IV, 11, 2 ; verse 12 in TB. 
II, 8, 5, 5 ; MS. IV, 14, 18 ; verse 13 in TB. II, 8, 5, 5 ; MS. 
IV, 14, 18 ; verse 14 in TS. IV, 3, 13, 6 ; MS. IV, 10, 5 ; 
verse 16 in TS. IV, 3, 13, 7 ; MS. IV, 10, 5 ; verse 19 in 
TB. II, 8, 5, 6; MS. IV, 14, 18. Metre, 1-11 Dvipadd 
Vird^; 12-25 TrishAibh. 

Verse 1. 

Note 1. The SV. reads athi for the older adhd. SanikA 
in the edition of the Bibl. Ind. is a misprint for sani/4. 

Verse 3. 

Note 1. Sva-pfi is explained by Roth as possibly a 
broom, raising the dust. Grassmann translates it by light, 
Ludwig by blowing. I suggest to take it for *vapfl, in the 
sense of beak or claw, from vap, which follows immediately. 
See note to I, 88, 4. I do not see how the other meanings 
assigned to svapfl give any sense. Oldenberg therefore 
suggests pavanta, * Sie stromten hell auf einander zu mit 
ihren svapfls.' 

Verse 4. 

Note 1. S4ya#a explains et£ni niny& by jvetavar«4ni 
marud&tmak&ni bhAt&ni. He takes fidhas as a locative. 

Verse 8. 

Note 1. Geldner translates : * Der Spielmann des wilden 
Heeres ist wie ein Muni/ and adds, 'Aberwas ist ein Muni 
im Veda? 1 

Verse 10. 

Note 1. I read tr/pdn for tripit of the Pada text, and 
refer vdvaj&n£A to the Maruts. The TS. has tnpdt, and 
the commentary explains it by tr/ptim. The first line is 
VirA^, the second TrishAibh, and the TrishAibh metre is 
afterwards carried on. 
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Verse 11. 

This verse refers to the Maruts, not, as Ludwig thinks, 
to the priests. Dr. v. Bradke (Dyaus Asura, p. 65) proposes 
to join verses 10 and 11 into one Trish/ubh, and possibly to 
insert &. before huve. I doubt whether for the present such 
changes are justified. On the structure of this hymn, see 
Oldenberg, Prol. 96, Anm. 3 ; 200, Anm. 5. 

Verse 18. 

Note 1. TB. II, 8, 5, 6, reads vyr*'sh/ibhL4 (not vr/sh/i- 
bhiA), and the commentator explains, vyr/shribhir Syudha- 
vueshair vyr*sh/y&khyair, vijeshewa rokzmkxAh sthit^A. 
And again, r/sh/aya eva vlrish/atv&d vyri sh&ya ity u/fcyante. 
Bollensen, Z. D. M. G. XLI, 501, conjectures rishUbhih for 
vr/sh/ibhiA, which is very ingenious. See also note 1 to 
H, 34, 2. 

Verse 14. 

Note 1. Budhnya, explained by budhne bhavSni, and also 
by k&lapravrrttdni. 

Note 2. Grzhamedhlya may refer to the Maruts as grzha- 
medhis or grzhamedhinas ; see RV. VII, 59, 10 ; VS. XXIV, 
16. The gr*hamedhiyA ish/i in 5a t. Br. XI, 5, 2, 4, is meant 
for the Maruts. 

Verse 16. 

Note 1. YakshadrkaA is explained as wishing to see a 
sacrifice or feast. Ludwig retains this meaning. Grassmann 
translates, ' wie feurige Blitze funkeln.' Yaksha may mean 
a shooting star or any meteor, literally what shoots or 
hastens along; see VII, 61, 5. n£ y£su £itrdm didrzse ni 
yakshdm ; also note to V, 55, 1. But drts is not sadrw. 
If we follow the later Sanskrit, yaksha would mean a class 
of spirits, followers of Kuvera, also ghosts in general. If 
this is not too modern a conception for the Rig-veda, we 
might translate yakshadm, 'appearing as ghosts' (see 
Kaur. Stitra 95 in BR.), or, considering the expression 
dtyaA nd yawsat yakshabhr/t v(£et&A, I, 190, 4, take it 
for a name of horses. 
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Verse 19. 
Note 1. Does not sdhasa & stand for sdhasA &, and not 
for sihasaA & ? Comp. Oldenberg, Prolegomena, 465 seq. 

Note 2. On dadhanti, see Hubschmann, Indogerm. Vocal- 
system, p. 12. 

Verse 20. 

Note 1. On radhra, see Pischel, Ved. Stud. pp. 124 seq. 

Note 2. Bhrmii is doubtful, but as it stands by the side 
of radhra, it seems to have a bad meaning, such as a 
vagrant, unsteady. 

Note 8. The Vasus are often mentioned with the Adityas 
and Rudras, see III, 8, 8 ; X, 66, 12 ; 128, 9. By them- 
selves they became almost synonymous with the Devas. 
Thus in VII, 11, 4, we read that Agni became the master 
of all sacrifices, kritum hi asya VdsavaA ^ushdnta dtha 
devSA dadhire havyav£ham, 'for the Vasus liked his wisdom, 
therefore the Devas made him the carrier of offerings.' See 
also V, 3, 10. pit£ Vaso yadi tdt ^oshdyise. In one pas- 
sage, VI, 50, 4, VasavaA means the Maruts. In our passage 
it seems better to take it in the sense of gods, but we might 
also refer it to the Maruts. 

Verse 22. 
Note 1. With p&da b, compare VII, 70, 3 b. 

Verse 23. 

Note 1. I have taken bhflri £akra in the sense of magni 
facere, though I can find no analogous passages. 

Verse 24. 
Note 1. This verse has been well explained by Dr. v. 
Bradke, Dyaus Asura, p. 66. Svdm 6kaA, our own home, 
occurs IV, 50, 8 ; V, 33, 4 ; VI, 41, 1 ; VIII, 72, 14. Abhyas 
means generally to obtain what is not our own. See also 
VII, 48, 2. VaA, which I have translated 'for you,' may 
also mean ' from you.' 

Verse 25. 
This verse is marked as a galita taken from VII, 34, 25, 
while the last p&da is a galita taken from VII, 1, 25. 
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MAjVX>ALA VII, HYMN 57. 

ASH7AKA V, ADHYAYA 4, VARGA 27. 

To the Maruts (the Storm-gods). 

i. O ye worshipful, your company of Maruts is 

fond of honey, they who delight in their strength at 

the sacrifices, the Maruts, who shake even the wide 

heaven and earth, and fill the well, when they move 

about, the terrible ones. 

2. Truly the Maruts find out the man who praises 
them, and guide the thoughts of the sacrificer. Sit 
down then to rejoice to-day, on the altar 1 in our 
assemblies 2 well pleased. 

3. Others do not shine so much as these Maruts 
with their golden chains, their weapons, and their 
own bodies ; the all-adorned, adorning heaven and 
earth, brighten themselves with the same brightness, 
when starting for triumph. 

4. May your shining thunderbolt be far from us, 
O Maruts, whatever sin we may commit against 
you, men as we are : O worshipful, let us not fall 
under 1 its power, let your best favour rest on us. 

5. May the Maruts be pleased with whatever little 
we have done here, they the faultless, the bright, 
the pure. Protect us, ye worshipful, with your 
favours, lead us to prosperity through booty. 

6. And let the manly Maruts, when they have 
been praised, under whatever names, enjoy these 
offerings ! Grant that our offspring may not die \ 
raise up for us riches 2 , glory, and wealth. 

7. O Maruts, when you have thus been praised, 
come all together with help towards our lords who 
with their hundredfold wealth freely prosper us ; — 
protect us always with your favours ! 
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NOTES. 

Ascribed to Vasish/^a. None of its verses occurs in SV., 
VS., AV., TS., TB., MS. Metre, Trish/ubh. 

Verse 1. 

This hymn has been translated by Geldner and Kaegi. 
The first verse is most difficult. G.-K. avoid all difficulties 
by translating, * Beim Fest des siissen Trankes weiss man 
tuchtig euch zu begeistern, hehre Schaar der Marut.' 
Ludwig grapples with them by translating: 'An eures 
madhu kraft, o zu vererende, freut bei den opfern sich 
der Marut geschlecht' I doubt, however, whether javas 
is ever ascribed to madhu, though it is ascribed to 
Soma. Oldenberg suggests, 'The sweet ones' is your 
Marut-name, O worshipful, they who rejoice in their 
strength at the sacrifices/ Here the difficulty would be 
that Mdrutam n&ma is the recognised term for the name, 
i.e. the kin of the Maruts. Still, unless we venture on a 
conjecture, this would seem to be the best rendering. 
Could we change mddhvaA vaA n£ma m£rutam into madh- 
vdd vdJt n£ma m£rutam? Madhvdd is a Vedic word, 
though it occurs once only, in 1, 164, 22 } and as trisyllabic. 
Its very rarity would help to account for the change. The 
meaning would then be, 'your Marut kin eats honey, is ^ 
fond of honey.' 

It has been proved that the present mddati is always 
neutral, meaning to rejoice, while mand (Par.) is transitive, 
to make rejoice. Otherwise madhvaA might possibly have 
been taken in the sense of sweet things, as in I, 180, 4; 
IX, 89, 3, and construed with madanti. 

Verse 2. 

Note 1. Barhis, which I translate by altar, is the simplest 
form of an altar, mere turf or kura-grass, on which the 
offerings are placed. See note to VII, 46, 4. 

Note 2. On vidatha, see my note, V, 59, 2. 
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Verse 3. 

See Gaedicke, Accusativ, p. 241 ; his rendering would be 
acceptable but for the A. Without any verb of motion & 
ragas can hardly mean 'through the air/ nor £ r6dasi 
'through the worlds.' 

Verse 4. 
Note 1. On api bhft and api as, see B.-R. s. v. 

Verse 6. 

Note 1. AmWta cannot be rendered by immortality in 
our sense, it simply means not dying. 

Note 2. Cigr/td, imp. aor. caus. of gar. R&yd^, ace. 
plur. 
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MAA^ALA VII, HYMN 58. 
ASH7AKA V, ADHYAYA 4, VARGA 28. 

To the Maruts (the Storm-gods). 

1. Sing to the company (of the Maruts), growing 
up together, the strong among the divine host 1 : 
they stir heaven and earth by their might, they 
mount up to the firmament from the abyss of 
Nimti 2 . 

2. Even your birth 1 was with fire and fury, O 
Maruts ! You, terrible, wrathful, never tiring ! You 
who stand forth with might and strength ; every one 
who sees the sun 2 , fears at your coming. 

3. Grant mighty strength to our lords, if the 
Maruts are pleased with our praise. As a trodden 
path furthers a man, may they further us ; help us 
with your brilliant favours. 

4. Favoured by you, O Maruts, a wise man wins 
a hundred, favoured by you a strong racer wins a 
thousand, favoured by you a king also kills his 
enemy : may that gift of yours prevail, O ye shakers. 

5. I invite these bounteous sons of Rudra 1 , will 
these Maruts turn again to us ? Whatever they 
hated secretly or openly, that sin we pray the swift 
ones to forgive. 

6. This praise of our lords has been spoken : may 
the Maruts be pleased with this hymn. Keep far 
from us, O strong ones, all hatred, protect us always 
with your favours ! 
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NOTES. 

Ascribed to VasishMa. None of its verses occurs in 
SV., VS., AV., TS., TB., MS. Metre, TrishAibh. 

Verse 1. 

Note 1. Dhftman is one of the cruces of translators, and 
it remains so after all that has been written on the subject 
by Bergaigne, III, 210 seq. There are many words in the 
Veda which it is simply impossible to translate, because 
their meaning has not yet been differentiated, and they 
convey such general or rather vague concepts that it is ut- 
terly impossible to match them in our modern languages. 
Translators are often blamed that they do not always 
render the same Vedic by the same English word. It 
would be simply impossible to do so, because, according to 
the different surroundings in which it occurs, the same word 
receives different shades of meaning which in English can 
only be approximately expressed by different words. 
Bergaigne is, no doubt, right when he says that dhd-man 
is derived from dh&, to set or settle, and that it therefore 
meant at first what is settled. From this he proceeds to 
argue that the original meaning of dhftman, from which all 
others are derived, is law. But law is a very late and very 
abstract word, and we must never forget that words always 
progress from the concrete to the abstract, from the material 
to the spiritual, and but seldom, and at a much later time, in 
an opposite direction. Now even if we were to admit that 
dhclman does not occur in the Veda in the sense of settlement, 
i.e. abode, this is certainly its most general meaning after- 
wards, and no one would maintain that a settlement, i.e. a 
household, was called dh&man, because it involved a settle- 
ment, i. e. laws. The same applies to vratd. Bergaigne (III, 
21 3) agrees with me that vrata should be derived from 
var, to surround, to guard, and not from var, to choose, 
but he thinks that it meant at once 'garde, protection/ 
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and not ' lieu clos.' I still hold that like ro/utoy, vrata must 
have meant first a real hedge, or ip*os> and then only an 
abstract enclosure, i.e. a law, 1*0/409. In this case we can see 
the actual transition of thought. People would begin by say- 
ing, 'there is a fence here against your cattle/ and this would 
in time assume the meaning 'there is a defence against your 
cattle straying on my meadow.' But it would be impossi- 
ble to begin, as Bergaigne (p. 216) does, with the abstract 
meaning of protection, law, and then return and use the 
word in such phrases as V, 46, 7. ap£m vrat^, ' within the 
pale of the waters/ 

Dh&man, therefore, meant originally, I still believe, what 
was actually laid down or settled, hence an abode. When, 
as in the Veda, it means law, I do not say that this was 
necessarily derived from the meaning of abode. I only 
maintain that it was a second, if not a secondary, meaning, 
and that, at all events, the meaning of abode cannot be 
derived from that of law. 

After dhdman meant what is settled, it has sometimes to 
be translated by law, by nature, sometimes by class, or 
clan, where it comes very near to nftman, name, while 
sometimes it may best be rendered by a general and 
abstract suffix, or even by a plural. Thus in our passage, 
dafvyasya dh£mnaA is not very different from devftndm. 

What is peculiar to our passage is the genitive governed 
by tuvishm&n. After all the learning which Bergaigne has 
expended on the analysis of dhiman, he does not help us 
to a translation of our sentence. If we translate ' of the 
divine law, powerful/ we have words, but no sense. I take 
dafvyasya dh£mnaA as a genitivus partitivus, such as AV. 
IV> 37> 5- cSshadhlnftm vtriidhftm vlrySvatl. See Kuhn, 
Zeitschrift XIII, 1 20 ; Siecke, Genitivus, p. 14. Grassmann : 
'Diemachtigwalten in der Gotter Wohnsitz.' Ludwig: 'Die 
von gottlicher natur, die starke.' He denies that tuvishm&n 
could be followed by the genitive. I do not maintain that 
I am satisfied on that point. All I say in this as in many 
other cases is that my translation gives something which 
we can understand. Let others give us something better. 
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Note 2. On Nirrzti, see Hibbert Lectures, p. 245 ; Lect. 
Science of Lang., vol. ii, p. 562. Ava^d, literally with- 
out beams of support, or bottomless. 

Verse 2. 

Note 1. On^ganfis, see Lanman, p. 571. 

Note 2. Svardr/k, according to Grassmann, der lichte 
Himmel ; according to Ludwig, jeder der das licht schaut. 
Sfiya«a, among other meanings, gives that of tree. See 
VII, 83, 2. 

Verse 3. 

On the construction of this verse, see Delbriick, Syntax, 
p. 384, and Bergaigne, Melanges Renier, p. 82. 

Verse 6. 

Note 1. With regard to t£n mi/AushaA rudrdsya, ' these 
bounteous (sons) of Rudra/ see VIII, 20, 3. 
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MAA^ALA VII, HYMN 59. 
ASH7AKA V, ADHYAYA 4, VARGA 29-30. 

To the Maruts and Rudra. 

i. Whom you protect again and again, O gods, 
and whom you lead, to him, O Agni, Varu»a, Mitra, 
Aryaman, and Maruts, yield your protection. 

2. He who sacrifices, O gods, overcomes his 
enemies by your protection on a happy day. He 
who gives to your delight, spreads forth his dwell- 
ing, spreads out much food. 

3. This VasishAfca will not despise even the last 
among you, O Maruts; drink 1 all of you, to-day, at 
my libation here, full of desire. 

4. Your help does not indeed fail that man in 
battle to whom you granted it, O men ! Your 
newest favour has turned hither, come quick then, 
ye who wish to drink. 

5. O ye whose gifts are cheering, come to drink 
the (juice of the Soma) flowers : these are your 
libations, O Maruts, for I gave them to you, do not 
go elsewhere! 

6. Sit down on our altar and protect 1 us, to give 
us brilliant riches. O Maruts, who never miss the 
Soma mead, hail to you here to enjoy yourselves. 

7. Having adorned their bodies, the swans with 
dark blue backs came flying in secret 1 — the whole 
flock sat down all around me, like gay men, delight- 
ing in the Soma offering. 

8. O Maruts, that hateful man who beyond our 
thoughts tries to hurt us, O Vasus, may he catch 
the snares of Druh, kill him with your hottest bolt! 
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9. O you Maruts, full of heat, here is the libation ; 
be pleased to accept it, O you who destroy the 
enemies by your help 1 . 

10. O you who accept the domestic sacrifices 1 , 
come hither, O Maruts, do not keep away, you who 
are bounteous by your help 2 . 

11. O Maruts, strong and wise, with sun-bright 
skins, I choose the sacrifice for you here and there 1 . 

12. We sacrifice to Tryambaka 1 , the sweet- 
scented, wealth-increasing (Rudra). May I be de- 
tached from death, like a gourd from its stem, but 
not 2 from the immortal 8 . 
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NOTES. 

Ascribed to Vasish/Aa. Verse 12 addressed to Rudra. 

Verse 3 occurs SV. I, 241 ; verse 8, AV. VII, 77, 2 ; 
TS. IV, 3, 13, 3 ; MS. IV, 10, 5 ; verse 9, AV. VII, 77> 1 ; 
TS. IV, 3, 13, 3; MS. IV, 10, 5 ; verse 10, TS. IV, 3, 13, 
5 ; MS. IV, 10, 5 ; verse 11, TA. I, 4, 3 ; MS. IV, 10, 3 ; 
verse 12, VS. Ill, 60; AV. XIV, 1, 17; TS. I, 8, 6, 2 ; 
MS. I, 10, 4 ; TA. X, 56 ; Sat. Br. II, 6, 2, 12. 

Metre, 1, 3, 5 BWhati; 2, 4, 6 SatobWhati ; 7, 8 TrishAibh; 
9, 10, 11 GAyatil; 12 Anush/ubh. 

Verse 2. 

With p£da a compare 1, 1 10, 7 ; with c and d, VI II, 27, 16. 

Verse 3. 
Note 1. SV. has pibantu, and as a various reading the 
comment, gives pivanta. Sut6 sikk is a standing phrase. 

Verse 6. 
Note 1. I cannot see how avitd can stand for avish/a 
(Delbriick, Verb, 186 ; Whitney, Gram. § 908). I translate 
as if the text gave dvatft. 

Verse 7. 
Note 1. On the secret approach of the Maruts, see I, 88, 5. 

Verse 8. 
The text in the AV. VII, 77, 2, is bad, y6 no mdrto 
maruto durhr/«£yiis, prdti miw^atcim sdA, and tapasd for 
hdnmand. The TS. IV, 3, 13, 3, has tirdA saty£ni. It reads 
besides, yd no mdrto vasavo durhr/«iyus tir&k saty£ni 
maruta// gigh&fhs&t druhdA p&am, and tapasi. TiraA 
£itt£ni may mean * beyond all conception/ as Grassmann 
takes it, or ' unobserved,' as B.-R. suggest. TiriA saty£ni 
might mean ' in spite of all pledges/ but that is probably 
an emendation. All this shows the unsettled state of 
Vedic tradition, outside that of the Rig-veda ; see Olden- 
berg, Prolegomena, p. 328. 

Verse 9. 
Note 1. Cti, taken here as a dative, by Lanman, p. 382. 
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Verse 10. 

Note 1. On the Maruts gWhamedhinaA, see Sat. Br. II, 
5, 3, 4. Possibly the Maruts may be called gr*hamedhas, 
i. e. grshasthas, performing the Grzhya sacrifices. See on 
these names TS. I, 8, 4, 1 ; 2. 

Note 2. The last p&da in the TS. is pramu#£dnto no 
ciwhasa/z. 

Verse 11. 

Note 1. On ih^ha, seeDelbriick, Syntax, p. 51. It means 
6 here and there,' that is, c again and again.' 

Verse 12. 

Note 1. Tryambaka is a name of Rudra, but its original 
meaning is doubtful. Some commentators explain it by 
' three-eyed,' but its natural meaning would be ' having 
three mothers.' The Sat. Br. II, 6, 2, 9, derives it from 
Stry-ambikd, because Ambikd, Rudra's sister, shares the 
sacrifice with him. 

Note 2. On m£ with optative, see Delbruck, Synt. Forsch. 
I, 194; Syntax, 338, 361, Anm. 1. 

Note 3. That amrstdt is right, not, as Grassmann suggests, 
amr/ta, is clear from the parallel forms, pr6t6 mu»£4mi 
n£miitaA, or it6 mukshiya m£miita/*. Pischel in Z.D.M.G. 
XL, 121, demands too much logical accuracy from a poet ; 
see AV. XIV, 1, 17 ; VS. Ill, 60. 

All scholars seem to agree that this hymn is a composite 
hymn, and that it breaks the law of decrease in the number of 
verses. It begins with three Prag£thas, verses 1 and 2,3 and 4, 
5 and 6, which may be in their right place. Then follow two 
Trish/ubhs, 7 and 8, which may form a hymn by themselves. 
The next three G&yatrls, which clearly belong together, are 
a later addition ; so is the last verse, which ought to stand 
in the Atharva rather than in the Rig-veda. The Pada 
text does not divide this last verse. See on this subject, 
Oldenberg, Z.D.M.G. XXXVIII,449seq.,Proleg.200; 511 ; 
Bergaigne, Recherches sur l'histoire de la Samhitcl, II, 10. 
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MAMPALA VIII, HYMN 7. 
ASH7AKA V, ADHYAYA 8, VARGA 18-24. 

To the Maruts (the Storm-gods). / 

i. When the sage has poured out the threefold 1 
draught to you, O Maruts, then you shine forth in 
the mountains (clouds). 

2. Aye, when, O bright Maruts, growing in 
strength, you have seen your way, then the moun- 
tains (clouds) have gone down \ 

3. The sons of Frisni, the bulls, have risen 
together with the winds, they have drawn forth the 
swelling draught. 

4. The Maruts sow the mist, they shake the 
mountains (clouds), when they go their way with 
the winds, 

5. When the mountain bent down before your 
march, the rivers before your rule, before your 
great power (blast). 

6. We invoke you by night for our protection, 
you by day, you while the sacrifice proceeds. 

7. And they rise up on their courses, the beauti- 
ful, of reddish hue *, the bulls, above the ridge of 
the sky. 

8. With might they send forth a ray of light, that 
the sun may have a path to walk * : they have 
spread far and wide with their lights. 

9. Accept, O Maruts, this my speech, this hymn 
of praise, O ^bhukshans \ this my call. 

10. The Frzsnis 1 (the clouds) yielded three lakes 
(from their udders) as mead for the wielder of the 
thunderbolt (Indra), the well, the water-skin, the 
watering-pot 2 . 
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11. O Maruts, whenever we call you from 
heaven, wishing for your favour, come hither to- 
wards us. 

12. For you are bounteous 1 , in our house, O 
Rudras, ^'bhukshans : you are attentive, when you 
enjoy (the libations). 

1 3. O Maruts, bring to us from heaven enrapturing 
wealth, which nourishes many, which satisfies all. 

14. When you have seen your way, brilliant 
Maruts, as it were from above x the mountains, you 
rejoice in the (Soma) drops which have been pressed 
out 

1 5. Let the mortal with his prayers ask the favour 
of that immense, unconquerable (host) 2 of them, 

16. Who like torrents 1 foam along heaven and 
earth with their streams of rain, drawing the inex- 
haustible well. 

17. These sons of Frtsni rise up together with 
rattlings, with chariots, with the winds, and with 
songs of praise. 

18. That (help) with which you helped Turv&ra, 
Yadu, and Ka»va when he carried off riches, that 
we pray for, greatly for our wealth. 

19. O bounteous Maruts, may these draughts, 
swelling like butter, strengthen you, together with 
the prayers of K&#va. 

20. Where do you rejoice now, O bounteous 
Maruts, when an altar has been prepared for you ? 
What priest serves you ? 

21. For you for whom we have prepared an altar, 
do not, as it was with you formerly, in return for 
these praises, gladden the companies of our sacri- 
fice. 

22. These Maruts have brought together piece 
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by piece l the great waters, heaven and earth, the 
sun, and the thunderbolt ; 

23. And, while performing their manly work, 
they have trodden VWtra to pieces, and the dark 
mountains (clouds). 

24. They protected the strength and intelligence 
of the fighting Trita, they protected Indra in his 
struggle with VWtra. 

25. Holding lightnings in their hands, they hasten 
heavenward, golden helmets 1 are on their head; 
the brilliant Maruts have adorned themselves for 
beauty. 

26. When with U^an4 2 you have come from afar 
to Uksh#orandhra (ox-hollow) 1 , he roared from fear, 
like Dyu (the sky). 

27. O gods, come to us with your golden-hoofed 
horses, for the offering of the sacrifice \ 

28. When the red leader leads their spotted deer 
in their chariot, the brilliant Maruts approach and 
let the waters run. 

29. The heroes went downwards to .Sarya^&vat, 
to Sushoma, to Ar^ftka, to Pasty&vat 

30. When will you come hither, O Maruts, to the 
sage who calls you so, with your consolations to the 
suppliant ? 

31. What then now? Where are your friends, 
now that you have forsaken Indra ? Who is counted 
in your friendship ? 

32. O K&#vas, I praise Agni, together with our 
Maruts, who carry the thunderbolt in their hands, 
and are armed with golden daggers. 

33. Might I succeed in bringing hither the strong 
hunters, hither with their splendid booty for the 
newest blessings. 
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34. The hills even sink low, as if they thought 
themselves valleys, the mountains even bow them- 
selves down. 

35. The crossing (horses) bring them hither, 
flying through the air ; they bestow strength on the 
man who praises them. 

36. The old fire * has been born, like the shine 2 
by the splendour of the sun, and the Maruts have 
spread far and wide with their lights. 
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NOTES. 

Ascribed to Punarvatsa K&//va. Verse 8 occurs MS. 
IV, 12, 5 ; verse n in TS. I, 5, u, 4; MS. IV, 10, 4 ; 
verse 28 in AV. XIII, 1, 21. Metre, G&yatrl. 

Verse 1. 

Note 1. Trish/ubham is an adjective belonging to fsham. 
The same expression occurs again, VIII, 69, 1, as a galita, and 
is therefore of little help. In IX, 62, 24, the fshaA are called 
parish/iibhaA, which seems to mean something like pari- 
srut, i. e. standing round about. I therefore take trishAibh 
in our passage simply as threefold, referring probably to 
the morning, noon, and evening sacrifice. The sacrifice is 
often called trivrit, X, 52, 4 ; 124, 1. Some scholars ascribe 
to stubh in trishAibh the meaning of liturgical shouting. 

Verse 2. 

Note 1. Besides nf ahdsata, we find lid ahdsata, I, 9, 4, 
and dpa ah&sata, IX, 73, 6. On £i, see verse 14, and V, 55, 
7. It is often impossible to say whether the Vedic Aorist 
should be translated in English by the perfect or the im- 
perfect. If we take the verse as describing an historical 
fact, it would be, ' When you saw your way, or, as soon as 
you had seen your way, the clouds fell.' If it is meant as 
a repeated event, it would be, ' when, i. e. whenever you 
have seen your way, the clouds have fallen/ The difficulty 
lies in English, and though the grammars lay down rules, 
usage does not conform to them. The difference in the 
use of tenses in English is so great that in the revised 
version of the Bible, a number of passages had to be trans- 
lated differently for the English and for the American 
public. Thus in Rom. ii. 12, the English edition gives, 
' For as many as have sinned without law, shall perish 
without law.' The American edition changes this into 'As 
many as sinned without the law.' Gal. iii. 22, English: 
'The scripture hath shut up;' American: 'The scripture 
shut up.' It was on account of this and other changes of 
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idiom which have sprung up between English and American, 
that different editions of the revised version had actually to 
be printed for England and America. No wonder, there- 
fore, that an American critic should in his innocence have 
charged me with not knowing the difference between the 
aorist, the imperfect, and the perfect in Vedic Sanskrit ! 

Verse 7. 

Note 1. Aru#apsu, perhaps reddish-coloured, an epithet 
of the dawn, here applied to the Maruts. The Maruts are 
sometimes called vr/shapsu, ahrutapsu, 1, 52, 4 ; VIII, 20, 7. 

Verse 8. 

Note 1. The relation between the light cast forth by the 
Maruts and the path of the sun is not quite clear, except 
that in other places also the Maruts are connected with the 
morning. The darkness preceding a thunderstorm may be 
identified with the darkness of the night, preceding the 
sunrise. See Bergaigne, II, 379 seq. 

Verse 9. 

Note 1. The meaning of r/bhukshan is doubtful. It is 
applied to Indra and the Maruts. See Bergaigne, II, 403 ; 
404 note; 41a. 

Verse 10. 

Note 1. The Trisnis in the plural fern.* are the clouds, see 
VIII, 6, 19. Mythologically there is but one Pr£mi, the 
mother of the Maruts. See also Bergaigne, II, 397. 

Note 2. I am doubtful about the three lakes of Madhu, 
here of rain, poured from their udders by the clouds. The 
number three is common enough, and Ludwig has pointed 
out a parallel passage from the AV. X, 10, 10-13, where 
we read of three p&tras, filled with milk and Soma. Many 
similar passages have been collected by Bergaigne, I, 177, 
but again without a definite result. The question is whether 
the three words utsa, kavandha, and udrin are meant as 
names of the three p&tras, in our passage, of the three 
lakes, or whether they should be taken as an apposition, 
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the three lakes, namely, the well (of the sky), the skin full 
of water, and udrin, the watering-pot. Udrin is elsewhere 
an adjective only, but I think we must here translate, * the 
well, the water-skin, the watering-pot.' 

Verse 12. 

Note 1. On suddnavaA as vocative, see Delbriick, Syntax, 
p. 106. 

Verse 14. 

Note 1. For adhi with genitive, one expects ati. But 
Delbriick doubts whether ati can govern the genitive. See 
Altind. Syntax, p. 440. 

Verse 15. 

Note 1. As ad&bhyasya can only refer to et^vata^, I have 
taken et&vat in the sense of ga«a, followed by esh&m. But 
I am not certain that the rendering is right. 

Verse 16. 

Note L I have ventured to translate drapsAA by torrents. 
Neither drops nor sparks nor banners seem to yield an 
appropriate simile, but I feel very doubtful. See VIII, 96, 
13 ; IX, 73, 1. 

Verse 22. 

Note 1. I thought at first that by sdm parv&yiA dadhuA 
was meant the mixing or confounding together of heaven and 
earth ; it being impossible, during a storm, to distinguish the 
two. But there is clearly, as Ludwig points out, an opposi- 
tion between sim dadhuA and vf yayu//. I therefore take 
parv&TcLA in verse %% in the sense of piece by piece, as in 
AV. IV, 1 a, 7. sdm dadhat parushA pdruA, while in verse 
33 it means in pieces. 

Verse 25. 

Note 1. On jiprd^, see note to II, 34, 3. 

Verse 26. 

Note 1. Ukshn&A rdndhram, * the hollow of the bull/ what- 
ever that may be, is not mentioned again. If it is meant for 
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the dark cloud which hides the rain, then the roar of the bull 
would be the thunder of the cloud, stirred by the Maruts. 
Aukslworandhra, however, is the technical name of certain 
Sdmans, so that Uksh«orandhra may have been, like U-ranS. 
(later U^anas), a proper name. See T&ndys. Br. XIII, 9, 
18; 19. 

Note 2. If us£n$L stands for uranay& it might mean, * with 
desire/ but it seems more likely that it refers to the Rishi, 
who is called lLran4 in the Rig-veda, and U^anas in later 
writings. See Lanman, p. 562, 1. 21; Bergaigne, II, 338, 
n. 3 ; Schmidt, K. Z. XXVI, 40a, n. 1. 

Verse 27. 
Note 1. On makhdsya divdne, see note to I, 6, 8, where I 
accepted the old explanation, ' Come to the offering of the 
priest.' But does makha mean priest ? In later Sanskrit it 
means sacrifice, so that makhdsya divane has been translated, 
* for the offering of the sacrifice, 1 that is, * that we may be able 
to offer you sacrifice.' If makha means glad and refers to 
Soma, which is doubtful, the sense would be the same. 
Possibly d&vdne may here be derived from do, to divide, 
but this would not help us much. 

Verse 28. 
The AV. reads yim tv& pr/shatl rathe prish/ir vahati 
rohita, subhS. y&si riwdnn apdA, which yields no help. 

Verse 29. 
This verse is very difficult. First of all, nf£akray4 can 
hardly mean ' without a chariot ' (B.-R.), but seems an ad- 
verb, meaning downwards. But the chief difficulty lies in 
this, that we must decide, once for all, whether words, such 
as sushoma, jarya/zdvat, ir^ka, pasty£vat, &c, are to be 
interpreted in their natural sense, as expressing localities, 
well known to the poet, or in their technical sense, as names 
of sacrificial vessels. That this decision is by no means 
easy, may be inferred from the fact that two scholars, Roth 
and Ludwig, differ completely, the former preferring the 
technical, the latter the geographical meaning. We must 
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remember that in the hymns to the Maruts the poets speak 
occasionally of the countries, far and near, visited by the 
storm-winds. We must also bear in mind that in our very 
passage the poet asks the Maruts to come to him, and not 
to tarry with other people. When, therefore, he says, that 
they went to £arya«&vat, &c, is that likely to be meant 
for a tank of Soma at his own or any other sacrifice ? 

Sarya/s&vat is derived from jarya, this from jara. *Sara 
means reed, arrow ; .rarya, made of reeds, .raryd, an arrow, 
but also reeds tied together and used at the sacrifice for 
carrying Soma-oblations. From it, jarya«a, which, accord- . 
ing to S<iya#a, means lands in Kurukshetra (RV. VIII, 6, 
39), and from which Sarya/zdvat is derived, as the name of 
a lake in that neighbourhood (not a Landstrich, B.-R.). 
When this jarya#&vat occurs in the Rig-veda, the question 
is, does it mean that lake, evidently a famous lake and a 
holy place in the early settlements of the Vedic Aryas, or 
does it mean, as others suppose, a sacrificial vessel made of 
reeds ? It occurs in the Rig-veda seven times. 

In I, 84, 14, Indra is said to have found the head of the 
horse, which had been removed among the mountains 
(clouds) at Sarya«clvat. This seems to me the lake in 
which the sun sets. In the 8th Ma«</ala jaryawdvat occurs 
three times. In VIII, 6, 39, Indra is invoked to rejoice 
at £arya//4vat, or, according to others, in a vessel full of 
Soma. In our passage the Maruts went to £arya#4vat, to 
Sushoma, Arglka, and PastyAvat, countries, it would seem, 
not vessels. In VIII, 64, 11, after saying that the Soma 
had been prepared among the Purus, it is added that the 
Soma is sweetest in Saryatf&vat, oh the Sushomd, and in 
Ar^ikiya. In IX, 65, 22, we read of Somas prepared far 
and near, and at Sarya^&vat, and in the next verse we read 
of Somas to be found either among the Ar^ikas, among 
the Pasty&s, or among the Five Tribes. In IX, 113, 1 ; 2, 
Indra is asked to drink Soma at 5arya«dvat, and the Soma 
is asked to come from Ar^ika. In X, 35, 2, the aid is 
implored of heaven and earth, of the rivers and the moun- 
tains, and these mountains are called jarya«4vataA. 
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Ar^ikiyi, besides the three passages mentioned already, 
occurs X, 75, 5> where it is clearly a river as well as 
Sushomd, while in IX, 65, 23, the Ar^-ikas, in the plural, 
could only be the name of a people. 

Taking all this into account, it seems to me that we 
ought to accept the tradition that 5arya«4vat was a lake 
and the adjoining district in Kurukshetra, that AigikA was 
the name of a river, Ar^g-tka the name of the adjoining 
country, Ar^ik£A, of the inhabitants, Aig1kiy& another 
name of Aiytkd, the river, and Ar^-tktyam another name of 
the country Ar^ika. Sushoma in our passage is probably 
the name of the country near the Sushomd, and Pasty&vat, 
though it might be an adjective meaning filled with ham- 
lets, is probably another geographical name ; see, however, 
IX, 65, 23. Ludwig takes Sarya//&vat as a name of the 
Eastern Sarasvatt; see Zimmer, Altindisches Leben, p. 
19 ; but we should expect Sarya#<Lvati as the name of a 
river. See also Bergaigne, I, 206, who, according to his 
system, takes all these names as ' pr^parateurs celestes du 
Soma/ 

Verse 81. 

See I, 38, 1, note 1. 

Verse 86. 

Note 1. S&yawa may be right in stating that this verse 
was intended for an AgnimAruta sacrifice, and that there- 
fore Agni was praised first, and afterwards the Maruts. In 
that case ptirvya might mean first. 

Note 2. AT^andas is doubtful ; see, however, I, 92, 6. 
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MAA^ALA VIII, HYMN 20. 
ASH7AKA VI, ADHYAYA 1, VARGA 36-40. 

To the Maruts (the Storm-gods). 

i. Come hither, do not fail, when you march 
forward ! Do not stay away, O united friends, you 
who can bend even what is firm. 

2. O Maruts, /?*bhukshans, come hither on your 
flaming strong fellies *, O Rudras, come to us to-day 
with food, you much-desired ones, come to the 
sacrifice, you friends of the Sobharis 2 . 

3. For we know indeed the terrible strength of 
the sons of Rudra, of the vigorous Maruts, the 
liberal givers J of Soma 2 (rain). 

4. The islands (clouds) were scattered, but the 
monster remained 1 , heaven and earth were joined 
together. O you who are armed with bright rings, 
the tracts (of the sky) 2 expanded, whenever you 
stir, radiant with your own splendour. 

5. Even things that cannot be thrown down 
resound at your race, the mountains, the lord of the 
forest, — the earth quivers on your marches. 

6. The upper sky makes wide room, to let your 
violence pass, O Maruts, when these strong-armed 
heroes display their energies in their own bodies. 

7. According to their wont these men, exceeding 
terrible, impetuous, with strong and unbending 
forms \ bring with them beautiful light 2 . 

8. The arrow of the Sobharis is shot from the 
bowstrings at the golden chest on the chariot of the 
Maruts 1 . They, the kindred of the cow (Prisni), 
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the well-born, should enjoy their food, the great 
ones should help us. 

9. Bring forward, O strongly-anointed 1 (priests), 
your libations to the strong host of the Maruts, the 
strongly advancing. 

10. O Maruts, O heroes, come quickly hither, like 
winged hawks, on your chariot with strong horses, 
of strong shape, with strong naves, to enjoy our 
libations. 

11. Their anointing is the same, the golden chains 
shine on their arms, their spears sparkle. 

12. These strong, manly, strong-armed Maruts, 
do not strive among themselves ; firm are the bows, 
the weapons on your chariot, and on your faces are 
splendours. 

13. They whose terrible name 1 , wide-spreading 
like the ocean, is the one of all that is of use, whose 
strength is like the vigour of their father, 

14. Worship these Maruts, and praise them ! Of 
these shouters, as of moving spokes \ no one is the 
last ; this is theirs by gift, by greatness 2 is it theirs. 

15. Happy, is he who was under your protection, 
O Maruts, in former mornings, or who may be so 
even now. 

16. Or he, O men, whose libations you went to 
enjoy ; that mighty one, O shakers, will obtain your 
favours with brilliant riches and booty. 

17. As the sons of Rudra, the servants of the 
divine Dyu l f will it, O youths, so shall it be. 

18. Whatever liberal givers may worship 1 the 
Maruts, and move about together as generous 2 
benefactors, even from them turn 3 towards us with 
a kinder heart, you youths ! 

19. O Sobhari, call loud with your newest song 
[32] d d 
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the young, strong, and pure Maruts, as the plougher 
calls the cows. 

20. Worship the Maruts with a song, they who 
are strong like a boxer, called in to assist those who 
call * for him in all fights ; (worship them) the most 
glorious, like bright-shining bulls. 

21. Yes, O united friends, kindred, O Maruts, by 
a common birth, the oxen lick one another's humps 1 , 

22. O ye dancers, with golden ornaments on your 
chests, even a mortal comes (to ask) for your brother- 
hood * ; take care of us, ye Maruts, for your friend- 
ship lasts for ever. 

23. O bounteous Maruts, bring us some of your 
Marut-medicine, you friends, and (quick, like) steeds. 

24. With the favours whereby you favour the 
Sindhu, whereby you save, whereby you help Krivi *, 
with those propitious favours be our delight, O 
delightful ones, ye who never hate your followers 2 . 

25. O Maruts, for whom we have prepared good 
altars, whatever medicine x there is on the Sindhu, 
on the Asiknl, in the seas, on the mountains, 

26. Seeing it, you carry it all on your bodies. 
Bless us with it ! Down to the earth, O Maruts \ 
with what hurts our sick one, — straighten what is 
crooked ! 
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NOTES. 

Ascribed to Sobhari K&#va ; metre, K&kubha pragdtha. 
Verse i = SV. I, 401 ; verse 2i = SV. I, 404. 

Verse 1. 
SV. reads sth&ta, and Aridkk k\A yamayish#avaA. 

Verse 2. 

Note 1. It might be better to supply rathaiA, but the poet 
may have used pars pro toto. 

Note 2. The Sobharis, who are mentioned in the 8th 
Ma/fc/ala only, are clearly a clan of that name, and their 
hymns form a small collection by itself. See Oldenberg, 
Prolegomena, p. 1109 seq. 

Verse 3. 

Note 1. Mi/Avas is sometimes used by itself in the 
sense of patron or benefactor, VII, 86, 7 ; 97, %. Whether 
it can govern a genitive is doubtful, but see VII, 58, 5, note. 

Note 2. Here again, as in II, 34, 11, Vish#u esha seems 
to mean Soma, possibly the food, or even the seed (retas) 
of Vish«u. S&yarca too takes Vish«u as a name of rain. 
In I, 154, 5, we read that the spring of madhu is in the 
highest place of Vishmi. Could it mean the generous sons 
of Vish«u ? 

Verse 4. 

Note 1. My translation is purely conjectural. I take 
dvipa for isolated or scattered clouds, different from the 
dukkhunk, which I take for the black mass of storm-clouds, 
threatening destruction. Grassmann : i Die Wolkeninseln 
stoben und das Unheil floh.* Ludwig: 'Empor stigen 
gewaltig die waszerinseln, still stand das ungluck.' 

Note 2. The coming together of heaven and earth and 
their apparent widening have been ascribed to the Maruts 
before. It seems hardly possible to translate dhanv&ni 
here by bows. I take it for the wide expanse, as if the 
desert, of the sky. 

D d 2 
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Verse 7. 

Note 1. On psu in vr/shapsu, see note to VIII, 7, 7. 
Note 2. Possibly sriyam vdhante has to be taken like 
jubham y&, see Gaedicke, Accusativ, p. 163. 

Verse 8. 
Note 1. In support of the translation which I proposed 
in I, 85, 10, note a, all I can say is that ag is a verb used 
for shooting forth an arrow, see I, 112, 16, and that v£»a 
may be used in the sense of bd«a, reed and arrow, and that 
go is used for bowstring, see B.-R. s. v. The question, 
however, arises, how does this verse come in here ? How 
does the fact that the Sobharis, who are praising the storm- 
gods, shoot their arrow at the golden chest on their chariot, 
agree with what precedes and follows ? 

Let us look first whether a more natural translation can 
be found. B.-R. translate: 'The sacrificial music of the 
Sobharis is furnished and therefore made more attractive 
by draughts of milk (or animal food).' In order to support 
such a translation, it should be proved, first, that vi«a ever 
means sacrificial music, and that such sacrificial music can 
be spoken of as agyate (it is furnished), gobhL4 (by milk- 
draughts). Grassmann translates : c Durch Milchtrank 
wird der Sobharis Musik belohnt.' Here again it must be 
proved that v&#a can mean sacrificial music, and a^yate, it 
is rewarded. Ludwig translates : ' Mit der milch wird 
gesalbt den Sobhari der zapfen am wagen am goldnen 
korbe/ This is explained to mean that ' the bolt on the 
chariot of the Maruts is to be greased with milk, so that 
the milk may stream down on the Sobharis.' I doubt 
whether v&na can mean bolt, and I do not see that the 
intention of the poet, namely to ask for rain, would be con- 
veyed by such words. 

S&ya«a interprets : ' Through the cows, i. e. the hymns, 
of the Sobharis the lyre of the Maruts is made evident;' 
or, ' by the cows, i. e. the Maruts, the lyre is manifested for 
the sake of the Sobharis.' 

In support of my own translation I can only appeal to a 
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custom ascribed by Herodotus (IV, 94) to another ancient 
Aryan tribe, namely the Thracians, who, when there is 
thunder and lightning, shoot arrows against the sky. Hero- 
dotus in trying to find a motive for this says they do it to 
threaten the god, because they believe in no other god but 
their own. This may be so ; the only question is whether 
in shooting their arrows against the sky, they hoped to 
drive the clouds away, or wished them to give up their 
treasure, namely the rain. I should feel inclined to take 
the latter view, but in either case we see that what the 
Thracians did, was exactly what the Sobharis are said to 
do here, namely to shoot an arrow at the golden chest or 
treasure on the chariot of the Maruts. This is, of course, 
no more than a conjecture, and I shall gladly give it up, if 
a more appropriate meaning can be elicited from this line. 
What is against it is the frequent occurrence of ang with 
gobhiA in the sense of covering with milk, see IX, 45, 3 ; 
V, 3, 2, &c. As to rdthe kdse hira»ydye, see VIII, 2%, 9. 

Verse 9. 

Note 1. Vrrshad-aagayaA for vr/sha«-a»^ayaA, see J. 
Schmidt, K. Z. XXVI, 358. It cannot mean 'raining 
down ointments,' as Grassmann supposes, because that 
would be varshad-aagayaA, if it existed at all. Besides, 
the aagis are never poured down, nor are they sacrificial 
viands. The repetition of the word vr/shan is intentional, 
and has been discussed before. 

Verse 13. 
Note 1. N&man is, of course, more than the mere name ; 
but name can be used in much the same sense. 

Verse 14. 

Note 1. The simile of the aras, as in V, 58, 5, seems to 
require another negative. 

Note 2. See V, 87, 2, on d&n4 and mahn£. 

Verse 17. 
Note 1. On div&A dsurasya vedhdsaA, see von Bradke, 
Dyaus Asura, pp. 44 and 46. It should be remembered, 
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however, that vedhas and medhas interchange. Thus in 
RV. IX, 103, 4, we have vedh£m, in SV. I, 101, medhfim. 
On medh4s, the Zend mazdi, see Darmesteter, Ormazd, 
p. 29. I take servant in the sense of worshipper, from 
vidh. 

Verse 18. 

Note 1. Arhanti, in the sense of arhayanti, to worship, 
seems better than to be worthy of, or to have a right to. 

Note 2. Mi/4iishaA can be nominative, see Lanman, 
p. 511 ; but it may also refer to the Maruts, and then be 
accusative. 

Note 3. Instead of & vavHdhvam, which Ludwig trans- 
lates, Nemt uns fur euch in besitz, Grassmann trans- 
lates, Wendet euch zu uns her. He read therefore & 
vavraldhvam, and this, the plural corresponding to & 
vawrtsva, seems to be the right reading. 

Verse 20. 
Note 1. Grassmann proposes to change pr*ts\i h6tr*'shu 
into yutsii pr/tsiishu. But may not h6tr*shu be used here in a 
sense corresponding to that of hdvya ? Hdvya has almost 
the technical meaning of an ally who is to be called for 
assistance. Thus IV, 24, 2. sih vrs'trahdtye hdvyaA ; VII, 
32, 34. bhdre-bhare ka. hivyaA, &c. Now a hdvyaA, one 
who is called, presupposes a hdtri, one who calls for assist- 
ance. It is true that hotr/, from hu, to pour out, has so 
completely become a technical name that it seems strange 
to see it used here, in a new etymological sense, as caller. 
But the connection with havya may justify what may 
have been meant as a play on the words. Wilson seems 
to have taken the verse in a similar sense, when he trans- 
lates : * and like a boxer who has been challenged over his 
challengers.' He, like Ludwig, takes hotri as a challenger. 
I prefer to take it as calling for aid. I am not satisfied, 
however, with either translation, nor does Grassmann or 
Ludwig offer anything useful. 

Verse 21. 

Note 1. In the SV. mariita^ and rihdte have the accent 
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on the second syllable. SdbandhavaA was used before of 
the Maruts, V, 59, 5 ; according to its accent it would here 
refer to givaA. I can see no meaning in this verse except 
a very naturalistic one, namely that the Maruts, who are 
described as friends and brothers, as never quarrelling and 
always of one mind, are here compared to oxen, grazing 
in the same field, and so far from fighting, actually licking 
the humps on each other's backs. 

Verse 22. 

Note 1. Grassmann, ' geht euch an um eure Briiderschaft ;' 
possibly, ( becomes your brother.' 

Verse* 24. 

Note 1. It is, no doubt, very tempting to change tflrvatha 
into turvifam, as Ludwig proposes. The difficulty is to under- 
stand how such a change should have come about. Sindhu 
may mean here, not so much the river, as the people living 
on its shores. Krivi is said to be an old name of 
the Paulas (Sat. Br. XIII, 5, 4, 7). But, because the 
Pa&fcUas were called Krivis, and because in later times we 
often hear of Kuru-Pa»£&las, it does in no way follow that 
the Krivis wer$ identical with the Kurus. It proves rather 
the contrary. Kuru may be derived from kar, and may 
have meant active, but it may also have had a very dif- 
ferent original meaning. A derivation of krivi from kar is 
still more objectionable. 

Note 2. Asa^advishaA, which I translate by not hating 
your followers, is translated by Ludwig : ' ihr, denen kein 
haszer folgt' It may also be rendered by ' hating those 
who do not follow you.' 

Verse 25. 

Note 1. The medicines are generally brought by Rudra, 
and by his sons, the Maruts. 

Verse 26. 

Note 1. As to ksham£ rdpaA, see X, 59, 8-10 ; AV. VI, 
57, 3 ; as to fshkarta, VIII, 1, 13. 
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MAA^ALA VIII, HYMN 94. 
ASH7AKA VI, ADHYAYA 6, VARGA 28-29. 

To the Maruts (the Storm-gods). 

i. The cow, wishing for glory, the mother of the 
bounteous Maruts, sends forth her milk; the two 
horses l have been harnessed to the chariots, — 

2. She in whose lap x all gods observe their duties, 
sun and moon (also), that they may be Seen ; 

3. Therefore all our friends 1 , the singers, invite 
the Maruts always, to drink (our) Soma. 

4. This Soma here has been prepared, the Maruts 
drink of it, the A^vins also drink of the lord 
(Soma) \ 

5. Mitra, Aryaman, Vanma drink of the Soma 
which is continually 1 clarified, dwelling in three 
abodes 2 , procuring offspring. 

6. May Indra also rejoice to his satisfaction in 
this pressed juice, mixed with milk, like a Hotri 1 
at the morning-sacrifice. 

7. Did the brilliant lords flare up ? Endowed 
with pure strength they rush, like water, through 
their enemies. 

8. Shall I now choose the favour of you, the 
great gods, who by yourselves shine forth mar- 
vellously, 

9. The Maruts, who, when going to drink Soma, 
spread out the whole earth and the lights of heaven. 

10. I call now them who are endowed with pure 
strength, you, O Maruts, from heaven, that you may 
drink the Soma here ; 
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11. I call now those Maruts who hold heaven 
and earth asunder, that they may drink the Soma 
here ; 

12. I call now that manly company of the Maruts, 
dwelling in the mountains, that they may drink the 
Soma here. 
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NOTES. 

Ascribed to Bindu or Pfttadaksha. Metre, GAyatri. 
Verse i = SV. I, 149; verse 4=SV. I, 174; II, 1135; 
verse 5=SV. II, 1136 ; verse 6=SV. II, 1137. The whole 
hymn can easily be divided into trikas. 

Verse 1. 

Note 1. I adopt Ludwig's correction of the Pada, chang- 
ing vihniA to vihnl iti, though it interrupts somewhat the 
connection between the first and second verses. Still it 
seems as impossible to change Trisni, the mother of the 
Maruts, into a cart-horse as into a sucking-calf. This we 
should have to do, if we took dhayati in its usual sense of 
sucking. Still dhayati means to suck, not to suckle. The 
commentary to the SV. explains vahniA as vodArt, the 
driver. 

Verse 2. 

Note 1. I should prefer to take updsthe in the sense of 
proximity, which, as in the case of vr/kshopasthe, may be 
translated by shadow, or protection. 

Verse 3. 

Note L I cannot believe that we can take aryd £ in our 
passage as snry6 & } and translate it with Pischel (Z. D.M.G. 
XL, p. 125) by ' our singers among the Aryas/ With the 
plural kArdva^ we should expect ary^shu £, not ary6 £; 
see also Bergaigne, III, 287 ; II, 218. P£da a and b are 
galita, see VI, 45, 33. 

Verse 4. 

Note 1. Svari^* seems to be meant for Soma as lord, 
not as brilliant. 

Verse 5. 

Note 1. Tdn& is generally explained by flr«4stukanirmita 
daj&pavitra ; see also Bergaigne, I, 179. 

Note 2. The three abodes are either the morning, noon, 
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and evening sacrifices, or the three Soma-vessels, the 
Droaakal&ra, Adhavantya, and Y&tabhrit 

Verse 6. 

Note 1. I do not see why h6ti-iva should not mean ' like 
the priest,' for the priest also rejoices in the libation ; see 
Arthasawgraha, ed. Thibaut, pp. 10 and 20. Ludwig 
prefers to take h6t& for Agni, fire. 

Verse 9. 
Note 1. See note to I, 6, 9, and 10, note 1. 



Digitized by LjOOQlC 



412 VEDIC HYMNS. 



MANDALA X, HYMN 77. 
ASH7AKA VIII, ADHYAYA 3, VARGA 10-11. 

To the Maruts (the Storm-gods). 

i . Let me with my voice shower J wealth like 
cloud-showers 2 , like sacrifices of a sage, rich in 
oblations. I have praised the goodly host of the 
Maruts 3 , so that they may be worthy of a Brahman 4 , 
so that they may be glorious. 

2. These boys have prepared their ornaments for 
beauty, the goodly host of the Maruts, through 
many nights ; the sons of Dyu struggled, like harts, 
they, the Adityas, grew high, like banners \ 

3. They who by their own might seem to have 
risen above heaven and earth, like the sun above 
the cloud, they are glorious, like brilliant heroes, 
they shine forth like foe-destroying youths. 

4. When you move along on the bottom of the 
waters, the earth seems to break and to melt 1 . This 
perfect sacrifice is meet for you, come hither 
together, as if enjoying our offerings. 

5. You are as drivers J on the poles with their 
reins, and as brilliant with light at daybreak ; like 
hawks, you are famous destroyers of foes ; like 
wells 2 springing forth, you scatter moisture. 

6. When you, O Maruts, come from afar, knowing 
the great treasure of the hidden place, O Vasus, the 
treasure which has to be gained, then keep away 
also from afar all who hate us. 

7. The man who, firm in his sacrifice, offers gifts 
to the Maruts to the end of the ceremony 1 , he 
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gains health and wealth, blessed with offspring ; he 
shall also be in the keeping of the gods. 

8. They are indeed our guardians, to be wor- 
shipped at all sacrifices, most blissful by their name 
of Adityas ; may they, swiftly driving on their 
chariots, protect our prayer, quick even on their 
march, delighting in our sacrifice. 
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NOTES. 

Ascribed to Syflmararmi Bh&rgava. On the metre, see 
Rig-veda, translation, Introd. p. civ; Benfey, Quantitats- 
versch. IV, 2 ; 38-39 ; Oldenberg, Prolegomena, 92. This 
hymn and the next belong closely together. They are 
both so artificial and obscure that a translation of them 
can only be tentative. None of its verses occurs in SV., 
VS., AV., TS., TB., MS. 

Verse 1. 

Note 1. I take prushd for prush&m. 

Note 2. I do not think that abhrapnishaA can be meant 
for the Maruts. 

Note 3. The nd in many of the verses seems to be due 
to a mere trick, and untranslatable. 

Note 4. Or, * I have praised the priestly host, so that 
they may be worthy of good Marut-hood.' 

Verse 2. 

Note 1. Akr£A, banners, Grassmann ; columns, Ludwig. 
The meaning is utterly unknown. 

Verse 4. 

Note 1. See Aurel Mayr, Beitrage aus dem Rig- Veda, 
p. 12. * The earth melted,' see Ps. xlvi. 6. 

Verse 5. 

Note 1. Prayu^- seems to mean here a driver ; pra-yqf 
is often used of the Maruts as harnessing or driving their 
horses ; see I, 85, 5 ; V, 52, 8. 

Note 2. Prava has been derived from pru, to float.. I 
should prefer to derive it from pra-van, from which 
we have pra-va#a, precipice, possibly the Latin ad- 
jective pronus, and, very irregularly, Greek irprjvrjs. 
Stems in radical n frequently enter the class of stems 
in A and a, and pravan would become przv&A or 
pravaA, as -^an becomes -gkh and -g*h\ cf. Lanman, 
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p. 478. Others take vana for a mere suffix like vat. Prava, 
rushing forward, would have been a good name for a 
spring. This, of course, is a mere conjecture. Others 
derive pravi-s from vA, to blow. As a substantive prav£ 
as well as upavA occurs AV. XII, 1, 51. v£tasya prav£m 
upav£m dnu v&ty SirklA. But these words mean the blow- 
ing before and the blowing after, and not blowers. • There 
are the verbs pravA and anuvd in T&ndya, Br. I, 9, 7; TS. 
Ill, 5, 2, 3 ; IV, 4, 1, 1. They are there referred to dawn 
and night. These passages, however, seem too technical 
to allow us to fix the original meaning of prava-A. Prav& 
in RV. I, 34, 8, remains unexplained. 



Verse 7. 
Note 1. On udrtti, see Ludwig's note. 
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MAiV£>ALA X, HYMN 78. 
ASH7AKA VIII, ADHYAYA 3, VARGA 12-13. 

To the Maruts (the Storm-gods). 

i. Full of devotion like priests with their prayers, 
wealthy like pious men, who please the gods with 
their offerings, beautiful to behold like brilliant 
kings, without a blemish like the youths of our 
hamlets — 

2. They who are gold-breasted like Agni with 
his splendour, quick to help like self-harnessed 
winds, good leaders like the oldest experts, they are 
to the righteous man like Somas, that yield the best 
protection. 

3. They who are roaring and hasting like winds, 
brilliant like the tongues of fires, powerful like 
mailed soldiers, full of blessings like the prayers 
of our fathers, 

4. Who hold together like the spokes of chariot- 
wheels, who glance forward like victorious heroes, 
who scatter ghrzta 1 like wooing youths, who chant 
beautifully like singers, intoning a hymn of praise, 

5. Who are swift like the best of horses, who are 
bounteous like lords of chariots on a suit, who are 
hastening on like water with downward floods, who 
are like the manifold l Angiras with their (numerous) 
songs. 

6. These noble sons of Sindhu * are like grinding- 
stones, they are always like Soma-stones 2 , tearing 
everything to pieces ; these sons of a good mother 
are like playful children, they are by their glare like 
a great troop on its march. 
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7. Illumining the sacrifice 1 like the rays of the 
dawn, they shone forth in their ornaments like 
triumphant warriors ; the Maruts with bright spears 
seem like running rivers, from afar they measure 
many miles. 

8. O gods, make us happy and rich, prospering 
us, your praisers, O Maruts ! Remember our praise 
and our friendship, for from of old there are always 
with you gifts of treasures. 
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NOTES. 

Ascribed to Sytimarajmi Bhdrgava. None of its verses 
occurs elsewhere. Metre, i, 3, 4, 8 Trish/ubh; 2, 5-7 
Cagati. 

Verse 4. 

Note 1. Ghr&aprush, Fett spriihend, Gluth austheilend, 
according to Grassmann ; ghr/ta-spriihend, according to 
Ludwig. SAya»a takes vareydva^ as wishing to give pre- 
sents, and explains that such gifts were preceded by a gift 
of water, so that ghr/tapnishaA would mean, giving water or 
rain. The real meaning is difficult. 

Verse 5. 

Note 1. VLrvartipa may have been meant in a more 
special and mythological sense. 

Verse 6. 

Note 1. Sfndhu-m4tara^ may be a synonym of Yrisni- 
m&taraA, sindhu being used as a name of the water in the 
sky. It may also mean, having the river Sindhu for their 
mother, i. e. coming from the region of the river. Bergaigne 
translates (II, 397), 'qui ont pour m&re la riviere celeste. 
Cette rivifere peut 6tre une des formes de la vache qui passe 
aussi pour leur mire.' 

Note 2. The gr£vA#aA and ddrayaA are probably meant 
for stones used for pounding corn and squeezing Soma. 

Verse 7. 
Note 1. On adhvar&rri, see Pischel, Ved. Stud. p. 53. 
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MAA^ALA I, HYMN 43. 
ASH7AKA I, ADHYAYA 3, VARGA 26-27. 

To RUDRA. 

i. What could we say to Rudra, the wise, the 
most liberal, the most powerful, that is most welcome 
to his heart, — 

2. So that Aditi * may bring Rudra's healing to 
the cattle, to men, to cow, and kith, 

3. So that Mitra, that Varu»a, that Rudra hear 
us, and all the united Maruts \ 

4. We implore Rudra, the lord of songs, the lord 
of animal sacrifices 1 , the possessor of healing 
medicines 2 , for health, wealth 8 , and his favour. 

5. He who shines like the bright sun, and like 
gold, who is the best Vasu among the gods, 

6. May he bring health to our horse, welfare to 
ram and ewe, to men, to women, and to the cow ! 

7. Bestow on us, O Soma, the happiness of a 
hundred men| great glory of strong manhood * ; 

8. O Soma 1 , let not those who harass and injure 
overthrow us; O Indu, help us to booty! 

9. Whatever beings are thine, the immortal, in 
the highest place of the law, on its summit *, in its 
centre, O Soma, cherish them, remember them who 
honour thee. 



e e 2 
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NOTES. 

Ascribed to Ka«va Ghaura, and addressed to Rudra (i, 
2, 4-6), to Rudra and Mitr&-Varu«au (3), and to Soma (7-9). 
Metre, G&yatri (1-8) ; Anush/ubh (9). Verse 2 in TS. Ill, 
4, 11, 2; MS. IV, 12, 6. 

The hymn may be divided into two, the first from 1-6, 
the second from 7-9. See, however, Bergaigne, III, 32, 
n. 1 ; and Recherches sur l'hist. de la Sawhiti, I, 65. He 
would prefer to divide the whole into three hymns. 

Verse 1. 
See TA. X, 17, 1 ; Delbriick, Synt. Forsch. I, 246. 

Verse 2. 

Note 1. Ludwig takes Aditi here as a name of Rudra ; 
also Hillebrandt, Uber die Gottin Aditi, p. 6. 

Verse 3. 

Note 1. The vfcve sa^xSshasaA, following on Rudra, can 
hardly be meant for any but the Maruts, who are often 
called s££*6shasaA. But it may also have been intended 
for all the gods together. 

Verse 4. 

Note 1. G&thdpatim and medhdpatim are both difficult. 
We expect gith£patim and medh£patim. If, as Ludwig 
maintains, g£tha in Zend is equivalent to ritu, season, then 
g&thapati might be r/tupati, a name of Agni, X, 2, 1. But 
this is extremely doubtful. We must derive g&thdpati from 
gathi, I, 167, 6, and medhdpati from medha, animal sacri- 
fice, till we know more on the subject. 

Note 2. £cilAsha-bhesha£am, an epithet of Rudra ; see 
VIII, 29, 5, where Rudra is intended. In II, 33, 7, the arm 
of Rudra is called bheshag^iA ^ilisha^ ; in VII, 35, 6, Rudra 
himself is called gH&shzk. Gdl&sha seems connected with 
^ala, water. Bergaigne, III, 32, translates it by adoucis- 
sant. 

Note 3. On swny6k, see note 2 to 1, 165, 4. 
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Verse 7. 

Note 1. Tuvi-nr/m#a would seem more appropriate as a 
vocative. In verse 8, too, I should prefer to take Soma as 
a vocative, like Benfey and Grassmann. 

Verse 8. 

Note 1. I read Soma, parib£dhaA. See Delbriick, Synt 
Forsch. p. 116. 

Verse 9. 

Note 1. Unless we can take mCirdh£ for a locative, attracted 
by n£bh4, 1 should propose to read murdhdn n£bhA. It can 
hardly be an adverbial Dvandva, murdhd-n&bhA, nor do I 
see how it can be applied as a nominative to Rudra. The 
whole verse is difficult, possibly a later addition. On r/tdsya 
amr/tasya dhfiman, see IX, 97, 32 ; 1 10, 4 (dhdrman). 
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MAAT/?ALA I, HYMN 114. 
ASH7AKA I, ADHYAYA 8, VARGA 5-6. 

To RUDRA. 

i. We offer these prayers 1 to Rudra, the strong, 
whose hair is braided a , who rules over heroes 3 , that 
he may be a blessing to man and beast, that every- 
thing in this our village may be prosperous and free 
from disease. 

2. Be gracious to us, O Rudra, and give us joy, 
and we shall honour thee, the ruler of heroes, with 
worship. What health and wealth father Manu 
acquired by his sacrifices, may we obtain the same, 
O Rudra, under thy guidance. 

3. O bounteous Rudra, may we by sacrifice 
obtain the goodwill of thee, the ruler of heroes ; 
come to our clans, well-disposed, and, with unharmed 
men, we shall offer our libation to thee. 

4. We call down for our help the fierce Rudra, 
who fulfils our sacrifice, the swift, the wise ; may he 
drive far away from us the anger of the gods ; we 
desire his goodwill only. 

5. We call down with worship the red boar of the 
sky, the god with braided hair, the blazing form ; 
may he who carries in his hand the best medicines 
grant us protection, shield, and shelter ! 

6. This speech is spoken for the father of the 
Maruts, sweeter than sweet, a joy 1 to Rudra ; grant 
to us also, O immortal, the food of mortals, be 
gracious to us and to our kith and kin ! 

7. Do not slay our great or our small ones, our 



Digitized by LjOOQlC 



MAiVDALA I, HYMN 1 1 4. 423 

growing or our grown ones, our father or our mother, 
and do not hurt our own 1 bodies, O Rudra ! 

8. O Rudra, hurt us not in our kith and kin, nor 
in our own life, not in our cows, nor in our horses ! 
Do not slay our men in thy wrath : carrying liba- 
tions, we call on thee always. 

9. Like a shepherd \ I have driven these praises 
near to thee ; O father of the Maruts, grant us thy 
favour ! For thy goodwill is auspicious, and most 
gracious, hence we desire thy protection alone. 

10. Let thy cow-slaying and thy man-slaying be 
far away \ and let thy favour be with us, O ruler of 
heroes! Be gracious to us, and bless us, O god, 
and then give us twofold protection a . 

11. We have uttered our supplication to him, 
desiring his help ; may Rudra with the Maruts hear 
our call. May Mitra, Vanma, Aditi, the River, 
Earth, and the Sky grant us this ! 
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NOTES. 

Ascribed to Kutsa Angirasa. Metre, 1-9 Gagatl ; 10, 11 
TrishAibh. Verse i = VS. XVI, 48; TS. IV, 5, 10, 1; 
MS. II, 9, 9 (yithi naA s&m) ; verse a=TS. IV, 5, 10, a; 
verse 7= VS. XVI, 15; TS. IV, 5, 10, %\ verse 8= VS. 
XVI, 16 ; TS. Ill, 4, 11, * ; IV, 5, 10, 3 ; MS. IV, 12, 6 
(£yushi ; havfshmanto nimasi vidhema te) ; verse io=TS. 
IV, 5, 10, 3. 

Verse 1. 

Note 1. TS. reads im£m matfm, and yathd nzJi sim. 

Note 2. Kapardin is an epithet not only of Rudra, but 
also of Ptishan (VI, 55, % ; IX, 67, 11), and of a Vedic clan, 
the Tritsus (VII, 83, 8) or VasishMas ; see Roth, Zur 
Literatur und Geschichte des Weda, pp. 94 seq. ; Olden- 
berg, Z.D.M.G. XLII, p. 207. Kaparda is the name of a 
shell, and the hair twisted together in the form of a shell 
seems to have suggested the name of kapardin. 

Note 3. Kshayid-vtra means 'ruling over heroes/ just 
as mandid-vira (VIII, 69, 1) means * delighting heroes.' 
This meaning is applicable to all passages where kshayad- 
vira occurs, and there is no reason why we should translate 
it by ' destroyer of heroes,' which can hardly be considered 
as an epitheton ornans. No doubt, a god who rules and 
protects can also be conceived as punishing and destroying, 
and this is particularly the case with Rudra. Hence in 
certain passages Rudra may well be invoked as nrthin (IV 
3, 6), just as we read of the Maruts (VII, 56, 17) : « May 
that bolt of yours which kills cattle and men be far from 
us ! Incline to us, O Vasu, with your favours ! ' See Muir, 
S.T. IV, p. 301, note. 

Verse 2. 

TS. reads kyag6 and pri«itau. See Ludwig, Notes, 
p. 265. 

Verse 6. 

Note 1. On the meaning of vardhana and vr/dh in Zend, 
see Darmesteter, Ormazd, pp. 41, 6 ; 9a, 1. 
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Verse 7. 

Note 1. TS. reads priy£ m& nas tanuvaA rudra ririshaA. 
Priya, dear, used like <f>lkos, in the sense of our own. See 
Bergaigne, III, 15a. 

Verse 8. 

See Colebrooke, Misc. Ess. I, p. 141 (ed. 1837) ; and 
Svetlrvat. Up. in S. B. E. XV, p. 354, note. Ayushi for 
&yaii is supported by VS. and TS. I propose to read £yau 
for &yaii. Bh&mitdA is supported by TS. and Svet Up., 
while VS. reads bhdmfnaA, which Mahidhara refers to 
vir£n. The last line is the same in RV. and VS., but the 
TS. reads havfshmanto n£mas& vidhema te, while the »Svet. 
Up. reads havishmantaA sadasi tv& hav&mahe. 

Verse 9. 

Note 1. As to the simile, see RV. X, 127, 8, and Muir 
S.T. IV, p. 304, note. 

Verse 10. 

Note 1. TS. reads 4r£t te, goghnd (°6), purushaghn^, 
kshayddvlr&ya, rdksh& for mrilS., deva brCthi. 

Note 2. I take dvibdrh4A, which stands for dvibdrha^, 
as an adjective to jirma, or possibly as an adverb, see 
Lanman, p. 560. It can hardly refer to Rudra, as Grass- 
mann supposes. See J. Schmidt, Pluralbildungen der 
Neutra, pp. 13a seq. 
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MAA7£>ALA II, HYMN 33. 
ASH7AKA II, ADHYAYA 7, VARGA 16-18. 

to rudra, the father of the maruts 
(the Storm-gods). 

i. O father of the Maruts, let thy favour come 
near, and do not deprive us of the sight of the sun ; 
may the hero (Rudra) be gracious to our horse \ 
and may we increase in offspring, O Rudra ! 

2. May I attain to a hundred winters through 
the most blissful medicines which thou hast given ! 
Put away far 2 from us all hatred, put away anguish, 
put away sicknesses in all directions ! 

3. In beauty thou art the most beautiful of all 
that exists, O Rudra, the strongest of the strong, 
thou wielder of the thunderbolt ! Carry us happily 
to the other shore of our anguish, and ward off all 
assaults of mischief 1 . 

4. Let us not incense thee, O Rudra, by our 
worship, not by bad praise, O hero, and not by 
divided praise! Raise up our men by thy medicines, 
for I hear thou art the best of all physicians. 

5. He who is invoked 1 by invocations and libations, 
may I pay off 2 that Rudra with my hymns of praise. 
Let not him who is kind-hearted 8 , who readily hears 
our call, the tawny, with beautiful cheeks, deliver us 
to this wrath ! 

6. The manly hero with the Maruts has gladdened 
me, the suppliant, with more vigorous health. May 
I without mischief find shade, as if from sunshine \ 
may I gain the favour of Rudra ! 
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7. O Rudra, where is thy softly stroking hand 
which cures and relieves * ? Thou, the remover of 
all heaven-sent mischief, wilt thou, O strong hero, 
bear with me ? 

8. I send forth a great, great hymn of praise to 
the bright tawny bull. Let me reverence * the fiery 
god 2 with prostrations; we celebrate the flaring 
name 3 of Rudra. 

9. He, the fierce god, with strong limbs, assuming 
many forms, the tawny Rudra, decked himself 
with brilliant golden ornaments. From Rudra, who 
is lord of this wide world, divine power * will never 
depart. 

10. Worthily thou bearest arrows and bow, 
worthily, O worshipful \ the golden, variegated 
chain ; worthily thou cuttest every fiend 2 here to 
pieces, for there is nothing indeed stronger than 
thou, O Rudra. 

11. Praise him, the famous, sitting in his chariot 1 , 
the youthful, who is fierce and attacks like a terrible 
wild beast 2 (the lion). And when thou hast been 
praised, O Rudra, be gracious to him who magnifies 
thee, and let thy armies 8 mow down others than us ! 

12. O Rudra, a boy indeed makes obeisance to 
his father who comes to greet him * : I praise the 
lord of brave men, the giver of many gifts, and thou, 
when thou hast been praised, wilt give us thy 
medicines. 

13. O Maruts, those pure medicines of yours, 
the most beneficent and delightful, O heroes, those 
which Manu \ our father, chose, those I crave from 
Rudra, as health and wealth. 

14. May the weapon of Rudra avoid us \ may 
the great anger of the flaring one pass us by. 
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Unstring thy strong bows 2 for the sake of our 
liberal lords, O bounteous Rudra, be gracious to 
our kith and kin. 

15. Thus, O tawny and manly god, showing 
thyself 1 , so as neither to be angry nor to kill, be 
mindful of our invocations 2 , and, rich in brave sons, 
we shall magnify thee in the congregation. 
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NOTES. 

Ascribed to Grrtsamada. Metre, Trish/ubh. See Muir, 
S. T. IV, 309 ; Geldner and Kaegi, p. 90. Bergaigne, III, 
153 ; Leop. v. Schroeder, Indiens Literatur und Cultur, 
343. Verse i=TB. II, 8, 6, 9 ; verse 3=TB. II, 8, 6, 8 ; 
verse io=TA. IV, 5, 7; verse n=TS. IV, 5, 10, 3 ; AV. 
XVIII, 1, 40 ; verse 14= VS. XVI, 50; TS. IV, 5, 10, 4; 
verse i5=TB. II, 8, 6, 9. 

Verse L 

Note 1. The words abhf naA w\tih Arvati kshameta admit 
of different interpretation. Grassmann has : c Der Held 
sei huldreich unsren schnellen Rossen ; ' Muir : ' May the 
hero spare our horses ; ' Ludwig : c Unser held moge tiich- 
tig zu Rosse sein.' The passages quoted by Ludwig from 
the Sat. Br. Ill, 7, 3, 1, and IV, 3, 4, 14, do not bear out the 
meaning of tiichtig sein, to be strong, they rather mean, to 
suffer, to submit to, with a dative. Yet vtrdA by itself may 
mean son or offspring (III, 4, 9; VII, 1, %i ; 56, 24), and 
if abhi-ksham in our passage could mean to be capable and 
strong, Ludwig's translation would be justified. But if we 
take viri, hero, as intended for Rudra, as Indra also is often 
called simply vlra, abhi kshameta would lend itself to the 
translation of ' to be gracious,' or ' to spare/ and I therefore 
translate : ' May the hero (Rudra) be gracious to our 
horse.' It should be understood in the same sense in verse 
7, at least I see no reason to vary the translation as Geldner 
does, and also Ludwig, while Muir is right and consistent. 
Our poet uses the verb abhiksham frequently, II, 28, 3 ; 
29, % (abhikshantiraA ?). It seems confined to the second 
MaWala. 

Verse 2. 

Note 1. Vitardm, wherever it occurs, is always joined 
with vf in the Rig-veda. 
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Verse 3. 

Note 1. If rdpas is derived from rap, to whisper, it would 
have meant originally what is whispered, that is, slander, 
accusation, and then only crime. Latin crimen also meant 
originally what is heard, Leumund. Crimen is not con- 
nected with the Greek KpCvo*. The ! in crimen has to be 
accounted for like the 1 in liber, from lubh (libh). The r 
is irregular, unless we find an analogy in increpare. 

Verse 5. 

Note 1. Hivate, we expect hftydte. Ludwig's explana- 
tion has not solved the difficulty, and suhavaA points back 
to yo havate. Oldenberg suggests an anacoluthon, He 
who invokes — may I. 

Note 2. I formerly took dva dishiya in the sense of ' to 
unloose/ used originally with reference to tethered horses. 
As horses are unloosed before they can do their work, so 
the gods are, as it were, unloosed by prayer, or set off, so 
that they may fulfil what they are asked to do ; see RV. I, 
25, 3. In the passage quoted by Ludwig from the TS. I, 8, 6, 
a, the same meaning seemed quite appropriate: dvaRudrdm 
adimahi — y£th& naA sriyaLsaA kirat, c We unloosed Rudra, 
that he might make us happier.' Ludwig takes it to mean, 
* We have bound, tied, or obliged Rudra, so that he make us 
happy/ but the preposition ava is against this interpreta- 
tion. Muir proposes ' to avert ' or 'to propitiate/ the latter 
being adopted by Geldner. 

However,inan article lately published by Roth onWergeld 
in the Veda(Z.D.M.G. XLI, 672), ava-day has been recog- 
nised as an almost technical legal term, meaning 'to pay off, 
to compound.' Thus, TAndys, Br. XVI, 1, 12, we read 
ykh Saturn vaira/# tad dev&n avadayate, ' He portions off, 
i. e. he satisfies, or pacifies, the gods who were offended, by 
giving a hundred cows.' With ni^, we find TB. I, 6, 10, 1. 
pra#4 rudr&i nfr dva dayate ; the same occurs in Maitr. S. 
I, 10, 20, where we also read, gnheshv eva Rudram nir ava 
dayata esha te Rudra bh&gas. See also Ait. Br. II, 7, 1. There 
is a verse quoted, dv&mba Rudrdm adimahi, in TS. 1, 8, 6, 2 ; 
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and again in MS. 1, 10, 4 ; YLkth. IX, 7 ; Kap. S. VIII, 10; 
VS. Ill, 58, and this gives us the right key to our verse, 
namely, ' May I pay off", may I pacify, Rudra with my 
songs of praise,' dishlya being the optat. of the aorist, 
adimahi the aor. ind. 

Note 3. On r/dtiddraA, see Benfey, Quantitatsversch.V, 1 ; 
p. 35; Geldner, K.Z. XXVIII, 201; Ludwig, Susses in 
seinem bauche habend ; Bergaigne, mis^ricordieux. The 
meaning is doubtful. 

Verse 6. 

Note 1. Ghrfotva, divided into ghr/m-iva, is a difficult 
form. Various attempts have been made to explain it. 
Grassmann translates : ' Wie Schatten von der Gluth mog 
unversehrt ich des Rudra Huld erreichen,' preferring to write 
ghr*«er va. Ludwig, in his notes : ' Bei hitze,' taking ghrini 
as a locative. Muir : c Shade in the heat.' Geldner : c Vor 
Sonnengluth den Schatten,' taking ghrint as an instrumental. 
Lanman (p. 379) takes the same view, though he admits 
that this would be the only example of an instrumental in 
the masculine, contracted to i. He translates : ' As by the 
heat unharmed, to shelter bring me/ He adds : ' It may be 
ablative with elision and crasis,' and this is likewise Roth's 
view. Weber thinks that we may retain glW/*iva in the 
Sawhit4 text, but should divide it into ghr^!-iva, ' like a 
man suffering from heat' (Ind. Stud. XIII, p. 58). I think 
we must take into account a parallel passage, VI, 16, 38. 
tipa kkky&m iva ghrinzh dganma jdrma te vayim, see M.M., 
Preface to translation of Rig-veda, p. cxliii. Probably the 
apparent irregularity of the metre led to the change of 
ghr/«er iva to ghr/«lva, but ghf/«er iva can be scanned 
w - yj ; see M.M., 1. c, p. cxlviii. 

Verse 7. 

Note 1. Cdlisha by itself occurs but once more as an 
epithet of Rudra, VII, 35, 6, and twice in composition, 
^llishabheshj^ga ; see I, 43, 4. The second p&da begins 
with hdsta*. 
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Verse 8. 

Note 1. Namasyd is difficult, but we can hardly take it 
for namasy&masi, masi being supplied from grinimzsi. 
Nor do we gain by taking namasy£ for an instrumental. 
Perhaps it is best to take it as a ist pers. of the im- 
perative. 

Note 2. The meaning of kalmalikin is unknown. 

Note 3. I think it is best to translate n£ma by name, 
though, no doubt, it implies more than the mere name. 
Geldner's c majestatisch Wesen ' is right, but it is only one 
side of ndma. See VIII, so, 13, note 1. 

Verse 9. 
Note 1. On vai, see Delbriick, Syntax, p. 483. On 
asurya, see von Bradke, Dyaus Asura, pp. 39, 34. 

Verse 10. 

Note 1. I have changed yagatim into ya^ata. 

Note 2. Arhan iddm dayase vfcvam dbhvam has been 
rendered in different ways. Grassmann : c Du theilst alle 
diese Macht aus.' Ludwig : c Du besitzest all dise gewalt' 
Geldner.: 'Du besitzest hochste Macht.' Muir: c Thou 
possessest all this vast world.' Dayase is used, no doubt, 
in the sense of cutting and distributing, but never in the 
sense of possessing. In several places, however, it has been 
translated by to cut and to destroy, e. g. X, 80, a. agnik 
vritr&ni dayate puru/ri, 'Agni cuts up many enemies.' 
VI, 2,2, 9. vlsvkh asurya dayase vf m&y&A, 'thou destroyest 
all deceits.' See also IV, 7, 10 ; VI, 6, 5. As to Abhva in 
the sense of fiend, we had it before in I, 39, 8. & yih naA 
AbhvaA ishate, vf tim yuyota. In other places it assumes 
a more neutral character, meaning monster, or monstrous 
power ; see B.-R. s. v. 'To distribute power' is not a Vedic 
conception, nor does dbhva ever mean power in the sense 
of 'ungeheure Macht, or Urkraft ' (Delbriick, Chrest. p. 49). 

Verse 11. 
Note 1. AV. XVIII, 1, 40, has gartasddam g&nkr&m 
r^inam, and anydm asmdt te. Garta-sad, literally, sitting 
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in the hole, probably the place of the chariot where the 
king sat, separated from the driver. These divided chariots 
can be seen in the ancient monuments of Assyria and 
Babylon. The king seems to stand in a box of his own, 
fighting, while the charioteer holds the reins, so as not to 
interfere with the king. See, however, Bergaigne, III, 122 
seq.; Z.D. M. G. XL, 681. 

Note 2. The mrtgi bhtmd is probably meant for the lion, 
cf. I, 154, 2, and Zimmer, Altindisches Leben, p. 78. 

Note 3. As to the sen£s of Rudra, see TS. IV, 5, 2, 1, 
senAni; AV. XI, 2, 31; P£r. Grihy. Ill, 8,11. 

Verse 12. 

Note L The sense would be better if vindam&nam could 
be changed to vindam&naA. 

Verse 18. 

Note 1. That father Manu obtained health and wealth 
from Rudra was mentioned before, I, 114, 2, and it is 
curious that the Vedic authority of Manu's Smriti should 
be based on the well-known sentence, yat kimka. Manur 
abravit tad bheshagam, Taitt. Sawh. II, 2, 10, 2 ; cf. M. M., 
Hist, of Anc. Sansk. Lit. p. 89. 

Verse 14. 

Note 1. The VS. reads pdri no rudrdsya hetfr vr/;/aktu, 
pdri tveshdsya durmatfr aghdy6A. Yrigy&h is the 3rd pers. 
sing, in s of the aor. opt. 

Note 2. Rudra is called sthiradhanvan ; see also IV, 4, 
5 ; VIII, 19, 20 ; X, 116, 5 ; 6 ; 120, 4 ; 134, 2 ; Maitr. S. 

II, 9, 9- 

Verse 15. 

Note 1. ATekitdna, the vocative of the participle. 

Note 2. Muir seems to translate bodhi, which S&ya#a 
explains by budhyasva, by ' think of us now/ The TB. 
reads havanajrtiA. 
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MAA?Z>ALA vi, HYMN 74. 
ASH7AKA V, ADHYAYA 1, VARGA 18. 

To Soma and Rudra. 

t. Soma and Rudra, may you maintain your 
divine dominion, and may the oblations reach you 
properly. Bringing the seven treasures to every 
house, be kind to our children and our cattle. 

2. Soma and Rudra, draw far away in every 
direction * the disease 2 which has entered our house. 
Drive far away Nirrzti 3 , and may auspicious glories 
belong to us ! 

3. Soma and Rudra, bestow all these remedies on 
our bodies. Tear away and remove from us * what- 
ever evil we have committed, which clings to our 
bodies. 

4. Soma and Rudra, wielding sharp weapons and 
sharp bolts, kind friends, be gracious unto us here ! 
Deliver us from the snare of Varujta, and guard us, 
as kind-hearted gods ! 
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NOTES. 

Ascribed to Bh^radv^^a B&rhaspatya. Verse 2 occurs 
TS. I, 8, 22, 5 ; AV. VII, 4a, 1 ; verse 3, TS. I, 8, 22, 5 ; 
AV. VII, 42, 2. All the four verses, but in a different 
order (3, 1, 2, 4), in MS. IV, 11, 2 ; see also YLktk. XI, 12. 
Metre, Trish/ubh. 

This is the only hymn addressed to Soma and Rudra. 
In the 7if/*&ndogya Up. Ill, 7 and 9, the Rudras are said 
to have Indra, while the Maruts have Soma at their 
head. 

It is translated by Geldner and Kaegi. 

The whole hymn betrays its secondary character ; first 
by violating the law of decrease, secondly by duals in au 
before consonants, and thirdly by using a very large 
number of passages from other hymns. Compare verse 1, 
pida c, with V, 1, 5, c ; verse 2, p&da c, with I, 24, 9, c ; 
verse 2, p<tda d, with VI, 1, 12, d. Phrases like verse 1, 
p£da d, sim naA bhutam dvipdde sim £dtu//pade, occur 
again and again, with slight modifications; see 1, 114, 1; 
T 57> 3 5 VII, 54, 1 ; X, 165, 1. Sumanasydmdn4 also is 
suspicious. It occurs again in the next hymn, the last of 
the Ma«dala, in VII, 33, 14, likewise a suspected hymn, 
and in the tenth Ma^ala, X, 51, 5 ; 7. 

Verse 2. 

Note 1. On vfshu£fm, see II, 33, 2. 

Note 2. Amiv4 has been identified with &vla by Fick, 
Orient und Occident, III, p. 121. The difficulty is m = n. 

Note 3. The AV. reads b^dhethim durdm nnWtim, the 
AV. and TS. read par&£a£4 kritim £id &ia^ prd mumuk- 
tam asmdt. 

Verse 3. 

Note 1. AV. reads asmdt for asm£, and dsat for dsti. 

Verse 4. 

In the Maitr. S. the second half of this verse is, mumuktdm 
asm£n grasit^n abhfke prd ya££Aatam vr*sha#& jdntamdni. 

F f 2 
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MAA7Z>ALA VII, HYMN 46. 
ASH7AKA V, ADHYAYA 4, VARGA 13. 

TO RUDRA. 

i. Offer ye these songs to Rudra whose bow is 
strong, whose arrows are swift, the self-dependent 1 
god, the unconquered conqueror, the intelligent, 
whose weapons are sharp — may he hear us ! 

2. For, being the Jord \ he looks after what is 
born on earth ; being the universal ruler, he looks 
after what is born in heaven. Protecting us, come 
to our protecting doors, be without illness among 
our people, O Rudra ! 

3. May that thunderbolt of thine, which, sent 
from heaven, traverses the earth, pass us by ! A 
thousand medicines are thine, O thou who art 
freely accessible x ; do not hurt us in our kith 
and kin! 

4. Do not strike us, O Rudra, do not forsake us ! 
May we not be in thy way when thou rushest forth 
furiously. Let us have our altar and a good report 
among men 1 — protect jas always with your favours ! 
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NOTES. 

Ascribed to Vasish/Aa. Verse 1 occurs TB. II, 8, 6, 8. 
Metre, 1-3 Gagati ; 4 TrishAibh. 

Verse 1. 

Note 1. The TB. has svadh£mne for svadh£vne, mid/tushe 
for vedhdse, and jr/tfotana for srinotu naA. The commen- 
tator explains both svadh&mne= svakiyasth&nayukt&ya, and 
svadhctvne=svadhcbabdav££yen&nnena yuktAya v£. On 
vedhas, see Bartholomae, K. Z. XXVII, 361 ; Ludwig, 
Z.D.M.G. XL, 716. 

Verse 2. 

Note 1. Geldner translates kshayewa by ' from his high 
seat/ The meaning of kshaya in this place seems defined 
by the parallel expression s^mr^yena. 

Verse 3. 

Note 1. Svapiv&ta has been variously translated. Grass- 
mann gives Vielbegehrter ; Ludwig, des windhauch in 
schlaf versenkt ; Roth, wohl verstehend, denkend ; Geld- 
ner, freundlicher ; Muir, thou who art easy of access, which 
seems to me the right rendering ; cf. stip&yana. It is de- 
rived from api-h vat, which occurs six times in the Rig-veda. 
As a simple verb it means 'to go near, to attend/ as a causa- 
tive, the same, or 'to bring n«fi|| Thus, VII, 3, 10. dpi 
krdtum su-^tasam vatema, maj^^e obtain wisdom, full of 
good thoughts. VII, 60, 6. dpi krdtum su-^tasam vdtan- 
taA, (the gods) obtaining wisdom, full of good thoughts (for 
their worshippers). X, 20, 1 (X, 25, 1). bhadrdm naA dpi 
v&taya mdnaA, let us obtain a good mind. I, 128, 2. tdm 
ya£%a-s£dham dpi v&taydmasi, we go near to, or we bring 
near Agni, the performer of the sacrifice. 1, 165, 13. mdn- 
mani— -api-vAtdyantaA, bringing the prayers near, or attend- 
ing to the prayers. X, 13, 5. pitrd putr£saA dpi avivatan 
n'tdm, the sons brought the sacrifice to the father. 

Api-vcita would then mean approach, or in a more /"" 
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spiritual sense, attention, regard, and su-apiv&ta would 
mean either of easy approach, opposed to durdharsha, or 
full of kind attention and regard. See Muir, S.T. IV, 
p. 314, note. Bergaigne, III, 306, does not help us much, 
though he points out where the difficulty lies. 

The following are the Zend passages in which api-vat 
occurs, with some notes sent me by Dr. Stein: Apivatahe, 
Y. 9, 25, 2. p. sg. med. c. Gen. * Horn, du verstehst dich auf 
rechte Preisspriiche ' d.h. 'kannst sie wiirdigen;' apivat&it& 
da£naydo mclzdaya9n6is, V. 9, 2, 47, * vertraut mit dem 
Gesetz ; ' da£n3m zarazca d&t apaeca aot&t, yt. 9, 26 : c wer 
das Gesetz lernt und in dasselbe eindringt ; ' verezy6tflca 
fr&c4 vat6y6tti, Y. 35, 6, * das richtig erkannte fiihre er aus 
und theile es mit;' Y. 44, 18 scheint apivaiti 1. p. sg. med. 
in der Bedeutung : c in Erfahrung gebracht haben ; ' die 
Stelle ist indess sehr dunkel. 

Verse 4. 

Note 1. A naA bha^ a barhfshi givasaunsi seems a very 
simple sentence. It has been translated without any mis- 
givings by Grassmann, Ludwig, Geldner and Kaegi and 
others. 

Grassmann translates : * Lass lange lebend uns die Streu 
noch schmucken/ 

Ludwig : ' Gib uns anteil an dem barhis als verheiszung 
des lebens.' 

Kaegi and Geldner (or Roth) : c Verstatt uns Theil an 
Opfer und an Herrschaft.' 

Bergaigne often points to such translations with scorn, 
but after he has written several pages on the words in ques- 
tion, here on ^iva^awsa, he is indeed very positive that it 
means c formule qui donne la vie ' (I, p. 306), but what such 
a ' formule ' is, and how this meaning fits the whole sentence, 
he does not tell us. 

Let us begin with what is clear. A bhs^-a naA with 
locative, means * appoint us to something,' i. e. * give us 
something.' Thus I, iai, 15. & vidJt bhc^a g6shu, means 
* divide us, distribute us, appoint us to cows,' i. e. ' give us 
cows as our share/ The same expression is used when 
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instead of cows or riches, the gods are asked to give long 
life, glory, or sinlessness. Thus we read, I, 104, 6. sih tvam 
nzh indra surye sih apsii an&gistv^ £ bha^a £ivaja/«se, that 
is, c Indra, allow us to share and rejoice in the sun, in water, 
in sinlessness and praise of men.' X, 45, 10. & tdm bha^a 
saujravas&hu, ' give him, let him share in, good renown/ 

When we are once familiar with this phraseology, we 
cannot doubt that in our passage also we have to translate, 
' let us have our barhis, our homely altar, and good report 
among men.' 

Another word narlrawsa had originally the same meaning 
as ^iva^awsa, but it was chiefly used as a name of Agni. 
He was called NarcLrawsa, i. e. Mannerlob, or dy6A jdwsa, 
Himmelslob, as a German poet was once called Frauenlob, 
not only because he praised women, but because he was 
praised by women. As we can say, God is my song, the 
Vedic Rishis might call any god the jawsa, i. e. the praise 
or song of men, of the fathers, or of the gods. So far from 
agreeing with Bergaigne, 'on comprendrait moins bien 
qu'une locution dont le sens propre aurait 6t6 " eloge 
mortel " etit d£sign£ celui qui est loue par le mortel/ 
nothing is easier and better confirmed by other languages, 
while the invocation of 'une formule sacr^e ' is almost un- 
intelligible. If in a later hymn Indra is called gy&htkdih 
mdntraA, in X, 50, 4, I should translate, c thou art the 
oldest or the best song,' that is, * the theme of the oldest 
song/ but not thou art a magic formula. There is no 
necessity therefore for taking narlrawsa as a possessive 
compound, possessed of the praise of men, nor must we 
forget that in words which become almost proper names 
the accent is by no means always a safe guide. 
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MAiVZ>ALA I, HYMN 2. 
ASH7AKA I, ADHYAYA 1, VARGA 8-4. 

To Vayu. 

i. Come hither, O V&yu, thou beautiful one 1 ! 
These Somas are ready, drink of them, hear our 
call! 

2. O Vdyu, the praisers celebrate thee with 
hymns, they who know the feast-days 1 , and have 
prepared the Soma. 

3. O V&yu, thy satisfying stream 1 goes to the 
worshipper, wide-reaching, to the Soma-draught. 

4. O Indra and Vdyu, these (libations of Soma) 
are poured out ; come hither for the sake of 1 our 
offerings, for the drops (of Soma) long for you. 

5. O Indra and V£yu, you perceive the libations, 
you who are rich in booty * ; come then quickly 
hither ! 

6. O V&yu and Indra, come near to the work x of 
the sacrificer, quick, thus is my prayer 2 , O ye men ! 

7. I call Mitra, endowed with holy strength 1 , 
and Varu#a, who destroys all enemies; who both 
fulfil a prayer accompanied by fat offerings 2 . 

8. On the right way, O Mitra and Varu«a, you 
have obtained great wisdom, you who increase the 
right and adhere to the right * ; 

9. These two sages, Mitra and Varu#a, the 
mighty, wide-ruling, give us efficient strength. 
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NOTES. 

Ascribed to Madhuyfc/Mandas VaLrv&mitra, and addressed 
to VAyu (1-3), Indra and V&yu (4-6), and to Mitra and 
Varum* (7-9). Metre, G&yatri. Verse 4= VS. VII, 8 ; 
XXXIII, 56; TS. I, 4, 4, 1; MS, I. 3, 6. Verse 7 = SV. 
II, 197 ; VS. XXXIII, 57. Verse 8 = SV. II, 198. Verse 
9=SV. 11,199. 

This hymn, with the hymn I, 3, belongs to the Pra-uga 
ceremony. It consists of three tr^as. 

Verse 1. 

Note 1. Danrata, as applied to the wind, may be intended 
for visible, but its more general meaning is conspicuous, 
clarus, insignis. 

Verse 2. 

Note 1. Aharvid, which Benfey translates by tagekundig, 
Grassmann, die des Tages (Anbruch) kundig, seems to 
have two meanings. When applied to men, poets or 
priests, it means those who know (vid) the right days or 
seasons for every sacrifice, but when it is applied to certain 
deities, particularly those of the morning, it means finding 
(vind), bringing back the day, like lucifer. Thus the 
A^vins are called aharvidd (VIII, 5, 9 ;.ai). The power 
(daksha) of Vish/m is called aharvid, conquering, or bring- 
ing, the light of the day (I, 156, 4). The priests, as in- 
viting these gods, might possibly themselves be called 
aharvid, bringing back the light of day, but this seems 
doubtful. 

Verse 3. 

Note 1. This verse, though it seems easy, is really full of 
difficulties. The meaning of dheni is very doubtful. It is 
explained as lips by native authorities, and would in that 
case be derived from dhe, to suck. But though this mean- 
ing is possible in some passages, particularly where dhene 
occurs in the dual, in other passages dhen& seems clearly to 
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mean a stream of milk, or of some other liquid, poured out 
(visrssh/a) from the clouds or at a sacrifice. It often occurs 
in the dual dhene, and has then been taken as the upper 
and lower lips (not the nares, as Roth suggests), distin- 
guished from jipre, the upper and lower jaws. See note on 
II, 34, 3. Siyawa (Rv. Bh. I, 101, 10) explains it by 
^ihvop^ihvike. Durga adds (Nirukta Bh&shya, VI, 17) 
fidhastye dawsh/re v& ^ihvop^hvike vd, ity eke, tayor hy 
annaw dhiyate. 

Benfey translates : ' Vdyu, deine vorkostende Lippe 
schreitet zum Opferer, weit hingestreckt zum Somatrank.' 
Praprz«£ati can hardly mean vorkostend. 

Verse 4. 
Note 1. The instrumental prdyobhiA is best translated 
here by 'for the sake of;' see Wenzel, Instrumental, 
p. 104. 

Verse 5. 

Note 1. On v&^in! and vi^a, see ' India, what can it 
teach us?' pp. 164, 166. The transition of meaning from 
v&^a, booty, to v^a, wealth in general, finds an analogy in 
the German kriegen, to obtain, also in Gewinn, and A.S. 
winnan, to strive, to fight, to obtain. V^nivasu, in the 
dual, is a frequent epithet of the Ajvins, II, 37, 5 ; V, 74, 
6; 7; 75,35 78,3; VIII, 5, 3 ; 12; 20; 8,10; 9,4; 10, 
5; 22, 7; 14; 18; 26, 3; 85,3; 101, 8; of Indra, III, 4^, 
5;X,96, 8. 

It differs little from v^intvat, which is likewise applied 
to the Arvins, I, 120, 10, and comes to mean simply 
wealthy, liberal ; cf. I, 122, 8 ; VII, 69, 1. Vi^inivatt is an 
epithet of Ushas, Sarasvati, and Sindhu. A common 
phrase is v^ebhiA v^inivatl, lit. wealthy in wealth, cf. I, 
3, 10. Vi^-ini occurs as the feminine of vA^in, wealthy, or 
strong, but never in the sense of mare ; cf. Ill, 61, 1. ushaA 
Vc^ena v&g-ini, Ushas wealthy by wealth or booty ; VI, 61,6. 
Sarasvati v£geshu v^fini, Sarasvati, strong in battles; cf. 
I, 4, 8 ; 9. Native commentators generally explain v^fini 
by sacrifice, vi^inivasu, by dwelling in the sacrifice. I 
take v^finl in compounds like v&^inivasu as a collective 
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substantive, like padminl, tihini, v&hini, tretinl, anikint, &c, 
and in the sense of wealth ; unless we may look upon 
v^inivat as formed in analogy to such words as tavishi-mat, 
only that in this case tavishl exists in the sense of strength. 
Pischel's explanation, Ved. Stud. p. 9, rich in mares, takes 
for granted the existence of v^ini in the sense of mare. 
I have not found any passage where v^fini has necessarily 
that sense. 

Verse 6. 

Note 1. Nishkr/ta can hardly mean here what it means 
in later Sanskrit, a rendezvous. 
Note 2. On ftth£ dhiy£, see Pischel, Ved. Stud. p. 184. 

Verse 7. 

Note 1. POtddaksha, cf. ptitdkratu, VIII, 68, 17. 

Note 2. Ghrit&ki seems to be taken here in a technical 
sense, like ghr/tavat, i.e. with oblations of butter thrown 
into the fire. In I, 167, 3, I took ghrit&kt in the more 
general sense of bright, resplendent, while others ascribed 
to it the meaning of bringing fatness, i.e. rain. It may 
also mean accompanied by ghee. See B.-R. s. v. 

Verse 8. 

Note 1. Ritespris, probably not very different from 
ritsis&p. 
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MAJV7?ALA I, HYMN 134. 
ASH7AKA II, ADHYAYA 1, VARGA 23. 

To Vayu. 

i. O Vdyu, may the quick racers bring thee 
towards the offerings, to the early drink 1 here, to 
the early drink of Soma! May SdnrttA 2 (the Dawn) 
stand erect, approving thy mind ! Come near on 
thy harnessed chariot to share, O V£yu, to share 
in the sacrifice 3 ! 

2. May the delightful drops of Soma delight thee, 
the drops made by us, well-made, and heaven-directed, 
yes, made with milk, and heaven-directed. When his 
performed aids assume strength for achievement, 
our prayers implore -the assembled steeds for gifts, 
yes, the prayers implore them. 

3. V&yu yokes the two ruddy, V&yu yokes the 
two red horses, V&yu yokes to the chariot the two 
swift horses to draw in the yoke, the strongest to 
draw in the yoke. Awake Purandhi (the Morning) * 
as a lover wakes a sleeping maid, reveal heaven and 
earth, brighten the dawn, yes, for glory brighten the 
dawn. 

4. For thee the bright dawns spread out in the 
distance beautiful garments, in their houses 1 , in 
their rays, beautiful in their new rays. To thee the 
juice-yielding 2 cow pours out all treasures. Thou 
hast brought forth the Maruts from the flanks 3 , yes, 
from the flanks of heaven. 

5. For thee the white, bright, rushing Somas, 
strong in raptures, have rushed to the whirl, they 
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have rushed to the whirl of the waters. The tired 
hunter asks luck of thee in the chase 1 ; thou 
shieldest 2 by thy power from every being, yes, thou 
shieldest by thy power from powerful spirits 3 . 

6. Thou, O Viyu, art worthy as the first before 
all others to drink these our Somas, thou art worthy 
to drink these poured-out Somas. Among the 
people also who invoke thee and have turned to 
thee \ all the cows pour out the milk, they pour out 
butter and milk (for the Soma). 
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NOTES. 

Ascribed to Paru££Aepa Daivoddsi, and addressed to 
V&yu. Metre, 1-5 Atyashri ; 6 Ashri. No verse occurs 
in the other Vedas. 

Verse 1. 

Note 1. Pfirvapiti may here imply that V&yu receives 
his libation first, before the other gods, see verse 6. 

Note 2. Whatever the etymology of stinrM may be, in 
our passage, which describes the morning sacrifice and the 
arrival of V&yu as the first of the gods, it can hardly mean 
anything but dawn. Urdhvi sth& is an expression applied 
frequently to the rise of the dawn or the morning, see III, 
55, 14 ; 61, 3 ; VIII, 45, 1 2. In the last passage sbnritk is 
simply the dawn. Ludwig translates, 'deine treflichkeit 
erhebe sich, giinstig aufnemend die absicht.' He, like Ber- 
gaigne, III, 295, takes sunritb as su-nrz-t4, virtue. It seems 
to me that sdnrita. may be formed irregularly in analogy to 
an-rzta, and then mean true, good. In other places sOnr/tam 
seems to mean hymn, like r/tavika, IX, 113, 2. In places 
where it occurs as a name of Ushas, one feels tempted to 
conjecture su-nrzttis. See also Bartholomae, in Bezzenb. 
Beitr. XV, 24. 

Note 3. On makhdsya d&vdne, see note to I, 6, 8 ; but 
also note to VIII, 7, 27. 

Verse 2. 
My translation is purely tentative, and I doubt whether 
the text can be correct. I have taken krA»a here in the 
sense of made, but I am quite aware that this meaning 
becomes incongruous in our very verse, when repeated for 
the third time. On its other meanings, see Pischel, Ved. 
Stud. p. 67. For the whole verse, compare VI, 36, 3. 
Grassmann translates : 

Die lust'gen Indu's mogen, VAyu, dich erfreuen, 

Die starken, die wir schon gebraut, die himmlischen, 

Die milchgemischten, himmlischen ; 

Wenn Tranke tlichtig deinen Sinn 
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Uns zu gewinnen, bei dir sind, 
Dann fordere Lieder die vereinte Rosseschar, 
Die Speisen zu empfangen auf. 
Ludwig : Erfreuen sollen dich die frohen tropfen, Vftyu, 
von uns bereitet, die morgendlichen, mit milch bereitet, die 
morgendlichen, dasz der (opfer) tiichtigkeit zukomen hilf- 
leistungen zum gelingen, gewart, die insgesammt herwarts 
gerichteten gespanne (antworten) zur (mit) beschenkung den 
liedern, ihn sprechen an die lieder. 

These translations may serve to show that certain verses 
in the Veda are simply hopeless, and that the translators 
must not be held responsible if they cannot achieve the 
impossible. 

Verse 3. 
Note 1. Purandhi may have meant originally doorkeeper 
or bar-holder (cardo), from ph/i and dhi, being formed like 
ishudh/, w/shandhi, jevadhf, &c. Purandhri also may have 
been irvXcapos, janitor, or rather janitrix, then housewife. 
Grassmann translates it by Segensftille, Ludwig by Fiille ; 
Bergaigne, III, 476, has a long note on purandhi, as one of 
the many names of * la femelle.' Whatever it meant ety- 
mologically, in our passage, where she is to be woke by 
the wind in the morning (cf. ushdsaA budhf, I, 137, 3), it 
is again a characteristic epithet of the dawn, iroXtoOxos, 
TToXids, iroXalTis. See also Pischel, Vedica, p. %o% ; Hille- 
brandt, Wiener Zeitschrift, III, 188; 359. 

Verse 4. 

Note 1. I have translated da/#su as a locative ; could it 
be a nom. plur. of dawsu, baov, referring to vastri, the ter- 
minations being left out ? see Lanman, p. 415. 

Note 2. Sabardughi, juice-yielding. Roth explains it 
as quickly yielding, identifying sabar with Greek &<f>ap. But 
Greek <f> never represents Sanskrit b. Sabar, juice, milk, 
water, would really seem to yield the true source of A. S. 
saep, O. H. G. saf, sap, for it is clear that neither (forcfc, nor 
Lat. sucus, would correspond with A. S. saep; see Brug- 
mann, Grundriss, vol. i, § 328 ; also Bartholomae, in 
Bezzenb. Beitr. XV, 17. 
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Note 3. Vakshd«&bhyaA, from the flanks. It would 
be better if we could refer vdksha»4bhya^ to Dhenu, the 
cow, the mother of the Maruts, while Dyaus is their father, 
see V, 52, 16. Here, however, Vdyu is conceived as their 
father, and dyaus (fern.) as their mother. 

Verse 5. 

Note 1. I have followed Ludwig in his explanation of 
tsdri, hunter, watcher, and takvaviya, chase of the takva, 
whatever animal it may be. 

Note 2. Oldenberg suggests prAsi for pAsi, which on many 
accounts would be excellent. 

Note 3. On asurya, see von Bradke, Dyaus Asura, p. 39, 
and Bergaigne, Journal Asiatique, 1884, p. 510. 

Verse 6. 

Note 1. Vihutmat is translated by Roth as not sacrificing. 
But vihutmat can hardly be separated from vihava and 
vihavya, and seems to mean therefore invoking, possibly, 
invoking towards different sides. Hu, to sacrifice, does not 
take the preposition vi. Vavar^ushl is doubtful. With- 
out some other words, it can hardly mean ' those who have 
turned towards the gods/ as we read in X, 120, 3 (tvi 
krdtum dpi \ringaxiW visve) ; nor is it likely to be the same 
as vr/kta-barhis, c those who have prepared the barhis.' 
I have translated it in the former sense. See Geldner, 
Ved. Stud. p. 144, and Oldenberg, Gott Gel. Anz. 1890, 
p. 414. 



Digitized by LjOOQlC 
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MAiVZ>ALA X, HYMN 168. 
ASHjTAKA VIII, ADHYAYA 8, VARGA 26. 

To VAta. 

i . Now for the greatness of the chariot of V£ta l ! 
Its roar goes crashing and thundering. It moves 
touching the sky, and creating red sheens 2 , or 
it goes scattering the dust of the earth. 

2. Afterwards there rise the gusts of V&ta \ they 
go towards him, like women to a feast 2 . The god 
goes with them on the same chariot, he, the king of 
the whole of this world. 

3. When he moves on his paths along the sky, he 
rests not even a single day 1 ; -the friend of the 
waters, the first-born, the holy, where was he born, 
whence did he spring ? 

4. The breath of the gods, the germ 1 of the world, 
that god moves wherever he listeth ; his roars in- 
deed are heard, not his form — let us offer sacrifice 
to that V&ta ! 
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NOTES. 

Ascribed to Anila V&tdyana, and addressed to VAyu, 
here called V&ta. The metre is Trish/ubh. This hymn 
does not occur in the other Vedas. See Muir, Sanskrit 
Texts, V, p. 145 ; Geldner and Kaegi, p. 95. 

Verse 1. 

Note 1. For this use of the accusative, see Pischel, 
Ved. Stud. p. 13. 

Note 2. Aruj/Ani is explained by Geldner, Ved. Stud, 
p. 274, as the reddish colours of the lightning. 

Verse 2. 

Note 1. Vish/M means kind or variety. Anu seems to 
refer to ratha, which I take as the subject of the whole of 
the first verse. 

Note 2. * Sie gehn mit einander zum Tanz/ Geldner and 
Kaegi. 

Verse 3. 

Note 1. Geldner and Kaegi propose aha for ahaA. 

Verse 4. 

Note 1. V&ta seems to be called the garbha of the world, 
in the sense of being its source or life. 
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MAtfDALA X, HYMN 1 86. 45 I 



MANDALA X, HYMN 186. 
ASH7AKA VIII, ADHYAYA 8, VARGA 44. 

To VAta. 

i. May Vdta waft medicine, healthful, delightful 
to our heart ; may he prolong our lives ! 

2. Thou, O V£ta, art our father, and our brother, 
and our friend ; do thou grant us to live ! 

3. O V£ta, from that treasure of the immortal 
which is placed in thy house yonder, give us to 
live ! 



NOTES. 

Ascribed to Ula V&tAyana, and addressed to V&yu, 
under the name of Vita. The metre is G&yatri. Verse 1 
occurs in SV. I, 184; II, 1190; Taitt. Br. II, 4, 1, 8 ; 
Taitt Ar. IV, 42, 8. Verse 3 in SV. II, 1192 ; Taitt. Br. II, 
4, 1, 8 ; Taitt Ar. IV, 42, 7. 
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APPENDICES. 



I. INDEX OF WORDS. 

II. LIST OF THE MORE IMPORTANT PASSAGES 
QUOTED 'IN THE PREFACE AND IN THE 
NOTES. 

III. A BIBLIOGRAPHICAL LIST OF THE MORE IM- 
PORTANT PUBLICATIONS ON THE RIG- 
VEDA. 
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The following Index of Words was commenced by Professor Thibaut, 
and continued and finished by Dr. Winternitz. I beg to express my grati- 
tude to both of them, more particularly to Dr. Winternitz, who has spared 
no pains in order to make the Index as complete and as accurate as 
possible. — F. M. M. 

The Index contains all the words of the hymns translated in this volume, 
and besides, all the words about which something is said in the Notes. 

The lists of passages are complete, except when three dots (. . .) are put 
after the word (e. g. ikkbn . . .). 

Three figures refer to Ma/a&la, hymn, and verse, a small figure to a note, 
e.g. X, 77, 2 1 , stands for Ma*<&la X, hymn 77, verse 2, note 1 (the word 
occurs in X, 77, 2, and also in note 1). 

If a word occurs in a note only, the passage is put in parentheses, e. g. 
(V, 61, 4 1 ) means that the word occurs in note 1 on V, 61, 4, but not in 
V, 61, 4. 

In the case of longer notes, it seemed advisable to refer to the page. 
One number refers to the page, e. g. (287) means that the word occurs in a 
note on page 287. 
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I. INDEX OF WORDS. 



a#tsa, shoulder : 
aotseshu, I, 64, 4; 166, 9; 10; 
168, 3; V, 54, 11; VII, 56, 13; 
imszyob a"dhi, V, 57, 6. 
a#zhatf, tribulation : 

a/what f-bhyai>, V, 55, 10. 
awhas, anguish : 
amhafr, II, 34, 15; 33, 2; a7»- 
hasai>, II, 33, 3. 
a*kanish/£a : 
a*kanisli/£asa£, among whom none 
is the youngest, V, 59, 6 ; 60, 5. 
ikava, not deficient : 

£kava\&, V, 58, 5. 
aketfi, without light : 

aketdve, I, 6, 3. 
aktu, night : 

akttfn, V, 54, 4. 
akra", banner (?) : 

akrlfr, X, 77, a 1 . 
a*ksha, axle : 

ikshaA, 1, 166, 9 s . 
dkshita, unceasing: 
^kshitam (bfeam), V, 53, 13; 
utsam, the inexhaustible well, 
1,64,6*; VIII, 7,16. 
akshna-yavan, crossing : 
akshj*a-ya , vimai>, the crossing 
(horses), VIII, 7, 35. 
£khidray&man, never- wearying : 
£khidray3ma-bhii> (steeds), I, 38, 
ii 8 . 
akhkhalikr/ : 

akhkhalikritya, (V, 5a, 6\) 
Agastya : 

agastya, 1, 170, 3; (287 seq.) 
agr/bhfta-jo^is, untouched splen- 
dour: 
agr/bhita-jo^isha^V, 54, 5 1 ; -am, 
V, 54, 12*. 
Agni, the god : 
agne, I, 19. 1-9 5 VI, 66, 9 ; VII, 
59, 1 ; agne, V, 56, 1 ; 60, 6 ; 
8; agnfo, V, 60, 7; VII, 56, 
35; agnf£ n£, X, 78, 2; agni£ 
gini purvya\&, VIII, 7, 36; ag- 
nfm, I, 38, 13 1 ; V, 60, 1; VIII, 



7, 3 2 - — Agni and the Maruts, 
(339; 354J V, 59, i\)_Agni 
has two mothers, (V, 61, 4 1 .)— 
h6ta=Agni, (VIII, 94, 6 1 .) 
agnf, fire, light : 
agnte, V, 58, 3; agnfm, X, 121, 
7 5 I, 170, 4; agndyajfr yatha, 

V, 87, 7 ; agna>a& na* idhana^, 

VI, 66, 2; agn£ya& na* juju- 
*an(&, II, 34, 1; jujukvtfwsa^ 
ni agna>a£, V, 87, 6 ; agna>a£ 
na" svd-vidyutajfr, V, 87, 3 ; ag- 
ne\6 guhvab, VI, 66, 10; agni- 
narn^inva^, X, 78, 3. 

agni-tdp, warming oneself at the 
fire: 
agni-t£paj&, V, 61, 4*. 
agnf-bhra^as, fiery : 

agnf-bhr%asai>, V, 54, n. 
*gra: 
agre, in the beginning, X, 121, 
1.— agra, top of a tree, (I. 37, 
6 1 .) 
agratas and agre, before : 

(V, 61, J 1 .) 
agha, mischief: 

agh&t, I, 166, 8. 
aghnya, bull : 

aghnyam, I, 37, 5 1 . 
ahga, limb : 

angatt, II, 33, 9. 
ahga: 
t€ angi, they alone, VII, 56, 2; 
y£t ahgi, aye when, VIII, 7, 2. 
Ahgiras : 
angirasaA (vijv£-rfipjl&), X, 78, 
5 1 .— Ahgiras and Dajagvas, (II, 

ilarama : 
a^aramjU>, no one being last, V, 

, 58, 5. 

&M£a, prep. c. ace. . . . : 

approach thou, V, 5 a, 14; 15; 
on to, I, 165, 14. 
ik yuta, unshakable : 
diyuta, I, 85,45 167, 8; VIII, 
20,5. 
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aiyuta-iyGt, shaking the unshakable : 
epithet of Indra [not of the 
Maruts, correct on p. 278], 
(I, 167, 8'.) 

a^ati, he drives, VI, 66, 7. — vsbz££ 
a^yate, the arrow is shot, VIII, 
20, 8 1 ; (I, 85, io*.)— vf a^atha, 
you drive forth, V, 54, 4*. 
a^d,goat: 

(234.) 
a^a-asva, having goats for his horses : 

ep. of Ptishan, (I, 87, 4 1 .) 
a^aVa, never growing old : 

a^arai*, I, 64, 3. 
agina, skin : 

(234.) 
ag\r£, ready, swift (horses) : 
a^irft;i, 134, 3 5 V, 56,6. 
a^oshya, unwelcome : 
a>oshyai>, I, 38, 5*. 
%ma, racing : 
a>meshu, I, 37, 8 1 ; 10*; 87, 3; 
V, 87, 7 1 . 
a^man, racing : 

%man(Loc.),1, 166, 5; VIII, 20, 5. 
agyeshtbti : 
agyeshtb&b, among whom none is 
the eldest, V, 59, 6 ; a.gyesh- 
tbasab, V, 60, 5. 
a^ra, a plain : 

a>ran, V, 54, 4. 
a&fr, to bow : 

sam aiyanta, V, 54, 12. 
aUg: 

a%ate (a%f), they brighten them- 
selves, VII, 57, 3. — a%, with 
g6bhL6, to cover with milk, 
(VIII, 20, 8 1 ; 405.) — pr£ ana^a, 
you have fashioned, V, 54, 1. — 
with vf, to deck, adorn oneself; 
vf a%ate, I, 64, 4; vf Sna^re, 
I, 87, 1; vf a%ata, VIII, 7, 
25. — sam atige, I prepare, I, 
64, 1. 
4#£as&, straightway, and a/fcasfna, 
straightforward : 
(V, 53, 10 1 .) 

stngi a^ate, they brighten them- 
selves with brightness, VII, 57, 
3 ; samanam aftgi, their anoint- 
ing is the same, VIII, 20, n.— 
pi. the glittering ornaments of 
the Maruts, a%ayai>, I, 166, 
10 ; a%fn, X, 77, 2 ; a»^f-bhii>, 



I, 37, ** ; 64, 4 1 ; 85, 3 ; 87, 1 ; 
V, 5*, 15 1 ; 56, i 1 ; X, 78, 7; 
(aru*eT>hi£) II, 34, 13 1 ; (307; 
308); a%fehu,V, 53, 4 1 .— (VIII, 
20, 9 1 .) 

a£pin, possessed of ajJpis ? 

(V, 52, 15 1 .) 
a%i-m£t, well-adorned: 
afl^i-mantaifr, V, 57, 5. 
itas: 
a"ta£, from yonder, I, 6, 9; from 
thence, I, 165, 5; V, 60, 6; 
itsJf iit, even from them, VIII, 
20, 18. 
ati: 
^anan iti tasthau. 1, 64, 1 3 ; across, 

II, 34, 15.— ati=idhi? V, 52, 
3 1 ; (VIII, 7, 14M— pfirvfo dti 
kshapa£, through many nights, 
X, 77, 2 ; iti kshapa^, Gen., (I, 
64, 8».) 

atithi, guest: 
play on the words dtithi and a*diti, 
(262.) 
a"tka, garment : 

atkan,V, 55, 6. 
itya, rushing, horse, racer : 

£tyam, 1, 64, 6 s ; atyam n£ saptim, 
(I, 85, i l ); vrishaaafr vrcsha- 
bh£sai> ity&>, strong and power- 
ful horses (140) ; ItyiLb-iva, V, 
59, 3 J &yasa£ na\ VII, 56, 16; 
ityan iva a^-fshu, II, 34, 3. — 
ityena pfoasa, with rushing 
splendour, II, 34, 13 s . 
atra: 
now, I, 165, 11 ; here, I, 165, 13 ; 

V, 61, 11; VII, 57, 5. 
atra, food : 

(I, 86, io«.) 
atra, tooth, jaw, eater, ogre : 

(I, 86, 10*.) 
atrfn, tusky fiend : 

atrfnam, I, 86, io 9 . 
itha, therefore : 

1,87,4; "4,9; (VII, 56, i 1 .) 
adas, yonder : 

X, 186, 3. 
idabhya, unbeguiled, unconquerable : 

adabhyai>, II, 34, 10; ac&bhyasya, 

VIII, 7,1s 1 . 
Aditi : 
Aditi, (241 seqq.); iditylfr £diti£, 
(244) ; earth, (255 ; 263) ; as 
adj. unbound, unbounded, (2 57) ; 
unrestrained, independent, free, 
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(261 seqq.) ; masc. » Aditya 
(255; 261); ep. of Agni (262). 
— id\tV>, I, 43, a 1 ; 114, 11 ; 
£dite£-iva, I, 166, ia. — Dyau£ 
Aditiifr, V, 59, 8". 
aditi-tv£, Aditi-hood, perfection or 
holiness : 

, (»57.) 

a-dfl, not worshipping : 

£duva£, nom. plur., (I, 37, 14 1 .) 
ddeva-tra, godless : 

ideva-trat, V, 61, 6. 
idbhuta, n., strange thing : 

ddbhutam, I, 170, i\ 
idbhuta-enas, in whom no fault is 
seen, faultless : 
idbhuta-enasam, V, 87, 7 1 . 
adya*, to-day . . . 
a\Iri, stone : 

thunderbolt, idri£, I, 165, 4' ; 
p. xv ; xxi ; (182) ; adrim, I, 85, 
5 1 ; 4dri*&, I, 168, 6. — Soma- 
stone, £drim, I, 88, 3 ; £draya£ 
n£, X, 78, 6 a . — mountain, £drim, 

V, 52, 9; £draya£, V, 87, 2. 
adrivat, wielding the thunderbolt : 

adriva£, voc, (I, 85, 5 1 .) 
adru£, without guile : 
adruhai>, I, 19, 3 s . 
adroghi, guiltless : 

adroghim, V, 52, 1. 
£dvaya*vin, free from guile : 

*dvayav?,VII, 56, 18. 
advesha, kind : 

adveshd£, V, 87, 8. 
idha, then . . . : 
ddha, also VII, 56, i 1 .— idha yit, 
now that, 1, 167, 2. — a*dha priyi, 
for adha-priy£, (I, 38, i 1 .) 
a*dhi, over, on, in (c. Loc.), from (c. 
AM.)...: 
deveshu ddhi, above all gods, X, 
121, 8. — (V, 52, 3 1 .) — jriy£dhi, 
not jriyas ddhi, V, 61, 12 2 . — 
idhi snuna 4 div££, above the 
ridge of the sky, VIII, 7, 7; 
idhi-iva girfo&m, as it were 
from above the mountains, 
VIII, 7, H 1 . 
idhr/shfa, unassailable : 

£dhr/sh/lsai>, V, 87, 2 ; idhrish&b, 

VI, 66, 10. 
ddhri-gu, irresistible : 

£dhri-gava£, I, 64^ 3. 
idhvan, road, way, journey : 
ddhvan K, I, 37, 13 ; £dhvana£, V, 



53, 7 ; asya* £dhvana£>, V, 54, 10 ; 
gat££ £dhva*, a trodden path, 

VII, 58, 3. 
adhvara, sacrifice : 

adhvardm, I, 19, 1 ; VII, 56, ia ; 
adhvare, I, 165, 2; X, 77, 8; 

VIII, 7, 6; adhvarasya-iva, VI, 
66 f 10. 

adhvara-jrf, illumining the sacrifice : 

adhvara-jrfya^X, 78, 7 1 ; (V,6o, 8\) 
adhvare-stha', firm in the sacrifice : 

adhvare-sth&&, X, 77, 7. 
adhvasmin, smooth : 

adhvasm£-bhi£ pathf-bhi£, on 
smooth roads, II, 34, 5 1 . 
an, to breathe : 

prcbzat££, of the breathing (world), 
X, 121, 3. 
ananudi, not yielding : 

ananuda\6, (I, 165, 9 1 .) 
ananti-sushma, of endless prowess : 

ananta\rushm&£, I, 64, 10. 
anabhiju, without reins : 

anabhljuA, VI, 66, 7. 
anamfvi, without illness : 

anamfv££, VII, 46, a. 
anarus, without wound : 

anarvan : 

anarv&zam, unscathed, I, 37, i l ; 
(65 seaq.); epithet of Aditi, 
(260); aditimanarva^iam= Agni, 
(262.) 
anavadya, faultless : 

anavadyafA, I, 6, 8; anavadyasai>, 
VII, 5>, 5. 
anavabhrd-r&dhas, of inexhaustible 
wealth : 
anavabhr£-radhasa£, 1, 166, 7 ; II, 
34> 4 J V, 57, 5. 
anavasa, without drag (?) : 

anavasit, VI, 66, 7*. 
anajv£, without horses : 

anajv&fr, VI, 66, 7 ; (67.) 
inajva-dl, the West (?) : 
anajva-d&m, V, 54, 5 1 . 
anajva-ya, moving without horses : 

ansuva-va\&(?),(V, 54, 5 1 .) 
an-aglstva, guiltlessness, purity : 

(3570 
an&tur&, free from disease : 

anaturdm, I, 114, 1. 
4n&dhrish/a, unconquerable : 

&n&dhrxsh/lsa£, I, 19, 4. 
an a* n at a, never flinching: 

4n&nat&£, I, 87, 1. 
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Anitabha, N. of a river: 
, V, 53, 9 1 . 
antka: 
iditer anikam, the face of Aditi 
(the dawn), (243.) — marut&m 
anikam, the train of the Maruts, 
I, 168, 9. — anikeshu aclhi, on 
the faces, VIII, ao, 12. 
anu, prep. . . . : 
according to, svadha'm anu, see 
svadha; inn ^osham, according 
to pleasure, VI, 66, 4.— anu 
dytfn, day by day, 1, 167, 10 ; (I, 
6, 8*.)— anu itakshata, 1, 86, 3 1 ; 
anu scil. sasru£,V, 53, 2 1 .— after, 
X, 168, 2 1 . — synizesis, p. cxxii. 
anutta, not shaken, strong : 

anuttam, I, 165, 9 1 . 
anutta-manyu, of irresistible fury : 

(I, 165, 9 1 .) 
anu-patha, follower : 

anu-pathaA, V, 52, 10. 
anu-bhartr#, comforting : 

anu-bhartn, I, 88, 6 l ; (178.) 
anu-stubh : 

Anush/ubh=* After-step,' p. xcvi. 
anu-svadham, according to their 
nature : 
V, 52, 1. 
anet£: 

anend£ for anet&? (VI, 66, 7 1 .) 
a*nedya, blameless : 
anedya£, I, 87, 4 ; 165, 12 ; V, 61, 
1 3 ; p. xviii seq. 
anend, without deer : 
aneni6,VI, 66, 7 1 . 
anenas, without guilt : 
anen&>, (VI, 66, 7 1 .) 
anta, end : 
antam, the hem of a garment, I, 
37, 6 l . — javasa£ antam, I, 167, 
9. — antln div&fr, V, 59, 7. 
antai-patha, enterer : 

antaZ>-pathaj&, V, 52, 10. 
antami, friend : 

antamgbhi£, I, 165, 5 1 . 
antaV: 
ant£&, from within, I, 168, 5. — 
c. Loc. within, V, 59, 2 2 .— ant&& 
santajfr, within (the womb), VI, 
66,4. 
antariksha, sky, air : 
antanksham, V, 54, 4 ; 55, 2 ; 
diva£ £ antirikshat, V, 53, 8 ; 
urafi antarikshe, V, 52, 7 ; an- 
tarikshe ra£asa£, the air in the 



sky, X, 121, 5 9 ; antarikshe, 
through the air, I, 165, 2 ; X, 
168, 3; antirikshena, VIII, 7, 
35. — antariksha, pr/thivf, and 
dyu, (50) ; rodasl ant&riksham, 

(I, 64, 9*0 
antarikshya : 

antirikshyai? pathyai>, the paths in 
the sky, V, 54, 9. 
anti, near : 
I, 167, 9. 
indhas, (Soma) juice : 

andhasa* (m*dhv«L&), I, 85, 6 2 ; 
andhasa (midhvaA), V, 54, 8 s ; 
indhamsi pttiye, to drink the 
(juice of the Soma) flowers, 
VII, 59, 5. 
any£, other . . . : 

ni tv£d any&&, no other than thou, 
X, 121, 10. — any££, enemy, 
VII, 56, 15. 
any&tas, to a different place : 

anya*ta£, p. xl. 
anyitra, elsewhere : 

VII, 59, 5- 
eiD water * 

kpaA, V, 54, 2; 58, 6; VII, 56, 
25 ; £pai>-iva,V, 60, 3 ; VIII, 94, 
7 ; gira"ya£ n£ £pai> ugr&£, VI, 
66, 1 i a ; £pai> ni, X, 78, 5 ; gpa£ 
br/hati&, the great waters, X, 
121, 7 1 ; 8; 9; mahatfo ap£&, 
VI 1 1, 7, 22 ; apcLfr mfttrft, (307) ; 
apa\&, I, 165, 8; VIII, 7, 28.— 
apd£ tarema, cross the waters, 
VII, 56, 24. — apd£, the waters 
(at sacrifices), I, 64, i 8 ; 6 a . — 
ap&m arnavdm, I, 85, 9 ; apfon 
nd UrmiysJ}, I, 168, 2 ; aparn 
budhn£, X, 77, 4; bhurvam 
ap£m, I, 134, 5; ap&m saxhS, 
the friend of the waters (Vata), 
X, 168, 3.— ap-su, VI, 66, 8.— 
api£, the waters between heaven 
and earth, the sky, (309.) — &pa£, 
Acc.(cf. Lanman,483),V, 53, 14. 
apatya, ' Nachkommen ' : 

(215, note*.) 
apa-bhartr#, the remover : 

apa-bhart& (rapasa£), II, 33, 7. 
apas, n., work, deed : 
ipsJb, (I, 64, I s ) ; apajosi (na>i), I, 

85,9. 
apis, m., workman : 

ap&&, (I, 64, i 8 ); apisam (di- 
ksham), efficient, I, 2, 9. 
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ap&r£, infinite : 

apa>a\&, V, 87, 6. 
dpi, adv. : 

even, II, 34, 10 ; also, X, 77, 7. 
dpi. prep. : 

api (bhflma, c. Loc.), under, VII, 

57, 4 1 . 
api- vita, approach, attention, regard : 

(VII, 46,3m 
apurvya, incomparable : 

apflrvyam, V, 56, 5; apfirvya^ 
pratham£i>, as the first before 
all others, I, 134, 6. 
aperas, without form : 

apejise, I, 6, 3. 
aprati-skuta, irresistible : 

aprati-skuta£, V, 61, 13. 
ipra-sasta, infamous : 

apra-jast&n, I, 167, 8. 
Apsaras: 

(307; 308.) 
dbibhivas, fearless : 

a'bibhyusha, I, 6, 7 ; £bibhyusha£, 
(I, 6, i a .) 
abda, cloud : 

(V, 54, 3'.) 
abda 7 , wish to give water (?) : 

abda-y&, wishing to give water, V, 

54, 3 1 - 
abdi-mdt, with clouds : 

(V, 54, 3 1 -) 
abhf, prep., to ... : 

yib Jarshawft abhf (bhdvsJ? ?), who 
surpasses all men, I, 86, 5 1 . — 
abhf dytfn=anu dydn, (I, 6, 8 a .) 
— synizesis of abhf, p. cxxii. 
abhf-iti, assault : 

abhf-iti£ rapasa£, II, 33, 3. 
abhi-^u, knee-deep : 

I, 37, io a . 
abhftas, all around : 

abhftai? ml, VII, 59, 7. 
abhf-dyu, hastening, or, heaven- 
directed. [It is doubtful which 
is the right meaning] : 
abhfdyu-bhij&, hasting, I, 6, 8 2 ; 
abhf-dyava£, hastening heaven- 
ward, or, shining forth, VIII, 
7,25; I,i34,2 (bis); X,77,3J 
78, 4. 
abhi-m&tin, adversary : 

abhi-m&tfnam, I, 85, 3. 
abhi-jn: 

cf. ga*ajrf, (V, 60, 8 1 .) 
abhfsh/i, victory : 
abhfsh/aye, II, 34, 14 s , 



abhish/f, conqueror, victorious : 

(", 34, M 9 .) 
abhisam-iareaya, to be approached, 
accepted, consulted : 
abhisam-£are*yam, I, 170, i 1 . 
abhisa/n£ann, changeable : 

(I, 170, i\) 
abhi-svartri, intoning: 

abhi-svartaYa/> ark&m, intoning a 
hymn of praise, X, 78, 4. 
abhf-hrut, assault, injury : 

(I, 166, S\) 
abhf-hruti, injury : 

abhf-hrute£>, I, 166, 8 1 . 
dbhtru, fearless : 

£bhirava£, I, 87, 6. 
abhuu, rein, bridle : 

abhijava£, I, 38, 12 1 ; V, 61, 2. 
abhok-han, slayer of the demon : 

abhok-hlnai>, I, 64, 3 1 . 
abhr£, cloud : 

abhriKt na" stfryaA, X, 77, 3. 
abhra-prush, cloud-shower : 
abhra-prushaA, X, 77, i a . 
abhrfya, belonging to the cloud : 
abhrfylm v&fram, the voice of the 
clouds, I, 168, 8 ; abhrfy&b vri- 
shtiyaJb, streams from clouds, 
II, 34, 2\ 
ibhva, fiend : 

dbhva£, I, 39, 8 1 ; vfjvam dbhvam, 
II, 33, I0 *; ^bhvam, the dark 
cloud, I, 168, 9 3 . 
dma, onslaught : 

amai>, V, 56, 3 ; amal, V, 59, 2 ; 
am&ya va£ y&ave, VIII, ao, 
6. 
amdti, impetus, power, light : 

amati£, I, 64, 9'. 
4madhyama : 
a^nadhyamasair, among whom none 
is the middle, V, 59, 6. 
imartya, immortal : 

amartyair, I, 168, 4. 
dma-vat, violent, impetuous : 

ama-vati, I, 168, 7 ; dma-vat, V, 
58, 1 ; ima-van, V, 87, 5; 4ma- 
vat-su, VI, 66, 6 ; £ma-vantai>, 
1,38,7; VIII, 20, 7. 
amat, from near : 

amita, infinite : 

amit&>, V, 58, 2. 
£miv&, sickness : 

amlv&&, II, 33, 2 ; amivi, VI, 74, 
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ararita. immortal, pi the immortals : 
amritai>, I, 38, 4 ; amr/ta (Rudra), 
I, 114, 6; amritasya (Indra), I, 
170, 4 ; (Rudra), 1, 43, 9 1 .— am- 
ritam nama, V, 57, 5. — amr/ta^ 
(Maruts), I, 166, 3 ; amritasa£, 
I, 166, 13 ; imri&Jb, V, 57, 8 ; 
,58, 8. 
amr/ta, n., the immortal, immor- 
tality, not dying : 
amrftam, X, 121, 2 ; amritasya, V, 
58,1; VII, 57, 6 l ; X, 186, 3; 
amrit&t, VII, 59, 12'. 
amr/ta-tv£, immortality : 
amrita-tvam ft hire, they became 
immortal (I, 6, 4*) ; amr/ta-tve 
dadhatana, V, 55, 4. 
aW/dhra, unceasing : 

imr/dhram (rain), I, 37, 11. 
ambhr/ad, Zfipipos} (275.) 
a"ya, wanderer : 

iyU, (VI, 66, 4 1 .) 
ayi, going : 

ay£sai>, (I, 64, 1 1 1 .) 
4ya£-da»tshfra, with iron tusks : 

ayajfr-damsh/ran, I, 88, 5. 
ayiK, adv., hence : 

I> 87, 4 2 . — Instrum., ayiC dhiyS, 
through this prayer, I, 166, 13. 
a>a for aydf, VI, 66, 4 1 . 
ayas, untiring: 

aya^,(I,8 7 ,4 2 ); ayka*,I,6 4 , n'; 
167,4*; VI,66,5 8 ;iyasaA,VII, 
58, 2 ; ayasSm, I, 168, 9. — ay&6, 
not striving (?), VI, 66, 5*. 
ar, to hurt : 

(65 seq. ; 1, 64, 15 1 ; 85, 5 a ) ; upa- 
irimi, we have offended, (66.) 
ar£, spoke : 
an&-iva, like the spokes of a wheel, 
V, 58, 5 ; rdthanlm na* ar&6, X, 
78, 4 ; araViim n£ £aram&£, as of 
moving spokes no one is the 
last, VIII, 20, 14 1 . 
arakshas, guileless : 

araksh&, V, 87, 9. 
&rathi, not a charioteer : 

aVathi*, VI, 66, 7. 
arapas, without mischief : 

arap&&, II, 33, 6. 
dram, properly : 

VI, 74, 1 ; aramkruivantu, let them 
prepare, 1, 170, 4 ; £ram-kr/tai>, 
ready, I, 2, 1. 
aramati, service : 
ardmatim, V, 54, 6*. 



irarivas, hostile : 

ararushe, on the enemy, VII, 56, 
19; (66.) 
araru, enemy : 

(66.) 
ar%fn, dark : 

ai%fnai> (paYvatSn), VIII, 7, 23. 
ar&ti, enemy : 

£rati£, V, 53, 14; &i£taya£, I, 43, 
8. 
aridhis, miserly : 

ar&dhasa£, V, 61, 6. 
ar&van, selfish : 

Siivi, VII, 56, 15. 
an, friend : 

vl/ve ary&6, VIII, 94, 3 1 . 
aYi, enemy : 

arya\&, Gen., V, 54, 12' ; AM., VII, 
56 22.-(66); (I, 64, 15. 1 )— 
arf£ -= nrw = arayai>, pp. xxxix ; 
xli. 
irish/a, inviolable : 

irishfam (sa*ha£), II, 34, 7. 
irish/a-gr&ma, whose ranks are never 
broken : 
ansh/a-gr£ma£, I, 166, 6. 
aYish/a-vira, with unharmed men : 

aYish/a-viriL&, I, 114, 3. 
aruiii, red : 
aru*6bhi£ a#£f-bhi£, II, 34, 13 1 ; 
aru*af£, with the red (rays), 1 1, 
34, 12. — Red (horses), aru»£- 
bhi£, I, 88, 2 ; aruii, I, 134, 3. 
— aniokni, red sheens, X, 168, 
i f . 
aru«£-ajva, having red horses : 

aru/ii-ajvaA, V, 57, 4. 
aru*4-psu, reddish-coloured : 

aruoa-psavaA (Maruts), VIII, 7, 7 1 . 
aruaf, red : 
aru»f, the ruddy cows, (I, 64, 7 8 .) 
— atigiyaJb arua£ya£, bright red 
ornaments, (308.) 
arushi, red ; m. f., red horse : 
arusham (horse). I, 6. i 1 ; arushi- 
sya, 1, 85, 5 2 ; arushi£, red mares, 
V, 56, 6 ; SLrushib va^i, V, 56, 7 ; 
arushasa£ a\rva\6, V, 59, 5 ; aru- 
sham varihdm, I, 114, 5. — (See 
17 seqq.) Adj. red, (17719); 
white, bright, (19, 24) ; vrishan 
arushi, fire in the shape of light- 
ning,(i8>; the red hero,(i8, 25); 
the red horses of the Sun and of 
Agni, (19 seq.) ; the cloud as one 
of the horses of the Maruts, (20.) 
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— N. pr. of a deity, the Morning 
Sun, (20-23, 26, 27); the red 
cloud, (27.) — aYusht, fem. adj. or 
subst. (23); fem. subst. dawn, 
&c. (24); flames? (27.) 
arus, n., a wound : 

(65; 66); (1,64,15m 
areau, dustless : 

areaava£, I, 168, 4 ; VI, 66 f 2 1 . 
arepas, blameless : 
arep£sai>, I, 64, 2 ; V, 53, 3 ; 57, 4 ; 
61, 14; X, 78, 1. 
arka", song : 
the music of the Maruts, (I, 38, 
15 1 ; II, 34, i s ) J arkam (ri*), I, 
'9, 4 1 ; 85, a ; 166 7 2 .— Song of 
praise, hymn, ark&m, VI, 66, 9 ; 
X, 78, 4 ; arkai£, I, 88, 4. 
arka*, singer : 
arka\&, I, 167, 6 l ; divib ark&, V, 

57, 5 1 ; (II, 34, i 8 .) 
arkfn, musical : 
arkfoam, I, 38, 15 1 ; arkl*ai>, (II, 

34, i 8 .) 
zrk y see rik. 
anratri, shouter : 

anfrdtrayaA, VI, 66, 10. 
Arfcmanas Atreya : . 

(V,6i, 5 *.) 
ar*f, light : 

(I,8 7 ,6* ; II, 34, i».) 
ar*fn, blazing : 

anfrma£, II, 34, i s . 
ar^fs, splendour : 

anfrfsha stfrai>, VIII, 7, 36. 
arnavd, wave, waving : 
samudi-Am ar»avam, the surging 
sea, I, 19, 7 2 ; apifai aroavam, 
the stream of water, I, 85, 9; 
tvesham ar«av£m, the terrible 
sea, I, 168, 6 ; ar//avaf£, by 
waving mists, V, 59, 1 . 
imas, the sea : 

irnaby I, 167, 9; VIII, 20, 13. 
araasi, waving : 

anzas&m, V, 54, 6 1 . 
artha, n., errand : 

aYtham, I, 38, 2. 
arbhakd, small : 

mahftntam uti arbhakam, 1, 1 14, 7. 
ary£: 
arye #, among the Aryas, (Pischel, 

VIII, 94, 3'0 
Aryaman : 
aryam6, I, 167, 8 1 ; aYyaman, VII, 
59, 1 ; aryama", VIII, 94, 5.— 



aryama*a£ (the three Arya- 
mans, i.e. Aryaman, Mitra, and 
Vartwa), V, 54, 8 1 . 
a"rvat, horse, racer : 
aYvS,VII, 56, 23: 58, 4; aVvat- 
bhi£, 1, 64, 1 3 ; arvantam v%am, 
a strong horse, V, 54, 14 2 ; 
aYvate, I, 43, 6; aYvati, II, 33, 
i 1 -— (65 ; 67.)— aYva, the right 
horse, (I, 39, 6 1 .) 
arvan, horse, racer, (66 seq.) 
arvan, hurting : 

(65; 66); (I, 64, 13 1 .) 
arva#£ : 
arv&ta£ va£ & vavr/tySm, let me 
bring you hither, I, 168, 1 ; 
arv&W si — GtfZ>, may that grace 
come hither, II, 34, 15; arvtfk 
(ayim yagftib), it is meet for 
you, X„77, 4. 
arh, to be worthy : 
arhase, X, 77, 1*; arhasi (pitfm), 
1, 134, 6 (bis) ; drhan, II, 33, 10 
(tris) ; drhan tai>, V, 52, 5.— aY- 
hanti,they worship, VI 1 1, 20,1s 1 . 
alam&tardana, explanation of ala- 

trini, (227.) 
alatr/nd, not reviling : 

alatr/wasaA, I, 166, 7 1 . 
av, to protect, to save, to help : 
avatha, V, 54, 14; avatha, VIII, 
20, 24 ; VI, 66, 8 ; avatu, V, 87, 
6; avantu, V, 87, 7 ; X, 77, 8; 
dvata (conj. for avita*), VII, 59, 
6 1 ; 3vat, I, 85, 7 a ; (i34);*vata, 
1,64,13; 166,8; 13; av£,VIII, 
7, 18; ivan a*vanti£, VII, 46, 
2. — £vya, having granted, I, 
166, 13.— anu Svan, VIII, 7, 
24. — prd avata, VII, 57, 5 ; pra- 
avitfi (with Gen.), I, 87, 4. 
ava, adv., down : 

1,168,4; 8. 
avawjd, abyss : 

ava»wit, VII, 58, i 9 . 
avat£, well : 

avatam, I, 85, io 1 ; 1 1. — (1, 64, 6 4 .) 
avady£, unspeakable : 

avady&t, I, 167, 8; avadyim, V, 
53^14. — avadytmi, impurity, VI, 
66, 4. 
avdni. course : 

avan&, V, 54, 2. 
avamd, lowest : 
avam£, in the lowest (heaven), V, 
60, 6. 
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avay&ta-he/as : 
&vaytta-he/!L6 bhiva, let thy anger 
be turned away from (Instr.), I, 
171, 6 2 . 
a* vara : 

ivaram, the bottom, I, 168, 6; 
a" varan, descending, II, 34, 14. 
ivas, help, protection : 
ava£, 1,39,7 5 VIII, 94,8; 1,114, 
9; £vasl, I, 39, 7; 85,11; 166, 
2; VII, 59, a; ivase, 1, 168, 1 ; 
11,34,14; I,"4,4; *vasa£,V, 
57,7; ava£-bhL&, 1,86, 6 l ; 167, 
2.— avasi, by (his) will, X, 1 2 1, 6. 
avas&, drag (?) : 
(VI, 66, 7 f .) 
avasyu, desiring help : 

avasyava£, I, 114, 11. 
av&ta, unconquered, (90.) 
avata* (or av&ta), never dried up : 

avat&n, I, 38, 7 1 . 
avikrrta, not dyed : 

(234.) 
£ vithura, immovable : 

a\ithura\&, I, 87, 1 ; (I, 87, 3 1 .) 
avi-hruta, uninjured, intact : 

(I, 166, 8\) 
aj, to eat : 

pra* arana, 1, 170, 5. 
aj, to reach, to attain to : 
aVata, I, 85, 2 ; 87, 5 ; ibathe, I, 2, 
8 ; amutha, V, 54, 10 ; aryama, 
I, 114, 2; 3; ariya, II, 33, 2; 
6. — abhf aryam, I, 166, 14. — ut 
ajnavat, V, 59, 4. — pra" amu- 
vantu, VI, 74, 1. 
aras, impious fiend : 
arasai>, II, 34, 9. 
iriva, unlucky, uncanny : 

(I, 166, i\) 
asma-didyu, shooting with thunder- 
bolts : 
lrma-didyava£, V, 54, 3. 
a/man, stone : 
ismk, I, 172, 2. — Irmzmam sva- 
ryam, the heavenly stone (the 
sky), V, 56, 4 ». 
ajman-maya, made of stone : 

ajman-mayi (vfof), (I, 88, 3 1 .) 
irva, horse : 

ajvai^iva, V, 53, 7; 59, 5; irva- 
sa£ na* gytshtfassdb, X, 78, 5 ; 
£jva s£ptf-iva,(I, 85, i 1 ) ; goshu, 
irveshu, I, 114, 8; vr/shabhii> 
ajvai/>, stallions, ( 1 39) ; ajva and 
va^a, (I, 167, i 1 .) — For ajvam- 



iva, read asvam-iva, II, 34, 6 s . — 
The horses of the Maruts, irvS- 
sa£, I, 38, 12; V, 59, 7; £svU, 
V, 54, 10; 61, 2; a/vin, 1, 171, 
1; 11,34, 35 8; V, 55, 6 1 ; 58, 
7 J 59, 1 ; IfvaiA, I, 88, 2 ; V, 
55, 1 ; VIII, 7, 27 ; pr#shatibhl& 
a>ai*,V, 58, 6*; (I, 37, a 1 .) 
arvatthi, horse-stable, i.e. West: 

(V, 54, 5'0 
arva-dft, giving horses, the dawn, the 
East (?) : 

, (V,54,5M 

ajva-panza, winged with horses : 

lrva-paniaL6, (I, 87, 4 1 ); I, 88, 1. 
Irva-budhna, having their resting- 
place among the horses : 

irva-budhna/?, the Dawns (V, 54, 

5 1 .) 
ajva-yit, wishing horses : 
arvavanta£, (I, 167, i 1 .) 
arva-yu^, harnessing horses : 

ajva-yu£a£, V, 54, 2. 
Irva-vat : 
ajva-vat r#dhai>, wealth of horses, 
V, 57, 7. 
Ajvfn: 

ajvfni, the Ajvins, VIII, 94, 4. 
Irvya, consisting of horses : 
irvyam (HKdhaZ>), V, 52, 17; ir- 
vyam parum, V, 61, 5. 
asha7£a, unconquered : 

*sha/Z£ya,VII, 46, 1. 
as, to throw : 
asyatha, you hurl, I, 172, 2 ; as- 
yatu &re" asmit, may he drive 
far away from us, I, 114, 4; 
asyan, scattering, X, 168, 1. — 
pra" asyatha, you cast forwards, 
I, 39, 1. — vf asyatha, you scatter, 
V, 55, 6. 
as, to be ... : 
naA astu, may it be ours, X, iar, 
10; yushmalcam astu, may yours 
be, I, 39, 2 ; 4. — va£ santu, I, 38, 
12 ; 39, 2 ; smasi esham, we are 
their servants, I, 37, 15; me 
astu, I, 165, 10 ; va£ santi, you 
have for (dat.), I, 85, 12. — 
santi, there are, I, 37, 14 ; asti 
(with dat.), there is enough for, 
I, 37, 15; ni asti, there is no 
such thing, I, 170, 1. — yit sya'- 
tana, syat, I, 38, 4 1 ; syftma t£, 
may we be such, V, 53, 15. — 
asan, may they be, I, 38, 15 9 ; 
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(96); asati, V, 53, 15; v&ha* 
asatha, V, 61, 4; ftsa yib va 
asati, who was or who may be 
so, VIII, 20, 15 ; tdtM ft asat, 
so shall it be, VIII, ao, 17 ; 
astu, though it be, VI, 66, 7. — 
syftma sahi, V, 53, 14 1 ; sam- 
driA sthina, V, 87, 6 ; Grdhvft 
santu, I, 171, 3; jim with as, 
(191 seq.) — inn sy&t nai>, may 
he be with us, I, 167, 10. — 
antiir santa£, VI, 66, 4.— abhf 
sya*ma, may we obtain, VII, 56, 
24 1 . — pra" santi, they stand forth, 
'VII, 58, 2; pr£ astu, may it 
prevail, VII, 58, 4. 

asa»iyata£ (not asa#fyatta£) : 
(I,6 4 , 13M 

asaia-dvish, not hating the fol- 
lowers : 
asa£a-dvisha£, VIII, 20, 24 s . 

asami, whole : 
isami-bhi^, I t 39, 9 ; a^lmi, whole, 

I, 39, 10 (bis).— adv., wholly, I, 
39, 9. 

as&mi-javas, of perfect strength : 

asimi-javasa£, V, 52, 5. 
Asiknt, N. of a river: 

asikny3m, VIII, 20, 25. 
isuj breath : 

asujfr, X, 121, 7. 
isura, divine : 
£sunL6, I, 64, 2 ; diva7> asurasya, 
VIII, 20, 17 1 .— 4sura£, lord, 
VII, 56, 24. 
asurya, divine ; n., divine power : 
asuryl, I, 167, 5 ; asurya-iva, like 
heavenly lightning, I, 168, 7 1 . — 
asurySm, II, 33, 9 1 ; VI, 74, 1; 
asurylt, I, 134, 5 s . 
asff, barren : 
asvam-iva (conjecture for IfvSm- 
iva) dhenum, like a barren cow, 

II, 34, 6*. 
astuta, unpraiseworthy : 

*stuta£, V, 61, 8. 
astn, archer: 

4starai>, I, 64, 10. 
asmad . . . : 

iya*m asm£t matf£, this prayer 
from us, V, 57, 1 ; asmftn, I, 
165, 14 1 ; (203.) — asme" tanG'shu, 
on our bodies, VI, 74, 3. — na£ 
(Gta'yajfr), accorded to us, I, 167, 
1. — asmftka for asmftkam, p. 



cxviii. — no (na£), short, p. lxxxii 
seq. 
ah, to say : 

ahui>, X, 121, 4; V, 53, 3. 
alia, indeed : 

V, 52, 6; VIII, 20, 20; (X, 168, 
3 1 .)— at £ha, thereupon, I, 6, 4. 
— na* a*ha, nowhere, never, V, 54, 
4 5 10. 
aha2>-vfd, (1) knowing the days, (2) 
finding, bringing back the day, 
lucifer: 
aha£-vfda£, knowing the feast- 
days, I, 2, 2 1 . 
dhan, day : 
ammi, I, 88, 4 1 ; V, 54, 4; ihlni 
vfjvS, always, I, 171, 3 ; alii-iva, 
V, 58, 5 ; ihani priy£, on a 
happy day, VII, 59, 2 ; kata- 
mat ksLiii ahai>, not even a single 
day, X, 168, 3 ; kshapftbhlb 
4ha-bhi£, by night and by day, 
(I, 64, 8*) 
ahanya, of the day : 

ahany3L6, I, 168, 5*. 
aham-y6, proud : 

aham-yui>, I, 167, 7. 
4hi-bhanu, shining like snakes : 

dhi-bhlnavajfr, I, 172, i 1 . 
&hi-manyu, whose ire is like the ire 
of serpents : 
&hi-manyava£, I, 64, 8 ; 9 1 . 
ahi-hitya, the killing of Ahi : 

ahi-h£tye, I, 165, 6. 
dhruta-psu, with unbending forms : 
ihruta-psavaA, VIII, 20, 7 ; (VIII, 
7, 7 1 .) 

ft, prep : 

with Loc., on, in, idhvan ft, I, 37, 
13 ; dhdnvan *it ft, I, 38, 7 ; 
&£-meshu ft, on the courses, V, 
87, 7 1 . — with Ace, over, I, 38, 
10; towards, V, 52, 12 ; 1,167, 
2 ; on to, V, 56, 1 ; ^osham ft, 
to his satisfaction, VIII, 94, 6 ; 
ft ra>as, through the air (?), (VI I, 
57, 3 1 .) — with Abl., divl& ft, from 
heaven, V, 53, 8 ; 54, i 9 ; asma*t 
ft, towards us, V, 56, 3. — paYi ft 
va£ ft agu£, I, 88, 4 ; ft te, before 
thee, I, 165, 9.— ft, 6, I, 165, 
14'; VII, 59, 5; VIII, 7, 33-— 
adv., here. I, 37, 6; hither, II, 
34, 4 ; mfihuA ft, V, 54, 3. 
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a, pronominal base, see ayft. 
agas, ayor, guilt, sin : 

SgaA, VII, 57,4; (257.) 
Ahgirasa : 

PurumM&a Ahgirasa, (36a.) 
a£a, skin of a goat : 
23a.) 

1, race, course : 

a^fshu, II, 34, 3; (I, 37, gi.) 
&, then : 

2(t aha, thereupon, I, 6, 4 l ; & ft, 
then only, I, 87, 5 ; 168,9. 
atura, sick : 

fourasya, VIII, 20, 26. 
itma-dK, he who gives breath : 

atma-d&>, X, 121, 2; (4.) 
atman, breath : 

atma* devanam, the breath of the 
gods (Vata), X, 168,4. 
Atreya : 

Anfrananas Atreya, (V, 61, 5 s .) 
S-dardira", tearing to pieces: 

a-dardirasa£ (adraya£), X, 78, 6. 
Aditya, the Adityas : 

adityasa£, X, 77, 2 ; Edityena nam- 
na, X, 77, 8.— adityi = n&a, 
(X, 121, 5 2 .) — Vasus, Adityas, 
Rudras, (VII, 56, 20 8 .)— (See 
243seqq.); aditya^ £diti£, (244); 
eight A., (251 seq.) ; seven A., 
(252seqq.); six A., (253.) 
adhavanfya, a Soma-vessel : 

(VIII, 94, 5 s .) 
a-dhita. known : 

^-dhitam, what we once knew, I, 
170, 1. 
a-dhr/sh, see dhrish. 
ap, to find : 

&pfij&, I, 167, 9; apanam = apnu- 
vantam, (II, 34, 7 1 .) 
a-pathi, comer : 

8-pathayaA, V, 52, 10. 
S-pathf, wanderer : 

3-pathya\6, I, 64, 11. 
Spina" , a draught : 

aplndm, II, 34, 7 1 . 
apf, friend : 

ap£yai>, II, 34, 10; V, 53, 2 1 . 
api-tva", friendship : 

Spi-tva^n, VIII, 20, 22. 
a-prijM£ya, honourable : 

jl-pr#>M&yam, I, 64, 13 1 . 
i-bhff, mighty : 

a-bhuva£, I, 64, i 3 ; 6 ; 86, 5 1 . 
i-bhfish6»ya, to be honoured : 

a-bh(ish6»yam, V, 55, 4. 



ambhr/wi, the voice of the thunder : 

a-yaW, erjagend, obtaining: 

ayu, life : 

ayau (for ayafi), I, 114, 8 1 . 
ayu, man : 

ayu-bhiA, with the men (Ayus), V, 
60, 8 2 .— ayau, read ayau, 1, 114, 
8 l . 
ayudha, weapon : 
Kyudha, I, 39, a ; V, 57, 6 ; VIII, 
20, ia ; ffyudhaii*, VII, 56, 13 ; 
„ 57, 3. 
ayus, life : 
%Y**> h 37, 15 ; ^yushi, (1, 114, 8) ; 
aytbwshi prd tarishat, X, 186, 1 ; 
ayumshi su-dhitani, (225.) 
Sri, a shoemaker's awl : 

(I,37,2 a ; 88, 3 ».) 
arftt far : 
ai&t *it yuyota, VII, 58, 6 ; X, 77, 
6. 
ar&tat, from afar : 

I, 167. 9. 
anigatnu, breaking through : 

Sru^atnu-DhLfr (c. Ace), I, 6, 5. 
aru*i, red flame : 

aruwishu, I, 64, 7 s . 
ar6, far : 
ar6 >takr/ma, we have put away, I, 
171,4; ar£, may it be far, I, 172, 
2 (bis); VII, 56,17; 1,114,10; 
are" asmat asyatu, may he drive 
far away from us, 1, 1 14, 4 ; are" 
badhetham, VI, 74, 2. 
Arpiki, N. of a country : 
ar^ikS, VIII, 7, 29 1 . — A sacrificial 
vessel, (VIII, 7, 29 1 .)— Ar^ikaA, 
N. of the people of Ar^ika, (398 

* A seq«) 

Ar^ika, N. of a river : 

* (39?.) t 

Ar^-ikiya, n. = Ar^ika, the country : 

(398 seq.)— Ar^iklya, f.=Ar#ika, 
the river, (399.) 
avis, openly : 

Mb (karta), I, 86, 9 ; VII, 58, 5. 
8-vr/ta, invested : 

iS-vritaA, I, 87, 4. 
a-jas, wish : 

a-jasa£, V, 56, 2. 
deleft: 

aja£, I, 39, 3 9 . 
S-jfr, milk (for the Soma) : 

a-jfram, I, 134, 6 (bis). 
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jbu, quick, swift : 

iskvvJj, X, 78, 5.— a\ru-bhii>, on the 
quick steeds, I, 37, 14; II, 34, 
, 3*; V, 55, 1; 61, n. 
aju-ajva, with quick horses : 

fcu-ajva*, V, 58, i;(I, 37, a 1 .) 
Is, to sit : 

asate, they are enthroned (as gods), 
1,19,6; asate, they dwell, 1, 168, 
3. — upa-asate, they revere, X, 
121, 2. 
8s, mouth : 
asft v£ndyasa£, visibly like, I, 168, 
2. — as, mouth, as the instrument 
of praise (41-43) ; etymology 
(42, note *) ; asa*, instr. (42 seq.). 
asan, mouth : 

asa-bhii>, I, 166, n«. 
asS: 

instr. asayff, (I, 168, i a .) 
IsKt, coram : 

(42 seq.) 
isya, mouth : 
IsyS, I, 38, 14. 

i, to go ... : 

iyanai?, approaching for (two Ace), 
II, 34, 14 1 ; yatfe vr/sh/f, going 
with rain, V, 53, 5 1 ; vyithii 
yatf(a ship) that goes rolling, V, 
59, 2 1 ; r/tam yate, to the right- 
eous man, X, 78, 2 ; Tyante,they 
move along, V, 55, 1 ; iyate, X, 
168, 2 ; fyamana£, X, 168, 3. — 
£ti iyama, let us pass, V, 53, 14. 
— adhi-ithi, you listen (c. Gen.), 

VII, 56, 15. — anu yanti, they 
follow, V, 53, 6.— aMttsa^, they 
are come, 1, 165, i* ; upaftayati, 
he comes (to ask) for (Ace.), 

V I I I , 20, 2 a\— <it-itaZ> stfraA, the 
risen sun, X, 121, 6; ut-ite 
surye, at sunrise, V, 54, 10. — 
nfjfr-etave, to come forth, I, 37, 
9 1 . — pari itana, move along, V, 
61, 4. — pr£ vantu, go forth, V, 
87, 1 ; prayat-bhyaA, V, 54, 9 ; 
pra-yati adhvar£, while the sacri- 
fice proceeds, VIII, 7, 6; anu 
pr£ yanti, V, 53, 10. — vf yayu£ 
parva-j&£, they have trodden to 
pieces,VIII,7,2 3 ;(VIII, 7 ,22\) 

i£, food: 

f/abhi*, V, 53, 2. 
ft, indeed . . . : 

& ft, then only, I, 87, 5 ; 168, 9 ; 

O] H 



ev£ ft, 1, 165, 12 ; gha ft, II, 34, 
14; ftu,V,55,7;sasaMt,VI, 
66, 3 ; sddam ft, I, 114, 8. 
itas, from here : 

\tib (opp. to £ta£), I, 6, 10. 
fti: 

V, 53, 11 ; 53, 3; 61, 8; 18. 
itf, pace : 

ity# (naMasaA), I, 167, 5. 
itthK, thus : 
1, 39, 1 ; 7; 165, 3; VII, 56, 15; 
VIII, 7, 30.— itthK dhiya, thus 
is my thought, V, 61, 15 1 ; 1, 2, 6 a . 
ftvan, see pr£ta£-ftvan. 
idam, this here . . . : 
dy&n im&m, X, 121, 1 ; iyam pr/- 
thivf, V.54, 9.— asyd, X, 121, 3 ; 
I, 86, 4 1 ; 5 ; asya, his (Indra's), 

1, 6, 2 1 .— esham, I, 37, 3 l J 9 ; 
13; 15; 38,8; 12; 165, 13; V, 
52, 15 1 ; 87, 2 1 ; etavata£ esham, 
VIII, 7, 15 1 ; t£t esha*m, this is 
theirs, VIII, 20, 14 (bis). — imfiC, 
here are, I, 165, 4 ; img Maru- 
tai> (opp. any6), VII, 57, 3.— 
idam, here, II, 33, 10. 

idam-idam, again and again : 

VII, 59, 1. 
in£, strong : 

inasa£, V, 54, 8. 
fndu, (Soma) drop : 

fndu-bhi£, VIII, 7, 14 ; fndava£, I, 

2, 4 ; 134, 2.— indo, O Indu, I, 
43, 8. 

Indra : 
indra, fndra, 1,6,5; 165,3; 5; 7; 
167, 1; 170, 2; 5; 171,6; fn- 
dra£, I, 85, 9 ; 165, 10 ; 166, 12 ; 
VII, 56, 25; VIII, 94; 6; va-yo 
fndra£-£a, I, 2, 5 ; 6 ; mdram, I, 
6, 10; 87, 5; VIII, 7, 24; 31; 
fndrewa, I, 6, 7; fndraya, 1, 165, 
11 ; fndrasya, I, 6, 8 ; 167, 10 ; 
fndrit, I, 171, 4 ; fndre, I, 166, 
11. — Indra called vira, (II, 

, 33, i 1 .) 

fndra- vat, joined by Indra : 

fndra- van taA, V, 57, 1. 
Indravayu, Indra and VSyu : 

fndravayQ, I, 2, 4. 
indriyi, vigour : 

inariyam, I, 85,2. — indriy^«a, with 
(Indra's) might, I, 165, 8 1 . 
indh, to kindle : 

idhanftk, VI, 66, a. — sam indhatam 
(agnfm), let them light (the fire), 

h 
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I, 170, 4; sam-iddha£, V, 58, 3. 
-(I, 166, i«.) 
fndhanvan, fiery : 

fndhanva-bhi£, II, 34, 5 s . 
iradh : 

iradhyai, for achievement, 1,134, 2. 
frin, tyrant (?) : 
M, V, 87, 3'- 
irya, active : 

fryam (rd(ganam), V, 58, 4. 
iva, like . . . : 
iha-iva, almost close by, I, 37, 3« — 
iva and n£, I, 85, 8 1 . — iva, as one 
syllable, I, 166, i 8 ; p. cxix. 
ish, to rush : 
ishajzanta, ishanta, I, 134, 5; p. 
cxxii. 
fsh. food : 

feham, I, 168, 2 1 ; II, 34, 7 ; 8; 
isha, I, 88, 1 ; 165, 15 ; 166, 15 ; 
167, 1 1 ; 168, 10 ; p. xx ; VIII, 
20, 2 ; ishe* bhu^, VIII, 20, 8 ; 
fshaA (ace. pi.), I, 165, 12 ; VII, 
59, 2 ; p.xviii; isham, I, 168, 5. 
— fshafr sasrushiZ>, waters, rain- 
clouds, I, 86, 5 2 . — fsha£, viands, 
1,167,1. — fsham,draught,VIII,7, 
i 1 ; 3;fsha>&, draughts,VIII,7,i9. 
ishi, autumn : 

ishdm, I, 165, 15 ; 166, 15 ; 167, 
11 ; 168, 10; 171, 6; p. xx. 
ishawy, to hasten : 

isha/iyata, V, 52, 14. 
ishira, invigorating : 
ishiriKm, I, 168, 9. 
fshu, arrow : 

fshum, I, 39, 10 ; 64, 10. 
fshu- mat, carrying good arrows : 

fshu-manta£>, V, 57, 2. 
fshkr/, see kri. 
fslui. rite, oblation : 

fsh/im, I, 166, 14 ; ish/aya£, VI, 

74, 1. 
ishmfn, speeding along : 

ishmi»ai>, I, 87, 6 ; V, 87, 5 5 VII, 
56, 11. — ishmfoam, strong, V, 
52, 16. 
ih£, here . . . : 

ihd-iva, almost close by, I, 37, 3. — 
— ihd-iha, here and there, VII, 
59, " l . 



i, to ask for (with two Ace.) : 
unahe, I, 6, 10 ; V, 53, 13 ; imahe, 
I, 43, 4 ; II, 34, 11. — ava imahe, 



we pray to forgive, VII, 58, 5. — 
See also i. 
i, pronominal base, see ay£, and 

mx 
iksh: 
abhf afkshetam, they look up to 
(ace), X, I2i, 6. 
inkh, to toss : 

rakhayanti, I, 19, 7. 
W, to implore, to ask : 
fre, V, 60, i 1 ; i//e (with double 
Ace), I, 134, 5. 
Im: 

I, 38, 11; 85, 11; 134, 2; 167,8 
(bis) ; V, 54, 4 ; yat im, I, 87, 5 ; 
167, 5 5 7J VII, 56, 21; yeMm, 
V, 61, 11 ; keim,VII, 56, 1 ; tipa 
im, I, 171, 2. 
fr: 

a-irire, they produced, assumed, I, 
6, 4 s . — ut-irayanti (v&fram), they 
send out, 1, 168, 8 ; tit irayatha, 
you raise, V, 55, 5 1 ; tit irayanta, 
they have risen, VIII, 7, 3 ; tit 
irate, VIII, 7, 7 ; 17. — pra irate, 
they come forth, VII, 56, 14; 
pra airata, they expanded, VIII, 
20, 4 ; pra" iravami, I send forth, 
II, 33, 8 ; sam pra irate, they 
rise, X, 168, 2. 
fvat, so much : 

i'vataA, VII, 56, 18. 
\j, to rule, to be lord (with Gen.) : 
ije, X, 121, 3; Ire, I, 165, 10; 
ijishe, I, 170, 5 ; ish/e, V, 87, 3 ; 
hire, V, 58, 1.— ijanifr, 1, 87, 4 ; 
T/Snat, II, 33, 9. 
ijana-krit, conferring powers : 

kana-kritaA, I, 64, 5 1 . 
ish, to shrink : 
ishante, VI, 66, 4. 



u, particle 

na vaf u, II, 33, 9. — u before loka, 
p. lxxiv seqq. 

uktha, praise, hymn : 
uktham, I, 86,4; ukth£, I, 165, 
4 1 ; ukthani, VII, 56, 23; uk- 
thaf£,VII, 56, 18 ; ukth£bhi£, I, 
2, 2. — vahnLfc ukthafA, the priest 
with his hymns (41). 

uktha-vahas, offering hymns of praise: 

(40.) 
ukthya, praiseworthy : 

ukthyam, I, 64, 14 1 . — ukthyam 
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(gayatram), praising, of praise, 
I, 38, 14. 

uksh, to sprinkle, to pour out, to 
wash: 
uksh&nti, I, 166, 3; ukshante, II, 
34, 3 1 ; V, 59, 1; ukshdma»aA, 
VI, 66, 4.— ft ukshata, I. 87, 2. 
-(I, 85, 2\) 

uksh, to grow : 
see vaksh. 

ukshdn, bull : 

uksh&iaA, I, 64, a 1 ; V, 52, 3 ; $vaJ> 
uksha^aA, excellent bulls, 1, 168, 
2 8 . — ukshnib randhram, ' the 
hollow of the bull/ VIII, 7, 26 1 . 

Ukshworandhra, N. pr. : 
(VIII, 7, *6'.) 

ugr£, terrible, strong : 

ugr&, 1, 19, 4; VI, 66, 6; VII, 56, 
6; 57, 1 ; I, 134, 55 ugrasa*, 
VIII, 20, 12 ; apa£ ugr&6, wild 
waters, VI, 66, 1 i 8 ; ugnlfr, 1, 166, 
6 ; 8 ; V, 57, 3 ; 60, 2 ; ugr&>, I, 
165,6; 10; VII, 56, 23; 11,33, 
9; ugr&> ugr£bhL6, I, 171, 5; 
ugriKn, VI, 66, 5 ; ugram, VII, 
56, 7; VIII, 20, 3; II, 33, 11; 
ugraya manyave, fierce anger, I, 
37, 7. — dyafii> ugdK, the awful 
heaven, X, 121, 5 1 . 

ugrd-putra, having terrible sons : 
ugr£-putra* (Aditi), (254 ; 260.) 

ugra-bahu, strong-armed : 
ugr£-bahava£, VIII, 20, 12. 

ut, prep. . . . 

ut&, and, also ; even . . . : 
then, after yat, I, 85, 5. — ut£ va, 
aye, or also, I, 86, 3; V, 60, 6 ; 
V,58, 1 ; utdsma — utisma — utd, 
whether — or whether, V, 52, 8 ; 
9 ; miK — ut£ ma*, 1, 1 14,7 (tris). — 
ut£ eha, even though, V, 61, 8 1 ; 
n fin am uta", even now, VIII, 20, 

xxt-nk : 

ut-ri*i ya##e, to the end of the 
ceremony, X, 77, 7 1 . 
ut6, also : 

V, 55, 4; VIII, 94, 6; I, 134,6; 
X, 168, 1. 
Gt-o^as, ever-powerful : 

ut-qg-asaA, V, 54, 3. 
ut-tami, highest : 

ut-tamdm, exalted, V, 59, 3 ; ut- 
tame, in the highest (heaven), 
V, 60, 6. 

Hh 



ut-tara, higher : 
ut-tarat 6\\ib, V, 60, 7 ; ut-tara 
dyau£, VIII, 20,6. 
ut-bhid, breaking out : 
ut-bhfdaifr, V, 59, 6. 
fitsa, spring, well (cloud) : 

utsam, I, 64, 6*; (I, 85, io 1 ) ; 
I,85,n; V, 5 2,i2 8 ; 54,8; VII, 
57, 1; VIII, 7, io 8 ; 16; dxsib 
utsa\6, the springs of heaven, V, 
57, 1. 
utsa-dhf, the lid of the well : 
utsa-dhfm, I, 88, 4 1 ; (176.) 
udin, water : 
ud£-bhi£, I, 85, 5 ; nimnafjfr ud£- 
bhi^, X, 78, 5. 
udanyu, longing for water : 

udanyava£, V, 54, 2 ; udanyave,V, 
57, 1. 
uda-vahd, water-carrier : 
uda-vah6na, I, 38, 9 ; uda-vahasa£, 

,V,58, 3. 
udnn, watering-pot : 

udrwam, VIII, 7, io 8 . 
und, to water, moisten : 

vi-undanti, I, 38, 9 ; vf undanti, I, 
85, 5 ; V, 54, 8. 
upa, prep. . . . : 

with Loc, upa ritheshu, I, 39, 6 ; 

87, 2. — with Ace, to, 1, 166, 2 1 ; 

upa te, near to thee, 1, 114, 9. — 

iipady6-bhii6,daybyday,V,53,3 1 . 

upa-md, very high : 

upa-masa£, V, 58, 5. 
upara, carried behind : 

fipara, I, 167, 3 8 . 
upari, above : 

V, 61, 12. 
upava, the blowing after : 

(X, 77, 5 J 
Upastutd, N. pr., son of Vr/sh/ihavya : 

(152 seq.). — See stu. 
upa-stha, lap : 

upi-sthe, VII, 56, 25; VIII, 94, 2 1 . 
upa-hatnfi, attacking : 

upa-hatnum, II, 33, 11. 
upa-hvard, cleft : 

upa-hvareshu, I, 87, 2. 
upara*, injury: 

(66.) 
ub^: 

nib aubg-at, he forced out, I, 85, 9. 
ubh&, both : 

ubh£, heaven and earth, (V, 59, 
7 8 ); VI, 66, 6; ubhe* rodasi, 
VIII, 20, 4. 

2 
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ubhaya : 
ubhaye, people on both sides, V, 

59, 7 s - 
urfi, wide : 
urfi, I, 85, 6 ; 7 ; urafi antarikshe, 
V, 52, 7; urava£, V, 57, 4; 
urvT, VII, 57, 1. — ufu as one 
syllable, p. lxxvi. 
uru-krami, wide-striding : 

uru-kramdA (Vishnu), V, 87, 4 1 . 
uru-kshaya, wide-ruling : 

uru-kshayi, I, 2, 9. 
urfi-loka : 

urfi-lokam (antariksham), p. lxxvi i. 
xiru-vyiias : 

ep. of Aditi, (260.) 
uru-vya#*, wide-reaching : 
urGif, ep. of Aditi, (260.)— uHLtf, 

I, 2, 3- 
uru-vra^a : 

uru-vra^S, ep. of Aditi, (260.) 
urushy, to deliver : 

urushyata, V, 87, 6. 
uHUT, see uru-vyajff>&. 
Urvaji : 
(308.) 
urvaruka, gourd : 

urvarulcam-iva, VII, 59, 12. 
urviyiK, wide : 

V, 55, *• 
uloka for u loka : 
pp. lxxiv seqq. 
ar, see vaj. 
Ujanas: 

= U/ana,(VIII, 7, 26 2 .) 
Ujana, N. ofa£/shi: 

ujana, with Ujana, VIII, 7, 26 1 . 
ujdna, desire ; 

ujina, with desire, (VIII, 7, 26 2 .) 
ushas, dawn : 
ushasaA vf-ush/ishu, ush&Jb ni, II, 
34, 12; ushlsai>, the Dawns, V, 
59, 8 ; I, 134, 3 (bis) ; 4 J^ushit- 
bhi/6, I, 6, 3 s ; ushasam n£ 
ketava£, X, 78, 7. 
usra": 
kshapai* usr&fc H, and usr&£. by 
night and by day, (I, 64, 8*.) — 
usr&6-iva, the heavens, I, 87, i l . 
— usra£, the mornings, 1, 171, 5. 
usri: 
usrf, in the morning, (II, 34, 12 1 ); 
V, 53, M 1 . 
usrfya. bright : 
usr(yai>, the bright ones (days or 
clouds), I, 6, 5 8 ; usrfyai>, (II, 



34, I2 1 .) — usrfyajfr vrrshabh&fr, 
the bull of the Dawn, V, 58, 6». 

fltf, protection, help, favour: 

utfo, 11,34, 15; vii, 59, 4; "tr, 

instr., I, 64, 13; 172, i 1 ; VII, 

57,7; 59, 9 1 ; 'o; utiye,II,34, 
14; VIII, 7, 6; utayaA, I, 167, 
1; V, 54, 7; I, 134,2? utf-bhii>, 
favours, I, 39, 8 ; 9; VII, 58, 3; 
VIII, 20,24; fitfshu,VIII,20,i5. 
tfdhan and Cfdhar, udder : 
ddha/>divy&ni, the heavenly udders 
(clouds), I, 64, 5. — ffdhani, II, 
34, 2 s ; 6.— ffdha£, II, 34, 10; 
VI, 66, 1 ; VII, 56, 4 i. 
Cfma, guardian : 
ffmasaA, I, 166, 3 ; timU, V, 52, 
12; X, 77, 8. 
(Tni I, wool : 

drnbb vasata, V, 52, 9 1 . 
firmi: 

apa Qraute,she uncovers,1 1, 34, 1 2 1 . 
firdhvi, erect : 
firdhviK krmavante, they stir up, I, 
88, 3 1 ; firdhvam nunudre, they 
pushed up, I, 85, 10; 88, 4; 
urdhv£ santu, may they stand 
erect, I, 171, 3 1 ; GrdhviKn na£ 
karta, lift us up, I, 172, 3 ; dr- 
dhviK tish/Aatu, may (the dawn) 
stand erect, I, 134, i*. 
drmf, wave : 

firmaya£, I, 168, 2. 
tfrmyi, night : 

tirmye, V, 61, 17 1 . 
Oh, see vah. 
Oh, to watch : 
ohate, V, 52, 10 ; 11; nf ohate, V, 
52, 11. — ohate (sakhitve*), he is 
counted (in your friendship), 
VIII, 7, 31. 

r#, to go: 

iyarti, it rises, I, 165, 4 s ; p. xv; 
xxi. — arta, it came, V, 52, 6. — 
& fyarta, bring, VIII, 7, 13. — fit 
arpaya, raise up, II, 33, 4. — m& 
nib anuria, may we not fall 
away, VII, 56, 21.— pr6 arata, 
come on, I, 39, 5 1 . — sam-aribz££, 
coming together, I, 165, 3. 
ri, to hurt, see ar. 
r/kti, praise : 
^su-rAti^a^,!*) 
rikvan, singer: 

r/kv£*ai> (Maruts),!, 87, 5 ; rikva- 
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bhL6, V, 52, 1; 60, 8. — rikva- 
bhU>, men to celebrate them, 
I, 87, 6*. 
r/ksha, bear : 

riksha£ n£, V, 56, 3. 
riky to sing, praise : 

anfrati, I, fr, 8 1 ; arianti, 1, 165, i 4 ; 
p. xiii; aria, V, 59, 1*; &vtanta£, 
I, 85, 2 ; ar/frate, I, 87, 2 ; an- 
r/*ui> (arkam), I, 19, 4 1 ; ariat, 
I, 165, 14. — Inf. r/*ase, (I, 87, 
6 1 .)— pra aria, V, 52, i 1 ; 5 ; 
pra areata, V, 54, 1 ; VII, 58, 1 ; 
pr£ar*anti, I, 166, 7*. 
ri£as, praiser : 

rtfase, (I, 87, 6 1 .) 
rigipyi, headlong : 

r/^ipyasaA, II, 34, 4*. 
rigfchi, what remains of the Soma- 
plant after it has been squeezed: 
(I,6 4 , 1 2 8 .) 
r/^ishfn, impetuous : 

r/£ishfoam, 1,64, 12 s ; rig\shlnaJb f 
I, 87, 1 ; II, 34, i- 
rifig, to strive, to yearn : 
riftg&Xz, you advanced, V, 87, 5 ; 
r/'^atT, straightforward. I, 172, 
2 ; Inf. rifig&se, (I, 87, 6 { ) : rig\- 
shd from rig, (I, 64, 12°.) — nf 
r/%ate, they gain, I, 37, 3".— 
s£m asmin r/'^ate, they yearn 
for it, I, 6, 9. 
nVra-yiK, going after debt : 

(I, 87, 4 8 
rwa-y&van, searching out sin : 

r/*a-yavi, I, 87, 4*. 
rfti, right ; rite, sacrifice : 

r/t£na, in proper order, VII, 56, 
1 2 : on the right way, 1.2,8; 
r/tam yat6, to the righteous 
man, X, 78, 2. — r/tisya sida- 
neshu, in the sacred places, II, 
34, 13 2 ; r/tasya p&rasmin dh&» 
man, in the highest place of the 
law, I, 43, 9 1 . — r/tam, sacrifice, 
V, 59, 1 ; r/tasya, VIII, 7, 21 ; 
r/tftn&m, I, 165, 13. — (I, 38, 
6*.) 
r/td-^ta, well-born : 

riti-glitU, V, 61, 14. 
rita-#fla, righteous : 

rita-gfiU, V, 57, 8 ; 58, 8. 
r/ta-yu, pious : 

rita-yavaA, V, 54, i2 a . 
r/ti-van, holy : 
r/ta-vt, X, 168, 3. 



r/ta-vaki, hymn : 

(I, 134, iM 
r/ta-vr/dh, increasing the right : 

r/ta-vr/dhau (mitrlvarunau), I, 2, 
8. 
r/ta-sjKp, following the order : 

r/ta-sapa*, VII, 56, 12 ; (I, 2, 8 1 .) 
rita-spri/, adhering to the right : 

rrta-spr/sa' (mitiivanwau), I, 2, 
8 1 . 
riti, hurting : 

(65); (1,64,1s 1 .) 
r/ti-sah, defying all onslaughts : 

r/ti-s&ham, I, 64, 15 1 . 
ritu-thS, at the right season : 

I, 170, 5. 
r/tupati, N. of Agni : 

(1,43,4m 
r/dfidara. kindhearted (?) : 

r/dGdarai>, II, 33, 5 s . 
r/dh, to accomplish : 
r/dhyim, V, 60, 1. 
ridhak, far : 

VII, 57, 4- 
Jfcbhu, theltfbhus: 

(^58,4'; VI, 66, n 1 .) 
ribhukshan (?) : 
ribhukshaw«L&, VIII, 7, 9 1 ; 12; 
20, 2. 
ribhukshas, lord : 

n'bhuksha^, I, 167, 10. 
r* bhvas, bold, rabid : 

r/bhvasam, V, 52, 8 1 . 
r/sh: 
tiriLfr (srfdha£) arshanti, they rush 
through, VIII, 94, 7. 
r/shi, seer : 

rishe, V, 52, 13; 14* r/she, V, 
59, 8 ; r/shim \k rajranam vi, V, 
54, 7 ; r/shim — raVanam, V, 54, 
i 4 .-(V, 61, s 8 .) 
r/shi-dvfsh, enemy of the poets : 

r/shi-dvfshe, I, 39, 10. 
rfshf f, spear : 

r/shffe, I, 167, 3 s ; r/sh/6yai>, I, 
64, 4 5 (H, 34, a 1 ); V, 54^ 11 ; 
57, 6 ; VI II, 20, 11 ; rishtib, V, 
52, 6 ; rsshtlbhib, I, 37, 2 ; 64, 
8; 85, 4 5 (VII, 5 6 , I3 1 ); rish- 
ffshu, 1, 166, 4. 
r/sh/i-m£t. armed with spears : 
rish/imat-bhi£, I, 88, 1; (170); 
rish/i-m4nt2L&, V, 57, 2 ; 60, 3. 
r/sh/f-vidyut, armed with lightning- 
spears : 
r/sh/f-vidyutai>, (1, 167, 3*) ; V, 52, 
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13; r/sh/i-vidyutaA, I, 168, 5; 
(H, 34, 2\) 
rishvi, tall : 

r/shvasa£, I, 64, 2 ; rishvftb, V, 52, 
6 l ; 13. 



6ka, alone : 

£ka£, X, 121, 15 3; 7*; 8; 1,165, 
3; ekam, I, 165, 6; VIII, 20, 
13 ; £kasya iit me, 1, 165, 10. — 
6ka£-eka£, one by one, V, 61, 1. 
ekam-eka : 
gkam-eka /atK, each a hundred, V, 
53, 17. 

e^ati, (the earth) trembles, V, 59, 
2. — e^atha, you stir, VIII, 20, 4. 
e^a, a kind of sheep : 
(I, 166, 10 s ; 235.) 
e*a, a kind of antelope : 

(I, 166, 10 s ; 235.) 
eta, the fallow deer : 
etai,, (I, 165, i s ); V,54, 5 ; Stan, 
1, 165, 5". — e'tsLfr, speckled deer- 
skins, I, 166, 10*; (232; 234 
seq.)— £tii> n£, like harts, X, 
77, 2. — See ena. 
etid, this . . . : 
etani vfjva ffStani, all these created 
things, A, 121, 10. — et&n and 
£tan, (I, 165, 5*.)— et6, there 
they are, I, 165, 12. — etat tyit, 
I, 88, 5 ; esha sy8, I, 88, 6.— 
etiKni ninyfL, these secrets, VII, 
56, 4 1 . 
6tasa, the (solar) horse : 

etaja£, I, 168, 5*. 
etavat, so much : 
etavat, VII. 57, 3.— etavataA ^it 
esh&m, of that immense (host) 
of them. VIII, 7, 15 1 . 
ena, fern, eni : 
enya£, spotted deer, V, 53, 7'. — 
See 6ta, (234 seq.) 
enad, this : 
ens', instr., II, 34, 14; V, 53, 12; 
enin, V, 52, 6. 
enas, sin : 

ena£,VII, 58, 5; VI, 74, 3. 
eman, march : 

6ma-bhi£, V, 59, 2. 
eva, horse : 

evasai>, I, 166,45 (I, 168, i f .) 
e\i: 

eva" ft, truly, I, 165, 12 ; evi. and 



evim, (I, 1 68, i a .)— evd, thus, 

II, 33, 15. 
evam, thus : 

adverb of eva, (I, 168, i 2 .) 
evayK, quickly moving, quick : 
eva-yaA, I, 168, i* (conjecture for 
deva-y&&); (365.) 
eyayamarut, Evayimarut, a sacri- 
ficial shout : 
evayamarut, V, 87, 1 to 9 ; (365) ; 
(I, 168, i«.) 
eva-yavan, the constant wanderer : 
eva-yavnaZ>, II, 34, 11. — fern, eva- 
yaVarf,(I, 168, i a ); (365.) 
esh£, rapid : 
eshasya (vishnob), II, 34, n 1 ; 
VIII, 20, 3 s . 

aiaeya, skin of an antelope : 

(232; 234.) 
afdh, torch : 

aidhg-iva, I, 166, i 8 . 

6, see £L 
6kas, home : 

svam 6ka£, VII, 56, 24 1 . 
o^as, power : 
6^,I,39,io; V,57,6; VII, 56, 

7; I, 165, io ; o^asi, I, 19, 4; 

8; 39,8; 85,4; 10; V, 52, 9; 

I4 2 ; 55, a? 56,4; 59,7; VII, 

58, 2; VIII, 7, 8; o^bhiir, 

VII, 56, 6. — 6g\yadb 9 stronger, 

II, 33, 10. 
oshadhi, plant : 

6shadhl6, I, 166, 5; oshadhishu, 

VII, 56, 22 ; oshadhfr (nom.), 

VII, 56, 25. 

aukshaorandhra : 
(VIII, 7, 26 1 .) 

Ka, Who, the Unknown God : 

(P. 30 
kakubh, hump : 

kakubha£ rihat6 mithi£, they lick 
one another's humps, VIII, 20, 
2 i l . 
kakuhi, exalted : 

kakuhan, II, 34, n. 
Kaava: 
kfctvam, I, 39, 9; VIII, 7 18 ; 
k&rvaya, I. 39, 7'.— kinvadb, I, 
37, 1; kaWshu, I, 37, 14; 
ka»vasa£,VIII, 7, 32. 
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k£t, interrog. part.: 

VIII, 94, 7; 8.— Seekfm. 
katama* : 

katamdt Jana* £ha£, even a single 
day, X, 168, 3. 
kath&m, how : 

V, 61, a. 
kathK, how : 

V, 53, 2; 61, a. 
kadft, when : 

VIII, 7, 30. 
kddha: 

when, I, 38, i 1 ; where, VIII, 7, 

31. 
kadha-prl : 

kadha-priya£ (read k&dha priyi^), 
I, 38, i l ; VIII, 7, 31. 
kan, see *ak£nl 
kapanft, a caterpillar : 

kapang-iva, V, 54, 6 l . 
kaparda, a shell, the hair twisted 
together in the form of a shell : 

(I, 114, i 2 .) 
kapardfn, with braided hair : 
kapardfne (rudraya), I, 114, i a ; 
kapardmam, 1, 114, 5. 
kdm, part. : 

I, 39,7; 87, 6 1 ; 88, a; 3 (bis); 
VII, 5 7,3; VIII, 94,2; hfkam, 
VII, 59, 5. 
kambala, m., cloth made of vege- 
table substance : 

>33-) 
karoa: 

kirnzib nadasya, with the points 
of the reed, II, 34, 3*. 
kalmalikfn, fiery (?) : 

kalmalikfnam, II, 33, 8 s . 
kaVandha, water-skin : 
kivandham, VIII, 7, io 2 ; (V, 54, 
8».j 
kavandhfn, carrying water-skins : 

kavandhfna£, V, 54, 8 s . 
kavf, poet ; wise : 
kav£ya£, V, 52, 13 ; k£vaya£, V f 
57,8; 58,8; wise, VII. 59, ix ; 
kavayair, V, 58, 3 ; kavfm, wise, 
I, 114,4; kavf, I, 2, 9. 
klri, whip : 
kisU 9 I, 37, 3 1 ; kirayl, I, 168, 

Kbnti: 

kibvisya, VIII, 7, 19. 
kfcna, desire : 

kamam, I, 85, 1 1 ; k&masya, I, 86, 
8; Mhul&, V, 61, 18. 



kamfn, loving, desiring : 

kamfna*, V, 53, 16; VII, 59, 3.— 
k&mfnam, the needy, V, 61, 7. 
kftmya, beloved : 
kamya, I, 6, 2; V, 61, 16; k&n- 
yaL6, I, 6, 8. 
k&ru, poet, singer : 

karuA, I, 165, 14; kar6£, I, 165, 
15; 166, 15; 167, 11; 168,10; 
kiiive, II, 34, 7 ; karfvaA, VIII, 

94, 3. 
karpasa, cotton dress : 

kavya : 

kaVya 1 , wise thoughts, V, 59, 4. 
kashlya, dark red : 

( 2 32, 234.) 
kash/ift, fence : 

k&hA&aA I, 37, io a . 
kfm, interrog. pron. . . . : 
kasmai devaya havfsha* vidhema, 
X, 121, 1-9; kfm te, what has 
happened to thee? I. 165, 3; 
kib nu, I, 165, 13 ; Vib ntin&m, 
V, 61, 14; kit ha nQndm, what 
then now? I, 38, i 1 ; VIII, 7, 
31 ; kit irtham, what errand? 
I, 38, 2; kit vo*6ma, what 
could we say? I, 43, 1. — kfm, 
why? I, 170, 2 ; 3. — kfm with 
*ana, indef. pron., (265 seq.) — 
kib k\t 9 any one, I, 37, 13; 
kg Jit, a few only, I, 87, i 1 ; 
V, 52, 12 ; kena iit, whatever, 
I, 87, a. 
kira/za, speck of dust : 

kiraaam, V, 59, 4. 
kilasf. spotted deer : 
killsya*, V, 53, i 1 . 
kirfn, gleeman : 

kirfora£, V, 52, 1a 8 . 
kutapa, woollen cloth : 

,(»J4.) 
kutas, whence : 

kutaA, I, 165,1; 3 1 ; X, 168, 3; 
p. xiv. 
kup, caus., to rouse : 

kopiyatha, V, 57, 3. 
kubhanyu, wildly shouting : 

kubhany£va£, V, 5a, ia s . 
Kubhi, the Kabul river : 

kubha, V, 53, 9 1 . 
kumlra*, boy : 

kum&r&£, II, 33, 12. 
Kuru: 

(VIII, ao, a 4 ».) 



r 
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Kurukshetra : 
(398 seq.) 

kuvft, interrog. part. : 
VII, 58, 5. 

kftlabheda, cutting through the 
banks (of a river) : 
(263.) 

kush/Aa£=ku shtbaJb : 
(I, 38, i\) 

kri, to make . . . : 
krwavante fi. dhva, may they stir 
up, 1,88, 3 ; urdhv&n karta, 1, 17a, 
3 ; bhtfri iakartha, thou hast 
achieved much, I, 165, 7 ; 
bhtfriffi kr/a&vama, I, 165, 7; 
p. xvi ; bhtfri £akra, you have 
valued, VII, 56, 23 1 . — k/7>r6ti, 
he performs a sacrifice for 
(Dat.), (205, note*); kr/nvdntaA 
brdhma, making prayer, 1,88,4; 
kr/t£ *it, whatever little we 
have done, VII, 57, 5.— kaVIma 
$ga£, VII, 57, 4 ; kr/'tim ena£, 
VI, 74, 3. — yam karishyS 
krinuhi, do what thou wilt do. 
I, 165, 9 4 ; p. xvii ; y8 nu 
kr/wivai, I, 165, 10. — kartana 
tavish&ii, prove your powers, I, 
1 66, 1. — are iakr/'ma, we have 
put away, I, 171, 4. — mK kirim 
karat, may it not cause delay, 
V, 56, 7.— kritdm, made (at 
play, or in battle), V, 60, j*. — 
iakrire satriC, they have brought 
together, V, 60, 4. — kr/mite 
mana£ deva-tr3, she is mindful 
of the gods, V, 61, 7. — *akrir6 
vridh6, 1, 85, 1 : kr/dhi ^Mtave, 
X, 186, 2. — aram kr/avantu, 
let them prepare, 1, 170, 4. — & 
asmftn *akr£, has brought us 
hither, I. 165, 14 1 ; (203) ; 3 
akaram upa te, I have driven 
near to thee, I, 114, 9.— Mb 
karta, make manifest, I, 86, 9. — 
fshkarta, straighten, VIII, 20, 
26 1 . — pra akran, they tried to 
make, V, 59, i 1 .— See kHbd, 
ni^-krita*. 

kr/tf, sword : 
kritib, I, 168, 3. 

kr/sh, to plough : 
Ja>kr/shat, VIII, 20, 19. 

k/ip : 
tebhib kalpasva sadhu-y^, fare 
kindly with them, I, 170, 2. 



ketu, light : 
ketfim, I, 6, 3' ; ketuni, V, 60, 8 ; 
ketavai> (ushasim), rays, X, 78, 
7. — ketive, herald, I, 166, i 2 . — 
See aketu. 
Kailasa : 

from killsa?(V,53, i 1 .) 
komy£ (?) : 

k6/a. cask, bucket (cloud) : 

k6jai>, I, 87, 2 1 ; k&ram, V, 53, 6 ; 

59, 8.— k&re hira*y£ye, at the 
golden chest (on the chariot), 
VIII, 20, 8 1 . 

kritu, power of body and mind : 
kritvi, wisdom, I, 39, 1 ; V, 87, 
2 1 ; with our mind, I, 165, 7 2 ; 
kratum, I, 64, 13 ; 2, 8 ; VIII, 
7, 24 ; might, 1, 19, a. 
krand, to roar: 
iakradat bhiya', VIII, 7, 26.— 
£va krandatu, V, 58, 6. — pri 
krand, to call out, (V, 59, i 1 .) 
krdndasf, heaven and earth : 

krandast, X, 121, 6 1 . 
kram, to stride : 
iakrame, V, 87, 4 ; a*nu kramema, 
let us follow, V, 53, ti ; akra- 
mtm, (I, 165, 8 1 .) 
kravfs, raw flesh : 

(I, 166, 6».) 
kra»i, made (?) : 
kra*asaj&, kra«&& (bis), I, 134, 
2 1 . 
Krfvi: 

krfvim, VIII, 20, 24 1 . 
krfvii>-dat, gory-toothed : 

krfvLfr-datf, I, 166, 6 8 . 
krW, to play : 
krflanti, I, 166, 2; krftatha, V, 

60, 3. 
kri/a, playful: 

kri/am(ja>dha£), I, 37, 1 ; 5; kri££, 
1, 166, 2. 
kr?/f, sportive, playful : 
krt/aya£, I, 87, 3 ; (AA\U), X, 
78,6. 
krudh: 
ma 7 tva iukrudh&ma, let us not 
incense thee, II, 33, 4. 
krudhmin, furious : 

krudhm!,VII, 56, 8. 
Krumu, the Kurrum : 
Krumui>, V, 53, 9 1 . 
krtira, horrible : 
(I,i66,6 8 .) 
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Krfiradantt, N. of Durgi: 

(I,i66,6».) 
kva, where : 

I, 38, 2 1 (bis) ; 3 (bis, and kvo) ; 
I, 165, 6; V, 61, 2 (bis); VIII, 
7,20; II, 33,7; kvasvit, kv§, I, 
168, 6; X, 168, 3.— kva, pro- 
nounced kuva, (86.) 
kshap, night : 

kshapa£, by night, I, 64, 8 9 ; 
purvi^ £ti kshap&b, through 
many nights, X, 77, 2. 
ksham: 
abhf kshameta nab drvati, may he 
be gracious to our horse, II, 33, 
i 1 ; abhf *akshamitha£ ma, wilt 
thou bear with me? II, 33, 7. 
kshim, earth : 

ksham2(, on earth, V, 5 a, 3; down 
to the earth, VIII, 20, 26 1 . 
ksh&mya, earthly : 
kshamyasya £anmana£, what is 
born on earth, VII, 46, a. 
kshlya, dwelling : 
ksndye, I, 86, 1 ; ksh£yam, VII, 
59, 2. 
kshaya, lordship : 
kshiyeaa, being the lord, VII, 46, 

2 1 . 

kshay^t-vira, ruling over heroes : 
kshaydt-vfraya (rudriKya), I, 114, 
i 8 ; 2; kshay&t-virasya, I, 114, 
3; kshdyat-vira, 1, 114, 10. 
kshar, to flow : 
ksharati, (the ship) sways, V, 59, 
2. — pra* dksharat, he has poured 
out, VIII, 7, 1. 
kshi, to dwell : 
ksheti, V, 61, 19. — £ ksheti, he 
acquires, I, 64, 13. 
kshitf, hamlet : 

kshitinam, X, 78, 1. 
kshiprd-ishu, with swift arrows : 

kshiprd-ishave (Rudra), VII, 46, 1. 
kshud : 

kshodante a'paA, the waters gush, 
V, 58, 6; kshodanti, they stir, 
VII, 58, 1. 
kshuma, flax : 

(233.)* 
kshuri, sharp edge : 

kshura^, 1, 166, io\ 
kshom: 
kshonibhi£, with the (morning) 
clouds, II, 34, 1 3 1 .— ksno/ife, pi, 
women, (308 ; 309 seq.); ksho/rt. 



du., heaven and earth, VIII, 7, 

22 ; (309.) 
kshodas, rush of water : 

ksh6das£, V, 53, 7. 
kshaumi, linen dress : 

(334.) 
kshmft, earth : 

kshmaya' /fir at i, it traverses the 
earth, VII, 46, 3. 

kh&d, to chew up : 

khSdatha, I, 64, 7 2 . 
kh&d(, ring, quoit : 

khadte, I, 168, 3.— khaddyaJ, I, 
i66, 9 »; V,54,n; VII, 56, 13 ; 
khadfshu. V, 53, 4.— (I, 64, 10* ; 
A II, 34, 2.) 
khadfn, having rings : 

khadma*, II, 34, 2 1 . 
kha'di-hasta, adorned with rings on 
their hands, or, holding the 
quoits in their hands : 
khKdi-hastam, V, 58, 2 ; (I, 166, 
9 J .) 

gSLnij host, company : 

ga/iSA, I, 87, 4 (bis); V. 61, 13; 
VII, 56,7; (VI,66,u');ga*am, 
1,38,15; 64, "J V, 52, 13; 14; 
53, 10; 56, 1; 58, 1; 2; VIII, 
94,12; X,77, 1 4 ; ga»dm-ga»am, 
V,53,n J ga^Kya,VII, 58, 1.— 
ga*ai£, hosts (of Indra), I, 6, 8. 

gaaa-jrf, marching in companies : 
gaaa-sriyair, 1, 64, 9 ; ga*ajrf-bhi£, 
V, 60, 8 1 ; p. lxxxviii. 

g&bhasti, fist : 

gdbhastyoA, I, 64, 10 ; V, 54, 11 ; 
from our hands, 1,88, 6 1 ; (178.) 

gam. to go ... : 

ganti, he will live in, I, 86, 3 1 . — 
gatdi> a'dhva, a trodden path, VI I, 
58, 3. — 2 gahi, come hither, I, 6, 
9; 19, 1-9— upa 8 gatam, I, 2, 4 ; 
ft rnJb upa gantana, VIII, 7, 11 ; 
27.— pi4tiggath*,VIII, 20,16.— 
sam-£agm£n&>,coming together, 

I, 6, 7. 
g£m, earth : 

gmiA, I, 37, 6. 
gaya, house : 

giyam, VI, 74, 2. 
gar, see gri. 
garut-mat, p. xxv. 
garta-sdd, sitting in the chariot (hole): 

garta-sidam, II, 33, n 1 . 
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garbha, germ : 

garbham, X, 121, 7 ; V, 58, 7 ; VI, 
66, 3 1 ; bhuvanasya garbha£, the 
germ of the world, X, 168, 4 1 . 
garbha-tv4, the form of new-born 
babes : 
garbha- tvam, I, 6, 4 s . 
gavya, consisting of cows : 

(ra , dhaj&)gavyam,V, 5 a, 17; p&rum 
gavyam, V, 61, 5. 
gavyat, desirous of cows : 
gavyanta£, (I, 167, i 1 .) 
ga, to go : 

^fgati,v,8 7 ,4; 1, 2, 3.-4dhi g a- 

tana, do remember (c. Gen.), V, 

55, 9 ; a*dhi gata, VIII, 20, 22 ; 
X, 78, 8.— # gat, she went to, I, 

167, 5J a^igitu, II, 34, 15; 8 
£igatana.V, 5 p,6; a>ig&ta,VII, 
57, 7.— upagat, I, 38, 5.— paria 
va£ K ag\L&, they went round you 
and came back to, 1, 88, 4 1 ; pari 
gat, may it pass by, II, 33, 14- — 
pr£ ^igata, come forth, I, 85, 6 ; 
prarigati, I, 87,5. 
gatu, path : 

gatum, V, 87, 8. 
gath&, song : 

gatham, I, 167, 6; (I, 43, 4 1 .) 
gatha-pati, lord of songs : 

g&tha-patim (rudrdm), I, 43, 4 1 . 
gayatri, song : 

gayatram (ukthyam), I, 38, 14. 
gfr, speech, song : 

iyamgfe, 1, 165, 15 ; 166, 15 ; 167, 
11; 168, 10; imam me. gi'ram, 
VIII, 7, 9; girff, I, 38, 13; V, 
53,13; 53,i6; 87, 3; VIII, 20, 
19; 20; giraA, 1,64, 1; V,6i, 
17; VII, 46, 1; (I, 37, io 1 ; 

165, 4 1 .) 
gfr, singer : 
gfraA (the Maruts), I, 6, 6 l ; 9 ; 
37, io 1 . 
girf, mountain, cloud : 
girtt, VIII, 7, 5 ; girth, I, 37, 12 ; 

giraya£,I,6 4 ,7; VIII, 7, 34 5 tf- 
rfm anajva-d£m, western moun- 
tain, V, 54, 5 1 ; giraya£ for gir- 
ya£(?), VI, 66, 11*; *dhi-iva 
girtoam, VIII, 7, 14 — girib 
(parvatai>), gnarled (cloud), I, 
37, 7 1 ; parvatam girfm, V, 

56, 4 a . 
giri-kshft, ep. of Vishnu : 

(V, 8 7 , «i.) 



giri-^K, voice-born : 

giri-^, V, 87, i l . 
giri-sth2C, dwelling on mountains : 

giri-stham (marutam ganam), V III, 
94, ia;(V, 57, 8 1 ; S^i 1 .) 
guru, heavy : 

guru, I, 39, 3 ; VII, 56, 19; laghu 
and guru, light and heavy syl- 
lables, p. xcvii. 
guh, to hide : 

guhata, I, 86, 10. 
guha, hiding-place : 

guha, I, 6, 5; guha (iaranti), in 
secret, I, 167, 3. 
guhva, hideous: 

guhyam, I, 86, 10. 
gtirta-tama, most delightful : 

gdrti-tamiA, 1, 167, 1. 
gri (gar), caus., to raise up : 

^igr/ti, VII, 57, 6«. 
gndhra, hawk : 

gridhrair, I, 88, 4 1 . 
gr/hi, house : 

erihi, X, 186, 3. 
griha-medha, accepting the domestic 

griha-medhasa^VII^io 1 ; (VII, 

56, 14 s .) 

grihamedhin : 
maruta£ grihamedhinair, (VII, 56, 
i 4 a ; 59^ io 1 .) 

gr/ha-medhiya, offering for the 
house-gods : 
grrha-medhiyam, VII, 56, 14 s . 

grt, to praise : 

grmfmasi, I, 64, 12; II, 33, 8; 
grrwantam, VII, 57, 2 ; gr»iat6, 
VI, 66, 9 ; grwihi, V, 53, 16 ; 
gr//iishe, (V, 58, i l ) ; II, 33, xa ; 
gr/»an&>, V, 55, 10 ; 59, 8 ; gri- 
«an&6, VII, 56, 18.— & gr/wanti, 
they invite, VIII, 94, 3. — upa 
gWnimasi, II, 34, 14. 

gai, to sing : 
W»> l > 38, 14; gfyat, I, 167,6; 
agui>, (175.) — abhf gaya, VIII, 
20, 19.— pi4 gSyata, I, 37, 1 ; 4. 

g6, cow, bull : 

gaui>-iva, V, 56, 3 ; gava£ n£, I, 38. 
a; V. 53, 16; 56, 4; gavaA ni 
uksha*ai>,I,i68, 2*; gaVa£,VIII, 
20, 2 1 1 ; g&fr-iva, VIII, ao, 19 ; 
gavam sargam-iva, V, 56, 5 ; 
gavam-iva, V, 59, 3. —gave, I, 
43, a ; 6 ; goshu, VI, 66, 8 ; I, 
114, 8. — g6shu, among the cows 
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(clouds), I, 37, 5 1 ; g&6,the (rain- 
giving) cows, II, 34, i.— gau£, 
the cow (Prwni), VIII, 94, i 1 ; 
gam, V, 52, 16.— g6, cow, milk, 
leather, thong, (232); g6bhi£, 
from the bowstrings, VIII, 20, 
8 l ; milk, I, 134,2. 

g6-araas, a sea of milk : 
g6-anzasa, II, 34, 12 1 . 

go-ghni, cow-slaying : 
go-ghnim, I, 114, 10. 

g6-£&ta, name of the Maruts : 

(I, 85, 3 l .) 
Gotama : 

gotam&ya, I, 85, 11 ; g6tam£sa£, I, 
88, 4*; g6tama£, I, 88, 5; (125.) 
godha, not godhai> : 

p. lxvii. 
gopK, guardian : 

go^,VII, 5 6, 18; (1,86, i\) 
gopay, to guard : 

gopayatam, VI, 74, 4. 
go-pithd, a draught of milk : 

go-pfthaya, I, 19, i l . 
go-pith£, keeping : 

go-pith£ devanim, X, 77, 7. 
go-bandhu, the kindred of the cow 
(Prwni) : 

g6-bandhavju6, VIII, 20, 8. 
go-mat, rich in cattle : 

g6-mati (vra#6), I, 86, 3 ; g6-mati£ 
anu, V, 61, 19 1 ; go-mat r8dha£, 
wealth of cows, V, 57, 7. — g6- 
mata£, (Soma) mixed with milk, 
, VIII, 94, 6. 
gO-matr/, having the cow (Prwni) as 
their mother : 

g6-matarai>, I, 85, 3 1 J (1, 168, 9 1 .) 
go-han, killing cattle : 

go-ha,VII, 5 6, 17. 
gnff, woman : 

gn^, (307 ; 308.) 
grgma, village : 

grftme asmfn, I, 114, 1. 
gnima-^ft, conqueror of clans : 

grama-^itaA, V, 54, 8. 
gr&van, grind ing-st one : 

graVa*ai& ni, X, 78, 6 2 . 

gha, particle : 

I, 37, 11; gha ft, II, 34, 14; ut* 
gha,V,6i,8; *itgha,VIII,2o,2i. 
gharmi, formus, pit : 

(217 seq.); (V, 54, i a .) 
gharma-sad, dwelling on the hearth 
(the Pitris) : 
(218.) 



gharma-stubh, who praises the warm 
milk (of the sacrifice) : 
gharma-stubhe, V, 54, i 2 . 
gharmya and gharmye-sthi : 

see harmya, (217.) 
ghrini : 

ghri*i-iva, i.e. ghriner iva? as if 
from sunshine, II, 33, 6 1 . 
ghriti, fatness : 

ghr/tam, fatness (rain), I, 85, 3 ; 
87, 2 ; 168, 8.— ghr/tam ni, like 
butter, VIII, 7, 19; ghr/tam S- 
jfram, butter and milk for the 
Soma, I, 134, 6. 
ghr/ta-prush, scattering ghrita : 

ghr/ta-prushai>, X, 78, 4 1 . 
ghr/ta-vat, fat : 

ghr/ta-vat (paya£), I, 64, 6 a . 
ghr/t&tf: 

ghr/t&W, resplendent, I, 167, 3. — 
ghr/tfttim (dhfyam), accompa- 
nied by fat offerings, I, 2, 7*. 
ghr/shu, brisk : 

ghr/shum, I, 64, 12. 
ghr/sh/i, boar : 

(It 37, 4 1 .) 
ghrishvi, wild : 

ghrishvaye, I, 37, 4 1 ; ghrishvayajfr, 
I, 85, 1 ; 166, 2. 
ghrishvi-radhas, whose gifts are cheer- 
ing : 
ghr/shvi-r&dhasa£, VII, 59, 5. 
ghori, terrible : 

ghoriU, I, 167, 4. 
ghord-varpas, of terrible designs : 

ghor£-varpasai>, I, 19, 5 ; 64, 2*. 
ghosha, shout, roar : 

gh6sha£, X, 168. 1 ; ghosham, V, 
54, 12 ; ghosha^, X, 168, 4. 

la, and . . . : 
also, I, 165, 12; see lana* (264; 
266 seq.) ; £a-£a, I, 168, 3; ko, 
VI, 66, 3. 
Jakana, delighting in (Loc.) : 

*akan&&, X, 77, 8. 
Jkakri, wheel : 

JakrSC, I, 1 66, 9 s . — lakra, the 
weapon, (1, 166, 9*.) 
iakrf, wheel : 

yfakrfyi, the wheels, II, 34, 9*; on 
their chariot, II, 34, 14. 
*aksh: 
pr£ iakshaya, reveal, I, 134, 3. — 
sam-Ukshya, wherever I have 
looked for you, 1, 165, 12. 
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Jdkshaoa, sight : 

Jikshaxram, V, 55, 4. 
Jdkshas, sight : 

Jikshas*, I, 87, 5. 
Jdkshus, eye : 

J*kshuA, V, 54, 6 ; 59,3'; 5. 
Jat: 

vf J&tayasva, put away, II, 33, 
2. 
Ja*tu£-pad, beast : 

dvi-pdda£ Jdtu£-pada£, man and 
beast, X, 121, 3 ; /am dvi-p£de 
Jatu*-pade, (191); I, 114, 1 ; 
VI, 74, 1 ; p. cxi. 
Jana: 

Jan£, not even, I, 166, 12 5 ; X, 
168, 3 ; (264 seqq.) ; nahf Jan£, 
not even, VII, 59, 3.— /fend, in 
negative sentences, (264) ; in 
positive sentences, (264 seq.) ; 
with interrogativepronouns,(265 
seq.) ; Jan£ for 4a na", (264 ; 
266 seq.) 
Janish/i>a, best : 

Janish/i£ su-matte, VII, 57, 4. 
Jandra. bright : 

Jandr&, X, 121, 9 ; Jandr&i,VIII, 
20, 20. 
Jandrd-vat, golden : 

Jandra- vat, V, 57, 7. 
Jandr£-var«a, in bright splendour : 

Jandrd-var/z£i>, I, 165, 12. 
Jar, to move : 

JaVati, VII, 46, 3; X, 168, 4; 
Jarantam, I, 6, 1 ; JaVanti, I, 
167, 3; JaYanti, VIII, 20, 18. — 
ft Jara, come, 1,114, 3- — upa Jara, 
come, VII, 46, 2. 
Jar&tha, movable : 

sthatui> Jardtham, what stands 
and mbves, pp. lxxii seq.— Jara*- 
tha, flock, movable property, 
p. lxxiii. 
Jaramd, last : 

Jaramdm, VII, 59, 3 ; JaramiL&, 
VIII, 20, 14V 
Jark&rya, glorious : 

(176.) 
Jarkntya, glonous : 

Jarkr/tyam, I, 64, 14. 
barman, skin : 

Jdrma-iva, I, 85, 5 s . 
Jarsha»f, pi., men : 
Jarsha»i&, I, 86, 5. — Jarshamnain, 
the swift gods (Maruts), I, 86, 
6 1 . 



JaVu, beautiful : 
J&rum (adhvarim), fair, 1, 19, 1. — 
JaravaA, V, 59, 3. 

Ji, to gather : 

vf Jayat krttam, may he gather 
what we have made, V, 60, 
i a . 

Ji, to perceive, to see : 
dJidhvam, I. 87, 2 ; V, 5$ 7 ; 
VIII, 7,2'; 14; Ja>ate,I,i6 7 , 
8. — ni-JetaYa£, they find out, 
VII, 57, 2.— ketu, from Ji (I, 
166, 1*). 

Jit, to perceive, &c. : 
Jitdyante, they see, I, 171, 5. — 
Jitayante, they appear, V, 59, 
2 ; Jitayanta, they appeared, 
II, 34, 2; Jekite, appears, II, 
34, 10; Jekitana, showing thy- 
self, II, 33, 15 1 . — Jgtati, he 
looks after (Gen.), VII, 46, 2 ; 
Jetathai?, you perceive (Gen.), 
I, 2, 5 ; Jetatha, you think of 
(Dat), V, 59, 3.— Jikitushe, to 
the intelligent man, VI, 66, 1 ; 
Jiketa, he understands, VII, 56, 
4; yithi Jiketati, that he may 
hear, I, 43, 3.— aJeti, it was 
known, I, 88, 5. — ft Jikitrire, 
they have become well known, 
I, 166, 13. — Jitiyat, exciting, 
rousing, II, 34, 7 1 . 

Jit, even . . . : 

nfi Jit, I, 39, 4 ; VI, 66, 1 ; 5 ; 

VII, 56, 15; Jit gha, I, 37, 11; 

VIII, 20, 21; Jit hf, VII, 59 
7.— jib Jit, X, I2i, 8; ydtha 
Jit, V, 56, 2. — Vib Jit, see kfm. 
— kr/te" Jit, whatever little we 
have done, VII, 57, 5. 

Jittd, thought: 

Jittam, I, 170, 1 ; t\r£Jb Jittani, 
VII,59,8 l . 

Jitra, brilliant, beautiful : 
Jitra^, 1,88,2; (171); 1,166,4; 
172, 1 (bis); Jitrdm, II, 34, 10; 
VI, 66, 9; Jitr&, I, 165, 13; 
VIII, 7, 7 5 X, 78, 1; the 
bright ones (the clouds), I, 38, 
ii* ; JitraLfr, I, 64, 4 ; Jitra*, V, 
52, 11 ; I, 134, 4 J Jitraya. for 
mitraya, Ludwig, (II, 34, 4').— 
Jitram. splendour, I, 37, 3 2 . — 
Jitrd, from Ji, (I, 166, i 2 .) 

Jitrd-bhinu, of beautiful splendour : 
Jitri-bhinava^, I, 64, 7'; 85, 11. 
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Aitri-v^ga, with splendid booty : 

*itrd-v%an, VIII, 7, 33. 
iiram : 

m& k\rim karat, may it not cause 
delay, V, 56, 7. 
Jud, to stir : 

iodata, I, 168, 4.— pr£ Jodata, 
spur forth, V, 56, 7. 
Jetena, to be seen : 

/tetanam, I, 170, 4 1 . 
to, see >fra. 
46da, goad : 

*6dai>, V, 61, 3. 
*yu, to shake, caus., to throw down: 
iyavante, I, 167,8 s ; aiuiyavitana, 
I, 37, 12 1 (bis) ; &uiyavu£, I, 
166, 5; 168, 4; V, 53, 6; 
lyavam, I, 165, 10 ; Jyavayatha, 
I, 168, 6. — *yu, to send down 
the rain, (135.) — 8 aiuiyavu£, 
V, 59, 8.— prd Jyavayanti, I, 37, 
n ; 64, 3; V, 56, 4 s ; pra- 
Jyavayantaifr, I, 85, 4 ; pra 
a*u*yaviii&, V, 59, 7. 

Afrad, to appear : 

a**Mnta, yfrj&adayfltha, I, 165, 12; 
p. xviii. 
JZ>andaZ>-stfibh, stepping according 
to a measure : 
4£anda£-stubha£,V, 52, 1 a 1 ; p. xcvi 
seq. 
/Wandas, shine : 

AbitidaJb, VIII, 7, 36'. 
kbindu : 

vrisha kbkndub, (147.) 
4£ardfs, shelter: 

Abtrdlb, I, 114, 5. 
*iayft, shadow : 
kttofc X, 121, 2 a ; Mayam, II, 
33,6. 

-£a, from -#an : 

(X, 77, 5 a .) 
gabsh=gaggb, to laugh : 

(284) ; (V, 52, 6».) 
^agat, world : 

$6gata£, X, 121, 3. — ^agatajfr 
sth&tuA, of what is movable 
and what is immovable, p. 
lxxiv. 
ligmi, rushing about : 
^agmayaA, I, 85, 8. 
^aghana, croup : 

paghine, on the croup, or behind, 
V, 6,, j«. 



^aghanatas, behind: 

(V, 61, 3 \) 
gaggb, to laugh : 
gfrggtoti (conjecture for £&Jfgati), 
1,168,7 s ; (V, 53, 6 a .) 
gagbgb, to laugh : 

g&gbgbzt\b, V, 52, 6*. 
gafig, seegaggb. 
£a%a*£-bhu, to rattle : 

^■a^awa-bhivan, (V, 52, 6 a .) 
^an, to be born, caus., to beget : 
a^ayathai*, I, 6, 3 ; a^-ayanta, I, 
37, a J tf^tfire, I, 64, 2 ; 4 ; 
a>ani, II, 34, 2» ; gini, VIII, 
7» 3^ J ^ayamana^ gatZb, who 
is now born and who has been 
born, 1, 165,9 s ;^ata^,X, 121, 1; 
168. 3; *&t&,V,55, 3; 87, 2 1 ; 
^atasya, of all that exists, II, 33, 
3; ^Itani, X, 121, 10.— janl- 
yantufr, X, 121, 7; 8 ; ,ganayanta£, 
I, 85, 2; aganayanta, I, 168, 9; 

fanayatha, V, 58, 4 ; a^anayair, 
, 134, 4 ; dfvam^a^ana, X, 121, 
9. — abhi-^ayanta, they were 
born to bring (Ace), I, 168, a 1 . 
— pr£-pra g3yante,they are born 
on and on, V, 58, 5 ; prl ^aye- 
mahi pra-£iKbhL&, may we in- 
crease in offspring, II, 33, 1. 
-#an: 

-*a* and -gib, (X, 77, 5 2 .) 
£<ina, man : 

ginaJb, I, 86, 1; ^anarn, I, 166, 8; 
panaya, I, 166, 12; II, 34, 8; 

V ' $ S > 4 l ^ nasaA » *> l66 » M ; 
ginassLb jflraA, valiant men, VII, 

56, 22; ^anan, I, 37, 12 ; 64, 

13 ; ^ananam, VII, 56, 24. 

^ani, wife : 

#anayai>, 1, 85, i 1 ; V, 61, 3*; g£n\b, 

mothers, 1, 167, 7'. 

^anitri, begetter : 

^anitK prithivy&6, X, 121, 9. 

^anitra, birthplace : 

^anftram, VII, 56, 2. 

^anus, birth : 

^an6sha, V, 57, 5 ; 59, 6 ; #mu- 

shai>, VI, 66. 4' ; .ganu/wshi, VII, 

56, 2 ; *an<&, VII, 58, a 1 . 

jantu, a man : 

^antum, VII, 58, 3. 

^anman, what is born : 

£&nmana£, VII, 46, 2; £anmane, 

host, I, 166, 1.— ; ginmanl, after 

the kind, I, 87, 5. 
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*abh: 

(I, 37, 5 J .) 
^imbha, tasting : 

jambhe, I, 37, 5*. 
#ar, to praise : 
^arante tv&n £Akba. y I, a, a ; 
^arKyai, I, 38,13. 
^ara. the weakening : 

^araya, II, 34,10. 
^aritri, praiser, singer : 

^arita, I, 38, 5 ; 165, 14 J tfaritrf, 
H, 34, 6; 33, n ; £aritfi£, V, 
8 7, 8 > ^aritaVaA, I, a, a. 
^alasha, relieving : 

*alasha*,II, 33,7*5 (I, 43, 4*0 
^alSsha-bhesha^a, the possessor of 
healing medicines (Rudra) : 
^alisha-bhesha^am, I, 43, 4*; (II, 

, 33, 7 1 .) 
^asuri, weak : 

g&surim, V, 61, 7. 
^people: 

gftsu na£, among our people, VII, 
46, 2 ; (X, 77, 5 a .) 
^atl, see #an. 
£&ia, birth : 

^anarn, I, 37, 9; V, 53, 1. 
#£ni, mother : 

(V, 61, 4 1 .) 
^Imi-tva^ kinship : 

^mi-tvam, I, 166, 13. 
g&r£, lover : 

jzrib, I, 134, 3. 
^a-vat, procuring offspring : 

£&-vata£ (Soma), VIII, 94, 5. 
^i, to overpower : 

^iyate, V, 54, 7. 
£igatnti, hasting : 

^igatn4va£, X, 78, 3; 5. 
^igtvas, victorious : 

g\g\vKrns&Jb, X, 78, 4. 
^igisha 7 , valour : 

^igishSt (Instr.), I, 171, 3- 
^■inv, to rouse, to gladden : 

.g-fnvatha, VIII, 7, ai.— ^fnvanta^ 
sdm, I, 64, 8. 
£ihm£m, athwart : 

1,85, 11. 
gihvfL, tongue : 

^ihvK, 1, 87, 5 ; *ihva>a, 1, 168, 5 1 ; 

agniniKm nd ^ihviu*, X, 78, 3 ; 

agne\& ^ihvdya p&hi, drink with 

the tongue of Agni, (34.) 

^itafor^ina, (90.) 

^g-ird-d&nu, bringing quickening rain : 

^M-d&num, I, 165, 15; 166, 15; 



167, 11 ; 168, 10; 171,6 ; p.xx; 
£ii4-danava£,(ii 3 ; 115); 11,34, 
4 J v > 54, 9 5 ^fra-danavaA, V, 
53, 5- 
£iv, to live : 
jivise, I, 37, 15 ; 173, 3 ; X, 186, 
3 ; £iv8tave, X, 186, a. 
£iva-.rams£, good report among 
men: 
^lva-/aws6, VII, 46, 4 1 . 
gu, to stir up : 

junanti, V, 58, 3 ; VII, 56, ao. 
^ugurv&ii : 

(I, 168, i«.) 
gur, to weaken : 
j-urat&n, II, 34, io l ; ^u^urv&i, 
hoary, I, 37, 8. 
£tish, to be pleased, to accept : 
gugushub, I, 165, a ; gushbt&Jb, I, 
I 7 I » 2 ; ^ushidhvam, V, 55, 10; 
58, 3; VII, 56, 14; yfcha^ush- 
a*nta, VII, 56, ao;^ushanta,VII, 
56,25; 58, 6; ^uJoshanft,VII f 
58, 3 5 *u£ush/ana, VII, 59, 9. 
— g-ushanta, they wished (with 
Infin.), I, 167, 4 ; ^oshat, I, 
167, 5. 
^ush/a-tama, most beloved : 
£ush/a-tamasa£, I, 87, 1. 
£uh(T, tongue : 

guhvZJb, VI, 66, 10. 
gb, see gu. 
gUy quick : 

$6vaZ>, I, 134, 1. 
gri y see^ar. 
^osha, pleasure : 

dnu^osham, VI, 66, 4 ; < ^6sham &, 
to his satisfaction, VIII, 94, 
6. 
gfia, to know : 

te m£nai> a*nu £&natf, approving 
thy mind, I, 134, 1 ; (I, 86, 3 1 .) 
— vf ^iniKti, she finds out, V, 61, 
7 ; see vi^anfvas. 
gytshtfa, oldest, best : 
gy6shtbebh\b, I, 167, a ; ^yesh- 
tf£sa£, V, 87, 9; X, 78, 5; 
gytshtbU, X, 78, a ; gyeshtbaJb 
mantra^, (439.) 
^y6tishmat, brilliant : 
£y6tishmanta£, X, 77, 5 ; £y6tish- 
mat 1, epithet of Aditi, (a 60.) 
#y6tis, light : 

#y6tii>, I, 86, 10; #y6tisha, II, 
34, "• 
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takva-vTya, chase of the takva (?) : 

takva-viye, I, 134, 5 1 , 
taksh, to fashion : 

tash/16, 1, 171, 2; (V, 58, 4 1 .)— ami 
dtakshata, you have granted, I, 
86, 3 1 . 
tatas, from that : 

tata£, X, 1 86, 3. 
tdtra, there : 

I, 170, 4 ; titro, among them, I, 

37, M. 

tdtha, so : 
titha ft asat, so shall it be, VIII, 
30, 17. 

t&d, pron. . . . : 
sa/>, read s&? V, 61, 8 1 ; sK s# ft, 
that very (Pr/jni), VI, 66, 3 ; 
taya dija, this way, I, 85, 11; 
sy&ma t6, may we be such, V, 
53, 15. — tdt, therefore, so, then, 
I, 166, 14; 167, 10; VII, 56, 
25; VIII, 94, 3; y*tra-tat, V, 
55, 7 ; yatha *it-t& ft, V, 56, 2. 
— sa and sas, p. cxvii. 

tan, to expand, to spread : 

tatana£, I, 38, 14 1 ; tanav&vahai, 

I, 170, 4 a ; tanvate, J, 134, 4; 
tanushva, unstring (the bow), 

II, 33, 14; tatana, it extended, 
V, 54, 5. — tatanama nrih abhf, 
we may overshadow all men, V, 
54> '5» — & tanvanti, they shoot, 
I, 19, 8 ; & tatinan, may they 
spread, I, 166, 14. — fit atnata, 
they stretched out, I, 37, 10. — 
vf-tati£, tied, V, 54, 11; vf- 
tatam, far-reaching, V, 54, 12. 

tan, race : 

t*na, I, 39, 4 l - 
tdna, race : 

tinaya, I, 39, 7. 
t&naya, children : 

tdnayasya, I, 166, 8; tokdm ta*- 
nayam, kith and kin, I, 64, 14 ; 
VII, 56, 20; tokaya tanayaya, 
V,53,i3; 1,114,6; 11,33,14; 
tok6 t£naye, VI, 66, 8; I, 114, 
8; toke*shu tanayeshu, VII, 46, 

3. 
tani, adv., for ever, continually : 

I,38,i3 l ;VHI f 94 f 5». 
tanu, body, self: 

tanvSA, 1, 114,7; 165,5; V, 60, 4; 

VII, 56, 11 ; 59, 7 ; tanflshu, I, 
85, 3 8 ; 88, 3; V, 57, 6; 60,4; 

VIII, 20,6; 12; 26; VI, 74, 



3 (bis); tanvam, VI, 66, 4; 
tantibhi£, VII, 57, 3.— tanvfi, for 
ourselves, I, 165, 15; p. xx; I, 
166, 15; 167,11; 168, 10; tanvS 
tanCfbhi^, for your own sake, and 
by your own efforts, 1, 165, 1 i l ; 
p. xviii. 
tapas: 

tapasa,(VII,59,8M 
tapish/j&a, hottest : 

tapish/£ena hanman&, VII, 59, 8. 
tapus, burning heat : 
tapusha, II, 34, 9 a . 
timas, darkness : 

t£mai>, I, 38, 9 ; 86, 10; t£mamsi, 
VII, 56, 20. 
tar, see tr#. 
Taranta" : 

tarant££-iva, like Taranta, V, 61, 
10 ; Sajiyasf Tarantamahishi, 
Taranta Vaidadajvi, (359 seq.; 
362;V,6i, 5 2 ; 9 1 .) 
taras, speed : 

tirasa, V, 54, 15. 
tarutr/, he who overcomes : 

n£ taruta 7 , VI, 66, 8. 
tavas, strong : 

tavasam, I, 64, 12 ; V, 58, 2; ta- 
vasam, 1, 1 66, 8 ; tavasa£, V, 60, 4; 
tavdse, V, 87^ 1 ; 1, 1 14, 1 ; tavlfr- 
tama£ tavasam, the strongest of 
the strong, II, 33, 3. 
tavishd, powerful : 

tavish&>, I, 165, 6; 8; V, 87, 5; 
asma't tavish#t, I, 171, 4; tavi- 
sh&6,V, 54, 2; tavishlbhiA firmf- 

bhi^(2 9 8);(II,34, i 4 .) 
tavisha, power: 

tavisha/*i,I, 166, 1 ; strong weapons, 
I, 166, 9 ». 
tavishl, power : 

tdvishi, I, 39, 2 ; 4 ; tavishibhi£, I, 

6 4, 5; 10; 87, 4; 166, 4; II, 

34, 1 ; (298) ; tivishte, I, 64, 7 ; 

tavishim, V, 55, 2. 

tdvishi-mat, powerful : 

tavishi-mantam, V, 58, 1 ; (I, 2, 

5 1 ; 443.) 
tavisM-yfi, growing in strength : 

tavishi-yavaA, VIII, 7, 2. 
tivyas, most powerful : 

tivyase (rudnfya), I, 43, 1. 
tSyfi, thief: 

tayava£, V, 52, 12. 
tigmi-ayudha, having sharp weapons : 

tigmi-ayudhau (Soma and Rudra), 
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VI, 74, 4 ; tigma-£yudh£ya 
(Rudra), VII, 46, 1. 
tigm£-heti, having sharp bolts: 

tigml-heti, VI, 74, 4. 
tiras, across: 

tirai>, I, 19,7; 8; through, V, 53, 
14; VIII, 94, 7.— tirib iittani, 
beyond thoughts, VII, 59, 8 l . 
tish/^adgu, at sunset : 

(V, 54, 5 1 .) 
tishyi, N. of a star : 
tishy3A, V, 54, 13 4 . 
tu, part. : 

VIII, 7, 11. 
titf: 

Inf. tu^ise, (I, 87, 6 1 .) 
tuturva«i, hastening: 

tuturva«i£, I, 168, i 1 . 
tur, to hasten : 

turayante, II, 34, 3. 
-tur at the end of compounds : 

(VI, 66, 7 s .) 
tura, quick : 

turlsaA (Maruts), I, 166, 14; 
turaaim, I, 171, x ; VII, 56, 
10 J 5 8 » 5 ; turaya, VI, 66, 9 ; 
turim, VII, 56, 19. 
turawyu, rushing : 

tura«yavai>, I, 134, 5. 
Turajravas : 

(V, 5*, II 1 .) 

turv, to save : 

tflrvatha, VIII, 20, 24*. — turva/re, 
(48.) 
Turvaja : 

Turvliam, VIII, 7, 18; (VIII, 
20, 24 1 .) 
tuvi-g-atd, mighty : 
tuvi-^at&fr, I, 168, 4; tuvi-g&tafi, 

I, a*9- 

tuvi-dyumna, vigorous : 

tuvi-dyumnasai>, I, 88, 3 1 ' f ; tuvi- 
dyumna^, V, 87, 7. 
tuvi-nr/m/ii, of strong manhood : 

tuvi-nrinWim (jravaA), I, 43, 7 1 . 
tuvi-magha, of great bounty : 

tuvi-maghasa/>, V, 57, 8 ; 58, 8. 
tfivi-manyu, wrathful : 

tuvi-manyava£, VII, 58, 2. 
tuvi-mrakshi : 

(I, «4> 4'.) 
tuvi-radhas, of great wealth : 

tuvi-r&lhasa£, V, 58, 2. 
tuvishmat, strong : 

tuvishmin, I, 165, 6 ; VII, 56, 7 ; 
58, i 1 . 



tuvi-svan, strong-voiced : 

tuvi-svana£, I, 166, 1. 
tuvi-svani. loudly neighing : 

tuvi-svani2>, V, 56, 7. 
tdfyam, quick : 

VII. 59,4. 
Trioa-skandi : 

tr/aa-skandisya, I, 172, 3. 
Tr/tsu : 

Tr/tsus, or Vasish/£as, are called 
Kapardina£, (I, 114, i a .) 
tr/'d, to pierce : 

tatridanfc>, V, 53, 7 1 ; (227.) 
trip, to be satisfied, caus. to satisfy : 
tarpayanta, I, 85, 11 ; tr/pin (for 
tripit, Pada), VII, 56, io l . 
tript£-a»wu, (squeezed) from ripe 
stems : 
tr«ptd-ai»javaA, I, 168, 3. 
trish, to be thirsty : 

trishyantam, V, 61, 7. 
tr/shu-iyavas, flickering : 

trishu-iyavasaA, VI, 66, 10. 
trishwa^, thirsty : 

trishnige, I, 85, n ; V, 57, 1. 
trish/ia, greed : 

tr*sh;iaya sahi, I, 38, 6. 
tri, to cross : 

tarema apd£, VII, 56, 24 ; tarati, 
VII, 59, 2; tarema, let us 
speed, V, 54, 15 ; rigvs tar, to 
pass through the air, (VI, 66, 
7 s ) ; see tarutri. — tarushante 8, 
they race, V, 59, 1. — pra" tirate, 
he spreads forth, VII, 59, 2; 
pr£ tiradhvam, VII, 56, 14; 
prd tirata naJ>, lead us to (Dat.), 
VII, 57, 5 ; pri tireta, help us, 
VII, 58, 3 ; pr£ tarishat (ayfim- 
shi), may he prolong, X, 186, 
1. — vf tirati, it furthers, VII, 
58, 3. 
toki, kith : 
tok&ya, I, 43, 2; tokam tinayam, 
kith and kin, I, 64, 14; VII, 
56, 20; tok&ya tinayaya, V, 53, 
13; I, 114, 6; II, 33, 14; tok6 
tanaye, VI, 66 9 8; I, 114, 8; 
tokeshu tdnayeshu, VII, 46, 3. 
tman, self : 
tmane tokftya tinayaya, to us and 
to our kith and kin, I, 114, 6. 
tmani, by oneself : 

(I, 167, 9 1 ); I, 168,4; 5 5 V, 52, 
a; 6; 8; 87, 4 ; VIII, 94, 8; 
freely, VII, 57, 7; barhi»a 
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tmani, by their own might, X, 

77,3. 
tyag-, to push off, to drive away, then, 
to leave : 
(270.) 
tya>as: 
tyaVas&, in his scorn, I, 166, 12 6 ; 
(267 seqq.) ; tya^as, leaving, 
forsaking, (267); attack, on- 
slaught, (268 seqq.) ; weapon, 

, J (a68 - ) 

tyad, pron. . . . : 

etit tydt, I, 88, 5 ; eshK syg, I, 
88,6. 
tratr/, protector : 

trataraA, VII, 56, 22. 
tri, three : 

tisrlfr kshapa£, Ace, (I, 64, 8*) ; 
trfri saYawsi, three lakes, VIII, 
7, 10*. 
trf-ambaka, see tryambaka. 
Trita: 
tritam, II, 34, io l ; tritlfr, II, 34, 
14; V, 54, 2; trit£sya,VIII, 7, 

24. 
tri-dh&u, threefold : 

tri-dhiKtum, I, 85, 12. 
tri-vrit, threefold : 

of the sacrifice, (VIII, 7, i l .) 
trfs, thrice : 

dvLfr trfo, VI, 66, 2. 
tri-sadhasthd, dwelling in three 
abodes (Soma) : 
tri-sadhasthisya, VIII, 94, 5*. 
tri-stubh, threefold : 
tri-stubham fsham, the threefold 
draught, VIII, 7, i 1 .— tri-stubh 
=' Three-step,' p. xcvi. 
trai, to protect : 

trayadhve, V, 53, 15; VII, 59, 1. 
tryambaka, N. of Rudra : 

tryambakam, VII, 59, 12 1 . 
tva, pron. : 
tva strf, some woman, V, 61, 6; 
(360.) 
tvdkshas, energy: 

tv£ksha>tsi, VIII, 20, 6. 
tvdkshfyams, more vigorous : 

tvikshiyasa vdyasa, II, 33, 6. 
tvad, pron. . . . : 
kfm te, what has happened to thee, 
ydt te asm6, what thou hast 
against us, I, 165, 3.— tubhya 
for tubhyam, p. cxvii seq. 
Tvishtri : 
tvash^a, I, 85, 9 1 . 

[3*3 I i 



tvg-datta, given by thee: 
tva'-dattebhtf, II, 33, 2. 
tva'-vat, like unto thee : 

tvK-van, I, 165, 9. 
tvish, to blaze, to flare up : 
dtitvishanta, V, 54, 12; atvishanta, 
VIII, 94, 7.— (I, 37,4 s .) 
tvish, glare : 

tvishK, X, 78, 6.-— drwf tvish6, to 
see the light, V, 52, 12*. 
tvfshi-mat, blazing : 

tvfshi-manta£, VI, 66, 10. 
tveshd, terrible, fierce, blazing : 
tvesh££, V, 87, 5; tveshim, I, 38, 
15; 168, 6; 9; V, 53, 10; 56, 
9; 58, 2; 87, 6; VIII, 20, 13; 
I, 114,4; 5; 11,33, 8; tvesh*- 
sya, II, 33, 14; tvesh^, I, 38, 
7; VIII, 20, 7; tveshg, I, 168, 

7. 
tveshi-dyumna, endowed with ter- 
rible vigour : 

tveshd-dyumnaya, I, 37, 4*. 
tveshi-pratika, with terrible look : 

tveshi-pratiki, I, 167, 5. 
tveshi-yima, whose march is ter- 
rible: 

tvesh*-yamsL&, I, 166, 5. 
tvesha'-ratha, with blazing chariots : 

tvesh£-ratha£, V, 61, 13. 
tveshi-sam dra, terrible to behold : 

tveshd-samdr/jai>, 1, 85, 8 ; V, 57, 5. 
tveshya, fire and fury : 

tveshy£*a, VII, 58, 2. 
tsa*r(n, hunter, watcher : 

tsarf, I, 134, 5 1 . 



dams: 

dasra from daws ? (V, 55, 5 s .) 
dams&na: 

damsdnai£, valiant deeds, I, 166, 
1 3 ; damsani, by wonderful skill, 
V, 87, 8. 
d&nsii, &aav : 

dawisu, Nom. pi.? (I, 134, 4 1 .) 
d&ksha, power : 
diksham, X, 121, 8; I, 134, 2; 
diksham apasam, I, 2, 9. — 
Daksha and Aditi, (245 seqq.; 
251.) 
diksha-pitri, father of strength : 
daksha-pitarai>, (247 seq.); diksha- 
pitarit, (248.) 
dikshwa*, largess : 
dikshw^, I, 168, 7. 
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dagh: 

m& pa-ut&t daghma, let us not stay 
behind. VII, 56, 21. 
ditra, or dattra, gift, bounty : 

(240.) 
Dadhya*, N. pr. : 

(i53.) 
dabh, to hurt : 

a-dabhat,VII, 56, 15. 
dim. house : 

dim-su, I, 134, 4 1 . 
dima, house : 

dime, VIII, 7, 12; dime-dame, 

VI, 74, 1.. 
dimya, domestic : 

dimyam, VII, 56, 14. 
day, to divide : 
dayase, thou cuttest, II, 33, io*. — 
(I, 166, 6*.)— See da (do), 
dirtri, breaker : 

dartl, VI, 66, 8. 
darjati, visible, conspicuus, beau- 
tiful: 
darjatim, I, 38, 13; darjatim, V, 

56, 7; darjata, 1, 2, i 1 ; dar/atf, 

I, 64, 9. 
dirjva, to be seen : 
darjya, V, 52, n. 
dividhvat, violently shaking : 

dividhvata<&, II, 34, 3 8 . 
Dlra-gva : 

daja-gv&6 (Maruts?), II, 34, I2 1 . 
dajasy, to help : 
dajasyitba, VIII, 20, 24; dajas- 
yintai>, bounteous, VII, 56, 17. 
das, to perish : 

fipa dasyanti, V, 54, 7 ; 55, 5 s .— 
dasamana£, tired, I, 134, 5. 
dasmi-var£as, shining forth marvel- 
lously : 
dasmi-vanfrasam, VIII, 94, 8. 
dasra, destroyer : 

dasraA, V, 55, 5'. 
da, to give : 
data, II, 34, 7 5 (c Gen.), VII, 56, 
15; dehi, X, 186, 3; dada, V, 

57, 7; dadui>, V, 52, 17; didat, 
V, 61, 10; didata (pra-^yai 
amr/tasya), VII, 57, 6; d&tave, 

VII, 59, 6 ; dadushai>, (I, 6, i 2 ) ; 
ni ditsasi, dost thou not wish 
to give, I, 170, 3. — dadi, you 
have protected, I, 39, 9 1 . — 
dnutta=inu-datta,(I,i65,9 1 .) — 
ma* pdra da£,do not forsake,VII, 
46, 4. — See divin. 



da (do, dyati), to share, to divide : 
iva dishiya, may I pay off, II, 33, 
5 «.-(I,i6 7 ,8»; VIII, 7, 27 1 .)- 
See day. 
da, to bind : 

nf-dita, bound, (257.) 
d&i-vara, dispensing treasures : 
d8ti-varai>, I, 167, 8 3 ; dKti-varam, 
V, 58, 2. 
datri, giver : 

dataram (bhffreA), II, 33, 12. 
dfttra, sickle : 

(Hi.) 
datri, bounty: 

datrim, I, 166, 12 8 ; ditrlft, VII, 
56,21. 
dadhr/vi, strong : 

dKdhrmb, VI, 66 f 3. 
dani, gift : 
dan#, for a gift, V, 52, 14'; 15; 
by gift, V, 87, a 1 ; VIII, 20, 14. 
danavi, demon : 

(114 seq.) 
danu: 
giver or gift, (1x5.)— m., demon, 
(114 seq.)— f., rain (?), (115.)— 
n., water, rain, (113; 115); 
Soma, (115.) 
danu, giving : 
(113 seq.) 
danu-j&itra, dew-lighted : 

d&iu->*itnL& ushasai, V, 59, 8 ; ( 1 1 5.) 
dftnunaspiti, ep. of Mitra-Varuizau 
and the Ajvins : 

J tt5 -K 

danu-mat : 
danumat visu, the treasure of rain, 

• ("5.) 
dayas, share, inheritance : 

(I, 166, 6*.) 
Darbhyi : 

RathavitiDarbhya,^^!^ 1 ; 359 
seq.); darbhya'ya, V, 61, 17 1 . 
Daibhya, see Darbhya. 
da van, giving : 

makhisya davine, for the offering 
of the sacrifice, VIII, 7, 2 7 1 ; I, 
134, 1 (bis); to the offering of 
the priest, (47 seq.) — suvitaya 
davine, to grant welfare, V, 59, 
i l ; 4. — davine, for gifts, I, 

134, a- 
dir , to give, to sacrifice : 
d&ati, VII, 59, 2; dadirimi, I, 
86, 6 ; dida\rat, X, 77, 7 ; di- 
jushe, I, 85,12; V, 57, 3 1 ; I, 
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2, 3; dada/ushe, I, 166, 3; V, 
53,6. 
dajvas, see daj. 
dis, to attack : 

(V, 55, 5 8 
Diti and Aditi : 

(255 seq.) 
didr/ksh&iya, to be yearned for : 

didrrksh&iyam, V, 55, 4. 
didyu, flame : 
didyum, VII, 56, 9. — weapon, (I, 
6, 8*.) 
didyut, weapon, Indra's weapon or 
thunderbolt : 
didyut, lightning, I, 166, 6; shin- 
ing thunderbolt, VII, 57, 4; 
VII, 46, 3 5 (I, 6, 8^-didyut 
(adhvarasya), flame, VI, 66, 10. 
didhishu : 

didhishava£ n& rathyaA, like lords 
of chariots on a suit, X, 78, 5. 
div (divyati), to throw forth, to 
break forth, to shine : 
(I, 6, 8'.) 
dfv, see dyu. 
dfvish/i, daily sacrifice : 
dfvish/ishu, I, 86, 4. 
divi-sprij, touching the sky: 

divi-sprik, X, 168, 1. 
divyd, heavenly : 
divy&m kdram, V, 59, 8 ; divyasya 

fanmanair, VII, 46, 2 ; divyani, 
, 64, 3; 5.— divy&fc-iva stri- 
bhlfc, heavens, I, 166, n a ; (I, 
87, i 1 .) 
dij, to display : 

d£duate,VIII, 20, 6. 
dfj, direction : 

taya duff, this way, I, 85, 11. 
dirghd, long : 

dirgham, I, 37, 11; 166,12. — Adv., 
I, 166,14; V, 54, 5; dirgham 
prfthfi, far and wide, V, 87, 7 1 . 
dfrgha-y&ras, far-famed : 
d?rgh£-y&rase, V, 61,9. 
du£-ga*, stronghold : 
du£-gani, V, 54, 4. 
du£-dhdrtu, irresistible : 

du£-dhartav«L&, V, 87, 9. 
du£-dhur, impatient of the yoke : 

dui>-dhura£, V, 56, 4. 
du£-matf, hatred : 
du£-matl&, VII, 56, 9; II, 33, 

14. 
du£-m£da, madman : 
durmada^-iva, I, 39, 5. 



dfi£-stuti, bad praise : 

dui>-stutt, II, 33, 4. 
du£-hana, difficult to be conquered ; 

duir-hana, I, 38, 6. 
du£-hrwayu, hateful : 

dub-hrintybb, VII, 59, 8. 
dubh&una, monster : 

du>i*una, VIII, 20,4*. 
dudhrd, wild : 

dudhra* (gau£), V, 56, 3. 
dudhra-kr/t, making to reel : 

dudhra-kritaA, I, 64, 11. 
dfir, door : 

dura*, VII, 46, 2. 
duvas, worship : 

duva*, (I, 37, 14 1 ); worship, sacri- 
fice, work, (204.) 
duvas, worshipper : 

duvase, I, 165, 14 1 ; (205) ; p. xix ; 
duvasa£, 1, 168, 3. 
duvasy, to care for, to attend : 
duvasyiKt, he should help, I, 165, 
14 1 ; p. xix. — duvasyan, sacri- 
ficing, I, 167, 6.— (203 seqq.) 
duvasy a, worthy of worship : 

(203 ; 205.) 
dustara, invincible : 

dustaram, I, 64, 14 ; II, 34,7. 
duh, to milk : 
duhanti, I, 64, 5 ; 6 2 ; duhu£, II, 
34, 10 ; duduhe (tfdha*), VI, 66, 
1; duhre, duhrate, I, 134, 6; 
dohate, I, 134, 4 ; duduhr6, 
VIII, 7, 10 2 .— dhukshdnta, they 
have drawn forth, VIII, 7, 3 ; 
duhanta* utsam, drawing the 
well, VIII, 7, 16.— nfA duhrS, 
they have been brought forth, 
VI, 66, 4.— See dohas. 
dflf, worshipper : 

duva£. Nom. pi., I, 37, I4 1 . 
dtire-dr/j, visible from afar : 

dflre-drija*, I, 166, 11 ; V, 59, 
2. 
drilbiy strong : 

driMkit, I, 64, 3 ; (VIII, 20, i 1 ); 
dr/VHni Jit, I, 168, 4.— driM, 
made fast, X, 121, 5 1 . 
drij, to see : 

dr/kshase, mavest thou be seen, I, 
6, 7 a ; driA tvishe*, to see the 
light, V, 52, 12 4 ; drhk kam, 
that they may be seen, VIII, 
94, 2. — Cf. didriksheaya. 
-dr/j, in yaksha-drw : 
(VII, 56, 16'.) 
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dr/h: 
dadrshiffdm, strong, I, 85, 10. 

dri, see dirtr/. 

dev£, god : 
devdfya, X, 121, 1-9; dev&&, X, 
i2i f 2 ; yib deveshu aclhi dev&6 
£kai>, he who alone is God above 
all gods, X, 1 2 1 , 8 2 ; devanam asu£, 
X, 121, 7; Stm8 devanam, X, 
168, 4 ; devanam go-pith^, in 
the keeping of the gods, X, 77, 
7 ; jr6shtbsrf> devanam vasu/>, 
the best Vasu among the gods 
(Rudra), I, 43, 5; Vasus = 
Devas, {VII. 56, 20 s ); nahi 
devai> na martyai, I, 19, 2. — 
vfjve dev8sa£, I, 19, 3*; dev&& 
vfjve,VIII, 94, 2. — The Maruts, 
devasaA, I, 19, 6 ; deva7>, 1, 167, 
4; devasaA, I, 3 9,5J VIII, 7, 
27; VII, 59, 1; devai>, I, 171, 
2; VII, 59, 2; X, 78, 8 ; devan, 
V, 52, 15 1 ; mah&nam devanam, 
VIII, 94, 8.— Rudra, deva, I, 
114, 10; II, 33, 15; devaya, 
VII, 46, 1. — deva£, Vata, 
X, 168, 2; 4. — devi, divine, 
brilliant, p. xxxvii ; devfin (v&r- 
kSry2(m), sacred, I, 88, 4 1 ; 
(176) ; devf, ep. of Aditi, (260); 
devi, O goddess (the night), V, 
61, 17.— deva for dev&, dual, p. 
lii. 

deva-avf, pleasing the gods : 
deva-avyaA, X, 78, 1. 

devdta, among the gods : — 
1,165, 9 2 J p.xvii. 

devd-tati : 

(I,'65,9 2 .) 
dev&tta, god-given : 

devdttam, I, 37, 4. 
deva-tr&, towards the gods : 

V, 6i, 7. 
deva-yagya, sacrifice : 

deva-ya^ydyS, 1,114, 3. 
deva-ydt, pious : 

deva-yanta£, I, 6, 6. 
deva-yiK (?) : 

deva-y&&, I, 168, 1, see eva- 
yU. 
deshni, gift : 

deshalm, VII, 58, 4. 
dafvya, divine : 

daivyasya, V, 57, 7 ; VII, 58, i 1 ; 
rapasai> daivyasya, heaven-sent 
mischief, II, 33, 7; dafvyam 



he7a£, the anger of the gods, I, 

"4,4. 
do, see da. 
d6s, arm : 

d6b, V, 61, 5 1 . 
doh&s : 
dohase, to give milk, VI, 66, 1 ; 
dohase, to be brought forth, 
VI, 66, 5 1 . 
dyavikshama, heaven and earth : 

(250.) 
dyavapr/thivr, heaven and earth : 

V, 55, 7 ; (250.) 
dyu, to shine : 

(I, 37, 4 s .) 
dyu, heaven, sky, Dyu : 

Dyaus = Zeus, p. xxiv ; dyahJb 
£diti£, the boundless Dyu (sky), 
(261); V, 59, 8 a ; dyauA, Dyu 
(the bull of the Dawn), V, 58, 
6 s ; dyato na, VIII, 7, 26; 
prithivf uti dyau£, Earth and 
Sky, I, 114, 11 ; divib putrasai,, 
the sons of Dyu, X, 77, 2 ; 
divai> asurasya vedhasa£, the 
servants of the divine Dyu, 
VIII, 20, 17; divaA nara£, V, 
54, 10 ; I, 64, 4 ; d\\ib maryaA, 
V, 59, 6 ; divai> uksha»a£, I, 64, 
2 1 ; div&&, (sons) of heaven, I, 
86, 1 ; di\£b jirdhaya, host of 
heaven, VI, 66, 11; div£, to 
heaven (Dyu), V, 59, 1 ; dy6£ 
jimsab, ' Himmelslob,* (439.) — 
diva> vaksha^lbhyaA, from the 
flanks of heaven (Dyu, f., mother 
of the Maruts), I, 134, 4'. — 
divib, from heaven, I, 6, 10 ; 
168, 4; V, 52, 14; 53, 6; 8 ; 
54, 13; (br/nat£Z>), V, 87, 3; 
VIII, 7, 11; 13; 94,10; VII, 4 6 f 
3 ; div&6, of heaven, V, 52, 5 ; 6 ; 
7; 57,i; 59, 7 ; I, 37,6; 38, 
2 ; d\v£b ark&£, singers of the 
sky, V, 57, 5 1 ; divib prish/Mm, 
back of heaven, I, 166, 5 ; V, 
54, i a ; d\vib s#nu, ridge of 
heaven, V, 60, 3 ; (snuna),VIII, 
7,7; diva7> roianKt, from the 
light of heaven, I, 6, 9 1 ; V, 56, 
1 ; ro£an£, the lights of heaven, 
VIII, 94,9; royfrana' divf, I, 6,1; 
diva£ varihim arusham. the red 
boar of the sky (Rudra), I, 114, 
5 ; divib prithivy&&, X, 77, 3 ; 
divf, 1,19,6*; 85,2; V, 52, 3 ; 
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61, 12; 4dhi dyavi, I, 39, 4; 
divf(uttam6,madhyame', avame), 
V, 60, 6 ; divl* ut-tarEt, V, 60, 
7 ; dyauA ut-tar£, VIII, 20, 6.— 
dyiKm imam, X, 121, 1 ; dyau£ 
ugnK, X, 121, 5 1 ; dfvam ^a^jma, 
X, 121, 9; dy&n, V, 57, 3; 
dyau£-iva, V, 57, 4 ; dyauA, V, 
54, 9 • dyaVa£ na" strUbhib, (L 
87, i { ); II, 34, 2.— prithivt; 
r%as, dyu, (I, 19, 3 1 ) ; (50; 
5i.) 

dyu, day : 

dyava£, V, 53, 5 1 ; dfvi, by day, 
I, 38,9; VIII, 7,6; upadyu- 
bhLfr, anu dyfln, day by day, V, 
53, 3 l ; I, 167, 10; div6-dive, 
from day to day, II, 34, 7; 
pfitrye dy6/>, at the close of the 
day, VI, 66, 8 1 . 

dyut, to shine : 
davidyutati, they sparkle, VIII, 
20, 1 1 ; vf dyutayanta, they 
shone wide, II, 34, 2. 

dyu-mat, brilliant : 
dyu-mintam, I, 64, 14. 

dyumnd, brilliant : 
dyumnate, VIII, 20, 16; (I, 37, 

4*-) 
dyumnd-jravas, of brilliant glory : 

dyumni-jravase, V, 54, 1. 
drapsi, torrent (?) : 

draps&&, VIII, 7, 16 1 . 
drapsfn, scattering rain-drops: 

drapsinaA, I, 64, 2. 
dravdt-pani, quick-hoofed : 

(i, 38, ii'.) 

dravi/xa, wealth : 

dravi/xam, V, 54, 15. 
dm : 

dravit, quickly, I, 2, 5. 
Druh: 

druhl£ p&j&n, the snares of Druh, 
VII, 59, 8. 
droaakalaja, a Soma-vessel : 

(VIII, 94, 5 s .) 
dvi-gifai, having two mothers (Agni) : 

dvi-^niA, (V, 61, 4 >.) 
dvittK, twice : 

I, 37, 9. 
dvi-pad, man : 
dvi-padaA ££tu£-pada£, man and 
beast, X, 121, 3; dvi-pdde 
£dtu£-pade, 1, 1 14, 1 ; VI, 74, 1 ; 
(191; 435); P. cxi. 



dvi-birhas, twofold : 

dvi-barha£ (probably dvi-barhai>), 
I, 114, 10*. 
dvi-m&tri, having two mothers 
(Agni): 
dvi-mata, (V, 61, 4 1 .) 
dvfsh. enemy : 
dvisham, I, 39, 10; dvfshai>, VII, 
59, a. 
dvfs, twice : 
dvib trib, twice and thrice, VI, 
66, 2. 
dvipa, island : 

dvipKni, islands (clouds), VIII, 20, 

4 1 . 
dveshas : 
dvesha£, haters, I, 167, 9; X, 
77,6. — dvesh&*7si, hateful things, 
V, 87, 8 ; dv6shai>, hatred, VII, 
56, 19; 58,6; II, 33,2. 

dhan, to^shake : 
dhanayante, I, 88, 3*; dhana- 
yanta, they have rushed forth, 
I, 167, 2. 
dhina, treasure : 

dhana, I, 64, 13. 
dhina-ar* : 

dhana-ariam, may be dhina- 
rikam, p. lxxxv*. 
dhana-sprit, wealth-acquiring : 
dhana-spritam, I, 64, 14 1 ; VIII, 
7, 18. 
dhanus, bow : 

from dhan, (66.) 
dhinva-arnas : 
dhanva-anzasa£, may be dhanu- 
araasair, p. Ixxxv*. 
dhanva-Ayut, shaking the sky : 

dhanva-ityutai>, I, 168, 5*. 
dhanvan, bow : 

dhanvani, VIII, 20, 12; dhanva, II, 
33, 10; (66); (VIII, 20, A \) 
dhanvan, desert, dry land : 

dhanvan *it 8, I, 38, 7 ; dhanva- 
su, V, 53, 4 2 J dhinvanfi, V, 53, 
6. — dhanvini, the tracts (of the 
sky), VIII, 20,4*. 
dharman, power : 

dhdrma^a, I, 134, 5 (bis), 
dhav, to run : 

dhavadhve, V, 60, 3. 
dhi, to place, to bring, to offer, to 
bestow, to give (c. Loc. and 
Dat.) ; pass., to take, to assume; 
to gain . . . : 
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dadh* (vWka-titi), II, 34, 9 1 ; 
dhu£, V, 58, 7 1 ; dadhanti, VII, 
56, 19*. — dadhidhve, will you 
take, I, 38, 1 ; dadhidhve, you 
accept, I, 168, i 2 ; d£dhana£, X, 
121,7; 8; 1,6,4; tavish!6 dha, 
to take strength, (I, 64, 7 s ); 
dadhire (va>«am), they have 
assumed, II, 34, 13; d£dhanai>, 
having become, I, 171, 6 5 ; 
dadhe mude, I am made to 
rejoice, V, 53, 5. — & d&dh&na£, 
bringing, I, 165, 12; p. xviii ; 
3 d£dhana£ n&ma, assuming a 
name, VI, 66, 5; garbham & 
adhat, she conceived the germ, 
VI, 66, 3; 3-hita, piled up, I, 
166, 9. — nf dhattd, put down, I, 
j 71, 1; £dhi ni dhehi asm6, 
bestow on us, I, 43, 7. — sam- 
aclhatta mam eltam, you left 
me alone, I, 165, 6 1 : p. xvi; 
sim dadhe, it is held, I, 168, 3 ; 
sim vi-dyutl didhati, they aim 
with the lightning, V, 54, 2 ; 
sam dadhu£ parva-j££, they 
have brought together piece by 
piece, VIII, 7, 22 1 .— SeeoMtri, 
and dhyi for dhimahi. 

dhKtr/, bestowing : 
dhfcarai>,VlII, 7, 35. 

dhSnya : 

dhanyam bfcam, the seed of corn, 

V, 53. 13. 
dha'man, abode, law, company : 
dhiKma-bhiis in their own ways, I, 
85, 11.— dha'mnaA (maVutasya), 
domain, I, 87, 6 s : (dafvyasya), 
host, VII, 58, i f .— pirasmin 
dhgman r/tasya, in the highest 
place of the law, I, 43, 9 1 . — 
(27; 383 seq.) 
dharayat-kshiti, supporting the earth : 

ep. of Aditi, (260.) 
dhar&, stream : 

dhft-aA, I, 85, 5*'. 
dharavard, charged with rain : 

dharivara^, II, 34. i l . 
dhav, to run : 

vi-dhavata£, rushing about, 1,88, 5. 
dhiyiK-vasu, rich in prayers : 

dhiy£-vasu£, I, 64, 15 8 . 
dhiyl-jam, engaged in prayer : 

(166.) 
dhr, prayer : 

dhfyam, I, 88, 4 5 II, 34, 6 2 ; I, 2, 



7; dhfyam-dhiyam, prayer after 
prayer, I, 168, 1 ; dhiyg, 1, 166, 

dhiya£, I, 134, 2 (bis); dhiy££, 
I, 87, 4 ; dhibhte, V, 52, 14. — 
itthi dhiya', thus is my thought, 
V,6i, is 1 ; 1,2,6 s . 
dhftf, prayer : 

dhitf-bhiA, V, 53, 11. 
dhira, wise : 

dhtraA, I, 64, i;VII, 56, 4. 
dhuni, roaring : 

dhunaya£, the roarers (Maruts), 

1, 64, 5 a ; 87,3; v,6o, 7 ; vi, 

66, 10; X, 78, 3; dhtininam, 

v, 87, 3 s ; viii, 20, i 4 .- 

dhunifr, shouting, VII, 56, 8'. 
dhtini-vrata, given to roaring : 
dhuni-vratam, V, 58, 2 ; dhuni- 
vrataya, V, 87, 1. 
dhur, shaft, yoke : 

dhfL&-su,V, 55, 6; X, 77, 5; dhuri, 
V, 56, 6 (bis); 58,7; I, 134, 3 
(bis), 
dhti, to shake (with two Ace.) : 
dhfmutha, I, 37,6; V, 57, 3 »._ 
vf dhflnutha, V, 54, 1 2 1 . 
dh(L&-sdd, charioteer : 

dh(L&-s4da£, II, 34, 4. 
dhtfti. shaker : 

dhutayaA (Maruts), 1, 37, 6 ; 39, 1 ; 

10 ;V, 54, 45 VII, 58, 4; VIII, 

20, 16; (V, 87, 3 s ); dhtftayaA, I, 

64,5; 87, 3; 168, a; V,6i, 14. 

dhtirv : 

dhtfrva/ie, (48.) 
dhri, to hold : 

dadhire, I, 64, 10; 85, 3; (n£- 
mani), I, 87, 5; dadhira, he 
established, X, 121, 1; dhari- 
yante vrat&, they observe their 
duties, VIII, 94, a; dhaYaye- 
thim. may you maintain, VI, 74, 
1. — adhi jrfyai> dadhire, they 
clothed themselves in beauty, 
I, 85, 2 s . — vf £nu dhire, they 
spread out behind, I, 166, 10. 
— nf dadhre 1 , he holds himself 
down (Dat.), I, 37, 7 1 . 
dhr/sh, to defy : 

S-dhrishe, I, 39, 4* ; V, 87, 2.— da- 
dhrishvan, daring, I, 165, io 1 . 
dhrishatK, adv., boldly : 

I, 167, 9 1 . 
dhrishat-vfn, full of daring : 
dhrrshat-vinai>, V, 52, a 1 . 
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dhn'shwu, bold : 

dhrishntt, 1, 6, 2 ; dhr/sh»u,VI,66,5; 
dhr/sh«una, 1, 167, 9 ; dhrish»a- 
vai>, V, 52, 1 4 2 ; pp.cxxi; cxxiv; 
dhr/sh*6£,VII, 56, 8. 
dhr*sh»u-qgas, endowed with fierce 
force : 
dhristmu-qgasa£, II, 34, 1. 
dhrish>»u-ya', boldly : 

V, 52, 1 ; a ; 4. 
dhrishjiu-sena, followed by daring 
armies : 
dhr#sh«u-senaj&, VI, 66, 6. 
dhe, to suck : 

gau£ dhayati, the cow sends forth 
her milk, VIII, 94, i 1 . 
dhen&, stream (of milk) ; du., lips : 

dhena, I, 2, 3 1 . 
dhenu, milch-cow : 

dhenu£, II, 34, 8; I, 134, 4 s ; 
dhenum, II, 34, 6; dhenav&b, 
V, 53,7; 55,5 5 1,134,6; dhe- 
nfinam, V, 61, 10 : dhenu-bhi£, 
II, 34, 5.— dhenu (neut.), VI, 
66, i 1 . 
dhesh/£a, most generous : 

dh&httedb, I, 170, 5. 
dhma, to blow : 
dhamanta£, I, 85, 10 ; II, 34, i - . — 
dhamanti anu, foam along, VI 1 1, 
7, 16. 
dhy.a : 
tasya dhimahi, that we pray for, 
VIII, 7, 18. 
dhray, to float : 

dhr4gatai>, I, 165, 2. — prd adh- 
ra^an, they rushed forth, I, 

166, 4 2 . 
dhru: 

dhruvase, Inf., (I, 87, 6 1 .) 
dhruva, firm : 

dhruv&zi, I, 167, 8. 
dhruva-Jyut, throwing down what is 
firm : 
dhruva-*yuta£,I,64, n;(1, 168,5*.) 
dhvan, to dun, to din : 

(I, 64, 5'.) 
Dhvasra : 

(36o);(V,6i,5 , ;9 1 .) 

ni, not . . . : 

nahf-ni, I, 19, 2 ; 39, 4 ; n£-n6, I, 
170, 1 ; nik\b-ni, I, 165, 9. — 
kvi ni, where not, I, 38, 2 1 ; na. 
not, interrog., I, 170, 3. — Aa na 
and iani, (264; 266 seq.) — nd 



iha, nowhere, never, V, 54, 4 ; 
10. — ara/z&m ni >fraram& for 
ara/i&m nd n£ £aram&6, V 1 1 1 , 20, 
14 1 . 
na, like . . . : 

ni and iva, I, 85, 8 1 ; n£ r6kai>, 

VI, 66, 6 8 .-I 64,9 s ; VIII, 20, 

14 1 ; x, 77, i s . 

n£kis : 

ndki£, nothing, I, 165, 9 ; no one, 

VII, 56, 2; not, VIII, 20, 12. 
nakt, nakta, night : 

(V, 53, 16 1 .)— niktam, by night, 

VIII, 7, 6. 
naksh, to reach : 

na"kshanti, I, 166, 2 ; nikshante, 
VII, 58, 1. 
nad, Caus., to cause to tremble : 

nadayanta, I, 166, 5 1 ; (I, 37, 7 1 .) 
nad, to roar : 
nknadati, 1, 64,8. — KnKnadati,they 
resound, VIII, 20, 5. 
nadi, reed : 

nadasya, II, 34, 3*. 
nadt, river : 

nad!nam,V, 52, 7 ; nadyau6,V, 55, 7. 
nap&t, offspring : 

mihai> napBtam, I, 37, n 1 . — java- 
saA napataA, (VI, 66, u 1 .) 
nabhanu, spring : 

nabhanun, V, 59, 7*. 
n£bhas, the sky between heaven and 
earth : 
(X, 121, 5*.) — ndbhasai>, cloud, I, 

167, 5. 

nam, to bow : 
anamam (vadha-snaf£), I escaped, 
I, 165, 6 1 ; p. xvi; namadhvam, 
incline, VII, 56, 17 ; kuvft n&w- 
sante, will they turn, VII, 58, 
5. — ft namanti, they bend, VII, 
56, 19 ; prdti nanama, he makes 
obeisance, II, 33, 12. 

nama£-vrikti : 

(i, 64, i j .) 

namayishifu, able to bend : 

namayish»ava£, VIII, 20, i 1 . 
ndmas, worship : 
namas&,(I, 165, 2 1 ); 11,34, 14; I, 
114, 2 ; 5 ; I, 171, 1 ; namasa£ 
(vr»dhi(sau6), I, 171, 2*; namai>- 
bhii,, salutations, V, 60, 1 ; II, 
33,4; 8; nama£ (avoyframa), sup- 
plication, I, 114, 11. 
namasy, to worship : 

namasyi, V, 52, 13 ; II, 33, 8 1 , 
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namasya, worthy of worship : 

(203; 205.) 
namasvat, reverent : 

namasvin, I, 171, 2. 
namasvfn, worshipper : 

namasvfnam, I, 166, 2. 
NamuAi, name of a demon : 

(I, 64, 3 1 .) 
narib&wsa, ' Mannerlob ' : 

Indra, (II, 34, 6 1 ) ; Agni, (439.) 
narokas, fond of men : 

narokiLb = nr/-oka\&, Oldenberg for 
na r6kai>, (VI, 66, 6».) 
ndrya, manly : 

nan ipsimsiy I, 85, g 2 ; ndry&&, I, 
166, 5; naryeshu, I, 166, 10. 
n£rya-apas, epithet of Indra : 

(i, 85, 9*0 

niva, new : 
navysbusi, newest, I, 38, 3; navyase, 
VIII,7, 33; naviyasf(su-matf£), 
VII, 59, 4; navishfiteyl, VIII, 
20, 19. 
nivedas, mindful (c. Gen.) : 
naved&b, 1, 165, 13 2 ; n£vedasa£,V, 
55,8. 
navya, new : 

navyeshu, I, 1 34, 4. 
navyasina, ever-youthful : 

naVyasfnam, V, 53, io 1 ; 58, 1. 
naj, to come near : 
nlrate, I, 165, 9. — abhf n&rat, he 
will obtain, VIII, 20, 16. — pr£- 
«ak, let it reach, VII, 56, 9. 
nas, to vanish : 

vi najyati, I, 170, 1. 
nas, du., nostrils : 
nas6i>, V, 61, 2. 
nahf, not indeed : 

1,19,2; 39,4; VII, 59,4; nahinu, 
I, l &7> 9 5 naQ f *an£, not even, 
VII, 59, 3; nahfsma,VIII,7, 21. 
n&ka, the firmament : 
n&kaA, X, 121, 5 s ; nftkam, I, 85, 
7; V, 5 4, 1a 1 ; VII, 58, 1 ; nK- 
kasya idhi ro/fone, I, 19, 6 1 .— 
n&ka, ro^ani, sflrya, (50.) 
nadh: 
nftdhamanam, suppliant, VIII, 7, 
30; II, 33,6. 
nipita, barber : 
(I 166, io*.) 
nffbhi : 

n8bh&, in the centre, I, 43, 9 1 . 
n&nan, name : 

nama yajtffyam, I, 6, 4 ; namani 



yajflfy&ni, I, 87, 5 ; amrytam 
nama, V, 57, 5* ; nama, VI, 66, 
1; 5; VII, 56,10; VIII, 20,1^; 
II, 33, 8 8 ; nSma marutam, com- 
pany of the Maruts, VII, 57, i 1 ; 
namani, powers, VII, 56, 14; 
n£ma-bhiZ>, V, 52, 10 ; VII, 57, 
6 ; adityena nKmna, by their 
name of Adityas, X, 77, 8 ; n£- 
man and dhaman, (384). 
naVi, woman : 

nri-bhyaA nifri-bhyaA, to men and 
women, I, 43, 6 ; p. IxxxviiL 
Tiib-riti, sin : 

nlb-rit\b, I, 38, 6 1 . — nib-riteb, of 
Nirriti, VII, 58, i a ; nto-r/tim, 
VI, 74, 2. 
ni£-kr/t£ : 
nLfc-kr/tam, the work (of the sacri- 
ficer). I, 2, 6 1 . 
nf-Aakraya, adv., downwards : 

VIII. 7, =9'. 
ni-^etn, he who finds out : 

ni-*etara£, VII, 57, 2. 
ni^i, ' eingeboren,' one's own : 

(I 166, ,».) 
ninya, secret : 

n\ny&, VII, 56, 4 1 . 
nftya, one's own : 

nftyam, I, 166, 2 s . 
nid, to blame : 

nid£, II, 34, io 1 . 
nfd, reviler, enemy : 

nida^(Abl), II, 34, i 5 ;V,8 7 ,6; 
9; nidair (Ace. pL), V, 53, 14. 
ni-dhf, treasure : 

ni-dhL6, X, 186, 3. 
nf-dhruvi, lasting : 

asti nf-dhruvi, it lasts, VIII, 20, 22. 
nf-mlfla, companion : 

nf-mijlSm, I, 167, 6. 
ni-mishat, see mish. 
ni-meghamtna : 
ni-meghamilnaA, streaming down, 
n, 34, 13. 

nimni, downward : 

nimnaf£ ud£-bhi£, with downward 
floods, X, 78, 5. 
ni-yut, steed : 
ni-yutaA, I, 167, 2; V, 52, n; I, 
134, 2. 
niyutvat, with steeds : 

niyutvantaA, V, 54, 8; niyutvata 
(rathena), I, 134, 1. 
nij, night : 
(V, 5 »,i6'.) 
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nisha&gfn, carrying quivers : 

nishahgf»aj&, V, 57, 3. 
nishki, golden chain : 
nishkam, II, 33, 10. 
nfsh/ya, strange, hostile : 

(I, 166, 2\) 
nis, out of, from (c. Abl.) : 
nib (nayata), V; 55, 10; nf£ (>fra- 
krame), V, 87, 4. 
nt, to lead : 

niyatha, VII, 59, 1. — nayata fokbz 
nib, lead us towards, and out of, 
V, 55, 10. — anu neshatha, con- 
duct, V, 54, 6. — vf nayanti, they 
lead about, I, 64, 6 8 .— See pra- 
netri. 
nfla-prishfi>a : 
nila-pr/sh/i>ai> hamsasa£, the swans 
with dark blue backs,VII, 59, 7. 
nu, indeed ; now . . . : 

n£ki£ nu, I, 165. 9 ; uti v& nu, V, 
60,6; ut6 nti, VIII, 94, 6; yg 
nu, I, 165, 10; ye" ia nu, V, 87. 
3 ; van ko nfi, VI, 66, 3. — nu 
iit, interrog. part., I, 39, 4* : VI, 
66, 1 ; 5; VII, 56, 15; nti, in- 
terrog., 1,64, 15*; II, 33, 7; V, 

53, 15 1 . 

nu, to shout : 
anfishata, I, 6, 6 ; naVam&nasya, 
who praises you, II, 34, io 1 . 

nud, to push : 
nunudre, I, 85, 10; 11; 88, 4; 
nutth&&, thou shookest, (I, 165, 
9 1 .) — apa nudanta, they drove 
away, I, 167, 4 ; para-nude, to 
attack, I, 39, 3. 

ntftana, new : 
ntftanam, V, 55, 8. 

ntinam, now : 

I, 39, 7; 165, ia ; 170, 1 ; V, 56, 
5 ; 58, 1 ; VIII, ao, 15— kdt ha 
nunam, I, 38, 1 ; VIII, 7, 31 ; 
kva nunam, I, 38, a; VIII, 7, 
ao ; k£b nQnam, V, 61, 14. 

nr/, man ; hero : 
nirair ni nuivaTi, like gay men,VI I, 
59, 7 ; nri-bhyaA (pirve, give, 
tokffya), I, 43, a ; nr#-bhya£ 
nari-bhya£, I, 43, 6; jatasya 
nrin&m, 1, 43, 7 ; nar&m ni s&m- 
sai> (Indra), II, 34, 6 1 ; nri-bhii6, 
1, 64, 13 ; nari apiiwsi,see nirya. 
— narl (Indra and Viyu), I, a, 
6 ; nara£, men (Maruts), I, 37, 
6; 86,8; 165, 11; V, 53, 15; 



54, 10; 59, 3; 6i f 1; VII, 59, 
4; VIII, ao, 10; 16; ndraA, I, 
39, 3J 64, 4 5 10; 85, 8; 166, 
13; V, 53,5; 6; 8; 11; 53, 3; 
6; 54, 35 8; 55, 35 57, 8; 58,8; 
59, 2; 5; 61, 3; VII, 56, 1; 57, 
6; VIII, 7, 39; ao, 6; 7; nrfn, 
I, 171, 6 l ; V, 54, 15; 58,3; nr#- 
bhi£,V, 87,4; nara'mr/bhuksh&&, 
I, 167, 10. 
nn'-okas, see narokas. 
nr/t, to dance : 

nritub, V, 5a, 1 a. 
nri-tama, most manly : 
nr/-tamiba£, I, 87, 1. 
nr/tu, dancer : 

nr/tava^ (the Maruts),VIII, 30, aa. 
nri-manas, manly-minded : 

nri-min&b, I, 167, 5. 
nr/'mifd, manhood : 

nr/m;iam, V, 54, 1 ; VII, 56, 5 ; 
nrimnif manly thoughts, V, 57, 
6 ; nrimmib, manly courage, VI, 
66, a. 
nr/-vat, with children and men : 

(308.) 
nri-va'has, who can carry the heroes : 

nr/'-va'hasi, I, 6, 2. 
nri-sjU, friend of man : 

nr/-sa^aA, I, 64, 9. 
nri-han, killing men : 
n/v-ha'jVII, 56, 17.— Ep. of Rudra, 

(I, "4, i 8 .) 
n€dish/£a, nearest : 

n6dish/£am, V, 56, 3. 
n6ma, many a : 

nemai>, V, 61, 8. 
nemf, felly: 

nemdyaA, I, 38, 12. 
N6dhas: 

n6dha£, I, 64, i 1 ; (134 seq.) 
nau, ship : 

navaA, V, 54, 4 ; naui>, V, 59, 2. 

pakshd, wing : 

pakshftn, I, 166, 10. 
pakshfn, winged : 

syen&sab pakshf/za£, VIII, 30, 10. 
pa^rd, mighty : 

pagrftn, I, 167, 6. 
pd£>tan, five : 

pdtfyfra h6tr/n, II, 34, 14. 
PaBiala: 

krivi = PafUala? (VIII, 30, 34 1 .) 
pawf, miser : 

paniby V, 61, 8. 
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pat, to fly : 

paptu£, V, 59, 7; patata£, VIII, 
7» 35-— # paptata, fly to, I, 88, 
i 8 ; 3 apaptan, VII, 59, 7.— 
vf patatha, you fly across, I, 
168, 6; vf papatan, they were 
scattered, VIII, 20, 4. 
pat (patyate) : 

patyamanam, having taken (a 
name), VI, 66, 1 ; tavishiA pat, 

, (l> <*4, 7 s .) 
pati, lord : 
bhfitasya patlfr, X, 121, 1 ; brah- 
ma/jai> patim, I, 38, 1 3 1 ; patayai> 
rayto&n, X, 121, 10; V, 55,10. 
patnt, wife : 

gani with patnt, (I, 85, i 1 .) 
pathfn, path : 
patha" (yamasya), on the path, I, 
38, 5'; kena *it patM, I, 87, 
2; pathf-bhi*, II, 34, 5 ; X, 168, 
3 ; pantham sflryaya y&ave, a 
path for the sun to walk, VIII, 
7,8*. 
pathya, path, course : 

pathyii>,V, 54,9; VI, 66, 7. 
pad, to go, depart : 

padish/£, I, 38, 6\ 
pad, foot : 

pat-s6, V, 54, 11. 
pan, to glorify : 

panavanta, I, 87, 3. 
panasyu, praiseworthy, glorious : 
panasyum, I, 38, 15; V, 56, 9; 
panasyavai>, X, 77, 3. 
paniyas, more glorious : 

paniyasf (tavishi), I, 39, 2. 
payaA-dha', sucking : 

paya£-dh&&, VII, 56, 16. 
payai>-vr/dh, increasing the rain : 

paya£-vridha£, I, 64, 11. 
payas, milk (rain) : 
payasa, I, 64, 5 ; 166, 3 ; paya£ 
ghrita-vat, I, 64, 6 2 . 
par, see pri . 
p4ra, highest : 

paras m in dhftman, I, 43, 9; param, 
top, I, 168, 6. — pa>e yuge, in 
former years, I, 166, 13. 
para-para, one after another : 

para-para, I, 38, 6. 
paramd, further : 
param&&, I, 167, 2 ; paramasyaA, 
V, 61, i 1 . 
paras, beyond (c. Ace.) : 
para£, I, 19, 2 1 . 



pirS, prep. . . . : 

adv.. far away, I, 167, 4. 
parakat, from afar : 

X, 77, 6. 
panUafs, far away : 

are paraiafo, VI, 74, 2. 
pari-vdt, far : 

par&-v£ta£, from afar, I, 39, i ; 
VIII, 7, 26; X, 78,7; for,V, 
53, 8; paramasyifr para-vatair, 
from the furthest distance, V, 
61, i 1 ; para- vat i, in the dis- 
tance, I, 134, 4. 
pari, prep. . . . : 

pari (tasthushai>), round, I, 6, i e ; 
(agu£), I, 88, 4.— With Abl., 
from, V, 59, 7; VII, 46, 3.— 
pari-, excessive, (104 seq.) — 
Synizesis of pari, p. exxiii. 
pari-krar£, reviler : 

pari-krojam, (104.) 
pariksh&ma, withered away : 

(104.) 

pari-^man, traveller : 

pari-^man (Indra), I, 6, 9. 
pari-^ri, running, swarming around : 

pari-^raya^, I, 64, 5; V, 54, 2 
(bis), 
pari-dveshas, a great hater: 

pari-dveshasa£, (104.) 
pari-prf: 

pari-prfyai>, great lovers or sur- 
rounding friends, (105.) 
pan-prita, loved very much : 

pan-pritai>, (105.) 
pari-prush, scattering moisture : 

pari-prusha£, X, 77, 5, 
pari-baclh, harasser: 

pari-bffdhaA, I, 43, 8 1 . 
pari-manyu, wrathful: 

pari-manyave, I, 39, io l . 
pari-rap, enemy : 

pari-rapa£, (104.) 
parilaghu, p e r 1 e v i s : 

(104.) 
parish/iana, abode : 

(1,6, 1*); (29.) 
pari-stubh : 

pari-stubhai>, shouting all around, 
I,i66,ii . — pari-stubha£ ( fsha£) , 
standing round about, (VIII, 7, 

pari-spridh, rival : 

pari-spridhaA, (104.) 
pari-srut : 

pari-stubh=pari-srut,(VIII,7, 1 1 .) 
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pa>T«as, wealth : 

paYwasa, I, 166, 14. 
pdrush»i, (speckled) cloud : 

pa>ush«yam, V, 52, 9 1 ; (V, 53, 

, 9 l .) 
parus, knot : 

(66) ; p. xxv. 
par^nya, cloud : 
par^anyena, I, 38, 9 1 ; par^anya^ 
iva, I, 38, 14 1 ; par^anyam, V, 
53, 6*. 
parvata, mountain (cloud) : 

parvataA, V, 60, 2 ; 3 ; paYvata£ 
girte, I, 37, 7 1 ; parvatam girim, 
V, 56, 4 5 '; parvatam, I, 85, 10; 
pa>vatai>, I, 64, 3; V, 54, 9; 
55,7; VIII, 7, 2; 34; paVva- 
tfeih, V, 87, 9; VIII, 20, 5; 
parvatan, I, 19, 7 1 ; 39, 5; 
64,11; i66, 5 i;V,57,3;VIII, 
7, 4 5 23; p£rvatasya, V, 59, 7 ; 
parvatanam (a/2L&), I, 39, 3* ; 
pirvateshu, V, 61, 19 ; VIII, 7, 
1 ; 20, 25. — p. xxv. 
parvata-£yut, shaking the mountains : 
parvata-^yute, V, 54, 1 ; parvata- 
*yuta*,V, 54, 3 ;(I, 168,5'.) 
parvan, knot : 

(66) ; p. xxv. 
parva-jas, piece by piece, to pieces : 

parva-/a£, VIII, 7, 22 1 ; 23. 
parj&na, valley : 

pir/inasaA, VIII, 7, 34. 
pavf, tire (of a wheel) : 

pavf-bhi/>, I, 64, 11 ; pavyiC, I, 88, 
2 2 ; V, 52, 9; pavfehu, I, 166, 
10; pavf-bhy«L&, I, 168, 8. 
pa/, to see : 

plryan, I, 88, 5 ; V, 53, 3 ; plry- 
anta£, VIII, 20, 26. — pari-apa/- 
yat, he looked over, X, 121, 8 ; 
pari apa/yan, they looked about 
for (Ace), I, 168, 9. 
pa/6, cattle : 
pa/v£Z>, I, 166, 6 ; pa/um (a/vyam), 
V. 61, 5 ; plrve, I, 43, 2. 
pa/upa, shepherd : 

pa/up&6-iva, I, 114, 9'. 
pa/Ht, behind : 

pa/Ht dagh, to stay behind, VII, 
56, 21. 
Pastya, N. of a people : 

(398.) 
Pastya-vat, N. of a country : 

pastya-vati, VIII, 7, 29 1 .— Adj., 
filled with hamlets, (399.) — 



Subst., sacrificial vessel, (VIII, 

7, 29 1 .) 
pastyl, housewife, ep. of Aditi : 

(260.) 
pS, to protect : 

panti, 1, 167, 8 1 ; V, 52, 254; pisi, 

1,134, 5» (bis); pahi, 1,171,6'; 

pathana, I, 166, 8 ; yuyam 

pata,VII,56, 25; 57,7; 58, 6; 

47, 4. — nf panti, they ward off, 

VII, 56, 19. 
pi, to drink : 

pathi, I, 86, 1 ; pahi, I, 2, 1 ; pi- 
t£sa£, I, 168, 3 ; pfbanti asya, 

VIII, 94, 4; 5; piba, V, 60, 8; 
pibata, VII, 59, 3 1 ; pfbanta/>, 
V, 61, 11 ; pfbadhyai, I, 88, 4. 

psfcas, splendour : 

pa^sk ityena, II, 34, 13 8 . 
pa^asvat, brilliant : 

pa^asvantaA (vir&6), X, 77, 3. 
pa»f, hand, hoof : 

(i, 3 8, «.>.) 

patra, vessel : 
three p&tras, filled with milk and 
Soma, (VIII, 7, io a .) 
Pathya : 

Vr/shan PSthya, (153.) 
p&rd, the other shore : 
paYe", 1, 167, 2 ; pardm (parshi na£), 
H> 33> 3 J param, the end, V, 

paravata, pi., extranei, strangers: 

p&-avata£,V, 52, n 1 . 
p&ravata-hin : 
paYavata-ghnf (Sarasvati), (V, 52, 
n 1 ). 
paYthiva, earthly ; earth : 
paYthivam (sddma), I, 38, io 1 ; V, 
87, 7 1 ; paYthivl, divy&ii, I, 64, 
3 ; pKrthiv&fr, V, 52, 7.— paY- 
thivat idhi, from above the 
earth, I, 6, 10 ; (51 seq.) ; paY- 
thiva, r%as, dyu,(I, 19, 3 1 ) ; par- 
thrvini, earth, sky, and heaven, 
(52) ; vf/vl parthivanijthe whole 
earth, VIII, 94, 9. 
paVya : 
parye dy6£, at the close of the 
day, VI, 66, 8\ 
pavaki, pure : 

pavakasai?, I, 64, 2 ; pavakam, I, 
64, 12; pavak6bhi£, V, 60, 8 ; 
pavak&>, VII, 56, 12; 57, 5; 
pavakan, VIII, 20, 19. — pavaka 
\j - w -, p. cxvi seq. 
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pfca, snare : 

pfoan, the snares of (Druh), VII, 

59, 8 ; varunasya pajit, VI, 74, 4. 

pitr/i father : 

pit2(, I, 38, 1 ; X, 186, 2 ; pitaram, 

11,33,12; pitaram ut£ m&taYam, 

I, 114,7; pituA, 1,87,5; P'tri- 
nfcn r\£ AmsaJb, like the prayers 
of our fathers, X, 78, 3. — 
manu£ pita*, I, 114, 2; II, 33, 
1 3.— pitaA marutim, Rudra, the 
father of the Maruts, I, 114, 9 ; 

II, 33, 1 ; pita, V, 60, 5; pi- 
taYam, V, 52, 16 ; pitre" maru- 
t3m, I, 114, 6. 

pftrva, of the father or fathers : 
pitryiwi (ukthiKni), VII, 56, 23; 
pitryam (vaya£), VIII, 20, 13. 
pinv, to sprinkle, pour out : 
pinvanti, 1, 64, 5 ; 6*; pinvate, II, 
34, 8 8 ; pinvanti utsam, they fill 
the well, V, 54, 8; VII, 57, 1. 
pfpishvat, crushing : 

pfpishvat!, I, 168, 7. 
piptshu, wishing to drink : 

pipishavaA, VII, 59, 4. 
pfppala, apple : 
pfppalam rfijat, the red apple (the 
lightning), V, 54, 12 1 . 
plr, to adorn : 
pipije,hedeckedhimself,II, 33, 9 ; 
pipLre, it has been laid, V, 57, 6 ; 
pish /dm, bedecked, V, 56, i. — 
abhf pipijre, they have adorned, 
V, 60, 4.-2 pLran&&, adorning, 
, VII, 57, 3- 
pU, gold : 

(I, 6 4> 8>.) 
pba, gazelle : 

pu&Mva, I, 64, 8 1 . 
pbanga, tawny : 

pijangaiA (horses), I, 88, 2. 
pijanga-ajva, having tawny horses : 

pij^hga-ajva*, V, 57, 4. 
pish, see pipishvat 
pttf, drinking : 

pitaye, for to drink, 1, 166, 7 ; VII, 

59, 5 ; asy£ s6masya pitaye,VH I, 

94, 10 to 12 ; pftim arhasi, thou 

artworthytodrink,I,i34,6(bis). 

pdms, man : 

pumstdb, V,6i,6; pum£n, V, 61, 8. 
putri, son : 

putram, 1,38,1; putrid (prisneb), 
V, 58, 5; (rudrasya),VI,66, 3; 
divl£ putr£sa£, X, 77, 2. 



putra-kr/tha' : 

putra-kr/the* nig&nayabfisyvpams 
€v TtKronoitq, V, 61, 3*. 
punar, again : 

I, 6, 4; VII, 58, 5; VIII, 20, 26. 
pur, stronghold : 

pu^-bhfA, I, 166, 8. 
purandhri, housewife : 

(I, 134, 3 1 -) 
puram-dhi, morning, dawn : 

puram-dhim, I, 134, 3 1 . 
puras, in front : 

pudLfr, I, 170, 4. 
purft: 

of yore, I, 39, 7; V, 53, 1 ; for- 
merly, I, 167, 10; VII, 56, 23 ; 
VIII, 7, 3i. 
purisha, soil : 

from pri, (I, 64, 12 8 ; V, 55, 5*.) 
purlshfn : 

purishfot, marshy, V, 53, 9. — puri- 
shi*a£, cultivators of the land, 
yeomen, V, 55, 5*. 
puru, many : 

puru, I, 166, 3 ; 13 ; purvft>hU>, I, 
86, 6 ; pGrvft, X, 77, 2. 
puru-kshu, nourishing many : 

puru-kshum, V 1 1 1 , 7, 13. 
puru-^andrd, resplendent : 

puru-AandrK (for Pada puru-*and- 
r&),V, 61, 16 1 . 
puru-tima, manifold : 

puru-timam, V, 56, 5. 
puru-drapsi, rich in rain-drops : 

puru-draps&&, V, 57, 5. 
puru-prafsha, invoked by many : 

puru-prafsh&&, I, 168, 5*. 
Puru-miA&a : 

puru-miAfraya, V, 61, 9* ; (V, 61, 
5*);(359seq.; 362.) 
puru-rupa, assuming many forms : 

puru-rtfpaA, II, 33, 9. 
purusha-ghnd, man-slaying : 

purusha-ghnam, I, 114, 10. 
purush£t£, men as we are : 

VII, 57, 4- 
Purushanti : 

(360); (V, 61, 5*; 9 1 .) 
puru-spr/h, much-desired : 

puru-spnhaA, VIII, 20, 2. 
Purfiravas : 

(307.) 
push, to prosper : 
pushyati, I, 64, 13 8 ; pushyema, let 
us foster, I, 64, 14; pushyanti 
nrinurdm, rich in manhood, VII, 
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56, 5 ; push/am, prosperous, I, 
114, 1. — See pushyds. 
push/f , prosperity : 

push/ishu, I, 166, 8. 
push/i-vaVdhana, wealth-increasing 
(Rudra) : 
push/i-va>dhanam, VII, 59, 12. 
pushyas, prosperity : 

pushyase,VII, 57, 5. 

pfi, to clean : 

punishe,(V, 58, i 1 ) ; puninsX^, who 

clean themselves from(Acc.),VI, 

66,4 s ; pfltasya, clarified (Soma), 

VIII, 94, 5.— pavanta, (VII, 56, 

3 1 .) 
pfiti-daksha, endowed with holy 
strength : 
ptit£-daksham, I, 2, 7 1 . 
pfitd-dakshas, endowed with pure 
strength : 
ptit£-dakshasa£, VIII, 94, 7 ; 10. 
pGtabhrit, a Soma-vessel : 

(VIII, 94, 5 2 
Pfiru, N. of a people : 

(398.) 
purva, former, old : 
ptfrvasu vf-ush/ishu, VIII, 20, 15 ; 
puYvan-iva sdkhin, V, 53, 16 ; 
pdfrvam, ancient, I, 166, 1. — 
ptfrva, before, opposed to upara, 
behind, (I, 167, 3 8 .) 
pfirvi-piti, the early draught : 
pfirv£-pitaye, I, 19, 9 1 ; 134, i l 
(bis), 
ptirvyi, old : 

p(irvy£m,V, 55, 8; pQrvyiA (agnL&), 
old, or, first, VIII, 7, 36*. 
Pflshan : 

is kapardin, (I, 114, i*.) 
pr/ksh, food : 

priksham y&, to go in search of 
food, (II, 34, 3 4 ); pr/kshe, to 
feed, II, 34, 4 1 . 
priksbdm, adv., quick : 

II, 34, 3 4 - 
Prikshayima, N. pr. : 

(V, 54, l J .) 
pr/ksha-yaVan (?) : 

pr/ksha-yKvane, (V, 54, i 9 .) 
prik: 

pra-pr/^atf (dheni), satisfying, 
I, 2, 3 1 .— pWkshase, (I, 6, 7*.) 
prinit, a liberal worshipper : 

prinatib, I, 168, 7. 
pr/t, battle, fight : 

pr/t-su, I, 64, 14 ; VIII, ao, ao 1 . 



pritana, battle : 

pritanasu, I, 85, 8; VII, 56, 32; 

33 5 59, 4. 
prithivi, earth : 

prithivY, antariksha, dyu, (50) ; 
prithivr, ra#is, dyu, (I, 19, 3 1 ) ; 
prithivr, X, 121, 5; I, 39, 6; 
the earth trembles, I, 37, 8 ; V, 
54, 9 5 56, 3 1 ; 60, 2; VI, 66, 9; 
opens wide, V, 58, 7; prrthivf 
utd dyauA, I, 1 14, 1 1 ; prithivtm, 
X, 121, 1 ; V, 57, 3 ; (vi-undanti), 

I, 38, 9 5 V, 54, 8 ; pr/thivya^, 
X, 121,9; I, 38, 2; 39, 3: X, 
77, 3 ; 168, 1 ; pr/thivyaf, V, 

59, 1 ; pr/thivyKm, I, 168, 8. — 
pr/thivf, i.e. pr/thuvf, (255); 
=pnthv1', pp. cxx; cxxi. 

pr/thu, broad : 

prithum, I, 37, 11 ; dirgh&m 
prithu, far and wide, V, 87, 7. — 
pr/thvf, (255; 260.) 
prithu-.graya, wide-spreading : 

prithu-^rayi, I, 168, 7 1 . 
prithu-psfoi : 

(1,38, 11 1 .) 
Pr/jni, Pmni, the mother of the 
Maruts : 
prUmb, I, 168, 9 1 ; V, 60, 5 ; VI, 
66, 1: 3 «; VII, 56, 4; (V, 61, 
4 1 ; VIII, 94, i'); prunim, V, 
52, 16; prunyU, II, 34, 2 8 ; 
10 ; pruned putr&6, V, 58, 5. — 
pr/jnayaA, the clouds, VIII, 7, 
io 1 . 
prwni-mltr/, pi., sons of Prwni : 
pr/jni-matarai, I, 38, 4 ; V, 57, 2 ; 
3;pri ,I,8 5 ,2;V,59,6;VIII, 

7, 3; 17.— (I, 85, 3 1 ; 168, 9 1 ; 

II, 34, * 3 ; V, 61, 4 i; X, 78, 

pnshat-ajva, with spotted horses : 
prishat-ajvaA, I, 87, 4 1 ; prishat- 
a/vasaA, II, 34, 4-— (I, 37, a 1 ; 
, «, 34, 3 5 .) 
pr/shatf, the spotted deer (the 
clouds) : 
pr/shatibhiA, I, 37, 2 1 ; 64, 8; II 
34, 3 8 J V, 58, 6 1 ; pn'shattA, I, 
39,6; 85,4; 5; V, 55, 6 l ; 57, 
3 ; VIII, 7, 28 ; pr/shatfshu, V, 

60, 2.-(I,8 7 ,4 1 ; V, 53 , it.) 
prishtbi, back : 

prishtbim (divaT,), I, 166, 5 ; (V, 
54, i 2 ) ; prishtbi (sidaA V, 61, 
2;(V,6i, 3 8 .) 
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pr/sh/£a-praya£ : 

(V, 55, iM 
pr/sh/i&a-yagvan : 
divih a pr/sh/Aa-ya^vane, who sa- 
crifices on the height of heaven, 

. V, 54, i». 
pr* (or par), to carry over : 

parshatha, you carry off, I, 86, 7 1 ; 
pdrshi naA param a*rhasa£, carry 
us to the other shore of anguish, 
II, 33, 3. — iti paYayatha, you 
help across, II, 34, 15; (I, 86, 
7 1 .) — apa par, to remove, xab par, 
to throw down, (I, 86, 7 1 .) 
pr* , to fill : 
pipartana, fulfil, 1, 166, 6* ; (221.) 
— puntf (nauA), full, V, 59, 2. 
p&ras, form : 

p€/ai>, I, 6, 3 ; see ape/as. 
posha, fulness : 

posham (riyifr), I, 166, 3. 
paumsya, valour : 

pau»zsyebhi/>, I, 165, 7; VI, 66, 
2 ; pau#isy3, manly deeds, I, 
166, 7 ; V, 59, 4 ; vr/shtfi 
pafimsyam, manly work, VIII, 
7, 33. 
pyai, to fill, to swell : 

pipyata, II, 34, 6 s ; pfpaya, it is 
brimming, VI, 66, 1 ; pipyushfrn 
(fsham), swelling, VIII, 7, 3; 
pipyushiA (fshai>), VIII, 7, 19. 
pri, prep. . . . : 

prd (ati tastha6), I, 64, 13 ; pr£ 
(verb understood), V, 54, 2 ; 87, 
3 s ; prd rdtheshu, I, 85, 5. 
pra-avitn, see av. 
pra-kn/fn, playing about : 
pra-kri/fna£ (the Maruts), (I, 6, 
8 s ); VII, 56, 16. 
pra-Aetas, wise : 

pra-*etasa£, I, 39, 9 ; V, 87, 9 J 
pr£-4etasa£, I, 64, 8 ; attentive, 
VI 1 1, 7, 1 2 ; pra-£etase (ruddKya), 

I, 43, 1. 
praMfr, to ask : 
sam pr/M&ase, thougreetest, 1, 165, 
3 s ; p. xv. — See a-priM&ya. 
pra-^, offspring : 

pra-^yai, VII, 57, 6; pra-gSbhib 
pra £&yemahi, II, 33, 1. — pra- 
gU, beings, I, 43, 9. 
Prag£pati : 

pra^lpate, X, 121, 10. 
pra-^itri, expert : 
pra-£#at#raina^esh/i>ai>, X,78,2. 



pra-taram, further : 

y, 55, 3. 

pra-tavas, endowed with exceeding 
power: 
pra-tavasa£, I, 87, 1. 
prati, prep. . . . : 

to, I, 19, 1 ; 171, 1 ; towards, I, 
88, 6; 165, 12; me arapat 
prdti, V, 61, 9. 
prati-skibh, see skambh. 
pratn&, oltf : 

pratnasya, I, 87, 5. 
pra-tvakshas, endowed with exceed- 
ing vigour : 
pra-tvakshasa£, I, 87, 1 ; V, 57, 

4. 
prath, to spread : 
pr£thish/£a,(the earth)opened wide, 
V, 58, 7 ; paprathe, (the earth) 
is stretched out, V, 87, 7 1 . — K 
papr&han, they spread out, 

VIII, 94, 9. 
prathami, first : 
prathamani, I, 166, 7; prathamtLk, 
II, 34, 12 ; pratham&i£pGrvyai>, 
I, 134,6*. 
prathama-^a, first-born : 

prathama-giLfe, X, 168, 3. 
pra-dakshi»ft, turning to the right : 

V, 60, 1. 
pra-div : 

pra-dfvi, always, V, 60, 8. 
pra-dfj, region : 

pra-dfja2>, X, 121, 4. 
pra-nfti, guidance : 

prd-nitishu, I, 114, 2 1 . 
pra-netr/, leader : 
pra-netara£ martam, V, 61, 15 ; 
pra-netaraA (mdnma), they 
guide, VII, 57, 2. 
pri-patha, journey : 

pra-patheshu, I, 166, 9*. 
prd-pada : 
pra-padeshu, Roth for prd-pathe- 
shu, (I, 166, 9*.) 
pra-bhr/tha*, offering : 

pra-bhr/'th6, II, 34, n 1 . 
pra-ya^yu, chasing: 
pra-ya^yavaA. I, 39, 9 ; 86, 7; VII, 
56, 14 ; pra-ya^yavaA, V, 55, i 1 ; 
pri-ya^yave, V, 87, 1; prf- 
ya^yfin, hunters, VIII, 7, 33. 
prayas, offering : 

piiyamsi, 1, 86, 7 ; praya£, I, 134 
1 ; prdyajfr-bhiij, for the sake of 
our offerings, I, 2, 4 1 . 
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prayasvat, enjoying the offerings : 

priyasvantaA, X, 77, 4. 
pra-yu^-, driver : 

pra-yu#ii>, X, 77, 5 1 - 
pra-y6dh, eager for battle : 

pra-yudhaA, V, 59, 5. 
pra-yotri, one who removes : 

pra-vota*, (267.) 
pravi, spring, well : 

prav&aA, X, 77, 5*. 
pra-vaaa, pronus : 

(X, 77, 5 3 -) 
pravatvat, bowing : 

pravdtvatf, pravdtvatte, pravdt- 
vantaA, V, 54, 9. 
pra-van : 

prava=pravan, (X, 77, 5 2 .) 
pravayaaa, a goad : 

(I, 166, 4 i.) 
pravl, the blowing before : 

(X,77,5 a .) 
pra-vetri, driver : 



(I, 166, 4 i.) 
pra-jasti, grea 



pra-jasti, great praise : 

prd-sastim, V, 57, 7. 
pra-jfs, command : 

pra-jfsham, X, 121, 2 ; (4.) 
prashfi, leader : 

prash/iA, I, 39, 6 l ; VIII, 7,28. 
pra-sita, springing forth : 

pr£-sit£sa£ (wells), X, 77, 5. 
pra-siti, raid : 

pri-sitau, V, 87, 6 1 ; ml te bhuma 
prd-sitau, may we not be in thy 
way when thou rushest forth, 
VII, 46, 4. 
pra-sth3van. marching forward : 

pi4-sthavanai>, VIII, 20, 1. 
pri : 

prSsi, for plsi, (Oldenberg, 1, 134, 

5 9 .) 

pribiit, see an. 

pratifr, early : 

I, 64, 15 ; at the morning sacri- 
fice, VIII, 94, 6. 

priy5, beloved : 

priye, I, 85, 7 ; priydsya, I, 87, 6 ; 
kddha priya7>, for kadha-priya£ 
(see kadha-pri), I, 38, i 1 ; VIII, 
7, 31; priyff (nama), VII, 56, 
10 ; dhani priy£, on a happy day, 
VII, 59, 2 ; priy&6 tanv£&, our 
own bodies, I, 114, 7 1 . 

pri, to please : 
pipriyamL&, well pleased, VII, 57, 



pru, to float : 
(X, 77, 5*0 
prush, to shower down : 

prushnuvinti, I, 168, 8 ; prusha 
(for Pada prusha), let me 
shower, X, 77, i 1 . 
presh/itt, most beloved : 
presh/£ii>, I, 167, 10. 

phaliga, for parigha (?) : 
(35o.) 

ba/, particle of asseveration : 

(V, 59, iM 

badh, see vadh. 

bandh, to bind : 

baddha'm isti tanushu, it clings to 

our bodies, VI, 74, 3. 

bandhana, stem : 

urvarukdm iva bdndhan&t, like a 
gourd from its stem, VII, 59, 
12. 
bandhu-esha" : 

bandhu-eshe", when there was in- 
quiry for their kindred, V, 52, 
16. 
babhru, tawny : 
babhru£, II, 33, 5 ; 9; babhrave, 
Il ; 33, 8; babhro, II, 33, 15. 
barha^a, weapon, bolt : 

barhaaa, I, 166, 6* ; (226.) — bar- 
ha»l tmani, by their own 
might, X, 77, 3- 
barhfs, grass-pile, altar : 

barhi/>, 1,85,6; VII, 57, 2 1 ; 59, 
6 ; barhfshi, I, 85, 7 ; 86, 4 ; 
VII, 46, 4 1 . 
b£la, strength : 

bilam, I, 37, 12 ; V. 57, 6. 
bala-d&, giving strength : 

bala-d§£, X, 121, 2. 
bahuld, manifold : 

bahulam, V, 55, 9. 
b£bz£, reed, arrow : 

(VIII, 20, 8 1 .) 
badh, to drive away : 
£r£ bSdhethim, VI, 74, 2.— b3(. 
dhante dpa, I, 85, 3; apa b£- 
dhadhvam, VII, 56, 20. — nf- 
badhita, struck down, (268 seq.) 
b&hu, arm : 

bahtf (the regions are the two 
arms of Hira^yagarbha), X, 
121, 4; bahfi-bhi£, I, 85, 6 1 ; 
Whushu, I, 166, 10; VIII, 30, 
11 ; b&hv6£, V, 57, 6. 
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b&hu-o>?as, strong-armed : 

b&hu-qgasait, VIII, 20, 6. 
bihu-^tita, quick with his arm : 

bahu-£fitai>, V, 58, 4. 
bfra,seed: 

T>fcam, V, 53, 13. 
budh, to awake : 

Sayaira, bodbi=budhyasva,(II,33, 
x 5 2 «) — P 1 ^ bodhaya, awake, I, 
134, 3- 
budhn£, bottom : 

budhnl apam, X, 77, 4. 
budhnya, hidden : 

budhnyl, VII, 56, 14 1 . 
brih: 

barhayati, to crush, (226.)— upa- 
barbrrhat, she stretched out 
(d6t>, her arm), V, 61, 5 1 .— Cf. 
vrrh. 
brihit, great, mighty : 
br/tat, V, 55, 1 ; 2 ; 57, 8 ; 58, 
8; br/hit viyab, VII, 58, 3; 
bnhit ^fhite, VIII, 20, 6; 
brihat vadema, we shall mag- 
nify, II, 33, 15 ; br/hantam 
kratum, I, 2, 8 ; Kpab br/hattt, 
X, 121, 7 1 ; 9; brrhat££ div££, 
V, 59, 7 5 87, 3. 
br/hat-giri, dwelling on mighty 
mountains : 
br/hat-girayaA, V, 57, 8 l ; 58, 8. 
brihit-diva, coming from the great 
heaven : 
br/h£t-divaL&, 1, 167, 2 ; (V, 57, 8 1 .) 
brihat -vayas, of great strength : 
brihat- vayasai? (the Maruts), (I, 

, 37,9m 
Br/haspiti, a variety of Agni : 

(I, 38, 13M 
bradhnd, bright : 

bradhnam, 1,6, i l . 
Brdhma»asp4ti, lord of prayer: 

N.ofAgni,(I,38,i3 ! ); (246, note*.) 
brahmawydt, prayerful : 

brahma/iyantai, II, 34, n. 
brahman, m. priest : 
brahma* ka>, VIII, 7, 20; brah- 
m&tam, X, 77, i 4 . 
brihman, n., prayer, hymn : 
brdhma, 1, 37, 4; 88, 4; 165, n ; 
II, 34, 7 1 ; brdhmSiii, I, 165, 2 ; 
4 1 ; 14; 11,34, 6; br£hma»ai> 
patim, lord of prayer, 1, 38, I3 1 . 
brfi, to speak : 
bruve (pumsui fti), he is called, V, 
61, 8.— adhi brfihi nai>, bless 



us, I, 114, 10. — upa bruvate. 
they implore, I, 134, 2. — pra 
bruvite, they proclaim, V, 87, 
2.— sim bruvate, they talk 
together, I, 37, 13. 

bhaksh, to enjoy : 

bhakshiy* (c. Gen.), V, 57, 7. 
bhiga, luck : 

bhigam, luck, 1, 134, 5 ; bhage 8, 
in wealth, II, 34, 8. 
bhap-, to obtain : 

bhe^ire, V, 57, 5.— K bhaga na£, 
appoint us to, give us, help us 
to (Loc), I, 43, 8; VII, 4 6, 
4 1 ; & bhagatana, VII, 56, 21. — 
Desider., bhiksh, (220.) 
bhadri, good, auspicious : 
bhadnf, good things, I, 166, 9 1 ; 
10 ; (saarravasKni), VI, 74, 2 ; 
(vistra), beautiful, I, 134, 4 ; 
bhadra (r£tf£), I, 168, 7 1 ; (su- 
mati£), I, 114, 9. 
bh£dra-£ani, having an excellent 
mother : 
bh£dra-£lnaya£, V, 61, 4 1 . 
bhan, to shout : 

(V, 5 2,I2».) 

bhandat-ish/i, in jubilant throng : 

bhanc&t-ish/aye, V, 87, 1. 
bharati, Bharata (the warrior) : 

bharataya, V, 54, 14 1 . 
bharas, burden (?) : 

(V, 54, io 1 .) 
bh&rtr/, husband : 

bhartl-iva, V, 58, 7. 
bha 4 , to shine : 

vi-bh&i, he shines forth, X, 1 2 1 , 6. 
bhagd, share : 

bhagim, VII, 56, 14. 
bh&nu, splendour : 

bhanui divlb, V, 52, 6 ; bhinurn, 
V, 59, 1 ; bhanu-bhi£, I, 87, 6 ; 
VIII, 7, 8; 36. 
bh&m, to be in wrath: 

bhamit&&, I, 114, 8 1 . 
bhiXma, vigour : 

bhamena, I, 165, 8. 
bhamfn : 

bhamfnayfc, VS. for bhSunitiA, (I, 
"4, 8 l .) 
bhas, light: 

bhlsa, X, 77, 5. 
bhiksh, to beg, to implore : 

(220); bhikshe, I, 171, 1; bhik- 
sheta, VIII, 7, 15. 
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bhind, to cut asunder : 

bhindanti, V, 52, 9.— bibhidui> vi, 
they clove asunder, I, 85, 10. 
bhiyas, fear : 
bhiyasa, V, 59, 2 ; bhiyase, (I, 87, 
6\) 
bhish%, physician : 

bhishaVtamam bhisha^&m, the 
best of all physicians, II, 33, 4. 
bht, to fear : 

bhayate, I, 166, 5; VII, 58, 2; 
bhayante, I, 85, 8; 166. 4; 
bibhiya, V, 60, 3; bibhyushe, 
I, 39, 7 5 aVibhayanta, I, 39, 6. 
— See ibibhfvas, bhiyas. 
bW, f., fear: 

bhiy«, I, 37, 8; 171, 4; V, 57, 
3'; 60,2; VIII, 7, 26. 
bhimi, terrible : 
bhimft>, II, 34, 1 ; bhtm3saL&, VII, 
58, 2 ; mrigam n£ bhfmam, II, 

33, "*• 
bhhna-yu, fearful : 

bhima-yui>, V, 56, 3. 
bhimi-sandr/j, terrible to behold : 

bbim£-sand/7.ra£, V, 56, 2. 
bhurman, the feeding cloud : 

bhutfma', (I, 64, 3 1 .) 
bhuftg, to enjoy : 

bhu^e* (ishe), VIII, 20, 8 ; 6kam 
ft bhu^6, of use, VIII, 20, 13. 
bhurvan, whirl : 

bhurvani (aplm), I, 1 34, 5 (bis) ; 
p. cxxii. 
bhuvana, being, world : 

vf/v& bhuvan&ni, bhuvani, I, 64, 
3; 85, 8; 166, 4; II, 34, 4; 
vfsvasmit bhurana% 1, 134, 5. — 
asy£ bhuvanasya bhtfreA, of this 
wide world, II, 33, 9 ; asya* vtr- 
vasya bhuvanasya ra^-a* (Vita), 
X, 168, 2 ; bhuvanasya gaVbha^, 
X, 168, 4 1 . 
bhfl, to be ... : 

bhuva/>, I, 86, 5 1 ; na£ babhtftha, 
thou hast come to be with us, 
I, 165, 5; p. xv ; babhGvan, 
having grown, I, 165, 8 ; jam 
na£bh(ham,VI,74, 1; (190 seq.; 
435) ; bhfivan sixain, they be- 
came full of, VI, 66, 2 ; bodhi, 
II t 33, I 5 i * — m£ apa bhfltana, 
do not keep away, VII, 59, 10. 
— ma dpi bhfima tasyam, let us 
not fall under its power, VII, 
57, 4 1 . ~ kutaA k babhfiva, 

[3*] K 



whence did he spring, X, 168, 
3. — pari babhfiva, he embraces, 
X, 121, 10.— vi-bhvane, (48.)— 
bhdvya and bbtiti, what is and 
what will be, (p. 4) ; bhtitasya 
p£ti£, the lord of all that is, X, 
121, 1. 

bhtfman, earth : 

bhtfma, I, 85, 5 s ; 88, 2. 

bhffmi, earth : 

bhffmi and dyu, (50) ; bhffmiA, I, 
87, 3 5 V, 59, 2; VIII, 20, 5; 
bhflmim, I, 64, 5; V, 59, 4 5 
bhflmyam, I, 39, 4; bhumy 
ft dade, p. cxvii. 

bhuri, much : 

bhtfri. bhtfrfoi, 1, 165, 7 ; 166, 10 ; 
bhuri Aakra, you have valued, 

VII, 5 6,23 , ;bhtfre^ > II,33,9; 
12. 
bhtfri-pawi : 

(1,38, 1 1 1 .) 
bhush, to honour : 

&-bh(3[shanti£, who honour, I, 43, 
9 ; cf. g-bhtishloya. 
bhn, to bear, to carry : 

bibhr/tha, I, 39, 10 ; VIII, 20, 26 ; 
bfbhrat?, V, 56, 8; haste bf- 
bhrat, I, 114, 5; bibharshi, II, 
33, 10; bharata, VII. 46, 1; 
bharate, I, 64, 13 ; bharadhyai, 
VI, 66, 3 ; jabh&Ya, VII, 56, 4. 
— bfbhratajfr upa, bringing to 
(Ace), I, 166, 2'.— pra bhara- 
dhve, you are carried forth, V, 
59, 4 ; pra* bhara, I, 64, 1 ; pra* 
bhare, I offer, V, 59, 1 ; 60, i 8 ; 
pr£ bharadhvam, VI, 66, 9 ; pri 
bharimahe, I, 114, 1; pra- 
bhr/ta£, hurled forth, I, 165, 4 ; 
(182) ; pp. xv : xxi. — priti 
bharadhvam, bring forward, 
VIII, 20, 9. 
bhr/mi, quick, fresh : 

(II, 34, i 6 .) — bhr/mim, cloud, 
II, 34, i«; vagrant, VII, 56, 
20 3 . 
bhesha^i, medicine : 

bhesna^m, V, 53, 14; VIII, 20, 
25 1 ; X, 186, 1; bhesha£&& 
gifahzb, 11,33, 7; (I, 43, 4 a ); 
haste b.bhrat bhesha^S, carry- 
ing in his hand medicines 
(Rudra), I, 114, 5; bheshaj^, 
II, 33, 12; 13'; VII, 46, 3; 
bhesha^Kni, VI, 74, 3 ; bhesha- 

k 
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*isya (m&rutasya), VI 1 1, 20, 23 ; 
bhesha^bhii*, II, 33, 2 ; 4. 
bho#i, liberal : 

bho^an, V, 53, 16. 
bhr%, to shine : 
bhi%ante, VII, 57, 3 ; ibhra^-i, 
V, 54, 6. — vf bhra^ante, I, 85, 
4; VIII, ao, n; vi-bhi%ate 
(for vi-bhra^ante), V, 61, 12 1 . 
bhr%at-r/sh/i, with brilliant spears : 
bhr&gat-rishtzyzJb, I, 64, 11 ; 87, 
3; 168,4; 11,34,5; V, 55, 1; 
X, 78, 7 ; bhr%at-r/sh/im, VI, 
66, 11. 
bhra^at-ganman, flame-born : 

bhra^at-ranmanai?, VI, 66, 10. 
bhra^as, splendour : 

bhra^ask, X, 78, a. 
bhri&tri, brother : 
bhratarai>, 1, 170, 2 ; V, 60, 5 ; bhri- 
tsJb f 1, 170, 3; bhrtttl, X, 186, 2. 
bhritri-tvi, brotherhood : 

bhiitri-tvim, VIII, 20, 22 1 . 
bhrumi : 
bhrumim forbhrimim, (298) ; (II, 
34, i 8 .) 

mamhanl, in magnificence : 

V, 61, 10. 
makshu, quickly: 

1,39,7; (II, 34, i* 1 ); VI, 66, 5; 
VII, 56, 15; I, a, 6; soon, I, 

«4, 15. 
makhi, adj., strong, brisk : 
(46 seq.) ; makh&&, I, 64, 11; 
makhebhya£, champions, VI, 
66, 9. 
makhi, sacrifice : 
makhisya davine, for the offering 
of the sacrifice, VIII, 7, 27*; I, 
134, 1; (47.) — makhi£, sacri- 
ficer (?), I, 6, 8 1 . 
maghi, wealth : 

maghsfni, VII, 57, 6. 
maghi- vat, mighty, lord : 
maghi- v£, V, 61, 19; magha-van, 
I, 1 65, 9; maghavat-bhyai\VII, 
58, 3 J II, 33, 14 ; maghivat-su, 
I, 64, 14; magh6n&m, VII, 58, 
6 ; VIII, 94, 1.— maghi-v&, Ma- 
ghavat (Indra), I, 171, 3. 
madman, strength : 

ma < gmina, I, 64, 3. 
mat'', thought ; prayer : 
iyim mati'i>, this prayer, V, 57, 1 ; 
im&6 matft, 1, 1 14, i 1 ; matiya£, 



I, 165, 4 1 ; V, 87, 1 ; matinffm, 
prayers, 1, 86, 2 1 .— yithi matfm, 
after their own mind, I, 6, 6 s ; 
sviya maty I, their own will, V, 
58, 5. — mat!, thoughts, 1, 165, 1. 
mad, pron. . . . : 
me, they are mine, 1,165,4; ahim, 

I, 171,1; 4. 
mad, to rejoice : 

midanti (c. Loc.), 1, 85, 1 ; V,6i, 
14; (c. Acc.),V,52,i a ; midatha, 
V,54, 10; VIII,7,ao; midanti, 
V,56, 3 1 ; midantaA,VII,59,7* f 
svadhdylmidantam,(34); mat- 
sati, may he rejoice in (Gen.), 
VIII, 94, 6; madayadhvai. I, 
37, 14; VII, 59, 6; midaya- 
dhvam (c. Gen.), 1, 85, 6 : mi- 
dayidhyai, I, 167, 1. — pra ma- 
danti, thy delight, VII, 57, i 1 . — 
See mand. 
mida, enjoying, rapture, Rausch, 
feast: 

midair, I, 86, 4; mide, I, 85, 
10; v , 53, 35 VIII, 7, «; 
mideshu, I, 134, 5 ; mid&ya, I, 

37, 15; II, 34, 5.— (i35.) 
mada-iyut, enrapturing : 
mada->tyutam, 1,85,7 s ; (f34seqq.); 

VIII, 7, 13. 
madiri, delightful : 
madirim (midhu),V, 61,11; madi- 
rasya, the sweet juice, 1, 166, 7. 
midhu, sweet juice, mead : 

midhu, 1,19,9; t^y 3 5 V, 61, 
n; VIII, 7, 10 s ; midhva£ 
indhasa£, sweet food, I, 85, 6 1 ; 
midhva£ indhasa,with the juice 
of sweetness, V, 54, 8 s ; for 
midhva£ read madh vid (?) , V 1 1 , 
57, i 1 ; midhoifr, II, 34, 5; 
somye* midhau, VII, 59, 6. 
madhu-id, eating honey, fond of 
honey : 
madhu-id (conjecture for mi- 
dhvair),VII, 57, i 1 . 
midhu-variza, honey-like : 
midhu-var«am, I, 87, 2. 
madhyami, middle : 
madhyam£, in the middle (heaven), 
V, 60, 6. 
man, to think, to perceive : 
manmahe, V, 52, 3 ; minyase, V, 
56, 2; manv&nifr, V, 52, 15 ; 
maoisase, (I, 6, 7*) ; manyami- 
ni£ pirjan&sa£, thinking them- 
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selves valleys, VIII, 7, 34. — iti 
manyase, thou despisest, 1, 170, 
3. — pari-ma^fsate, he will de- 
spise. VII, 59, 3. 
mana£-£U, swift as thought : 

manab-gdvab, I, 85, 4. 
manas, mind : 

m£nai>, I, 170, 3 ; mana£ krotutl, 
she is mindful, V, 61, 7; minab 
&nu ££natf, 1, 134, 1 ; manamsi, 
VII, 56, 8 ; manasa, X, iai, 6 ; 
I, 64, 1; 171, a 1 (bis); mahS 
manasa*, with strong desire, I, 
165, a 1 . 
man2, wrath : 

asyaf manayai, II, 33, 5. 
manfeha', thought; prayer: 
manish&, VI, 66, n ; manfshKm, 
X, 77, 8 ; manisha', in my heart, 
I, 165, 10.— (I, 64, 12*.) 
manishfn, wise : 

man!shfaa£, V, 57, 2. 
minu, man : 
manave, I, 165, 8; 166, 13. — 
MinuJb pitS, father Manu, I, 

114,3; II, 33, 13 1 . 
minus, man : 

manusha£ (yosht), I, 167, 3. 
mantra, song : 
gyeshtbab mantra^, the oldest 
song (Indra), (439.) 
mand, to please, to make rejoice : 
(VII, 57, i 1 ); mindantu, 1,134, 2; 
amandat, 1, 165, 11 ; mamandfi- 
shi, joyful, V, 6 1 , 9 ; mandadhve, 
you rejoice, VIII, 7, 14. — fit 
mamanda, he has gladdened, II, 
33, 6. — See mad. 
mandAt-vira, delighting heroes : 

(I.ii4.i , 
mandasana, pleased : 
mandasan&6,V,6o,7; mandasin4£, 
V, 60, 8. 
mandfn, delightful : 

mandfna£, I, 134, 2. 
mandfi, happy-making : 

mandff, I, 6, 7. 
mandra*, sweet-toned : 
mandrill, I, 166, 11. 
manman, thought ; prayer : 
manina, br&hma, gira£, and ukthtK, 
(I, 165, 4 1 ); manma, VII, 57, 
2: m&nm£ni,1, 165, 13; manma- 
bhi£,VIII, 7, 15; 19; X, 78, 1. 
manyfi, courage, spirit, anger, wrath : 
(I, 37, A 1 ) ; (104) ; manydve, I, 37, 



7; manyu-bhLb, fiercely, VII, 

56, 22. 
maya£-bhu, beneficent, delightful : 
mayai>-bhuva£, 1, 166, 3 ; V, 58, 2 ; 

maya£-bhuva£, VIII, 20, 24; 

mayainbhu, 1 1, 3 3, 1 3 ; X, 1 86, 1 . 
mayas, delight : 
maya£ nab bhfita, be our delight, 

VIII, 20, 24; nab miyab kridhi, 

I, 114, 2. 
mar, distantly connected with ar : 

(65.) 
Marfit . . . : 
etymology, p. xxiv seq.; Marut 
— M a r s, p. xxv ; marut, mar uta, 
wind, p. xxiii; marut =deva, 
p. xxiv. 
marutvat, with the Maruts : 
marfitvate (Vishnu), V, 87, 1 ; 
rudrlfr marfitvdn, I, 114, 11; 
11,33,6. 
raarfit-sakhi, the friend of the Maruts, 
(Agni) : 
marfit-sakha 4 , (I, 38, 13-.) 
marta, mortal : 
m4rta£, 1,64, 13; VIII. 20, 22; 
martam, V, 61, 15 ; martasa£, I, 
38, 4 ; maVteshu, VI, 66, 1. 
marta-bh6ff-ana, food of mortals : 

marta-bh6ganam, I, 114, 6. 
mirtva, mortal : 
martyai>, I, 19, 2; 86, 7; II, 34, 
9J V, 53, 15; VIII 7, 15; 
martyam, V, 52, 4; martyasya 
(mayfnaA), I, 39, 2. 
martya-ishita, roused by men : 

martya-ishita^, I, 39, 8. 
marya, manly youth : 
marya£, 1, 6, 3 1 ; ma>yiL&, 1, 64, 2*; 
V, 53, 3; 59, 3 s ; 5J 6; VII, 
56. 1; 16; X, 77, 35 78, 45 
miryasaA, V, 61,4; X, 77, 2; 
ma>ya\& (kshitfna'm), X,78, 1. 
mah: 
mamahe. he has magnified, 1,165, 
13 ; tat nab m amah ant am, may 
they grant us this, I, 1 14, 1 1. 
mail, fern, mah?', great, mighty : 
mahft m4nas&, I, 165, 2 1 ; mahl, 
I,i68,i; V,8 7 ,i; VIII, 7, 5; 
maha\6, Abl., I, 6, 10; mah££, 
Gen., 1, 19,2; 3; 168,6; V, 5a, 
7 ; 87, 8 ; X, 77, 6 ; mah££, Ace. 
pi. II, 34, 11; Norn, pi., II, 34, 
1 a 1 ; mahib main, the great 
(mother) of the great, VI, 66, 

k 2 
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3 1 ; mah££ mahfin su-stutfm, a 
great, great hymn of praise, II, 
33, 8; mahftn fsham, II, 34, 8 : 
mahft fshaA, VII, 59, 2 ; maht, 
VII, 56, 4; 11,33,14. 
maha, great : 
mahe vidathe, V, 59, 2* ; mahi'- 
nim devinim, VIII, 94, 8. 
mah&t, great, mighty : 
mahanta£, I, 166, 11; VIII, 30, 8; 
mahinta£, V, 55, a ; mahintam 
uta* arbhakam, our great or our 
small ones, I, 114, 7; mah&nti 
mahatlm, V, 59, 4; mahatft 
api&,VIII,7,22; mahatt raniya, 
I, 1 68, 9 ; mahat££, V, 87, 4. 
mahan, might : 
mahni, I, 166, 11; V,87, 2 1 ; VI, 
66,5; VIII, 20, 14. 
mihas, might : 

(I, 86, i 1 ) ; miha/L V, 52, 3 ; m£- 
hasi,V, 59,6 ; mahimsi, V, 60, 4 ; 
VII, 56, 14 ; m£ha£-bhi£, 1, 165, 
5 8 ; V, 5 8, 5 ; VII, 58, 2; (1,86, 
6 l .) — man&m, great, I, 6, 6. 
mahas, adv., quickly : 
mahaA, (II, 34,1a 1 ) ; V,8 7 ,7 5 X, 
77,8. 
mani-grima*, a great troop : 

mahg-grimifr, X, 78, 6. 
mahimaha, mahimahivrata : 

(VI, 66,3'.) 
mahi, great ; adv., exceedingly : 
mini, n., II, 34, 14; V, 54, 1 ; I, 
43, 7. — Adv., m&hi vnddh&fr, 
grown large, V, 60, 3 ; mini tve- 
sh&&, exceeding terrible, VIII, 
20, 7; truly, I, 167, 10. 
mahi-tva, greatness, might : 
mahi-tvl, Instr., X, 121, 3; 4' ; V, 
58, 2 ; VII, 58, 1 ; mahi-tvam, 
I, 87, 3 ; 166, 1. 
mahi -tv ana, greatness, might : 
mahi-tvang, Instr., I, 85, 7; 86, 9 ; 
mahi-tvandm, 1, 166, 12 1 ; V, 54, 

5? 55, 4. 
mahind, greatness, might : 

mahini, X, 121, 8: V, 57, 4 ; 87, 
2 1 .— See mahiman. 
mahi-bh&nu : 
mahi-bhanava£ for ahi-bhinava£(?), 

(i, 172, i>.) 

mahimdn, greatness : 

mahiminam, I, 85, 2 ; mahim#, I, 
167, 7 ; V, 87, 6 ; mahi 118 =ma- 
himni, (V,87, a 1 .)— See mahinl 



mahishi, mighty : 

mahishasa£, I, 64, 7. 
mahf, earth : 

mahf, X, 77, 4. 
mahty : 

mahiydte, she is magnified, V, 56, 9. 
mahomahi (compound ?) : 

(VI, 66, 3 l .) 
ma, not . . . : 
I, 38, 5 1 ; m6,I,38,6; m6su,VII, 
59, 5 ; mi,with Optative,VI 1 , 59, 
12 2 . 
mi, to measure ; to fathom : 
memire yo^anini, they measure 
many miles, X, 78, 7 ; mimmi 
(jl6kam), fashion, I, 38, 14.— vf 
mamire (antiriksham), they have 
measured, V. 55, 2 ; vi-m2na£ 
(antarikshe ra£asa4), X, 121, 5*. 
mi, to roar : 
mimiti, I, 38, 8 1 ; mfmatu, V, 59, 
8. 
m&#g\shtba., bright red : 

(232.) 
mitri, mother : 

mat*, VI, 66, 3 1 J VIII, 94, 1; 
vatsam na mitSt, I, 38. 8 ; mi- 
taram, V, 52, 16; pitaram uta 
mitaram, I, 114, j ; mit&fr, I, 
37, 9 ; aplfr mitri*, (307.) 
m&na, measure : 

minam, I, 39, i 1 . 
MKna: 
minasai>, the Manas, I, 171, 5 1 ; 

„ (I. i«5, "3 1 -) 
manusha, adj., of men ; m., man : 
m&nushi yugi, V, 52, 4. — mlnu- 
sha£, I, 37, 7; X, 77, 7 ; minu- 
shaA, 1,38, 10; 39,6. 
Minding : 
mindaryasya, 1, 165, 15'; 166, 15; 
167, 11 ; 168, 10; (183 seq.) 
Minyi, the son of M ina (?) : 
minyasya, I, 165, 14'; 15 1 ; 166, 
15; 167,11; 168,10; (183 seq.; 
203.) 
miyfn, deceitful ; powerful : 

mayfnai? (mart yasya), 1,39, 2.— mi- 
yinai> (pi.), powerful, I, 64, 7; 
miyfnam, V, 58, 2. 
m&ruta, of the Maruts : 
marutam (jardhaA), I, J7, 1 ; 5 ; 
V, 52, 8 ; p. xxv; (ganam), I, 38, 
15; 64, 12; V, 52, 13; 14; s}> 
10; 58, 1; VIII, 94, 12; (ri- 
tham), V, 56, 8 ; marutam 
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(n2dna),VI,66, 5 ;VII,57, i 1 ; 
mlrutai> (ga*&), V, 61, 13; 
mirutfya (/anHiiya), V, 54, 1 ; 
VIII, 20, 9 ; marutasya dhftm- 
na£, I, 87, 6. — mjKrut&ya, to the 
host of the Maruts, VI, 66, 9. — 
m&rutasya bhesha^asya, of the 
Manit-medicine,VIII, 20, 23. — 
marutam rudrasya stinum, the 
Marutlike son of Rudra, VI, 66, 
11 1 ; maruta, epithet of Vishnu, 



jt^ 



min/ika*, consolation : 

mlr^k6bhl6, VIII, 7, 30. 
mlrtsbo&, addled egg : 

(»5i.) 
mas, month : 

mat-bhtt, (I, 6, 3 f .) 
mKhina, mighty : 
m2hina£, I, 165, 3 ; p. xiv. — mK- 
hint - mahimi, greatness? (309.) 
inigh. see ni-meghamina. 
mitra, friend : 
mitram na\ I, 38, 13 s ; V, 52, 14 ; 
mitriya, II, 34, 4 ; initr&iam, I, 
170, 5. 
Mitra: 
Aryaman, Mitra, Varuoa, (V, 54, 
8 1 ); mitral, VII, 56, 25; VIII, 
94, 5; I, 43, 3; "4, "J mftra, 
VII, 59, 1 ; mitram, I, 2, 7. 
mitra-pati, lord of friends : 

mitr&z&m mitra-pate, I, 170, 5. 
mitr&yu, looking for friends : 
mitrlyava£, mitriyuvai6, (II, 34, 

4 1 .) 
MitrKvaruna, du., Mitra and Varuna: 
mitravaruiiau, 1, 167, 8 1 ; *jii f 1, 2, 
9 ; mitravaruiiau, I, 2, 8. 
mithas, each other : 
mithlfr, VII, 56, 2; 3; VIII, 20, 
21. 
mithasprrdhya, clashing against each 
other : 
mithaspr/dhya*-iva, I, 166, 9 1 . 
mimiksh, to sprinkle, to shower : 
(185; 187 seq.). — See myaksh. 
mimiksha' : 

mimiksh££ s6ma£, (188.) 
mimikshu : 

mimikshum fndram, (188.) 
mijrd, from mij : 

(i8 5 .) 

mish: 
ni-mishati£,the twinkling (world), 
X, 121, 3 1 . 



mih: 

mimiksh vd, sprinkle, (188.) 
mfh, rain, mist : 

mJham, I, 38, 7 ; VI 1 1, 7, 4 ; mihe, 

I, 64, 6. — mih££ n&p&tam, rain, 
the offspring of the cloud, 1, 37, 
11 1 . 

nri, to dim : 

pra* minanti, V, 59, 5. 
m?/£u£-tama, most liberal : 

mVbhh-tamayz (rudrffya), I, 43, 1. 
mi/£ushmat, bountiful : 
mU&ushmati-iva, like a bountiful 
lady, V, 56, 3 1 . 
mu&vas, bounteous : 

mUbvsdb (rudra), I, 114, 3 ; II, 33, 
14; m1/4usha£ frudrfsya), VI, 
66, 3 ; tan rudrasya nu7£usha£, 
the bounteous sons of Rudra, 

VII, 58, 5 1 ; mfMushaA (mart- 
ta*), VIII, 20,18'; mU&ushim, 

VIII, 20,3*; mi/irush!,V,56,9. 
mui, to deliver : 

mu&tttha, II, 34, 15 ; muftldtam, 
VI, 74, 3; mukshlya, VII, 59, 
i2*»V— pra* nab mu0>tatam, VI, 
74, 4. — pr£ti amugdhvam, you 
have clothed yourselves, V, 55, 
6; prdti muiish/a p&r&n, may 
he catch the snares, VII, 59, 8. 
— vf muiadhvam, unharness, I, 
171, 1.— (270.) 
mud, to rejoice : 

mud6, V, 53, 5. 
muni, maniac : 

m6ni£-iva, VII, 56, 8 1 . 
mush, to strip : 

moshatha, V, 54, 6 1 . 
mushri-han, boxer : 

mush/i-hk, V, 58, 4 ; VIII, 20, 20. 
m6hus, suddenly : 

muhu*, V, 54, 3. 
mdrdbin, summit : 

mGrdhg niKbhl, I, 43, 9 1 . 
mrrga" : 
mrig&b iva hastfna£, like wild ele- 
phants, I, 64, 7*; mrxg&fr ni 
bhim&6, terrible like wild beasts, 

II, 34, i 2 ; mr/gam na" bhtmam, 
like a terrible wild beast (the 
lion), II, 33,ii 2 . — mrigib, deer, 

I, 3«, 5. 
mrrgaayu, hunter : 

mr/ga»y£va£, (V, 55, 1 1 .) 
mrig, to clear off: 

tit mr/^e, nf mrigt, V, 52, 17. 
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mrid, to be gracious : 

mW/ayantu nai», 1, 171, 3 ; mri/ita 
na£, I, 171,4; v , 55,9; 57, 8; 

58, 8 ; mnVantu, VII, 56, 17 ; 
mri& (nai>), I, 114, 3 ; 10; II, 

33, 11; mn7a,I, 114,6; II, 33, 
14 ; mri/atam, VI, 74, 4. 

mr/Vaya't-tama, most gracious : 
mr/7ay4t-tama (su-matL6), I, 114, 

9* 
mri/ayalcu, softly stroking : 

mr/7ay£kui> (hista£), II, 33, 7. 
mr/tyu, death : 

mr*ty&&, X, 121, 2; mr/ty6i>,VII, 

59, «• 
mridh, lo fail : 

mardbanti, 1, 1 66, 2 ; mirdhati,VI I, 

59,4. 
m6dha, animal sacrifice : 

(1,88, 3 1 ; 1,43,4m 
medhi-pati, the lord of animal sacri- 
fices: 

medhi-patim, I, 43, 4 1 . 
medhas: 

medhis and vedhis, (VI 1 1, 30, 1 7 1 .) 
medhit, wisdom : 

medhK, I, 165, 14 1 ; medh&m, II, 

34, 7 8 . — medb&6, minds, I, 88, 

3 1 . 
medhK-pati : 

(1,41,4'.) 

mesha, ram : 

meshftya meshyS, to ram and ewe, 

I, 43, 6. 

m6, see ma\ 

myaksh, to cling : 

(184 seqq.) ; mimyiksha (with 
Loc), I, 167, 3; mimikshu£, I, 
167, 4. — sam mimikshu£, 1, 165, 
i a ; p. xiii ; V, 58, 5 ; sa*m mimi- 
kshire, they were united with, 
they obtained, I, 87, 6*. 
mraksh, to pound to pieces : 

nf mimrxkshub, I, 64, 4 s . 
mraksha-kr/tvan : 
(I, «4, 4'-) 

yaksh, j ag6n, to hunt : 

(V, 55, iM 
yaksha, the Yakshas: 

(v^s,; 1 ; vii, 56, 16M 

yaksha-dru, shining like Yakshas : 
yaksha-drfja£, VII, 56, 16 1 . 

ya£, to sacrifice : 
ya^&ma, V, 60, 6 ; ya^mahe, VII, 
59, 1 2 ; ya^adhva for ya^adhvam, 



p. cxviii ; ya^am&n&ya, V, 60, 7 ; 
yaVaminasya,VII, 57, 3; fc£nai>, 
VII, 59, 2. — £-yeg€ he acquired 
bv sacrifices, 1, 114, a 1 . 

yagata, worshipful : 
ya^atam, read ya^ata, II, 33, io 1 . 

ya^atra, worshipful : 

yajatriA, V, 55, 10; 58, 4 5 VII, 
57,i; 45 5. 

ya>us: 

from yag, (66.) 

ya^li, sacrifice : 

ya^lam, 1, 170, 4; X, 121,8; II, 
34, i2 a (vah); V, 52,4; 5; 10; 
87,9; VII, 59, 11; VIII, 20, 2; 
havfshmanta£ yagM&b, X, 77, 1 ; 
vijva*-psiL& yzgAkb, X, 77, 4 ; 
ut-riii ya£*6, X, 77, 7 ; y*£*2- 
ya##a, to every sacrifice, 1, 168, 
i 1 ; ya*6afo, I, 86, 2 ; X, 78, 1 ; 
yaf66bhi£, 1, 166, 14 ; ya££eshu, 
VII, 57, 1 ; X, 77. 8. 

yagtfd-vlhas, carrying off the sacri- 
fices, worshipped, propitiated: 
ya?£a-v&hasa£, I, 86, a 1 ; (40); 

(H, 34, 1 »*.) 
ya^la-s&lh, fulfilling our sacrifice : 

yag-fla-sKdham (rudrim), 1, 114, 4. 
ya^ffya, to be worshipped, worship- 
ful: 
yagtffyam nama, 1, 6, 4 ; ya^fyani 
namam,I,87,5 8 ; (167); yag*- 
[yU, V, 52, 1; ywiiya*, V, 
87, 9; ya^iyasaA, V, 61, 16; 
ya^eshu ya££fyasa£, X, 77, 8 ; 
ya^tffyebhtf, V, 52, 5. 
ya^yu^prayaryu (?) : 
ya>yave, (V, 54, i 1 .) 
ya^-van, sacrificing: 
(V,54, i'); (66.) 
yat, to strive : 

yetire, I, 85, 8; V, 59, 2; VIII, 
20, 12; X, 77, 2.— £dhi yetire, 
they fastened, I, 64, 4. — sam 
yatant&m, may they come striv- 
ing together, V, 59, 8. 
yati-srui, holding ladles (full of 
libations) : 
yati-sraiai>, II, 34, it. 
y£t-k£ma, which we desire : 

y£t-kama\&, X, 121, 10; (4.) 
y&tra: 

yitra, wherever, 1, 166, 6 ; V, 55, 
7; yitra idhi, over whom, X, 
121, 6; where, V, 61, 14 ; when, 
VIII, 20, 6. 
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y&hi and yath&, as, like: 
y&hi purit, as of yore, I, 39, 7 ; 
y&hk, like,V, 54, 8; 13; 61, 
10; VII, 57, 3j yatha,V,53,7; 
54, 4; 87,7. — yatha matfm, after 
their own mind, 1, 6,6 s ; te ya'thi 
mana£, what thy mind was, I, 
170, 3 ; ydtha iit manyase, hr/dit, 
V, 56, 2 ; y&ha vida", you know, 
V, 55, »; y&ha ^ush^nta, VII, 
56, 20; y&ha* vi/anti, VIII, ao, 
17. — yithi, so that, V, 59, 7 ; 
61,4; 1,43, 2 (tris); 3 (tris); 

"4, 1; H> 33> 15. 
yathl-varam, wherever he listeth : 

X, 168, 4. 
yid, rel. pron. . . . : 
yisya,X,i2i,2 l ; 4; (p. 4 .)— y*tha 
vai? bilam, with such strength 
as yours, I, 37, 12; ya"t ha va£ 
pura, as it was with you for- 
merly, VIII, 7, 21 ; y£t idbhu- 
tam, what strange thing, I, 170, 
1. — y£na, that, I, 166, 14; yas- 
min, where, I, 168, 6. 
y£d, adv., when ; that . . . : 
yat-tata£, X, 121, 7; yat sim, I, 
37,6; 9; yat ha, 1, 37, 13; VIII, 
7, 11; aaha ya"t, now that, I, 
167, a; y£t ang£, VIII, 7, *; 
y*t-y*t va, II, 34, 10; V, 60, 
6; yat, if, I, 38, 4 ; yat, that, I, 
165, 14; 166, 13; 14; 167, 7; 
VII, 56, 4; 10. 
yadK, when : 

V, 87, 4. 
yadi: 

when, I, 168, 8; if, VII, 56, 15. 
Y*du: 

yidum, VIII, 7, 18. 
yam, to hold, to yield, to give : 
ja>mayaM&ata,VlI, 59, 1 ; yaM&a, 
I, 114, 10; ya#isat asmaohyam, 
I, xi 4, 5; ya>4£am£n£L& ayu- 
dhai£, wielding weapons, VI 1, 56, 
13. — yaiiirata a'dhi, grant, I, 85, 
12. — nf yemir£, they bent down 

before (Dat.), VIII, 7, 5 5 34-— 
pr£-yatasu, thrust forth, I, 166, 
4. — vf yanta, extend, I, 85, 12 ; 
vf yantana, V, 55, 9; vf yamu£, 
they stretched (their legs) apart, 
V, 61, 3* ; vf yeinatu£, they went 
straight to (Dat.), V, 61, 9. 
yama, rein: 
yama£, V, 61, 2. 



yama*, twin : 

yam&Mva, V, 57, 4. 
Yam*: 

yamasya pathtK, I, 38, 5*. 
yamayish* u : 
yamayish«avai>, SV. for namayi- 
stoiavaA, (VIII, 20, i 1 .) 
Yamunl : 

yamunSyim, V, 52, 17 ; (V, 53, 9 \) 
yayf: 
yayfm, way, I, 87, a 1 . — yayfo, the 
wanderer, V, 87, 5 1 . — yayfya£ 
(sfndhavaA), running, X, 78, 7. 
yava, barley : 

(I, 38, 5<) 

yavasa, pasture grass, fodder : 
yivase, I, 38, 5*; V, 53, 16. 

yavf, or, yavyjK, young maid : 
Instr., yavyiK, I, 167, 4 1 . 

yahvf, river : 

yahvishu, VII, 56, 22. 

yl, to go ... : 
y&ave, I, 37, 10; VIII, 7, 8; ao, 
6 ; yftnti, they pass along, I, 
37, 1 3 1 ; ySmi, I implore, V, 54, 
15; jubham yMm, going in 
triumph, V, 55, 1 to 9; (VIII, 
20, 7 a ) ; yathana jubham, V, 57, 
2 ; (I, 87, 4 3 ) ; yit ayasuA, when 
they move about, VII, 57, 1. — 
ami yata", go after, I, 38, 11. — 
iva yasat, will he bring down, 
VI, 66, 5.— & yl, to come . . . : g 
v&tam upa drav£t, come quickly 
hither, I, 2, 5 ; & y&ish/a, may 
it bring, ask for, I, 165, 15 s ; 
166, 15; 167, 11; 168, 10; p. 
xx ; K na£ y&ntu ikkbz, I, 167, 
2 ; & yatam upa ni£-kr/t£m, I, 
2, 6. — nf iyitana, you went 
down, V, 54, 5 1 . — yathana pari, 
you go round, V, 55, 7. — pr£ 
ySta, come, I, 37, 14; pra" 
yatana, I, 165, 13; pra* yayui», 

V, 53. 12; prd £y3sish/a, V, 58, 
6. — vf yathana, you pass through, 
I, 39, 3 1 > v * yata, destroy, I, 86, 
io 1 ; vf ya*ti, it passes between, 

VI, 66, 7. 
y#ma, way, march : 

y*Kma£, 1, 166, 4; 172, i 1 ; yamam, 
(I 87, a 1 ); VIII, 7, a 1 ; 14; 
yamam yanti, VI 1 1, 7, 4; yamam 
y&h/£ai>, VII, 56, 6; yKmena, 
V, 53. "J yamlya, I, 37, 7; 
39,6; VIII, 7,5; yame,V, 54, 
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5 ; yimebhlfr, VIII, 7, 7 ; y£me- 
shu, I, 37, 8 1 ; 87, 3; V, 56, 
7 ; V 1 1 1 , 2 o, 5. — y&ma£, carriage, 
VI, 66, 7. 
yam an, way, march : 
yama, II, 34, 10; ygman, I, 37, 
3 s ; 85, 1; 166, 1; V, 52, a; 58, 
7; X,77,8; 78,6; VII, 58, a; 
y&mani, V, 53, 16; on moving, 
X, 77, 4i y&nani (ishffm), on 
the search, I, 168, 5 : y2mana£, 
out of your way, V, 57, 3*; 
yama-bhl&, I, 37, "J V, 56, 

4- 
y&ma-jruta, glorious on their march : 

yftma-jrutebhlfr, V, 52, 15. 
ygma-hfiti. imploring invocation : 

yama-hutishu, V, 61, 15. 
yu, to keep off: 

(1, 87, 4 3 ); yuyota, vn, 56, 9; 

drift yuyota, VII, 58, 6 ; X, 77, 
6; yuyodhi, II, 33, 3; mH, nib 
yuyothsLfr, do not deprive us of 
(Abl.), II, 33, 1 ; nivai yoshat, 
it will never depart, II, 33, 9. 
— yuyotana 4pa, keep far, V, 87, 
8 1 . — vf yuyota, deprive (Ace.) of 
(Instr.), I, 39, 8 1 . 

yug£: 
pdre yuge, in former years, 1, 166, 
13; m&nush£ yugS, generation 
of men, V, 52, 4. 

yvJtkby to fail : 

yuii^ati, V, 54, 13 8 . 

YH?» to ioin, to yoke, to harness: 

yu^lnti, I, 6, 1; 2; yu%£te, I, 

87,3; H, 34,8; yunkte, 1, 134, 

3 ; yungdhvim, V, 56, 6 (tris) ; 

yuyigrS, V, 53, 1 ; iyugdhvam, 

V, 55,6; 57, 3 5 yukta,VIII, 
94, 1 ; ayukta, he started, V, 
87, 4.— yqganta, they joined 
together (heaven and earth), 

VI, 66, 6 1 ; VIII, 20, 4 2 ; iyug- 
dhvam (tdvishfA), you have 
assumed, I, 64, 7*; yu£an&&, 
in company with, I, 165, 5. — & 
iyugdhvam, you have yoked, I, 
85, 4 ; a-yuyi#re, V, 58, 7.— 
fipo ayugdhvam, I, 39, 6; upa 
yu^mahe, I, 165, 5.— pra* iyug- 
dhvam, I, 85, 5 ; pra* yu^ata, V, 
52, 8 ; (X, 77, 5 1 .)— vi-yukta, 
sejunctus, (187.) 

yug&, together with (Instr.) : 
I, 39, 4 1 . 



yu^-ya, companion : 

yu^yebhifr, I, 165, 7 1 . 
yudh, to fight : 
yudhvata* (tritisya),VIII, 7,24.— 
pra yuyudhu£, they have rushed 
forward to fight, V, 59, 5. 
y6dh, weapon, sword : 

yudhlK-iva, I, 166, i»; yudhfc, V, 
52, 6 l ; yutsu,(Grassmann,VIIl, 
20, 20 1 .) 
yuyudhi, thirsting for fight : 

yuyudhaya£, I, 85, 8. 
yuvatf, young woman : 
yuvatC6, V, 61, 9; yuvattm, I, 
167, 6. 
yuvan, youthful, youth : 
yuv* (ga»&), I, 87, 4 ; V, 61, 13 ; 
y6va* (rudriLfr), V, 60, 5 ; yfivi- 
nam (Rudra), 11,33,11; yuv&na£, 
I, 64, 3; 165, 2; 167, 6; V, 
57, 8 ; 58, 8 ; yuvSnaA, V, 58, 3 ; 
yuvinaA, VIII, 20, 17; 18; 
yffnaA, VIII, 20, 19. 
yushmit . . . : 

yushmjKkam, I, 39, 2; 4; yush- 
m&ka, VII, 59, 9; 10; p. cxviii. 
— va£ followed by esham, V, 87, 
a 1 ; va£, for you or from you, 
VII, 56, 24 1 . 
yushma'-ishita, roused by you : 

yushma / -ishita J &, I, 39, 8\ 
yushmig-tita, favoured by you : 

yushma'-Gtair, VII, 58, 4 (tris). 
yushm&ka, your : 
yushmaiabhlfr, I, 39, 8 ; yushml- 
kena, I, 166, 14. 
yushmK-datta, bestowed by you : 

yushmft-dattasya, V, 54, 13. 
yesh/£a: 
yKmam yesh/£££, quickest to go, 
VII, 56, 6. 
yo^ana : 
yo^anam, hymn, I, 88, 5 1 . — yo^a- 
nam, the daily course (of the 
sun), V, 54, 5.-— yo^anini, many 
miles, X, 78, 7. 
yodha\ soldier : 

yodh&&, X, 78, 3. 
yoshdwa, woman : 

yoshaaa*, V, 52, 14. 
y6sha, woman, wife : 

yosha 4 , 1, 167, 3 ; yoshifr, X, 168, a. 
yos, wealth : 
jim y6b y health and wealth, (193 
seq); V, 53, 14*; sim £a y6b 
4a, 1,114, a; 11,33, 13. 
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raarh, to hurl : 

ra»ih£yanta4, 1,85, 5 1 .— rarah&jf&fr, 
racers, I, 134, 1. 
raksh, to shield : 

rakshata, I, 166, 8; r&kshata, II, 

34,9- 
r&kshas, fiend : 

rikshab, I, 86, 9 1 . 
raghu-p&tvan, swift-winged : 
raghu-p£tva'na£, I, 85, 6 1 . 
raghu-syad, swiftly gliding along : 

raghu-sy£da£, I, 64, 7 ; 85, 6. 
raga£-tur, crossing the air : 

ra£a£-tCf£,VI, 66, 7 s ; ragaiMiuram, 
chaser of the sky, I, 64, 12 4 . 
rigas, air : 

ra^as, dyu, ro*ana\ (51 ; 55); ra>as 
and paVthiva, (51 seq. ; 55); 
rfca*, V, 53, 7 ; 59, 1 ; g raja*, 
through the air (?), (VII, 57, 
3 1 ); ra>asa£ (pi.), X, iai, 5*; 
mah££ r%asa£ (Abl.), I, 6, 10 ; 
(Gen.), 1, 19, 3 1 ; 168, 6.— ra>as, 
water, rain; darkness, (I, 19, 
3 1 ) ; rigamsi, clouds, mists, I, 
166, 3 ; 4 ; V, 54, 4 ; ra^asair 
vi-sar^ane, when the mist is 
scattered, V, 59, 3. 
ran, to delight in (Loc.), to be 
pleased, to accept with pleasure 
(Ace): 
(85; 86); rfcian, V, 53, 16; 
nuianta, VII, 57, 5 ; raayanti, 
I, 38, 2 1 ; rarlbiata, you have 
rejoiced, I, 171, 1*. 
ra»a, fight : 

razaya, I, 168, 9. 
ra*ya, glorious : 

raay&ni, I, 85, 10. 
ra*v£, gay : 

xwiU, VII, 59, 7. 
ratna, treasure : 

sapta* ritni, VI, 74, 1. 
ratna-dheya, gift of treasures : 

ratna-dheylni, X, 78, 8. 
r£tha, chariot : 
rdthe, II, 34, 7 J rdthalfr-iva, V, 
60, 1 ; rithanam n£ ar&&, like 
the spokes of chariot-wheels, 
X,78, 4. — rathe, Indra's chariot, 
1,6, 2. — r£tha\6, the chariots of 
the Maruts, I, 38, 12 ; V, 55, 1 
to 9; (V,8 7 ,3 a J VI, 66,2'); 
rithan, V, 53, 5 1 ; rithebhlfr, I, 
88,1; V, 58,6; r4thai*,VIII, 
7, 17 ; (VIII, 20, 2 1 ) ; rdthinSm, 



V, 5a, 9; 53, 10; V I",94, «; 
ritheshu, I, 39, 6 ; 64, 9 ; 85, 
4; 5; 87, a; 166,9; 11,34, 
8; V, 53, 2; 4; 56, 6; 7; 57, 
6; 60,2; 4; 61,12; VIII, 20, 
12. — rdtham, the chariot of the 
Maruts, I, 167, 5 ; V, 56, 8 ; 
rithena, VIII, 20, 10 ; r&thasya, 
1,88,2; r*the,V, 54, 11; 56, 
6; VIII, 7, 28; 20, 8 1 .— 
rfthasya (Vita's), X, 168, 1.— 
rathena (V&yu's), I, 134, 1 ; 
rdthe, 1,134, 3. 
ratha-tur. hastening the chariots : 
rathat&-bhl6, I, 88, 2 ; ratha- 
tOfr, X, 77, 8. 
rdtha-vat, consisting of chariots : 

r&tha-vat rSdhai>, V, 57, 7. 
Ritha-rfti Dlrbhya : 
(35? seq.; 36a); (V, 61, 5*) ; 
ratha-vitau, V, 61, 18 ; ratha- 
vttiA. V, 61, 19. 
rathiyanti : 
rathiy&nti-iva, whirling like chariot- 
wheels, I, 166, 5 8 . 
rathf, charioteer : 

rathfo-iva, V, 61, 17 ; rathyaLfr n£, 
V, 87, 8 ; rathya^.VH, 56, 21.— 
rathysL6 (didhishavaA), lords of 
chariots, X, 78, 5.— -rathysLfr 
syama, let us carry off, V, 54, 1 3 1 . 
rathiyanti, see rathiyanti. 
rathe- jubh, brilliant on chariots : 

rathe-jubham, I, 37, 1 ; V, 56, 9. 
rathya : 

rathyaA siptlfr, (I, 85, i 1 .) 
rad, to scratch, to bite : 
r&dati, I, 166, 6* ; rad, to cut, to 
give, (222 seq.) 
rada, radana, tooth : 

(I, 166, 6*.) 
radhri, wretched, a sluggard : 
radhr&m, II, 34, 15 1 ; VII, 56, 
20 1 ; radhra* and bhrimi, (II, 

, 34, i 6 .) 
randhra, hollow : 

xikshniJb rindhram, ' the hollow of 
the bull,' VIII, 7, 36 1 . 
rap, to whisper : 

(11,33, 3 1 ). — mearapatprdti,V,6i,9. 
r&pas, mischief : 
rapa£ (Kturasya), VIII, 20, 26'; 
rapasai>, II, 33, 3 1 ; 7. 
rapj&t-udhan, whose udders are 
swelling : 
rapj£dudha-bhii>, II, 34, 5. 
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rabh, to cling : 
rarabhe, I, 168, 3. — rabh, to rush 
upon,a-rabh,to begin,(I,i66,i I .) 
rabha£-da, giving strength : 

rabha£-d&& (Indra), (I, 166, i 1 .) 
r&bhas, vigour : 

rabhaA, (I, 166, i\) 
rabhasd, robust : 
rabhasaya, I, 166, i 1 ; rabhasasai> 
(afig&ysdb), I, 166, io 2 ; rabhas&fr, 
, V, 54, 3. 
rabhish/£a, most vigorous : 

rabhish/A&&, (I, 166, i 1 ) ; V, 58, 5. 
ram, to stop, to arrest : 
riramama, I, 165, 2 ; p. xx; ma* 
nf rlramat, V, 53, 9 ; ramayanti, 
VII, 56, 19. 
ram, to delight : 
ramaya, V, 52, 13 ; raranta (read 
rarlta?), V, 54, 13*. 
rambhfn, clinging : 

rambhfrrt-iva, I, 168, 3 1 . 
rayf, wealth : 
rayfm, I, 64,15; 85, 12; V, 54, 
14; VIII, 7, 13; rayf-bhi*, I, 
64, 10; pataya£ rayi«am, X, 
121, 10; V, 55, xo. 
rajmf, ray : 
rajmim, VIII, 7, 8 ; numayaA, V, 
55, 3 ; rajmfshu, 1, 134. 4 (bis) ; 
rajmf-bhiA, I, 87, 6 g ; darts 
(lightnings), I, 19, 8 ; reins, X, 

77,5. 
rasa, rain : 

risasya, I, 37, 5. 
RasK, the distant river : 

ras«, V, 53, 9 1 ; rasayi, X, 121, 4*. 
ni, to give : 
anbata, I, 166, 3 ; aradhvam, I, 
166, ia ; VII, 59, 4; rasva, I, 
114, 6; 9; rasi, II, 33, 12; 
rar£, VII, 59, 5 ; rarata (for 
raranta?), V, 54, 13*. 
r%, to shine : 

vf ra^atha, V, 55, 2 ; VIII, 7, 1. 
rifran, king : 
i%l ?agata£, X, 121, 3 ; vi/vasya 
bhuvanasya r%i, X, 168, 2 ; 
r/shim va ra^inam v£, V, 54, 7 ; 
i%anam, V, 54, 14 ; 58, 4 ; 
ra>anainiva, I, 85, 8 ; i%&nai> 
wkkWvU, X, 78, 1. 
i%a-putra, having kings for her 
sons: 
ra^a-putrt, ep. of Aditi, (254 ; 
260.) 



rati-havis,who has offered libations: 

rita-havishe, II, 34, 8. 
r&ta-havya, generous worshipper : 

rata-havylya, V, 53, 12. 
ritf.gift: 

ratte, 1, 168, 7 1 ; (V, 5*, ii 1 ); 

ratfm, VII, 56, 18. 
ridh, to give : 

(I, 166, 6 4 ) ; r&ihyasya (vasvaA), 
to be gained, X, 77, 6 ; ml 
riradhat, let him not deliver, II, 

33,5. 
nKdhas, wealth : 
rKdhaA, II, 34, 11; V, 52, 17 
(bis); 53, 13; 57,7. 
rami, dark night : 

r&mft, II, 34, 12. 
ri : 
rui&ti, it crunches, I, 166, 6 5 . — 
ri«at£, they go asunder, V, 58, 
6 2 . — riaan ap££, they let the 
waters run, VIII, 7, 28. — inu 
rfyate, it streams along, I, 85, 3. 
— nf rinanti, they disperse, V, 

56,4. 
rtf: 
prd rirUr6, they have risen above 
(AW.), X, 77, 3. 
ripu, enemy : 

ripu£, II, 34, 9. 
riridas, devourer of foes : 

rijadasaA, I. 19, 5 ; 64, 5 ; X, 77, 
355; ruldasaA, I, 39, 4 ; V, 60, 
7 1 ; 61, 16; VII, 59, 9; rirKdasam 
(varuaam), I, 2, 7. 
rish, to suffer, to drop : 

rishyatha, V. 54, 4 ; ni rishyati, V, 
54, 7 ; ma ririsha*, do not hurt, 
I, 114,7; 8; VII, 46, 3. 
rfsh, hurt : 

rishiA, II, 34, 9 5 V, 5*, 4- 
rishaay, to fail : 

mK rishaayata, VIII, 20, 1. 
rih, to lick : 

rihat£, VIII, 20, 21 1 . 
r?, see ri. 

nikma, gold, golden chains : 
rukmaTr, I, 88, 2 ; (II, 34, 2 1 ) ; ruk- 
m&6, 1, 166, 10; V, 54, 11 ; VII, 
56, 13 ; rukmasai>, VIII, 20, 1 1 ; 
rukm&i, I, 64, 4 1 ; rukmaLfr, V, 
52, 6' ; VII, 57, 3 ; rukmebhiir, 
V, 56, 1 ; rukmeshu, V, 53, 4.— 
rukmasa£, weapons (?), (1, 85, 3 s .) 
— rukmib-iva, like the golden 
disk (in heaven), V, 61, 12. 
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rukm4-vakshas, gold-breasted : 
rukm£-vakshasa£ (the Maruts), (I, 
6 4»V); II. 34,8; V, 55,1; 57, 
5 ; X, 78, 2 ; rukma-vakshasa£, 
II, 34, a 1 ; VIII, ao, 33. 
rui, to shine : 
r6*ante, I, 6, i 8 ; roiate, I, 43, 5; 
r6/faminai>, I, 165, 12. — vf ru- 
i£n&&, far-shining, VII, 56, 13. 
nig-, to crash : 

ru^an, X, 168, 1. 
Rudr* : 

rudr&>, II, 34, 3; V, 60, 5; 1,43, 
3 ; 114, 11; rudra, I, 114, a 
(bis); 3; 7; 8; II, 33, 1 seqq.; 
VII, 46, a ; 4 ; rudram, V, 5a, 

* 6 ; 1, 43,4*; 114,4; 11,33,5; 

rudrKya, I, 43, 1 ; 114, i*»«; 6; 

VII, 46, 1 ; rudrasya, I, 64, a ; 
ia; 85, x; V, 59, 8; VI, 66, 3; 
11 1 ; VII, 56, 1 ; 58, 5 1 ; VIII, 
2 °, 17; H,33,6; 8; 13; 14 5 
rudra't, II, 33, 9 ; Rudra brings 
the medicines, (VIII, ao, as 1 ) ; 
Aditi = Rudra (?), (I, 43, a 1 .)— 
Rudras, Vasus, and Adityas, 
(VII, 5 6,ao«); rudr&, I, 64, 3 ; 
166, a; 11,34,13; V, 60, a; rud- 
rasa£, I, 85,3 ; V, 87, 7 5 rudraA, 
1,39,7; VIII, 7, ia; rudri*,II, 
34,9; v , 54,4 5 60, 6 ; rudrasa£, 
I, 39, 4; rudrasai>, V, 57, 1 ; 

VIII, ao, a. 

rudrfya. belonging to Rudra : 

rudrfyasa£, Maruts, 1, 38, 7; V, 58, 
7 ; rudriySA, II, 34, 10 ; rudri- 
yasa£, V 57, 7 ; VII, 56, aa ; 
rudrfyaoam,VIII,ao, 3. — rudrf- 
yam, Rudra's healing, I, 43, a. 
rfijat, red : 
r&rat pfppalam, the red apple, V, 

54, ia 1 . 
rfipd, form : 
rfip&zi, V, 53, 11 ; tveshim rfipam, 

the blazing form, I, 114, 5; 

gh6sh&£ jr/ifvire na* rfipam, X, 

168, 4. 
reg-, to tremble, to shake : 
re>ate (the earth), I, 37, 8 ; V, 60, 

a; VI, 66, 9; VIII, ao, 5; regz- 

mane, X, lai, 6; re^aminair, I, 

171, 4; re^ata, V, 60, 3 ; re- 

fatha, V, 59, 4 ; re^ati, he stirs, 
, 168, 5 ; regayat, he made 
tremble, V, 87, 5 ; re^ayanti, 
VII, 57, 1 — pra rebate, I, 87, 



3 ; areganta pi4, they reeled 
forward, I, 38, 10. 
rend, dust : 

rewum. X, 168, 1. 
retaA-dha : 

(V, 58, 7 l .) 
revat, with wealth : 

revat vaya£, health and wealth, X, 

77,7. 
rai or ri, to bark : 

(337 seq.) 
raf, wealth : 
raya^,V.54,i3j VII, 56, 15; 57, 
6 s ; raya£ posham, fulness of 
wealth, I, 166, 3; ray£, VIII, 
7, 18 ; raya£, treasures, I, 167, 
1 ; V, 54, 7. 
raivata, rich : 

raivatasa£, V, 60, 4. 
r6ka, light : 

n*r6ka£,VI,66,6 8 ; (V, 61, I3 1 .) 
roiani, light : 
ro>tenK(divO,I,6.i s ; (diva*),VIII, 
94, 9 1 ; ro*an& (diva\&), I, 6, 9 1 ; 
(49 seqq.) ; V, 56, 1 ; nffkasya 
adhi roiane, I, 19, 6 ; ro£an£, 
stfrya, nffka, (50) ; three roia- 
nas, (50 seq.) 
rodasi, du., heaven and earth : 
r6das?,(X,i3i 6'); I, 64, 9'; 85, 
1 ; (1, 167, 3^); V, 53, 6; VI, 66, 
6 1 ; 7; VII, 56, 17; 57, 1; s 1 ; 

58, 1; I, 134, 3; VIII, 7, 16; 
30, 4 ; 94, 11 ; for rodasi read 
rodasf, V, 61, ia 1 ; r6dasyo£, I, 
168, 1. 
Rodasf, f., wife of the Maruts, the 
lightning : 
rodasf, (1, 64, 9 >; 167,3*); 1, 167* 
5; V, 56, 8 1 ; VI, 66, 6; rodasf 
(for rodasi iti), V, 61, ia 1 ; ro- 
dasfm (for rodasT), I, 167, 4 1 ; 
Rodasi as Eileithyia, (I, 167, 

7 1 .) 
rodhas, enclosure, fence, bank of a 
river : 
(1,38,11'.) 
rodhasvat, still locked up, unopened : 

r6dhasvati£ (clouds), I, 38, 11 s . 
rohft, ruddy horse : 
rohitai?, V, 56, 6. 
r6hita, red (horse) : 

r6hita£, I, 39, 6 1 ; VIII, 7, 28 ; r6- 
hita\V, 61,9; I, 134, 3. 
raurava, skin of a deer : 
(333.) 
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laghu, light : 

laghu and guru, light and heavy 
syllables, p. xcvii. 
loki, space : 

loki and ulok£, p. lxxiv seqq. 

vamsaga, bull : 

(140.) 
vakmya, praiseworthy : 

vakmya£, I, 167, 7. 
vaksh (uksh), to grow, to wax : 
vavakshu£, 1, 64, 3; vavakshire,II, 
34, 4 ; ukshantam uti ukshitam, 
1, 114, 7; ukshamanaA, V, 57, 8; 
58, 8 ; ukshitasa£, I, 85, a 1 ; 
sakam ukshit3£, V, 55, 3 ; sam- 
ukshitanam, V, 56, 5 1 .— vfvak- 
shase(?),(I,6,7M 
vaksh£*&, flank : 

vaksliawabhyaA diva£ a*, 1, 134, 4 s . 
vaksha*&, offering (?) : 

vakshan&, Instr.? V, 52, 15 1 . 
vakshas, chest : 

vdksha£-su, I, 64, 4 ; 166, 10 ; V, 
54,11 ; VII, 56, 13. 
vanku, swift : 

vank6m (rudram), I, 114, 4. 
vai, to speak, to tell : 
voie^, I, 165, 3 ; votama, I, 166, 
1 ; voiemahi, 1 , 167, 10 • vo/fanta, 
V, 52, 16 (bis) ; votetat, V, 61, 
1 8 ; kat voilma, 1 , 4 3 , 1 ; u£yate, 
1,114,6; avo£ama nama£ asmai, 
I, 114, 11. — acini voiata, bless 
us, VIII, 20, 26. — pra* vivakmi, 
I praise, 1, 167, 7; pra* v6£anta, 
they told me of (Ace), V, 52, 
16; pra* va\fi, VII, 58, 6. 
vaias, word, speech : 

idam v££a£, V, 54, 15 ; I, 114, 6. 
vaiasy, to murmur : 

va£asyate, (of Soma), (148.) 
va^ra, thunderbolt : 

va>ram, 1,85,9; VIII, 7, 22. 
vigra-bahu, holding the thunder- 
bolt in his arms : 
va^ra-bShuA, I, 165, 8; vagTa- 
blho, II, 33, 3. 
va^ra-hasta, with the thunderbolt in 
their hands : 
va^ra- hastate, VIII, 7, 32. 
vag-rin, wielder of the thunderbolt: 

vagrfoe (Indra), VIII, 7, 10. 
vat : 

api-vatayanta£, welcoming, I, 
l6 5> 13 1 ; P- xix ; api-vat, to 



go near, to attend, Caus. the 
same, or, to bring near, (VII, 
46, 3 1 ) ; api-vat in Zend, (202 ; 
438.) 
vatsa, the young : 
vatsam, I, 38, 8 ; vats8sa£, calves, 
VII, 56, 16. 
vad, to speak : 
vad&masi, 1, 87, 5 ; bWhat vadema, 
II, 33, 15; udyate (opp. /as- 
yate), V, 55, 8 ; vadan, they 
crack (the whips), I, 37, 3. — 
ikkbz vada, speak forth, I, 38, 
13. — 8 vadata, salute, 1, 64, 9.— 
sain vadasva, speak with, (I, 165, 
3 8 ); I, 170, 5. 
vadh, to strike, to slay : 

vadhim, I, 165, 8 1 ; ma* vadhte, I, 
170, a"; VII, 46, 4; I, 114,7; 
8 ; m6 vadhit, I, 38, 6 ; mil va- 
dhish/ana, V, 55, 9. 
vidhar, weapon, bolt : 

vadhaA H, 34, 9; VII, 56, 17. 
vadha-sni, blow : 

vadha-snaL6, I, 165, 6 1 . 
van : 
vanata, accept, VIII, 7, 9 ; see vat 
and su-aphrita. 
vana, water : 
(I, 64,12*.) 
vana, forest : 

vina, I, 64. 7; 88, 3 1 ; V, 57,3; 
60, 2 ; vanani, V, 58, 6 1 ; trees 
(lances), I, 171, 3 1 . 
vanasp&ti, lord of the forest : 
vanaspatte, I, 166, 5; VIII, 20, 5; 
vanasp&tfn, I, 39, 5 1 . 
vanfn, tree : 

vanfna*, I, 39, 3 ; VII, 56, 25. 
vanfn, worshipful : 

vanfnam, I, 64, 12 s . 
vanushy : 
vanushyat£i>, of the plotter, VII, 
56, 19. 
vand, to worship : 
vindasva,I,38, 15; V, 58, a; VIII, 
20, 14; 20; vandamanam, greet- 
ing, II, 33, 1a 1 . 
vanditri, worshipper : 

vanditKram, II, 34, 15. 
vandya, excellent : 

vandyasa£, I, 168, 2. 
vandhura, seat (on a chariot) : 

vandhureshu, I, 64, 9. 
vap, to pull : 
abhi vapanta, they plucked, VII, 
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56, 3 1 . — nf vapantu, may they 
mow down, II, 33, 11. 
vap, to sow : 

vapanti maruta^mfham, VIII, 7, 4. 
vapus, marvel : 

vdpu£,VI, 66, 1 ; vapushe, 1, 64, 4*. 
vaptri, barber : 

vapta-iva, (I, 166, io 4 .) 
vayai-vr/dh, invigorating : 
vayaj6-vrfdha£, V, 54, 2. 
viyas, strength : 

vaya£, I, 37, 9 1 ; V, 55, 1 5 VII, 58, 
3; VIII, 7, 35; 20, 13; revat 
vayaA, X, 77,7; vayasa. 11,33, 6. 
vayasvat, consisting of food : 

raylb vayasvatai?, V, 54, 1 3 1 . 
vayit, germ, sprout, offspring : 

vayfcn, I, 165, 15 2 ; 166, 15 ; 167, 
11; 168, 10 ; pp. xx ; xxi ; (207 
seq.) 
vayiK-vat, with offspring : 

vayavantam kshayam, (208.) 
vayuna, way : 

vayuneshu, II, 34, 4 s . 
vari, suitor : 

varfr-iva, V, 60, 4 J (II, 34, i l , V, 
59, 3 8 .) 
vara, delight : 

varaya, VII, 59, 2. 
varam, adv., or, it may be : 

I. 88, 2. 
varaha, boar: 
vrrshabhi£ var&hai£, (140) ; (I, 88, 
5 s .) — d\\ib varahim arushain, 
the red boar of the sky (Rudra), 

I,"4,5. 
varahu, wild boar : 

varghGn, I, 88, 5 s . 
varivasy, to open : 

varivasyanta£, VII, 56, 17. 
Varuna: 
Aryaman, Mitra, and Vanwa, (V, 
54, 8 1 ); varuaa*, VII, 56, 25; 
VIII, 94, 5; 1,43,3; »4»«; 
varu/ia, VII, 59, 1 ; varunasya 
p&r&t, from the snare of Varuna, 
VI, 74, 4 ; varuaam, I, 2, 7. 
vaYGtha, protection : 

virfitham, II, 34, 14. 
vare-yu, wooing : 

vare-ya*vai> (m£ryit&), X, 78, 4 1 . 
vintas, see samana-varias. 
varwa, colour : 

va>»am, II, 34, 13. 
vartanf, road : 

vartanfm, V, 61, 9. 



vartri, one who stops : 
na vartl, VI, 66, 8. 
vartman, path : 

virtmani, I, 85, 3. 
virdbana, joy : 

rudraya vardhanam, I, 114, 6'. 
varpas, design : 

varpasa, I, 39, 1*. 
varmaa-vat, mailed : 

varma»-vanta£ (yodhft), X, 78, 3. 
varman, shield : 

j&rma vaVma Abardib, I, 114, 5. 
varsh£, rain : 

varshim, V, 58, 7. 
varsh4-nimi£, clothed in rain : 

varsh£-nirni£a£, V, 57, 4. 
varshish/ia, best, strongest : 
varshish/£aya, I, 88, i f ; varehish* 
tb3d>, 1, 37, 6; vrisban, varshlyas, 
varshish/£a, (144.) 
valkala, bark of trees : 

(178.) . 
vavra, spring : 

vavrmsa6, I, 168, 2 s . 
vaj, to wish, to long for : 

v&rmi. II, 33, 13; ujmasi, 1,86, 10; 
vlrama, I, 165, 7 2 ; u/anti vim, 
I, 2, 4; yath& vlranti, as they 
will it, VIII, 20, 17 ; vavaran&&, 
the greedy, VII, 56, io 1 . 
vas, to clothe : 
tavishte with vas (I, 64, 7 3 -)— 
tfr«&i> vasata,they clothed them* 
selves in wool, V, 52, 9 1 . 
vas, Caus., to brighten : 

vasaya usbasa£, I, 134, 3 (bis), 
vas, to dwell : 

pravatsyam, pr&v&tsyam, p. xvii. 
vasavyi, wealth : 

vasavyfi, VII, 56, 21. 
Vasish/Aa : 
vasish/4ai>, VII, 59, 3 ; the Vasish- 
tbas are kapardina£, (1,114, 1*.) 
Vasu : 

vasavaA, II, 34, 9 ; V, 55, 8 ; VII, 
56, 17; 20 8 (gods); 59, 8: X, 
77,6; sreshtbab dev&nim visub, 
the best Vasu among the gods 
(Rudra), 1, 43, 5. 
vasu, kind : 
vasyasS hr/diS, VIII, 20, 18; va- 
syasf, V, 61, 6 ; (360.) 
v£su, wealth, treasure : 

vasu, V, 57, 3 1 ; VII, 59, 6 ; X, 77, 
1 : paravatam vasu, ( V, 52 , 1 1 *) ; 
vasvaA, X, 77, 6 ; vasfini, V, 61, 
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16 ; I, 134, 4; visflnam, I, 170, 
5 ; vasyaA, greater wealth, V, 55, 
10. 

vasu-pati, lord of treasures : 
vasu-pate vastinam, 1, 170, 5. 

vasu-yft, wishing for wealth : 
vasu-yiX, I, 165, 1. 

vistu, brightening up : 
kshap££ vastushu, at the brighten- 
ing up of the night, i. e. in the 
morning, (I, 64, 8 8 .) 

vastrx, the lighter up : 
kshapam vastK (Indra), (1, 64, 8 s .) 

vastra, garment : 

bhadrll vastra, I, 134, 4.— (234); 
vastrinta, the end of a garment, 
, (1,37,6;.) 

vasyas, see vasu. 

vah, to draw, to carry, to drive : 
vahati, I, 39, 6; VIII, 7, 28 ; v£- 
hate, I, 167, 7 ; vdhante, V, 58, 
1 : 61,11; vihadhve, V, 60, 7 ; 
voA&ave, V, 56, 6 (bis) ; 1, 134, 3 
(bis). — vihadhve, you bring, V, 
53, 13; /rfyam vahante, VIII, 
20, 7 f . — ya^ftam fihire, they 
carried on the sacrifice, II, 34, 
12*; (40) ; (V, 52, 15 1 .)— vahataA 
ikkbZy they carry hither, I, 165, 
4. — ft vahantu, I, 85, 6 ; 1 34, 1 ; 
i vahanti, VIII, 7. 35 ; a vahata, 
VIII, 20, 23. — para vaha, carry 
away, V, 61, 17. — pra* vihadhve, 
you come, X, 77, 6. 

v£hish/£a, strongest : 
v*hish/Z£, V, 56, 6 ; I, 134, 3- 

v£hni : 
(37 seqq.) — v4hni-bhl&, with the 
swift Maruts, I, 6, 5' ; (37, ai, 
43 seq.) — v4hnf (for Pada vah- 
nL6), the two horses, VIII, 94, 
i 1 ; (39.)— valuu* bright, lumi- 
nous, (38 seq.) ; vahni-tama, 
brightest, (38) ; ep. of Soma, 
(40); ep. of the Ajvins and 
&bhus, (43); m., fire, light, 
Agni, (37 seq.) ; minister, priest, 
(38, 39, 40-43 )— vdhni, fern.? 
(39 seq.) 

vl, or . . . : 

uta* v3, I, 86, 3; V, 60, 6; vl, 
either (the second va* being left 
out), I, 86, 8. — vl, even, V, 52, 

M. 
vi, to blow : 
£ vltu bheshagam, may he waft 



medicine, X, 186, 1. — pra-vi, 
anu-vi, (X, 77, 5 a .) 

va: 

2 vivise, I invite, VI, 66, 11 ; VII, 
58, 5 ; 2( vivaseyam, may I gain, 
H, 33, 6. 

vaghat, suppliant : 
vagh£ta£, I, 88, 6. 

v&Jk, voice : 
imam v&am, V, 54, 1 ; vSH, X, 
77, 1. — vilk, V&k (the voice of 
the thunder), 1, 167, 3*; v&tam 
(abhrfyam), I, 168, 8. 

vaga, booty, wealth : 

(1,2,5'); va>am, I, 64, 13; VII, 
56, 23 ; va>e, I, 43, 8 ; vJ&a£, I, 
167, i 1 : vaVebhi£, VII, 57, 5; 
(I, a, SM-vV* n«nt, 1, 85, 5.— 
arvantam va^am, a horse, his 
strength, i.e. a strong horse, V, 

M 54, M a . 
vtga-peras, glorious by booty: 

va^a-perasam, II, 34, 6. 
va^a-yit. racing : 
va£ayat-bhi£, racing, V, 60, 1. — 
va^ayantaA, (I, 167, i l .) 
vsfca-sati : 
v%a-satau, in battle, VI, 66, 8.— 
va^a-satibhii?, with riches and 
booty, VIII, 20, 16. 
va^-m, powerful ; strong horse : 
va^inam, 1, 64, 6 8 ; vi^fnaA (Gen.), 
1,86,3; VII, 56, 15; VIII, 20, 
16; f. vap-fnt, wealthy, strong, 
(I, 2, 5 1 .) — vbgX arush££, red 
stallion, V, 56* 7; with sapti, 
(1,8s,! 1 ); v%fnam, 11,34,7 5 
va*gin, the left horse, (I, 39, 6 1 .) 
va^fnf , mare (?) : 

(I, 2, 5 1 ) ; see va^fn. 
va^-fnl-vat, wealthy, liberal : 

v^ebhi* va^mf-vati, (I, 2, 5'.) 
va^ini-vasu : 

va^int-vasfi, rich in booty, I, a, 5 1 . 
va/*d=bjUa, arrow : 
\htib agyate, the arrow is shot, 
VIII, 20, 8 1 . 
vhti y voice : 
vaviam, I, 85, io»; (II, 34, i 6 .)— 
v&*4£, sacrificial music (?), ( VI 1 1, 

v&it, I, 88, 6. 
vKta, wind : 

(90) ; p. xxiii ; vMn, 1, 64, 5 ; V, 
58, 7; vatasa£ na sva-yu£a£, 
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like self-harnessed winds, X, 78, 
a; 3.— vKtasya,the god Vita, X, 
168, 1 ; 2; v&iya, X, 168, 4; 
vfta*, X, 186, 1 ; vata, X, 186, 

. 3 ; 3. 

vata, going ; 

(90.) 
vata-tvisb, blazing with the wind : 

v&a-tvishaA, V, 54, 3 ; 57, 4. 
vata-svanas, rushing like the wind : 

v&a-svanasafr, VII, 56, 3. 
vimi, wealth : 

vamim, V, 60, 7. 
viyu, wind : 
p. xxiii ; vSv6-bhi£, VIII, 7, 3 ; 4 ; 
17.— vly&6,the god VSyu, 1,134, 
3 (tris); vffyo, I, 2, 1 seqq.; 
134, 1 seqq. 
varkarya(?): 
virkSryiUn devfm, sacred rite, I, 
88, 4 1 ; (176; 178.) 
virksha, from the bark of trees : 

varya, best : 

varya»i (bhesha^K), I, 114, 5. 
va\r, to shout : 

vkati, V, 54, a. 
v&ri, dagger : 

v&ibhi£, I, 37, a* ; vh\b, I, 88, 3' ; 
vaYisbu, V, 53, 4 ; p. lxxxviii. 
vajf-mat, armed with daggers : 

vaji-mantaA, I, 87, 6 ; V, 57, 2. 
yirri, bull, f. cow : 
vaVr&a&, vljra>, VIII, 7, 3; 7; 
(I, 38. 8'); vbrU, f., I, 37, 
10; v&ra-iva, I, 38, 8 1 ; II, 34, 

15. 

vi, prep : 

vf, through, I, 39, 3 ; across, I, 
168, 6 ; vf vi-taram, II, 33, a 1 , 
vf, ra., bird : 
viysub arush&6, the red birds (of 
the Ajvins), (26) ; va>ai>, (I, 37, 
9 1 ); viva* n£, 1,85,7; 87,2; 
88, 1; 166, 10; V, 59, 7; vf- 
bhi£, (the Maruts) with their 
birds, V, 53, 3 s. 
vi-akta, resplendent : 
vf-akta\&,VII, 56, 1. 
vf-ushri, flashing forth (of the dawn), 
^ daybreak : 
vf-ush/ishu (jirvatinSm), I, 171, 5 ; 
(ushasaA), II, 34, 12 ; (ptfrvasu), 
VIII, 20, 15; X, 77, 5; (I,6 4 , 
8*.) 
vi-r/sh/i, see vyrjshri. 



vf-oman, sky : 

vf-omani, V, 87, 9. 
vf->frarsha«i, active : 

vf-/farsha/zim, I, 64, 12. 
vf-ietas, wise : 

vi-*etasai>, V, 54, 13. 
vi-^-Snfvas, sage : 

vi-jg&nusha£, X, 77, 1. 
v\nk f to tear : 

vi vtatenti, they tear asunder, I, 

, 39, 5. 
vi-tata, see tan. 
vi-taram, far away: 

H, 33, 2\ 
vithurd, broken : 

vithuiS-iva, I, 87, 3 1 ? (I, 37, 8 1 ) ; 
vithura-iva, like brittle things, 
I, 168, 6 1 . 
vithury, to break : 
vithurydti, (the earth) breaks, X, 
77,4. 
vid, to know (with Ace. and Gen.) : 
kih veda, I, 170, 1 ; V, 53, 1 ; 61, 
14 ; veda, vidre, VII, 56, a ; 
vidui>, I. 19, 3 1 ; 166,7; V, 59, 
7; vida, you take notice of 
(Gen.), I, 86, 8 1 ; vittiCt, V, 60 
6; veda£, remember, I, 43, 9; 
vidmd hf, we know quite well, 
I, 170, 3; VIII, ao, 3: y&hi 
vidi, V, 55, a ; vid^nfeaA (c. 
Gen.), X, 77, 6 ; vividS, I, 39, 4 ; 
vfdSnaA, I, 165, 9 ; 10 ; vid6 hf, 
VI, 66, 3. 
vidat-vasu, giver of wealth : 

viddt-vasum (Indra), I, 6, 6. 
viditha, assembly, sacrificial assem- 
bly, sacrifice : 
viditheshu, 1,64,1 s ; 6; 85,1; 166, 
a; 7; 167,6; VII, 57, a; (a 7 6); 
yid*the,V,5 9 , a 2 ; II, 33, '5- 
vidathya, eloquent : 

vidathy5-iva, I, 167, 3*. 
vidmdn, knowledge : 
vidmanl, V, 87, a. 
vi-dyut, lightning : 

vi-dyfit, I, 38, 8 1 ; 64, 9 ; vi-dyuta\ 
I, 86, 9 ; V, 54, a ; vi-dyuta£, I, 
39, 9 2 ; 64, 5; 168, 8; V, 5 a, 
6; 54,11; VII, 56, 13. 
vidyut-mahas, brilliant with light- 
ning: 
vidyut-mahasaA, V, 54, 3. 
vidyut-hasta, holding lightnings in 
their hands : 
vidyut-hastaAVIII, 7, 25. 
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vidyunmat, charged with lightning : 

vidyunmat-bhifr, I, 88, i. 
vidh, to sacrifice : 
vidhema havfsbi, X, 121, i to 9; 
1 68, 4; namasa vidhema te, I, 
1 1 4, 2 ; vidhatai>, of her servant, 
I, i<>7> 5« — vedhas from vidh, 
(VIII, 20, 17 1 ); vidatha, (350.) 
vi-dhartr/, ruler: 

vi-dhartft, VII, 56, 24. 
vi-dharman, rule : 

vf-dharma*e, VIII, 7, 5. 
vind, to find : 
£vinda£, I, 6, 5 ; vidre*, I, 87, 6 ; 
vidyama, may we have, I, 165, 
15; 166,15; i 6 7>ii; 168,10; 
171,6. 
vip, to tremble : 
pr& vepayanti, they make tremble, 

1,39,5; VIII, 7, 4. 
vi-pakshas, on each side : 

vf-pakshasi, I, 6, a 1 , 
vf-pathi, goer : 

vf-pathaya£, V, 52, 10. 
vipanyu, fond of praise : 
vipanyava£, V, 61, 15. 
vf-pika, full : 

vf-piki, I, 168, 7. 
vfpra, sage, poet : 

vfpraA,VII,58, 4 ; VI1I,7,i; vipra, 
V, 5 8,2;vipram,l,86, 3 ; 165,14; 
VIII, 7, 30; vfpraya, V, 61, 9; 
vfprasya, I, 85. 11 ; 86, 2 ; VII, 
56, 15; vfprasa£, priests, X, 
78,1. 
vi-bhigi, distribution : 

vi-bhage', VII, 56, 21. 
vi-bhu, almighty : 

vi-bhu, I, 165, 10; vi-bhva£, I, 
166, n 1 . 
vi-bhiilti. power : 

vf-bhfitayaA, I, 166, n 1 . 
vibhva-tash/d, fashioned by Vibhvan : 

vibhva-tash/am, V, 58, 4 1 . 
Vibhvan, one of the A/bhus : 

(V, 58, 4 l .) 
vi-bhvdn, see bhfi. 
vf-mahas, mighty : 
vi-mahasai>, I, 86, i 1 ; vf-mahasa£, 

V,87,4 f . 
vi-mftna, see ma\ 
vi-m6£ana, resting-place (of horses): 

vi-m6£ane, V, 53, 7. 
vi-rapjfn, singer: 
vi-rapjina£, I, 64, io 1 ; 87, 1; 
vi-rapjina£, I, 166, 8. 



virukmat, bright weapon : 
virukmata£, I, 85, 3* 8 . 
vi-rokin, bright, brilliant : 
vi-rokfaa£, (I, 85, 3*); V, 55, 3; 
X, 78, 3. 
vfvakshase, see vaksh. 
vivartana = nirgatya bhfimau vilu- 
ft/£anam: 

. (V, 53, 7».) 
vivasvat : 

&diti£ vivasvtn, (262.) 
vivas, see val 
vLr. to enter : 

a-vive\ra, VI, 74, 2. — nf virate, he 

rests, X, 168, 3. 

vu, clan, tribe, people : 

vft, VII, 56, 5; vijS, I, 39, 5; 

vf/aA, I, 172, 3; I, 114, 3; 

viszlm, 1, 134, 6; vikshu, houses, 

VII, 56, 22; vlsaJf marutim, 
the folk of the Maruts, V, 56, 1. 

vupiti, king : 

vijpatl&, I, 37, 8 1 . 
vfjva, all ... : 

vfjve dev£6, X, 121, 2 ; I, 19, 3*; 

VIII, 94, 2 ; vfrve sa-£Oshasai>, 
all the united Maruts, I, 43, 3 1 ; 
vf/vl ^itani, X, 121, 10; vfjvi 
bhuvanini, I, 64, 3; 85, 8; 
166, 4; II, 34, 4; virnb Ht- 
shaizft, I, 86, 5 ; vfrvam sidma 
parthivam, I, 38, 10; vf/va 
paVthivani, VIII, 94, 9; vkvi 
ihani, I, 171, 3? vfjvam grame 
asmfn, everything in this village, 
I, 114, 1; vfrvasya tisya, of 
this all, V, 55, 8. 

vi/vi-ayu, everlasting: 

virvi-Syu, V, 53, 13. 
vijva-kr/sh/i, known to all men : 

(I, 64, 14*.) 
vfjva£, in all directions : 

vfshutf*, II, 33, 2 ; vfshdttm, VI, 

74, 2. 
vijva-£andra, all-brilliant : 

vLrv£-JandriU>, 1, 165, 8. 
vijv£-*arsha»i, known to all men : 

vijv£-^arsha«im, I, 64, 14 1 . 
vi/va^g-anyi : 

ep. of Aditi, (260.) 
vijv£-dh!yas, satisfying all : 

vuri-dhiyasam, VIII, 7, 13. 
virva-pfj, all-adorned : 

vijva-pf/aA, VII, 57, 3 ; (I, 64, 8 1 .) 
vi/vi-psu, perfect : 

virvi-psuA (yzg#£b), X, 77, 4. 
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virvi-bharas : 

vijvd-bharasam, (V, 54, 10 1 .) 
vbvam, adv., everywhere : 

X. 121, 7. 
vbva-m&nusha, known to all men : 

(I,6 4 , 1 4'-) 
vi/vam-inva*, enlivening everything : 

vijvam-inv£bhi£, V, 60, 8. 
vixvi-rtipa, manifold : 
vijv£-rtipa£ (angirasaA), X, 78, 5 1 ; 
vuvi-rfipam (nishkim), varie- 
gated, II, 33, 10. 
virvi- vedas : 
virv£-vedasa£, all-knowing, I, 64, 
8 ; 10.— vLrva-vedasai>, wealthy, 
V, 60, 7. 
virvihi, adv., always : 

X, 78, 6. 
Vfshnu: 
yishnub, I, 85, 7*; (133 seq.; 136 
seq.); vfshnave,V, 87, 1 ; (V, 87, 
4 1 ) ; vishnob, V, 87, 8 ; vfshnoA 
esh£sya, the rapid Vishnu 
(Soma?), II, 34, 11 1 ; Soma 
(rain), VIII, 20, 3*. — Vishnu 
and Trita, Vishnu's three steps, 
(II, 34, io 1 ); Vishnu = Evay£- 
marut ? (365.) 
vishpi/, deliverer : 

(I 166, 8».) 
vi-saigana, scattering : 
vi-sa>#ane, V, 59, 3. 
vfsita-stuka, with dishevelled locks : 

vfsita-stuki, I, 167, 5. 
vi-stira", straw : 

vi-st£ra\6 (read vi-star£), V, 52, 
io 1 . 
vi-sthK, kind, variety : 
vi-sth&fr, the gusts (of Vita), X, 
168, a 1 , 
vf-spardhas, striving : 

vf-spardhasa£, V, 87, 4*. 
vihava, vihavya : 

vihutmat, invoking: 

vihutmatmSm, I, 134, 6 1 . 
vf-hruta, injured, crooked : 

vf-hrutam, VIII, 20, 26 ; (I, 166, 

8M. 
vi, to stir up : 

ft dvyata, I, 166, 4 1 . 
vf, to go : 
a"pa veti, it goes away, V, 61, 
18. 
v?, to enjoy : 

vyantu, VII, 57, 6. 

[32] I 



vi/u, strong : 
vf/u, 1, 39, 2. — vi/ti, n., stronghold, 
I, 6 5 9 . 
vi/u-pavf, strong-fell ied : 

v1/upavf-bhL6,V,58, 6; VIII, 20, a 1 . 
vWu-panf, strong-hoofed : 

vi/upanf-bhi£, I, 38, n 1 . 
vltf , rejoicing, feast : 

vttiye,V,59,8;VII ) 57,»;VIII, 
20, 10 ; 16. 
vh~a\ hero, man : 

vir&fr, I, 83 x 1 ; VI, 66, 10; X, 
77, 3 ; virasa£, V, 61, 4 ; vinm 
na£, I, 114, 8; II, 33,4; vira7> 
(Rudra), II, 33, i 1 ; vir8ya, V, 
61, 5; virdsya, I, 86, 4; (In- 
• dra), I, 166, 7. — vir&fr, son, VII, 
56, 24. 
vtrd-vat, rich in men : 

vird-vantam, I, 64, 15. 
vtrya, strength : 

vlryam, V, 54, 5. 
vri, to keep back : 

varanta, V, 55, 7 ; vrata from vri, 
vr/noti, (236) ; v&rayati, to pro- 
hibit, (237.) — ipa avr/nvata,they 
have uncovered, II, 34, 1. — See 
vartr/, iK-vr/ta. 
vri, to choose, to desire : 

vr/ne, VIII, 94, 8; vr/ntmahe, I, 
114, 9; aVr/nita, II, 33, 13.— 
ft vrine, VII, 59, 11 ; ft vrirfi- 
mahe, I, 39, 7 ; 114, 4; ft vavn- 
dhvam (better ft vavn'ddhvam, 
seevrit), (VIII, 20, 18 8 .) 
vr*k£-tftti, among wolves : 

11,34,9'. 
vWkta*-barhis, for whom the sacred 
grass has been trimmed : 
vr/kta-barhishaA, I, 38, i 1 ; VIII, 
7, 20; 21; (I, 64, i 8 ; 165, 

i5 8 ; 134, 6M 
vr/kti, trimming (of the grass) : 

(i, 64, iM 

vrtkshi, tree : 

vrikshim, V, 54, 6 1 . 
vnfg-ina, invigorating : 

vnr^inam, I, 165, 15 8 ; 166, 15; 
167, 11; 168, 10; 171, 6; p. 
xx. 
vr#£na, n., enclosure, camp, hamlet : 
(I, 165 15 8 ) ; ynf^ne, I, 166, 14 ; 
vrigine nadtnam, in the realm 
of the rivers, V, 52, 7 ; vriginb, 
V, 54, 12; vr/^ineshu, II, 34, 

7 2 ; (237.) 

1 
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vriHg, to turn, to ward off, to clear : 
(1,165,15 s ); vr/*£ase,(I,8 7 ,6i); 
jirshft vavr/£u£, vavr/ktam, to 
turn back the heads, (269) ; 
vavar^ushiTzam, I, 134, 6 l . — 
pari vrmkta, spare, I, 172, x\ 
pan vriwaktu, VII, 46, 3 ; pari 
vriVyaA, may it avoid, II, 33, 

v//t, to turn : 

vartayatha, I, 39, 3 ; vartdyata, 
II, 34, 9 5 *vartayat, I, 85, 
9. — dnu ritWJb avr/tsata, the 
chariots followed, V, 55, 1 
to 9. — ft vavarta, I, 165, 2 ; 
6 vartta, I, 165, 14* ; p. xxi ; 
ft vavriddhvam (for ft vavr/- 
dhvam), VIII, 20, 18 3 ; abhi ft 
avart, VII, 59, 4; ft vavrityam, 
let me bring hither, I, 168, 1 ; 
VIII, 7, 33 ; a-vavartat, II, 34, 
14; ft vavr/ttana, V, 61, 16.— 
vf vavr/te, it turns, I, 166, 9"; 
vf vartante, they roll about, V, 
53, 7 2 . — sdm avartata, there 
arose, X, 121, 157; (p. 4.) 

vrjtta=versus: 
p. xcv. 

vritrd, Vr/tra : 

vritrim, I, 85, 9 ; 165, 8 ; VIII, 7, 
23 ; vr/tram, enemy, VII, 58, 4. 

vr/tra-tflrya, struggle with Vr/tra : 
vr/tra-ttfrye, VIII, 7, 24. 

vr/th&, freely, lightly : 

I, 88, 6; 168, 4; wildly, V, 56, 
4 J j quickly, VIII, 20, 10; 
vr/tha kri, to shake, (311.) 

vr/ddhd, see vr/dh. 

vr/ddhd-javas, endowed with full 
power : 
vr/ddha-javasa£, V, 87, 6. 

vr/dh, to grow : 
vavr/dhe, I, 37, 5; 167, 8 8 ; avar- 
dhanta, I, 85, 7 1 ; vavr/dhanta, 
V, 52, 7 ; VI, 66, 2 ; vavr/dhui>, 
II, 34, 13 1 ; V, 59, 5; X, 77, 
2 ; vr/dhantam, strong, VI, 66, 
1 1 ; vr/ddh£A, grown, V, 60, 3 ; 
vr/ddhftA, magnified, I, 38, 15 2 ; 
vr/ddha, old, (I, 88, i 2 ) ; vr/dh6, 
to grow, 1,85, i 2 ; vr/dhase, (I, 
87, 6 1 ) ; vr/dham, I, 167, 4*; 
vardha, strengthen, V, 56, 2 ; 
vardhayanti, VII, 57, 7 ; var- 
dhan, VIII, 7, 19; vavr/dhanftA 
asman, prospering us, X, 78, 8 ; 



ft vavr/dhu£, V, 55, 3.-— pra- 
vr/ddha, thou who art grown 
strong, I, 165, 9; p. xvii. — vi 
vavr/'dhuA, V, 59, 6. — s4m va- 
vr/dhui>, they have grown up 
together, V, 60, 5. — vr/dh in 
Zend, (1, 114, 6 l .) 
vr/dhi, increasing : 

vr/dhftsa/> sth£, I, 171, 2 1 . 
vrish, spargere, to rain down : 
vr/sh/vf, V, 53, 14 1 ; varshayatha, 
V, 55, 5.— (139; 151 seq.)— a- 
vrish, to drink, (152.) 
vr/sha-khadi, armed with strong 
rings : 
vr/sha-kha , dayaZ>, I, 64, io*. 
vr/sha»ajv&, with strong horses : 

vr/shawajvena, VIII, 20, 10. 
vr/shat - adfg-i, strongly - anointed 
(priests) : 
vrishat-an^ayaA, VIII, 20, 9 1 . 
vr/shan, strong, manly : 

(138 seqq.) ; strong, powerful, (139 
seq.; 142 ; 149); (I, 64, 10*); 
male, (139 seq.) ; man, husband, 

(141 ; 144) ; vr/sha/ia£ pauwsye, 
141) ; giver of rain, bounteous, 
(141 seq.); fertilising, (142); 
bull, horse, stallion, (25 seq. ; 
139 ; 140) ; arushftsa£ vr/sha»a£, 
the red stallions, (26) ; \rishnaJb, 
bulls, VIII, 20, 20; hero, 
epitheton ornans, (142 seqq. ; 
149 seqq.) ; applied to deities, 
(145 seqq.); arusha^ vr/shi, 
the red hero (Agni), fire in the 
shape of lightning, ( 1 8 ; 25; 26); 
name of Soma, (134; 136; 142; 
146 seoq.) ; vrishaoam, I, 85, 
7 s ; vr/sha«am with a, (149); 
N. pr. of a pious worshipper, 
(152 seq.); Mahidhara, 'mind,' 
(153) ; see virshish/Aa. — vr/sha- 
»ai>, the strong Maruts, I, 165, 
1 ; p. xiv; VIII, 20, 12 ; 
vr/sha»ai>, I, 85, 12 2 ; VII, 56, 
18; 20; 21; 58,6; 11,33,13; 
vr/shwaA, VIII, 7, 33; 20, 19; 
vr/sha ga»&6, the manly host (of 
the Maruts), I, 87, 4; vmhae 
jaVdhaya, I, 64, 1 ; VIII, 20, 9 1 ; 
vr/sha»am mftrutam gaoam, I, 
64, 12; VIII, 94, 12.— vr/sha, 
Rudra, II, 34, 2; Vishmi, V, 
8 7, 5; vr/shae, Indra, I, 165, 
11. 
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vr/sha-n&bhi, with strong naves : 
vr/sha-nabhina, VIII, 20, 10. 
vrisha-pzwi : 

P, 38, 11 1 .) 
vnsha-prayEvan, strongly advancing: 

vrisha-prayavne, VIII, 20, 9. 
vr/sha-psu, with strong forms : 
vr/sha-psava£,VIII, 20,7; (VI 1 1, 7, 
7 1 ); vr/sha-psuna, VIII, 20, 10. 
vr/shabhd, bull, manly hero : 

(139; 140) ; vr/shabha7> (usWyaZO, 
Dyu, the bull of the Dawn, V, 
58, 6 3 ; Rudra, II, 33, 6; vr/sha- 
bha, II, 33, 4; 7; 15; vrisha- 
bh&ya, II, 33, 8; vrishabha, 
Indra, I, 165, 7; 171, 5; vrisha- 
bhasya, I, 166, 1. 
vr/sha-manas, manly-minded : 

vr/sha-manai>, I, 167, 7. 
vrisha- vrata, epithet of Soma : 

jl,8 5 ,4 a .) 
vnsha-vrata, the manly host : 

vrisha-vratasaZ>, I, 85, 4 s . 
vrish/f, shower, rain : 

vr/sh/fA, I, 38, 8 ; vr/sh/fm, I, 39, 
9 2 ;V, 55, 5 1 ; 58, 3; vr*sh/f,V, 
53, 5 1 J vr*sh/a>a/>, II, * 4 , 2 1 ; V, 

53, a 1 ; 6; 10; vrish/f-bhii>, V, 
, 59,5; VII, 56,1s 1 ; VIII, 7, 16. 

vrishwi, manly : 

vrishwi pafijwsyam, manlv work, 
VIII, 7, 23; vristoii java£, (V, 

, 58, 7>.) 
vr/sh»ya : 

(V, 5 8, 7 1 .) 
vr/h, to draw : 

vf vrihatam, draw far away,VI, 74, 
a.— Cf. brih. 
v6di, altar : 

v6dim, I, 170, 4. 
vedyS (?) : 

vedyal)hi£, clearly (?), I, 171, i 8 . 
vedhas, wise : 

vedhase, I, 64, 1 ; VII, 46, i 1 ; ve- 
dhasaA, V, 5 a, 13 1 ; vedhasa£,V, 

54, 6. 

vedhds, servant (worshipper) : 

vedhasaA, VIII, 20, 17 1 . 
ven, to cherish : 

venai>, I, 43, 9. 
ve*nat, suppliant : 

venata/>, I, 86, 8. 
vaf : 

nd vaf u, never, II, 33, 9 1 ; 10. 
vai, to wither : 

part, vata and vina, (90.) 



Vafdat-ajvi : 

vafdat-ajvlfr y£tha, like Vaidadajvi, 
V,6i, 10; (V,6i, 5 '; 9 1 ; 360; 
362.) 
vaiyajvi : 

not vayyajva, pp. liii, lvi. 
vafra-deya, weregild : 

vafra-deye, V, 61, 8 1 . 
Vafjvlnara, N. of Agni : 

vafjvSnara, V, 60, 8. 
vyath, to shake : 

vyathate, V, 54, 7 ; vithura from 
vyath, (I, 168, 6 1 .) 
vy£thi, rolling : 

vy£thi£, V, 59, a 1 , 
vyadh, to strike : 

vfdhyata, I, 86, 9. 
vyi: 

(I, 166, 4 1 .) 
vyfiha : 

p. lxxx. 
vyr/sh/i (ayudhavijesha) : 

vyWsh/ibhtt, (VII, 56, 13 1 .) 
vra^i, stable : 

vra#6, I, 86, 3.— vra^dm, strong- 
hold, VI, 66, &.—\ng£b, keeper, 
(228.) 
vrata, sway, &c. : 

(236 seqq.) ; what is enclosed, pro- 
tected, set apart, (336 seq. ; 383 
seq.) ; apftm vrat£, within the pale 
of the waters, (384); law, (337 
seq.; 384) ; anu vratam, accord- 
ing to law, (338) ; vrata (dhari- 
yante), duties,VHI, 94, a ; sway, 
power, (339) ; vratam, I, 166, 
1 3*; vrate tava,at thy command, 
under thy auspices, (3 39) ; sacri- 
fice, (338 seq.); deeds of the 
gods, (239.) 
vrata. troop : 
vratam-vratam, each troop, V, 53, 
11. 

jaws, to recite, to praise : 
jasyate, I, 86, 4; jasyate (opp. 
udydte), V, 55, 8 ; jasyinjte, VII, 
56, 33 ; jamsamanaya, var. 1. for 
ja/amSnaya,(I,85,i2 1 .)— a jams. 
(271.)— fit jawsa, V, 52, 8.— pra 
jawsa, I, 37, 5. 

jimssiy spell, blessing, curse ; praise, 

prayer : 

(1, 166, 13 1 ; 271); nar&m jdmsaA, 

(Indra^ praised by men. Man- 

nerlob, II, 34, 6 1 ; (439-H 

12 
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j£msam, curse, VII, 56, 19; 
j&Ksat, reproach, I, 166, 8. — 
j£ms&b f prayers, X, 78, 3. 
j&msa, singer : 

jaWsam, I, 166, 13 1 ; (271.) 
s&msya, glorious : 

jawsyam, II, 34, 11. 
jak. to be able : 
/lkvas from jak, (V, 52, 16 1 .) — 
kath£m jeka, how could you, 
V,6i,2. 
/akra, hero : 

jakrai>, I, 166, 1. 
ja»a, hemp : 

(3 33.) 
.rata, hundred : 
jatam hfmai>, I, 64, 14; V, 54, 15; 
II, 33, 2 ; 6kam-eka jatft, each 
a hundred,V, 52, 17 ; dhenGna'm 
sat£m, V, 61, 10 ; jatasya nr/- 
»am jrfyam, the happiness of a 
hundred men, I, 43, 7. 
jati-arias : 

jat£-ar£asam,maybe jati-r/^asam, 
p. lxxxv*. 
jatd-avaya, consisting of a hundred 
sheep : 
pajum jatd-avayam, V, 61, 5. 
/atdbhupi, hundredfold : 

jatdbnu^i-bhlfr, I, 166, 8. 
jatasvin, winning a hundred : 

jatasv-r, VII, 58, 4. 
/atfn, hundredfold : 

jatfnam, I, 64, 15; jatina£, with 
hundredfold wealth, VII, 57, 7. 
j&tru, foe : 

AtruJb, I, 39, 4 ; Atrob, I, 165, 6. 
/am, to work, to perform worship, to 
praise : 
(166); j&ram&naya, I, 85, 12 1 ; 
jajamandsya, I, 86, 8. 
/dm, well, pleasant, sweet ; health : 
(190 seqq.) ; I, 165, 4 2 ; with bhfl, 
(190 seq.); VI, 74, 1 ; p. cxi; 
with as, (191 seq.); I, 114, 1 ; 
with as or bhQ understood, (192); 
with kar, vah, (192) ; I, 43, 6 ; 
with pfi, vj|, &c, (192 seq.); 
jam j6Jb, health and wealth, 
(193 seq.); V, 53, 14; I, 114, 

A *; 11,33, n. 

jam?, deed : 
jimi, Loc., 1, 87, 5* ; jami and jam?, 

, (V,8 7 ,9 1 .) 

jam-tama, most welcome, blissful : 
sam-tamam (hr/dS), 1, 43, 1 ; j£m- 



tamebhi£ (bhesha^£bhii>), 11,33, 
2 ; jim-tama (bhesha^S), II, 33, 

jam-bhavish/ta, most blissful : 
j£m-bhavish/£a£, I, 171, 3 ; j£m- 
bhavish/i>ai>, X, 77, 8. 

sam-bhtf, healthful : 
jam-bhu, X, 186, r. 

jam-y6£, for health and wealth : 

If 43, 4 s . 
jara, reed, arrow : 

(398.) 
.farad, harvest : 
jar£t-bhi£, I, 86, 6. — Sarad = 
Ceres, p. xxiv. 
jaru, shaft : 

jirub, I, 172, 2. 
jaVdha, host: 
j&rdhas marutasescerfo Martio, 
p. xxv ; jaVdham, V, 53, 10 ; 56, 
9 ; jaYdhanwardham, V, 53, 
n; jaVdhaya, I, 37, 4; 64, 1; 
V, 54 , 1; 87, i 1 ; VI, 66, ii ; 
VIII, 20, 9; jaVdhasya, VII, 
56, 8 ; j£rdha£, see jirdhas ; 
(67 seq.; 69.) — jirdhin r/tasya, 
the companies of our sacrifice, 
V 1 1 1 , 7 , 2 1 . — j£rdha, strong,(68.) 
jardhas, might, host : 

(67 ; 68 seqq.) ; jardha£, I, 37, i 1 ; 
5; V, 52, 8 1 ; 54,6; VII, 59, 
7 5 (V, 87, i 1 ); J*rdha*tsi, V, 
87, 7 1 . 
j&rman, shelter, protection : 
jaVma, I, 85, 12; V, 55, 9; VII, 
59, 1; I, 114, 5; 10; jirman, 
VII, 56, 25. 
jarya, made of reeds : 
jaryS, f., an arrow, also a sacrificial 
vessel, (398.) 
jarya*a, lands in Kurukshetra : 

(3980 
5arya//a-vat, N. of a lake : 
jaryafla'-vati, VIII, 7, 29 1 . — A 
sacrificial vessel, (VIII, 7, 29 1 ,) 
jarvara, dark : 
ja"rvari£, the dark cows (the 
clouds), V, 52, 3 2 . 
j£vas, strength : 

jdvaA, I, 37, 9; 39, 10; V, 58, 7 1 ; 
87, 2 ; 6 ; jdvasi, I, 39, 8 ; 64, 
8; 9; 13; 167,9; 171, 5*; VI, 
66, 6; VII, 57, i 1 ; jivase, V, 
87, i 1 ; jivasaA, I, 167, 9; V, 
52, 2 ; jaVlbwsi, VII, 56, 7. — 
Savas, (251.) 
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jdvish/Za, most powerful : 

javish/^a, I, 165, 7. 
Sis fyasi : 
(V, 61, 5 2 ); (360; 362); see 
jlrvat. 
jlivat, all : 
jifvata^, V, 52, a ; j£j vatam 6k am 
ft, VIII, 20, 13. — jlrvatinSm, 
the eternal dawns, I, 171, 5. — 
j£j lyasi, compar., more frequent, 
V,6i,6; (360.) 
jakfn, hero : 

jakfnai>, V, 52, 17 1 . 
jawakshaumaiira, clothes of hemp or 
linen : 

& jasate, they call for me, I, 
165,4. 
jfkvas, wise, powerful : 

jfkvasai>, V, 52, 16 1 ; 54, 4. 
jiksh for jijaksh : 



(V, 52, 16 1 .) 
jikha : 



jikha: 

(V, 52, 16'.) 
jfpra-vat : 

jfpravin, (II, 34, 3 8 .) 
jfpra, helmet ; jaw : 
jfpre, jaws, (II, 34, 3 s ; I, 2, 3 1 ).— 
jfprai> (hirawydyiA), headbands, 
V, 54, 11; helmets, VIII, 7, 

25. 
jiprfn, helmeted or possessed of 
jaws: 
(II, 34, 3 8 
jfmi-vat, vigorous, powerful : 
jfmi-van, V, 56, 3 ; jfmi-vatam, 
VIII, 20, 3; jfmi-vantai>, X, 
78, 3. 
jiv£, propitious : 

jivabhiA (fitf-bhi£), VIII, 20, 24. 
jfru. young one, calf: 

juve, II, 34, 8; jfjava£, VII, 56, 
16. 
jijtfla, child : 

Aj(t\U na* kn/dyaA, X, 78, 6. 
jtbham, adv., fast : 

. h 37, H. 
jirshdn, head : 
jirshin, VIII, 7, 25 ; jfrshd-su, V, 
54, 1 1 ; 57, 6 ; jirshiK vavriktam, 
(269.) 
sukri, bright : 

jukr&6-iva stfryaA, 1, 43, 5; -fukrdm 
(ffdhai>), VI, 66, 1; jukre* 
(tfdhani), II, 34, 2 s ; jvkr%ssJ>, 



I, U4» 5; sukr€bh\I) hira«yaii>, 
H, 33, 9- 

jui, to shine : 

j6ju£an, VI, 66, 2 ; jujukva*rsa£, 
V, 87, 6 ; jujukknaJb, brilliant, 

II, 34, 1; juiatft, II, 34, 12. 
jhJti, bright, brilliant : 

ju£ayaZ>, I, 64, 2 ; VI, 66, 4 ; 11 ; 

VII, 57, 5 5 I, 134, 45 5; JU*i, 
j6^inam, jfiiim, ju£i-bhya/>, 
ju*aya/>, VII, 56, 12; ju&ni, 
pure, II, 33, 13. 

juii-^anman, bright born : 

ju*i-panmanaZ>, VII, 56, 12. 
jundhyu, brilliant : 

jundhy£va£, V, 52, 9. 
jubh, see sumbh. 
jubh, splendour, beauty, glory : 
jubhg, I, 165, 1; p. xiii; VII, 56, 
6 ; jubh6, I, 64, 4* ; 88, 2 ; for 
triumph, I, 87, 3 2 ; 167, 6; V, 
52, 8; 57, 3; VII, 57, 3; 
jubham ya*, to go in triumph, 
V, 55, 1 to 9; 57, 2; (VIII, 
20, 7".)— JubhaA, gems, V, 54, 
11. 
jubham-ya' : 

(164); (I, 87, 4 s .) 
jubham-yavan, triumphant : 
jubham-yava*, V, 61, 13; (164; 

I, 87, 4'0 
jubham-yu, triumphant : 

jubham-yavai>, X, 78, 7 ; (164.) 
jubhrd, brilliant : 
jubhra\6, VII, 56, 8; jubhr&&, I, 
19, 5; 85, 3 2 5 167,4; VII, 56, 
16; VIII, 7, 25; 28.— jubhriLfr, 

VIII, 7, 2; 14. 
jubhra-khadi, armed with bright 

rings: 
jubhra-kh£dayai>, VIII, 20, 4. 

jubhra-yavan : 

jubhra-ySvana, (164.) 

/umbh, to shine ; to adorn : 
jubhSyanta, VII, 56, 16; jobhase, 
to be glorious, X, 77, 1 ; jubhi- 
yante, they adorn themselves, 
I, 85, 3; jumbhamana7>, I, 165, 
5; VII, 56, 11; 59, 7; jubha 4 - 
naf£, bright, I, 165, 3*; p. xv; 
/ubhiyat-bhiA, brilliant, V, 60, 
8 ; ( 1 62.) — pra" jumbhante, they 
glance forth, I, 85, 1. 

jujukvini : 

a, 168, .».) 

nuukvas and jiuuiana, see juk. 
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j&shma, breath, strength : 

sushmair, I, 165, 4 s ; p. xv ; breath, 
VII, 56, 8 ; jushmam, 1, 64, 14; 
165, i 4 ; pp. xiii seq.; xxi; VIII, 
7,24; 20, 3 ; jushmlya, power 
(blast), VIII, 7,5; jushmawith 
vrishan and vr/shabhi, (140; 
149.) 

jushmin, strong: 

•rushirtf, VII, 56, 24; jushmfoe, I, 

n 3 J' 4 ' 
jura, hero : 

jurjL6, I, 64, 9; jffrcMr-iva, I, 85, 

8; V, 59, 5; g&n&aJb juV!£, 

VII, 56, 22; g\g\v&msab ni 
jdnb, X, 78, 4. 

j(bu-v&, always increasing : 

jflju-v&wsam, I, 64, 15; jfiju- 
v&msah, strong, I, 167, 9. 
jrvnga, horn : 

jr/hgam, V, 59, 3. 
jrrdh, strong : 

jaYdhantam, V, 56, 1. 
j6-vr/dh, conferring blessings : 

je-vr/dha/>, V, 87, 4. 
jo : 

nf-jitSni, prepared, I, 171, 4. 
jokis, blast of fire : 

sokihy I, 39, 1. 
j6»a, brown : 

j6#a, I, 6, 2. 
jobhis, see jumbh. 
j6bhish/£a, most splendid : 

j6bhish/£a£, VII, 56, 6. 
jiut, to trickle : 

jiotanti, I, 87, 2. 
Syavd : 

jyavsKya, V, 61, 9. 
Sylv£-ajva : 

jyava-ajva, V, 52, 1 ; (V, 61, 5 2 ) ; 
(359 seq.) 
Syiv&va-stuta, praised by SyaVlrva : 

jySvKjva-stutlya, V, 61, 5 s . 
jyend, hawk : 

jyen&&, VII, 56, 3 ; jyen*Ksa£ na* 
pakshf«ai>, like winged hawks, 

VIII, 20, 10; jyen&5ai>, X, 77, 
5 ; jyen&i-iva, I, 165, 2 ; (175.) 

/rath : 
jrathayanta, they tire, V, 54, 10. 
— jrathayante, they soften, V, 
59, 1. — jijrathantu, may they 
loose it (plural instead of dual), 
(258.) 
jrathary, to melt : 
/ratharyiti, X, 77, 4 1 . 



jr&vas, glory : 

jrivsJb, I, 165, 12 ; 171, 5 ; V, 5a, 
i*; I> 43,7; jrivamsi, V, 61, 
11 : xrivase, I, 134,3. 
jravasyu, eager for glory : 

jravasyuA, VIII, 94, 1; jravas- 
y£va£, I, 85, 8. — jravasyum, 
glorious, V, 56, 8. 
jra*y£ going : 

jray&>, V, 53, 4*. 
sri: 

£pa-.rrita£, retired, V, 61,19. — upa- 
s'uriyht&b, fastened, VII, 56, 13. 
jrivase, see srt 
jrt, splendour, beauty, glory : 

/rfe, V, 57, 6 ; jriya^ V, 61, 12* ; 
VI, 66, 4; VII, 56, 6; jriyS 
jresh/j&ai>, II, 33, 3 ; jriye, 1, 88, 
3; V, 55, 3; VIII, 7,25; X, 
77, 2 ; sr\y€ jr^yhnsaJb, V, 60, 
4 s ; jriy*se, I, 87, 6 l : V, 59, 3 s 
(bis) ; jrfyaA, I, 85, 2* ; 166, 10; 
VIII, 20, 12; jrfyam v£hante, 
they bring with them beautiful 
light, VIII, 20, 7 s . — jrfyam, 
happiness, I, 43, 7 ; jriye, for 
happiness sake, I, 64, 12. 
jru, to hear : 

jrinve, 1, 37, 3 J "*/»6ti, I, 37, «3 ; 
jrmuti, I, 86, 2 1 ; jr6ta, V, 87, 
859; jrudhf, I, 2. 1 ; jrwiotu, 
1, 114, 11 ; VII, 46, i 1 ; jujrava, 
V, 53, 2; jr/«vire, V, 87, 3; 
X, 168, 4; jr/»omi (with two 
Ace), I hear thou art — , II, 33, 
4. — k ajrot, listened, I, 39, 6 1 ; 
jroshantu ft, I, 86, 5 s . — See 
jr6tr/\ 
jruti, glorious : 

jrutim, I, 6, 6; V, 52, 17; H,33> 
11 ; jruttfeu, V, 60, 2. 
jrtitya, glorious : 

jrutyam, I, 165, 11. 
jrushtt, a hearing : 

jrush/fm, I, 166, 13. 
jrush/i-mdt, to be obeyed : 

jrush/i-m4ntam, V, 54, 14 8 . 
jre»i, row : 

jrem£, V, 59, 7 \ 
jreyas : 
jriye jr6y£wsa/>, glorious for glory, 
V, 60, 4 ». 
jresh/£a, best : 

jreshtbsdby I, 43, 5. — jr€shtbaJb 
jriyiC, the most beautiful in 
beauty, II, 33, 3. 
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/rdsh/^a-tama, the very best : 

jr£sh/i>a-tamiL&, V, 61, 1. 
jr6tr/, listening to : 

jr6ta*ra£ (y2ma-h(itishu), V, 61, 15. 
jl6ka, hymn : 

jl6kam, I, 38, 14. 
jvas, to-morrow : 

sv&h> I, 167, 10 ; 170, 1. 
jvi, to flourish : 

jfijaVama, 1, 166, 14 ; see j(bu-vas. 
jvit, to shine : 

vf ajvitan, X, 78, 7. 
sv\tyiHkj bright : 

jvittt£, II, 33, 8. 

sakrit, once (only) : 

VI, 66, 1. 
sakthin, leg : 

sakthani, V, 61, 3. 
s&khi, friend : 
sdkha, I, 170, 3 ; X, 186, 2 ; apftm 
sikha, X, 168, 3; sSkhye 
sikhEyaA, I, 165, 11 ; s£khlyai>, 
V, 52, 2; sakhayai>, VIII, 20, 23; 
sakhin ikkbz sakhayaA, I, 165, 
13; sikhin, V, 53, 16. 
sakhi-tvd, friendship : 

sakhi-tve\ VIII, 7, 31. 
sakhy£, friendship : 
sakhyasya, V, 55, 9 ; X, 78, 8 ; 
sakhyftya vridham, to grow their 
friend, I, 167, 4. 
sa£, to follow : 

sisakti, I, 38,8; sa££dhyai,I,i67,5. 

— saieta, may he remain united, 

V, 52, 15. — s£4ante d£ksham, 

they assume strength, I, 134, 2. 

s&fra*, with : 

I, 167, 7; sa\ta* marfit-su, among 
the Maruts, V, 56, 8 ; 9 ; suti 
siia, VII, 59, 3 1 . 
sa-£&tya, common birth : 

sa-£&ty?na, VIII, 20, 21. 
sa-#ush. endowed with : 

sa-£<fc, V, 60, 8. 
sa-#6shas, friend : 

sa-£Oshasai>, V, 57, 1 ; I, 43, 3 1 5 
sa-^oshasaA, V, 54, 6 ; sa-^sha^, 
allied with, (263.) 
sdt, hero : 

(I, 165, 3 a .) 
sit-ajva, with good horses : 

s£t-ajva£, V, 58, 4. 
s£t-pati, lord of (brave) men : 

sat-pate, 1, 165, 3* ; s4t-patim, II, 
33, 12. 



satyd, true : 

saty££, I, 87, 4; 167, 7 ; satyam, 
truly, I, 38, 7; VII, 56, 12; 
tira7> satyani, in spite of all 
pledges, (VII, 59, 8 l .) 
satya-dharman, righteous : 
satyd-dharma, X, 121, 9. 
satya-javas, of true strength : 
satya-javasaA, I, 86, 8 ; 9 ; satyd- 
javasam, V, 52, 8 1 . 
sdtya-jmt, truly listening : 

satya-jruta£, V, 57, 8 ; 58, 8. 
satnK, together : 

V, 60, 4. 
satrap, common : 
satr&im, VII, 56, 18; satr&fra£, 
together, X, 77, 4. 
satvan, giant : 

s£tvanai>, I, 64, 2 s . 
sad, to sit down : 
sidan, I, 85, 7; sattdA, VII, 56, 
1 8. — sfaata 8, sit down on (Ace), 
I, 85, 6 ; 3 sadata (barhte), VII, 
57, a ; 59, 6.— nf seda, VII, 59, 
7. — pra-satt&&, V, 60, 1. 
s£dana, seat : 

pffrthive sidan e, (I, 38, io 1 ) ; r/ta- 
sya sidaneshu, sacred places, II, 

34, i3 2 - 
sadanya, distinguished in the assem- 
blies : 
(276.) 
sadam, always : 

H, 34,4 5 I, "4, 8. 
sidas, seat : 
sada£, I, 85, a; 6; 7; V, 61, 2; 
(V,6i, 3*); s4dasaA,V,8 7 ,4. 
sada, always : 

VII, 56, 25; 57, 7; 58,6; 46,4; 
VIII, 20, 22; 94, 3. 
sadman, seat, place : 
sidma (paYthivam), space (of the 
earth), I, 38, io 1 ; seat (of the 
earth), V, 87, 7' ; sddma, altar, 
(I, 38, 10'.) 
sadm£n, m. : 

sadmanam divydm, (I, 38, io 1 .) 
sadyl&-Qti, quickly ready to help : 
sadyaA-fitayaA, V, 54, 15 ; sady££- 
fitaya£, X, 78, 2. 
sadyas, quickly : 

sady£i>,V, 54, 10. 
sadh4-stha, abode, council : 

sadhd-sthe, V, 52, 7 ; 87, 3. 
sadhrUini, assembled : 
sadhrUin&6, I, 134, 2. 
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sadhryal, together : 

sadhrya#£a£, V, 60, 3. 
san, to gain : 

sanat, V, 61, 5; sanita, VII, 56, 

3 3. 
san&t, always : 

VII, 56,5; X, 7 8,8. 
sa-nabhi, holding together : 

sa-nabhayai>, X, 78, 4. 
sanf, luck : 

sanfm, II, 34,7 s . 
sa-ni/a, dwelling in the same nest : 

sa-ni/ai>, I, 165, 1 ; VII, 56, 1 ; 
p. xiv. 
sanutar, far : 

V, 87, 8 ; X, 77, 6. 
sanemi, entirely : 

VII, 56, 9. 
sap, to follow, to attend on, to wor- 
ship: 

(I, 85, i 1 .) 
sapatni : 

(129.) 
sapary, to serve : 

saparyati, VIII, 7, 20. 
sapta-^ihva, seven-tongued : 

sapta-£ihva£ (vahnayai>), (39.) 
sapta-tantu, having seven threads 
(the sacrifice) : 

(253.) 

saptan, seven : 
sapta sapta* jakfna£, the seven and 
seven heroes, V, 52, 17 1 ; sapta 
r£tna, the seven treasures, VI, 

74, 1. 
sapti, horse, yoke-fellow : 
saptaya/>, I, 85, i 1 ; 6 ; saptaya£, 
VIII, 20, 23 ; sdpti, the middle 
horse, (I, 39, «M 
sa-prdthas, wide-spreading : 
sa-pr£tha/>, VIII, 20, 13. 
sapsari, fed : 

sapsarasai>, I, 168, 9. 
sabakdugha, juice-yielding : 

saba^-dfigha, I, 134, 4 s . 
sa-bandhu, kinsman : 
sd-bandhavaA, V, 59, 5 1 ; VIII, 20, 
21 1 . 
sabar, juice, milk, water : 

(I, '34,4'.) 
sa-b&dh, companion : 

sa-b£dha£, I, 64, 8. 
sa-bharas, toiling together : 

sa-bharasai>, V, 54, io 1 . 
sabhS, assembly, court : 

(276.) 



sabhS-va% courtly : 

sabhK-vati, I, 167, 3*. 
sabha-sabi, strong in the assembly : 

(a76.) 
sabh6ya, courtly, polite : 

(276.) 
sam, prep., with . . . : 

1,64,8; 167, 3. 
sama, like, worth as much : 

samaA (read saml?), V, 61, 8 1 . 
samana, feast : 

samanam ni y6sbl£, X, 168, 2 s . 
samana 7 , together : 

I, 168, 1. 
sa-manyu, pL, friends of one mind : 
sa-manyavaA, II, 34, 3 ; 5; 6; 
VIII, 20, 1 ; 21 ; confidants (of 
Vishmi), V, 87, 8. 
samdya, at once : 

I, 166, 9 8 . 
sam-aVaoa, battle : 

sam-aVajze, I, 170, 2. 
sam-anbii, see ri. 
sa-mary&, battle : 

sa-mary6, I, 167, 10. 
samaha, well : 

V, 53, 15. 
samand, common, equal : 

samanam, VI, 66, 1 ; VII, 57, 3 ; 
VIII, 20, 11 ; samanasmat, V, 
87, 4; saman6bhi£, I, 165, 7; 
fern, sam&nf, (I, 165, i 1 .) 
saman£-var£as, of equal splendour : 

samana- vanfcasa, I, 6, 7. 
samlnya', all equally : 

I, 165, i 1 . 
sam-ukshita, see vaksh. 
samudrd, sea : 
samudram, X, 121, 4 ; (araavam), 
1, 19, 7 2 ; 8 ; samudrasya, 1, 167, 
2 ; samudratai?, V, 55, 5 ; samu- 
dr£shu, VIII, 20, 25. — samudra, 
welkin, (58); confluvies,(6i); 
adj. watery, flowing, (61 seq.) 
sam-Wti : 

(I, 64, I5 1 -) 
sam-okas, surrounded : 
sim-okasai?, I, 64, 10. 
sam-iareaya, see abhisam-4are*ya. 
sam-dri j, sight : 
sam-driji sthana, you are to be 
seen, V, 87, 6 ; stfryasya sam- 
drij2db> from the sight of the 
sun, II, 33, 1. 
sam-mbla, united, endowed with : 
sdm-mlflasaA (c. Instr.), I, 64, 10; 
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sdm-mbUU? (c. Loc.), 1, 166, 11; 
(c. Instr.), VII, 56, 6. 
sam-i%, king : 

sam-r&, VII, 58, 4. 
sam-vaYa»a, the hidden place : 

sam-viraoasya, X, 77, 6. 
sam-va^, colloquium : 

(I, 167, 3 8 .) 
sam-hita, strong : 

sim-hitam, I, 168, 6. 
sa-yu^, together with : 

sa-yuk, X, 168, 2. 
sa-ritham, on the same chariot : 

X, 168, 2. 
Sardyu, the river S. : 

sarayui>,V, 53, 9 1 . 
siras, lake : 

sdiiwsi triWi, VIII, 7, io 2 . 
Sarasvati, the river : 

(V, 5 2, iii.) 
sarga, drove : 

saVgam (gav^m), V, 56, 5. 
sirva, whole : 

saVvaya* (vija), I, 39, 5. 
sarv£-ta*ti, sal us: 

sarvi-t&ta, in health and wealth, 
(260.) — sarvd - tita* , together, 
VII, 57, 7. 
si van a, libation : 

s£van£ni, II, 34, 6 ; savane, in the 
Soma offering, VII, 59, 7. 
si-vayas, of the same age : 

si-vayasaA, I, 165, 1. 
sari, to cling : 

sariata, I, 64, 12 s . 
sas, to sleep : 

gdixib & sasatnn-iva, as a lover 
(wakes) a sleeping maid, I, 

134, 3. 
sasahf, victorious : 

sasahi£, I, 171, 6. 
sasr/vas, see sri. 
sasv&r, in secret : 

VII, 59, f. 
sasvirta*, secretly : 

VII, 58, 5. 
sah, to resist, to conquer : 
sdhante (sdhlwsi sdhasS), VI, 66, 
9 ; sahanti, VII, 56, 5 ; sa*ha- 
mlna*ya, VII, 46, 1; sahanta£, 
strong, V, 87, 5. 
sah£, together with : 

I,38,6;V,5 3 ,2;i4 1 ;sah6,VIII, 
7, 32. 
sah£, strong : 
sah&&,VIII, 20, 20. 



saha^-dif, giver of victory : 

sahai>-d&&, I, 171, 5. 
sahas, strength : 

saha^,II, 34,7; V, 57, a 6; VIII, 
20, 13 ; s4ha*isi sdhasa sihante, 

VI, 66, 9; sahaA sihasl (for 
Pada slhasai>) ft namanti, VII, 
56, 19 1 . 

sahasa-vat : 

sahasa-van, p. cxxii seq. 
sahasra, thousand : 
sah&ram, I, 167, 1 (tris); VII, 
46, 3. 
sahasra-bhrfsh/i, thousand-edged : 

sahasra-bhr/sh/im, I, 85, 9. 
sahasrfn, thousandfold : 

sahasrmam, I, 64, 15 ; V, 54, 13 : 

sahasrfoaA, I, 167, 1. — sahasri, 

winning a thousand, VII, 58, 4. 

sahasrfya, thousandfold : 

sahasriyasa£, 1, 168, 2 ; sahasrfyam, 

VII, 56, 14. 
sihasvat, strong : 

sdhasvat, aloud, I, 6, 8. 
sdhivas, bravest : 

sahiyasa£, I, 171, 6 l . 
s&huri, strong : 

sdhuriA, VII, 58, 4. 
sa-hdti, divided praise : 

sa-huti, II, 33, 4. 
sah6, see sahl 
sakim, together : 

I, 37, a 2 ; 64,4; 166, 13; V, 55, 
3 (bis); VI, 66, 2. 
sakam-uksh, growing up together : 

sSkam-ukshe, VII, 58, 1. 
saV^r/, victor : 

sa7^,VII, 56, 23. 
sati, conquest : 

satte, I, 168, 7 1 .— sStfm, help, I, 
6, 10. 
s£dh, to finish, to fulfil : 

s&ihan, VI, 66, 7 ; s&lhanta, I, a, 7. 
sadharajrf, belonging to all : 

sa*dha*ra«yaMva, I, 167, 4 1 . 
sadhu-ya, kindly : 

I, 170, 2. 
s8nu, ridge : 

stmunaA paYi (div&6), V, 59, 7; 
d\v£b s#nu, V, 60, 3. 
s&man, song : 

s^ma-bhii, X, 78, 5. 
sftma-vipra, clever in song: 

s&ma-vipram, V, 54, 14. 
s&m-tapana, full of heat : 

s#m-tapana/>, VII, 59, 9. 
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sa'm-ra.gya, the being the universal 
ruler : 
sam-i%yena, VII, 46, a 1 , 
s&yaka, arrow : 

sdyak&ni, II, 33, 10. 
sasahi, see sasahf. 
simhd, lion : 

simh&Mva, I, 64, 8 ; vrisha siw- 
hiA, (140.) 
si#i, to pour out : 

asi&tan, I, 85, 11. 
sfndhu, stream, river : 

sfndhavaA, I, 168, 8; V, 53, 7; 
VIII, 7, 5; x, 7 8, 7 ; (X, 7 8, 
6 1 .) — smdhuA, the Indus, V, 53, 
9 1 ; the river, I, 114, 11; 
sindhum,VIII,2o, 24 1 ; sfndhau, 
VIII 20, 35 
sindhu-matr/, pi., the sons of Sindhu, 
N. of the Maruts : 
smdhu-mStaraZr, X, 78, 6 1 ; (I, 

85,3'; 168, 9 1 ); (307.) 
sim, particle : 
I, 37,6; 9. 
su, to press out, to pour out (Soma): 
suvina, dissyllabic, p. cxxi ; 
suvanai'A (fndu-bhi£), VIII, 7, 
1 4 ; sunvat£, V, 60, 7 ; sun- 
vata\&, I, 2, 6 ; suta\6, I, 86, 4; 
VIII, 94, 4; sut&&, 1,2,4; 168, 
3; sutanam s6manim, I, 134, 
6. — See also suti. 
su, well : 

I,37,i4; 38,6; V, 54, 15; VIII, 
94, 3; X, 77, 4; VI, 74, 4; 
quickly, I, 165, 14; loud, VIII, 
20, 19; greatly, VIII, 7, 18; 
6 su, II, 34, 15; VII, 59, 5; 
VIII, 7, 33; m6su,VH, 59,5; 
sah6s6, VIII, 7, 32. 
su-&, fleet : 

su-itikab, VII, 56, 16. 
su-ipas, clever : 

su-£pai>, I, 85, 9; V, 60, 5. 
su-apivata, implored, desired : 
su-apivlta (Rudra), freely acces- 
sible, VII, 46, 3'; (1,165,13*); 
see vat. 
su-£pnas, wealthy: 

su-£pnasai>, X, 78, 1. 
su-arki, resounding with beautiful 
songs: 
su-arkaf£, I, 88, i 1 . 
su-aVas, gracious : 
su-avasam, V, 60, 1 : su-£v&n, 
svavadbhi£, (I, 6, 3 s .) 



su-a\rva, possessed of good horses : 

su-tuvib, V, 57, 2 ; VII, 56, 1. 
su-adhf, full of devotion : 

su-adhya£, X, 78, 1. 
su-ayudha, with good weapons : 
su-ayudha^, V, 57, 2 ; su-ayu- 
dhasaA, V, 87,5 s ; VII, 56, 11. 
su-uktl, hymn : 
su-ukt£na, I, 171, 1 ; su-uktam, 
VII, 58, 6. 
su-upayana : 

(VH, 46, J'.) 
su-kr#t, good deeds : 

su-krite, I, 166, 12. 
su-kr/ta, well-made : 

su-kr/'tam, I, 85, 9 ; su-krrtaA, I, 
134, 2. 
su-kshatri, powerful : 

su-kshatra^sai>, 1, 19, 5. 
su-kshitf, dwelling in safety : 

su-kshitaye, VII, 56, 24. 
su-kha, easy : 

su-kheshu (rdtheshu), V, 60, 2. 
su-khidf, armed with beautiful 
rings : 
su-khadiye, (I, 64, io f ); V, 87, 
1 ; su-kha*d£yaZ>, I, 87, 6. 
su-gd, flowing freely : 

su-g&&, I, 165, 8.— su-gam, to a 
good end, V, 54, 6 ; su-gam, 
welfare, I, 43, 6. 
su-gandhi, sweet-scented : 
sugandhim, VII, 59, 12. 
su-gopa'tama, having the best 
guardians : 
su-gopa / tamaj&, I, 86, i 1 . 
su-£andra, bright : 

su-£andram, II, 34, 13. 
su-itetu, kindness : 

su-ietuna, I, 166, 6 1 . 
su-ietiina, gracious : 

su-ietunam (Soma), (I, 166, 6\) 
su-^ata, well-born : 

su-,gataya, V, 53, 12 ; su-#ati, V, 
56, 9 ; su-£atasai> ^anusha, V, 
57,5 5 59,6; VIII, 20,8; su- 
g§t2J} y I, 88, 3; 166, 12; su- 
£-at£m, well-acquired, VII, 56, 
21. 
su-^ihvd, soft-tongued : 
su-^ihvS^, I, 166, 11. 
suti, the pressed juice (of Soma), 
libation : 
asya sutasya, VIII, 94, 6 ; sute" 
saia, VII, 59^ 3 1 ; sutasai>, I, 
165, 4 ; sut&nam, I, 2, 5. 
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su-tash/a : 

= vibhva-tash/a ? (V, 58, 4 1 .) 
suti-soma, pouring out Soma : 
sutd-soma£, I, 167, 6 ; suti-some 
r£tha-v?tau (Loc. abs.),V, 6 r, 1 8 ; 
sutd-soma\6, I, a', 2. 
su-dawsas, powerful : 

su-d£msakal>, I, 85, 1. 
su-dSnu, bounteous giver : 

su-d&navai>, I, 39, 10; 172, 1; 
2; 3; VII, 59, 10; VIII, 7, 
12 1 ; 19; 20; 20, 23; su- 
dffnavaA, I, 64, 6 1 ; (113 seqq.); 
1,85, 10; II, 34, 8 1 ; V, 52, 5; 
53,6; 57, 5; VIII, 20, 18; X, 
78, 5 ; su-cHfouifr, generous sacri- 
ficer, VI, 66, 5. 
su-das, liberal giver : 
su-dfee, V, 53, 2. 
su-dina, always kind : 

su-dfna*, V, 60, 5. 
su-ditf, flaming : 

suditf-bhiA, VIII, 20, 2. 
su-dugha, flowing with plenty : 

su-dfighS, V, 60, 5. 
su-devd, beloved by the gods : 

su-deva>, V, 53, 15. 
su-dravi«as : 

ep. of Aditi or Agni, (260.) 
su-dhdnvan, carrying good bows : 

su-dhdnvinai>, V, 57, 2. 
su-dhita : 

sudhiti-iva, well-aimed, I, 166, 6 6 ; 
su-dhita 4 , well grasped, I, 167, 

3- 
su-nishkd, decked with beautiful 
chains : 
su-nishk&&, VII, 56, n. 
su-nitf, good leader : 

su-nitaya/>, X, 78, 2. 
su-nr/ti, su-nritQ : 

su-pfj, handsome : 

su-pfjai>, I, 64, 8. 
su-putr£, having good sons : 

su-putn£ (Aditi), (254 ; 260.) 
su-p£jas, well-adorned, brilliant : 

su-p&asam, II, 34, 13; su-pe/asa^, 
V, 57, 4. 
su-praket£, brilliant hero : 

su-praket£bhi£, I, 171, 6. 
su-barhfs, for whom we have pre- 
pared good altars : 

su-barhisha£, VIII, 20, 25. 
su-bhaga, blessed, fortunate : 

su-bhaga£, I, 86, 7 ; VIII, 20, 15 ; 



su-bhaga, V, 56, 9; su-bhagasaA, 
V, 60, 6. 
su-bhaga*, blessed, happy : 

su-bhag&&, I, 167, 7; su-bhag&i, 
X, 7 8,8. 
su-bhu, strong : 

su-bhva£, V, 55, 3 ; 59, 3 ; 87,3; 
su-bhvS, VI, 66, 3. 
sfi-makha, joyful, powerful : 
su-makhaya, I, 64, 1 ; 165, 1 1 ; su- 
makhasa/>, I, 85, 4 ; su-makha£, 
V, 87, 7. 
su-matf, favour, goodwill ; prayer : 
su-matfo, II, 34, 15 ; VII, 57, 4 ; 
59,4; I,H4,9; (ai9seq.); su- 
matfm ; I, 171, i 1 ; 114, 3; 4; 
sumati-bhi£,VII, 57,5. — su-ma- 
tfm, prayer, I, 166, 6 1 * 3 ; (220 
seq.) 
su-manasyamina, kind-hearted : 

su-manasyimana^Vl, 74, 4; (435.) 
su-matr/, having a good mother : 

su-ma*t£ra£, X, 78, 6. 
su-mayd, mighty : 

su-m^ya^, I, 88, 1 ; su-may&&, I, 
167, 2. 
su-mftruta : 
su-mKrutamga^im,the goodly host 
of the Maruts, X, 77, 1*; 2. 
su-m#ka, firmly established : 

su-m6ke, VI, 66,6 s ; VII, 56, 17. 
sumnd, favour : 

sumnim, V, 53, 9 ; VIII, 7, 15 J I, 
43,4; "4,9; 10; 11,33, 1 J 6; 
sumniK, I, 38, 3 1 ; VIII, 20, 16 ; 
sumn£bhL6, VII, 56, 17 ; sum- 
neshu, V, 53, 1.— (221.) 
sumna-y£t, wishing for favour : 
sumna-y£nta£,VI 1 1,7,1 1 .— sumna- 
vin, well-disposed, I, 114, 3. 
su-yama, well-broken (horses): 

su-y£mebhi£, V, 55, 1. 
su-riaa, delightful gift : 

su-ra^jSni, V, 56, 8. 
su-i4tna, rich : 

su-rdtnSn, X, 78, 8. 
su-r£tha, possessed of good chariots : 

su-r£tha\&, V, 57, 2. 
su-ratf. full of blessings : 

su-rat£ya/>, X, 78, 3. 
suvit£, welfare, blessing : 

suvitfya, I, 168, 1 ; V, 57, 1 ; 59, 
i 1 ; 4; VIII, 7, 33; suvitgt, I, 
38, 3 1 . 
su-vira, with valiant offspring : 
su-vfra>&,V,53,i5; 58,4; su-vfram, 
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I, 85, 12; V, 57, 7; X, 77, 7; 
su-vfra, VII, 56, 5 ; su-vfraA, II, 

33, 15. 

su-virya, with plentiful offspring : 

su-viryasya (ray&6), VII, 56, 15. 
su-vrikti, pure offering, prayer : 

su-vriktfm, I, 64, i 2 ; suvr/kti-bhi£, 
I, 168, 1. 
su-vridh, well-grown : 

su-vridhaA, V, 59, 5. 
su-jami, zealously: 

su-j£mi = su-jimi (siuamyS), V, 

* 87, 9 1 - 
su-jirman, yielding the best pro- 
tection : 

su-jarma«aZ>, X, 78, 2. 
su-jastf, praise : 

sujastf-bhiA, V, 53, 11. 
su-jfpra, with beautiful cheeks : 

su-jfpraA (Rudra), II, 33, 5 ; (II, 

34, 3 3 .) 
su-sukvan, brilliant : 

su-jukvjmai>, V, 87, 3. 
su-jeva, kind friend : 

su-j£vau, VI, 74, 4. 
su.rr4va£-tama, most glorious : 

sujr£va£-taman, VIII, 20, 20. 
sfi-sa»iskr/ta, well-fashioned : 

su-sawskr/ta^, I, 38, 12. 
su-sadrw, like one another : 

sfi-sadraaA, V, 57, 4. 
su-sandrij, beautiful to behold : 

su-sandrwaA, X, 78, 1. 
Su-s6ma, N. of a country : 

su-s6me, VIII, 7, 29 1 . — su-s6ma, a 
sacrificial vessel, (VIII, 7, 29 1 .) 
Su-somi, N. of a river : 

(398 seq.) 
su-stuta, highly praised : 

su-stut&6, I, 166, 7. 
su-stutf, praise : 

su-stutiA, VII, 58, 6 ; su-stutim, 

VII, 58, 3; 11,33,8. 

su-stubh, chanting beautifully: 

su-stubha£, X, 78, 4. 
su-hiva, who readily hears our call : 

su-hava£, II, 33, 5 1 . 
su-hastva, handy priest : 

su-hastya£, I, 64, 1. 
sfl, to bring forth : 

dstita, I, 168, 9. 
sfl, f., genetrix : 

svKm, Loc., (V, 58, 7 1 .) 
sfld: 

susfldatha, you lead rightly, V, 
54,7. 



sGnu, son : 

sflnum, Ii 64, 12 ; 166, 2 ; VI, 66, 
n 1 ; sunavai>, I, 37, io 1 ; 85,1 ; 
VIII, 20, 17. 
sQnrita : 

sfinrita, glory, VII, 57, 6.— sfin- 
riti, dawn, I, 134, i*. 
sura, sun : 
suraA ut-itaA, X, 121, 6; sura£, 
(V, 59, 3 2 )J stfram, I, 86, 5*; 
see svar. 
sfirf. lord : 
stirayaA, V, 52, 16; VIII, 94, 7 ; 
X, 78, 6; sMn, VII, 57, 7 ; surf- 
bhi/»,V,52, 15 1 . 
sflrya, sun : 

sflrya, naTca, roiand, (50) ; sflryaA 
n£, V, 54, 5; 59, 3 2 ; X, 77, 3; 
1,43, 5 J sflryam, VIII, 7, as ; 
sflryasya-iva, V, 55, 3 ; 4 ; sffr- 
yasya i£kshui>, V, 59, 5 ; sur- 
yasya sam-druai>, II, 33, 1 ; 
sdryiya, VIII, 7, 8 1 ; stfrye fit- 
ite, V, 54, 10 ; sflrya£-iva, I, 
64, 2. 
sflrya-tva*, with sun-bright skin: 

surya-tva*a£, VII, 59, 11. 
Sflry^ Sfiryl (the Dawn) : 

sflryjK-iva, I, 167, 5. 
stfryamasa, sun and moon : 

VIII, 94, 2. 
sri, to run, to flow : 

sasru£, V, 53, 2 1 ; sasrushlfr, 1, 86, 
5*; sfsrata/>, V, 54, 10. — pi4 sas- 
rub, they went forth, V, 53, 7. 
srig, to let loose, to send forth : 
sri^&ni, I, 19, 9; sr/^ata, I, 39, 
10 ; snganti, VIII, 7, 8 ; asn- 
kshata, V, 52, 6 ; asar^i, I, 38, 
8. — iva-srishtk divib, sent from 
heaven, VII, 46, 3. — vf snfganti, 
V, 53, 6. 
sr/pri-danu, possessed of flowing 
rain: 
sr/pra-danfi, (115.) 
sena, army: 

senU (of Rudra), II, 33, n 8 . 
sen&-ni, ep. of Rudra : 

(II, 33, " 8 -) 
so: 
ava syatam, tear away, VI, 74, 3. 
— See prd-sita, — vf syanti, they 
rush forth, I, 85, 5. 
Sobhari : 
(VIII, 20, 2 2 ); s6bhari»am, VIII, 
20, 8; sobhare,VIII, 20, 19. 
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Sobhari-yu, friend of the Sobharis : 

sobhan-yavajfr, VIII, 20, 2*. 
s6ma, Soma : 

s6ma£ sut£b, I, 86, 4; VIII, 94, 
4 1 ; soma, I, 43, 7; 8 1 ; 9 (bis); 
Soma and Rudra,(435); s6mam, 
V, 60, 8; s6masya, I, 85, 10; 
87> 5; 134, 1 ; asyi s6masya 
pitdye, VIII, 94, 10 to 12; s6- 
m3/>, X, 78, 2 ; I, 2, 1 ; soml- 
sa£, I, 168, 3 1 ; s6m&nim, I, 
134, 6. — See vr/shan. 
soma-paribaclh : 
soma-pariba'dhaA, read soma, pari- 
bKdbai*, I, 43, 8 1 . 
s6ma-piti, Soma-drinking : 
s6ma-pitaye, VIII, 94, 3; 9; I, 

2, 3. / 
soma-pitha : 

(I, 19, !'•) 

somirudra, Soma and Rudra : 

s6mSrudra, °au, VI, 74, 1 to 4. 
somya*, of Soma : 

somy£m m£dhu, I, 19, 9; somy£ 
madhau, VII, 59, 6. 
saudhanvand, Rsbhu : 

saudhanvanasaA, (I, 6, 4'.) 
saubhaga, delight, happiness : 

safibhagam, V, 53, 13; saubha- 
gaya, V, 60, 5; saubhaga, I, 38, 

3. 
saiuravasi, glory : 

saujravasiKni, VI, 74, 2. 
Sauhotra : 

PurumfA&a Sauhotra, (362.) 
skand, to spring : 

£ti skandanti, they spring over, V, 
52, 3 l . 
skambh : 
prati-skdbhe, to withstand, I, 39, 
2. 
skambh £-desh«a, whose gifts are 
firm : 
skambhd-deshwa^, I, 166, 7. 
stan, to thunder : 

stanayantam, I, 64, 6*; stan&yan, 
X, 168, 1. 
stanayat-ama, having thundering 
strength : 
stanayat-am&£, V, 54, 3. 
stabh : 

stabhit£m. established, X, 121, 5; 
tastabhan6, standing firm, X, 
121, 6. — vi r6dasi tastabhuA, 
they hold heaven and earth 
asunder, VIII, 94, 11. 



stu, to praise : 

stush6, V, 58, i 1 ; VIII, 7, 32; 
astoshi, X, 77, 1 ; stuhi, V, 53, 
3; stuhf, V, 53, 16; II, 33, 11; 
stuvatl, VIII, 7, 35; stuvata7>, 
V, 53^ 16; stlvanaZ^ II, 33, 11 ; 
stauna£, not stavanii>, (VI, 66, 
S^stuta^, I, 171,3511,33,12; 
stutasya, VII, 56, 15; stut&6, 
V, 52, 14; stutftsa£, I, 171, 3; 
VI I, 57, 6 ; 7 ; upa stuhi, praise, 
VIII, 20, 14. 

stubh, to rush : 
stobhati (va£ prdti), astobhayat, 
I, 88, 6 1 ; (178); to shout, (V, 
52, 12 1 ); to praise, p. xcvi. — 
pra*ti stobhanti, (streams) gush 
forth, I, 168, 8. 

stubh, to stamp : 
in tri-stubh, (VIII, 7, i 1 ) ; p. xcvi. 

stri, star : 

str/-bhi£, I, 87, i 1 ; 166, n; II, 

34, a. 
stend, thief: 

Saja«a, stauna" = stena, (VI, 66, 5 1 .) 
stot n, praiser : 

stotff, I, 38, 4 ; stotrin, X, 78, 8 ; 
stotr/bhyai, II, 34, 7. 
stotrd, praise : 

stotrtsya, V, 55, 9; X, 78, 8. 
stobhagrantha : 
(V, 52, 12 1 .) 
st6ma, praise, hymn : 

st6ma, brahman, ukthd, (I, 165, 
4 1 ); st6ma£, I, 165, 11 ; 15; 
166, 15; 167, 11; 168, 10; 
171, 2 ; st6mam, V, 52, 4 ; 60, 
1 ; 61, 17; VIII, 7, 9; stomSn, 
I, 114, 9; st6mai£, V, 56, 5 1 ; 
VIII, 7, 17; st6mebhi6, VIII, 
7,21; II, 33, 5*. 
stoma-v&has, offering hymns of 
praise : 
(40.) 
stauna", unkind (?) : 

staun&&, VI, 66, 5 l . 
strf, woman : 

tva*strf, V, 61, 6; (360.) 
stryambika : 

derivation of Tryambaka, (VII, 

^ 59, 12 1 .) 
sthavira, strong : 

sthaViraA, I, 171, 5. 
stha, to stand : 

tfshtfat, VIII, 20, 4; firdhva' 
tish/£atu, I, 134, i 2 ; tasthau, 
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1,64,9; V, 56, 8; VI, 66, 6.-r 
pra" £ti tasthati, he surpasses, I, 
64, 13.— mS apa stMta, do not 
stay away, VIII, 20, i 1 .— m& 
£va sthata, do not go away, V, 
53, 8.— £ tasthuA, they stepped 
to (Ace), I, 85, 7; V, 60, 2; a 
i4theshu tasthushaA, V, 53, 2 ; 
8 asthapavanta, they placed, I, 
167, 6.— fit tish/Aa, arise, V, 56, 
5.— pan sthu£, they surrounded, 
I, 167, 9; pa>i tasthusha£, 
standing around, I, 6, i 2 ; nig 
p£ri sthat. let not prevent, V, 
53, 9— vf tasthire, they have 
spread, VIII, 7, 8; 36. 
sth&6-rajman, with firm reins : 

sth&6-rajm&na£, V, 87, 5. 
sthatu : 

sthatu/, Jaritham, what stands 
and moves, pp. lxxii seqq. 
sthfttr/, charioteer: 

sthMrai», V, 87, 6.— sthatrfn, for 
sthatu£, p. lxxiii ; sthatui> giga- 
ta£, p. lxxiv. 
sthird, strong, firm : 
sthirdm I 37, 9; 39, 3; 64,15; 
sthir2f (Rodasi), 1, 167, 7; sthirff, 
I, 39,3; VIII, 20, i 1 ; 12; VII, 
56, 7; II, 33, 14 2 ; sthir&6, I, 
38, 12; sthir£sya, V, 52, 2; 
sthir£bhi£, II, 33, 9. 
st hiri-dhan van, whose bow is strong : 
Rudra, (II, 33, i 4 *) ; sthir£-dhan- 
vane, VII, 46, 1. 
snu, ridge : 
snu-bhiA, V, 60, 7; 87, 4; *dhi 
snuna diva\6, VIII, 7, 7; c f. 
s&iu. 
spa>, truly : 
V, 59, i 1 . 
sparas, help : 

spaVase, VIII, 20, 8. 
spaj, to bind : 
(I, 166, 8'.) 
spir, spy : 

sp&, (V, 59, i 1 .) 
sparhd, brilliant : 

sparhe, VII, 56, 21; sparha1>hii&, 
A VII, 58, 3 ; sparh&ii, VII, 59, 6. 
sparha-vira, of excellent men : 

sparhi-viram, V, 54, 14. 
spri, see sparas. 
spr/dh, to strive : 

aspr/dhran (c. Dat), VI, 66, 11 ; 
VII, 56, 3. 



spridh, enemy : 

spr/dha£, V, 55, 6. 
sma, particle : 
hf sma, smasi sma, I, 37, 15; 
uta* sma, V, 52, 8 ; 9; yush- 
m&am sma, V, 53, 5; idha 
sma, V, 54, 6; VI, 66,6; VII, 
56, 22 ; ihi sma, V, 56, 7 ; nahi 
sma, VIII, 7, 21. 
sm£t, together : 

V, 87, 8; VIII, 20, 18. 
smi, to smile : 
ava smayanta, they smiled upon 
(Loc.), I, 168, 8. 
syand, to haste : 

syann&>, V, 53, 7. 
syandana, carriage : 

(V, 87, 3'0 
syandrd, rushing : 

syandr&&, V, 52, 8; syandrfcai,, 
V, 52, 3; the rushing chariots, 
V, 87, 3 2 . 
sr^g", garland : 

srakshu, V, 53, 4. 
sridh, to fail, to miss : 
n£ sredhati, V, 54, 7 ; £sredhanta£. 
, VII, 59, 6. 
sridh, enemy : 

srfdha£, VIII, 94, 7. 
svi, one's own : 
svam, V, 58, 7 1 ; 59, 1; svam 
6ka£, VII, 56, 24 1 ; svena, I, 
165, 8; sva>a (matyS), V, 58, 
5 ; sv2(t, from his own place, V, 
87, 4. 
svaufr, see svar. 
svai^dr/j, seeing the sun : 

svai^drik, VII, 58, 2 2 . 
svai>-nri, man of Svar : 

sva£-nara£, V, 54, 10. 
sva^-vat, heavenly, splendid : 

sva£-vati, splendid, I, 168, 7 ; 
heavenly Aditi, (260.) 
svd-kshatra, strong : 

sv£-kshatrebhi£, 1, 165, 5 1 . 
sva-^4, self-born : 

sva-gK£>, I, 168, 2. 
sva^, to embrace : 

(235, note') 
sv£-tavas, strong in themselves : 
svi-tavasaA, (I, 64, 4*; 165, 5 1 ) ; 
I, 6 4, 7 1 ; 85, 7; 166, 2; 168, 
2; sva-tavasaA, VII, 59, n ; 
svi-tavase, VI, 66, 9; svata- 
vadbhlfr, (I, 6, 3*.). 
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svadhK, custom, €0os> Sitte : 

(32 seqq.) ; svadWt, I, 165, 6; 
svadham aim, according to their 
wont, I, 6, 4 2 ; 88, 6; 165,5; 
p.xv; VII, 56, 13; VIII, 20, 7; 
(V, 54, 5 1 .)— svadhayS, by itself, 
sponte sua, 34 seq.; by them- 
selves, I, 64, 4*; svadh&bhiif, 
themselves, V, 60, 4 1 . 
svadhS, food : 

(35 seq.); svadham, I, 168, 9*; 
svadha, sacrificial term, (36.) 
svadhtf-van, self-dependent : 

svadhft-vne, VII, 46, i 1 . 
svadhiti, axe : 

(I, 88, 2 1 ; 166, 6«) ; svadhitiva, p. 
cxvii. 
svddhiti-vat, holding the axe : 

svadhiti-van, I, 88, 2 1 ; (171.) 
svana, shouting : 
svana£, V, 87, 5 ; svanat, I, 38, 
10 ; svan£, V, 60, 3. 
svap, to tear, to pull (?) : 

(I 166, io<.) 
svapfi, beak : 
sva-ptfbhL6, VII, 56, 3 1 ; (I, 166, 
io 4 .) 
sva-bhanu, self-luminous : 
sva-bhanavaA, I, 37, 2 ; V, 53, 4 ; 
VIII, 20, 4; (I, 64, 4*); sva- 
bhanave, V, 54, 1. 
sva-yata, self-guided : 

sv4-yatasai&, I, 166, 4. 
svayam, self : 

(V, 60, 4 1 ) ; themselves, I, 87, 3 ; 
VII, 56, 11 ; yourselves, V, 55, 

t * ; 87, 2. 

sva-yajas, famous : 

sva-yarasa£, X, 77, 5. 
sv£-yukta, of one's own accord : 

sv£-yukta£, I, 168, 4. 
sva-yu#, self-harnessed : 
sva-yu^aA (vtKtasai*), X, 78, 2 ; 
(I, 168, 5 i.) 
sviir, ether : 

sva£, X, 121, 5* ; light, I, 168, 2 1 ; 
sky, V, 54, 15; suYaA, of the 
sun, VIII, 7, 36. 
sva-ra^, sovereign : 

sva-nfcaA, V, 58, 1 ; sva-ra^ajfr, 
of the lord (Soma), VIII, 94, 

svaritr/, singer : 

svaritaraA, I, 166, 11. 
sva-ro^is, self-luminous : 

sva-roiishai>, V, 87, 5. 



svarga, heaven : 

(X, 121, 5*.) 
svarya, heavenly : 

ajmanam svaryam, V, 56, 4*. 
svavas, see su-avas. 
sva-vidyut, with their own lightning : 

sva-vidyuta£, V, 87, 3. 
sva-vnkti : 

(i, 6 4) .*.) 

svd-zo^is, self-shining : 

svk-sokxb (Rodasi), VI, 66, 6. 
svisara, nest, fold : 
svasara«i, II, 34, 5; svasareshu, 
II, 34, 8. 
sva-srit, going, moving by them- 
selves : 
sva-srit, I, 87, 4; sva-srita£, (I, 
64, 4 4 ; 7 1 ); 1,64, n. 
svasti, favour : 

svasti-bhi^, V, 53, 14; VII, 56, 
25 J 57, 7 5 58, 6 ; 46, 4 ; svasti, 
happily, II, 33, 3. 
svadu, sweet : 
svad6£ sv3(diya£, sweeter than 
sweet, I, 114, 6. 
sv&nd, rattling : 

svan6bhi£, VIII, 7, 17. 
svanfn, noisy, turbulent : 
sv&nfnam, (I, 64, 12 2 .) 
svaTia, hail to you ! 

VII, 59, 6- 
svit : 

kva svit, I, 168, 6 ; X, 168, 3. 
svr/, to sound, to roar : 
svaranti, V, 54, 2; 12; asvaran, 
V, 54, 8 ; sasvaA, I, 88, 5. 
sv6da, sweat : 

svedasya, I, 86, 8 ; varsham 
sv6dam lakrire, they have 
changed their sweat into rain, 
V, 58, 7. 

ha, particle : 

y£t ha, I, 37, 12; 13; 39,3; 85,7; 
87, 3 5 88,5; VIII, 7, 11; 21 ; 
I, 134, 2 ; kit ha nCnam, 1, 38, 
1; VIII, 7, 31; kam ha, 1,39,1; 
Y&b ha, V, 59, 4 ; yfiyam ha, V, 

59, 4. 
hawsa, swan : 

hamsasa^, II, 34, 5 ; VII, 59, 7. 
han, to kill, to strike : 

hanti, VII, 58, 4 ; han tana, VII, 
59, 8 ; hawsi, II, 33, 15 ; ahan, 
I, 85, 9; hanyate, V, 54, 7; 
^anghananta, I, 88, 2 ; gigh&m- 
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sasi, 1, 170, 2. — abhf ^fghlmsati, 
he tries to hurt us, VII, 59, 8. — 
4va hantana, strike down, II, 34, 
9. — tit ^-ighnante, they stir up, I, 
64, 11. — pari hatha, you over- 
throw, I, 39, 3 ; para-hat^ stag- 
gering, V, 56, 3 1 . — sa*m bdnanta, 
they fight together for (Loc.), 
VII, 56, 33. 

hinu, jaw : 

hanvaMva, I, 168, 5 1 . 

hinman, bolt : 

h£nmana\VII, 59, 8 1 . 

hay£, hark ! 
V, 57, 8; 58,8. 

hiri, bay : 

hiri, the two bays (of Indra), I, 
6, 2 ; 165, 4 ; h&ri vnshaaa, the 
bay stallions, (139); s£pti h£ri, 
(I, 85, i 1 ); ha>i (of the Maruts), 
V, 56, 6. — haYi with synizesis, 
p. cxxiii. 

hari-vat, with bay-horses : 
hari-vai>, I, 165, 3 ; 167, 1. 

haVwipra, golden-jawed (or -hel- 
meted) : 

(II, 34, 3 s .) 
harmu/a: 

(317, note b .) 
harmyi, fire-pit, hearth, house : 
(218 seqq.) — harmyiK, living in 
houses, I, 166, 4*. 
barmye-stha' : 

harmye-sth&&, standing by the 
hearth, (217); VII, 56, 16. 
hary, to be pleased with (Ace.) : 
haryata, V, 54, 15. — priti haryate, 
it is acceptable, V, 57, 1 ; priti 
haryanti, they yearn for me, I, 
165, 4. 
haryat£, delicious : 

(147 seq.) 
hiva, call : 

hdvam,I,86,2; V,87,8; 9; VIII, 
7,9; I, 114, 11; I, 2, 1. 
havana, invocation : 

havanani, V, 56, 2. 
havana- jrtit, mindful of invocations : 

havana-jrtit, II, 33, 15*. 
havds, call, prayer : 

hav£sa\ I, 64, 12 1 ; VI, 66, 11. 
havL&-krit, sacrificer : 

havLfr-kr/tam, I, 166, 2. 
havfshmat, carrying oblations : 
havfshman, I, 167, 6 ; havfsh- 
mantai>, X, 77, 1 ; I, 114, 8. 



havfs, sacrifice : 
havi'A, VII, 59, 9; I, 114, 3; 
havfshl, X, 121, 1 to 9; 1,166,3; 
X, 168, 4 ; havfsha£, V, 60, 6 ; 
havforshi, I, 170, 5 ; VII, 57, 6 ; 
havfA-bhiA, II, 33, 5. 
haviman, invocation : 

havmian, VII, 56, 15; hivima- 
bhib, II, 33, 5. 
hlvya, called to assist : 

h£vyai>, VIII, 20, 20 1 . 
havyd, offering, libation : 

havyK, I, 171, 4 ; VII, 56, 12 ; 59, 
5; VIII, 20, 9; 10; 16. 
havyd-dati, offering: 

havyi-datim, V, 55, 10. 
has, to laugh : 

£aksh from has, (284.) 
hasta, hand : 
histaA (bhesha^£& ^ilishaA), II, 
33, 7 1 ; haste bfbhrat bheshagK, 
I, 114, 5; h£stayo£, I, 38, 1 ; 
histeshu, I, 37, 3 ; 168, 3. 
hastfn, elephant : 

hastmaA, I, 64, 7*. 
hi, to flee : 
jfhfta, I, 37, 7 1 ; dya&& gll&te 
brih&t, the sky makes wide 
room, VIII, 20, 6. — ipa ahi- 
sata, tit ahisata, (VIII, 7, a 1 .)— 
nf ^-ihate, they bend down, V, 
57, 3; 60, 2; VIII, 7, 34; nf 
ahasata, they have gone down, 
VIII, 7, 2 1 .— pra>ihite, flies out 
of your way, I, 166, 5*. 
ha, to forsake, to leave behind: 
a^ahatana, VIII, 7, 31 ; hitvSC, V, 

53, M. 
h&ridra, yellow : 

(232.) 
hi, indeed, truly, for ... : 

*ithf,VII,59,7;hikam,VII,59,5; 
vidmd hf, 1, 170, 3 ; VIII, 20, 3. 
hi, to prepare : 

hinomi, VII, 56, 12. 
hiiHS, to hurt : 

m& na£ hiwslt, X, 121, 9. 
hit£, friend : 

hit&b-iva, I, 166, 3 ; hit£, kind,= 
sti-dhita, (225.) 
hinv, to rouse : 

hinvantu, II, 34, 12. 
himivat, the snowy mountain : 

him£vanta£, X, 121, 4 ; (p. 4.) 
hfmi, winter : 

jatdm himiL&, during a hundred 
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4; II, 33, 9. 
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hirawya-garbhai>, X, 121, i 1 ; (p. 3 
seq.; 6.) 
hfraizya-4akra, on golden wheels : 

hira/iya-^akriin, I, 88, 5. 
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hfra*ya-pa*i, golden-hoofed : 

hira»yapa*i-bhi£, VIII, 7, 27; (I, 
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hira«yayebhii>, I, 64, 11 ; hinwyi- 
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yiyiA, Vj 54, 11 ; VIII, 7, 25; 
hiraayayan (dtkan), V, 55, 6 ; 
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k6je, VIII, 20, 8*. 
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hfra«ya-ratha£, V, 57, 1. 
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hfrajjya-jipra, golden-jawed : 

hfra^ya-jipra^, II, 34, 3*. 
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meted) : 

(II, 34, 3 8 -) 
hW, to hate : 
gihVire, VII, 58, 5; hi/itasya, 
furious, VII, 46, 4. 
hu, to sacrifice : 
guhumib (c. Gen.), X, 121, 10; 
£uhavama te havii>, I, 114, 3. 



hri, to be angry : 

ya"tha n£ hrwiishg, II, 33, 15. 
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hr/diK, I, 171, 2 ; V, 56, 2 ; vas- 
yasahr/da\ VIII, 20, 18; hridS, 

1, 43, 1 ; X, 186, 1 ; hrit-sfi, I, 
168, 3. 
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he7a£, I, 171, 1; 114, 4. 
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heti£, II, 33, 14; hetaya£, pp. 
xlviii ; L 
h6tn', caller : 

h6trishu, VIII, 20, 20 1 . 
h6tri, the Hotri priest : 

h6ta, VII, 56, 18; VIII, 94, 6'; 
pajftta h6tr#n, II, 34, 14; h6tr/- 
shu, (VIII, 20, 20 1 .) 
hriduni-vrit, whirling the hail : 

hriduni-vr/ta£, V, 54, 3. 
hru, to injure : 

vf hruaati, he can injure, I, 166, 
12; (1,166,8'.) 
hvri, or hvar, to overthrow : 
£-uhuranta, I, 43, 8 ; hru and hvar, 
(I, 166, 8'.) 
hve, to call, to invoke : 

hav&mahe, II, 34, 11 ; VIII, 7, 6; 
11; I, 114, 8; hvaye, V, 56, 
5 ; huve, VIII, 94, 10 to 12 ; I, 

2, 7 ; havate, VII, 56, 18 ; 
havate, he is invoked (?), II, 33, 
5 1 ; vfpram havamanam, VIII, 
7, 30. — anu hvaya, call after, V, 
53, 16. — iva hvaye, I call down, 
V, 56, 1. — 3 huvamahe, we call 
towards us, V, 56, 8 ; & huve, 
V, 56, 9; VII, 56, 10; * *o- 
haviti, he calls again and again, 
VII, 56, 18.— nf hvayamahe, we 
call down, I, 114, 4; 5. — pri 
htiyase, thou art called forth, I, 
19, 1. 
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A BIBLIOGRAPHICAL LIST OF THE MORE 
IMPORTANT PUBLICATIONS ON THE RIG-VEDA. 

I have often stated how much I was indebted to the 
labours of others in all I have endeavoured ' to do for the 
Veda. I have to make the same acknowledgment once 
more. Many indeed of those with whom I once worked 
side by side have ceased from their labours, but the gaps 
which death has caused have been filled by many young 
and equally valiant soldiers. I am almost afraid to mention 
names, lest I should seem forgetful of some by whose 
labours I have benefitted. The elaborate publications of 
M. Bergaigne occupy a prominent place, and seem to me 
to have hardly received the credit which they deserve. 
Scholars are too apt to forget that we may differ from the 
results arrived at by our colleagues, and yet admire their 
industry, their acumen, their genius. Professor Ludwig has 
continued his work, undismayed by the unjust and unseemly 
attacks of his rivals. Professor Oldenberg's contributions, 
Das altindische Akhyana, 1883; Rigveda-Samhiti und Sdma- 
ved&rcika, 1884; Die AdhyAyatheilung des Rigveda, 1887, 
and lastly, the Prolegomena to his Hymnen des Rigveda, 
1888, have opened new and important fields of critical in- 
vestigation. Different views have been ably represented by 
Pischel and Geldner in their Vedische Studien. 

Professor Avery's Contributions to the History of Verb- 
Inflection in Sanskrit (1875), Professor Lanmans Statistical 
Account of Noun-inflection in the Veda (1877), are indispens- 
able helps to every student of the Veda. Professor Delbruck's 
Syntaktische Forschungen (1871-1879) und Das Altindische 
Verbum (1874) marked a decided advance in critical scholar- 
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ship. Almost every case of the noun in the Veda has found 
its special investigator, the Dative in Delbriick (1867), the 
Genitive in Siecke (1869), the Vocative in Benfey (1872), 
the Instrumental in Wenzel (1879), the Accusative in Gae- 
dicke (1880). The nominal suffixes have been treated by 
Bruno Lindner in his Altindische Nominalbildung (1878); 
the suffixes of the Infinitive by Professor Ludwig (1871) 
and Professor Wilhelm (1870 and 1873). Geldner and Pro- 
fessor Kaegi have given a popular and useful account of 
the results of Vedic studies in Siebenzig Lieder des Rig- 
veda (1875), and Der Rigveda (1881). 

The following is a list of the more important publications 
on the Rig-veda which have proved useful to myself and 
will prove useful to others. This list does not pretend to 
be complete, but even in its incomplete form, I hope that 
it may be serviceable to students of the Rig-veda. 

The following abbreviations have been used : — 
Bezz. Beitr. = Beitrage zur Kunde der indogermanischen Sprachen, herausgegeben 

von A. Bezzenberger. 
Festgrnss an Bohtlingk = Festgruss an Otto von Bohtlingk zum Doctor- Jubilaum 

von seinen Freunden. Stuttgart, 1888. 
Journ. Amer. Or. Soc= Journal of the American Oriental Society. 
KZ. = Kuhn's Zeitschrift fur vergleichende Sprachforschung. 
Rev. hist. rel. = Revue de lTiistoire des religions, publiee by M. Jean Reville. 

Paris. 
ZDMG. = Zeitschrift der deutschen morgenlandischen Gesellschaft. 

Arrowsmith, R. The Rigveda. By Adolf Kaegi. Translation. 

Boston, 1886. 
Aufrkcht, Th. KZ. XXV, 435, 601 ; XXVI, 610 ; XXVII, 609.— 

Zur Kenntniss des Rgveda: Festgruss an Bohtlingk, 1-3. — 

Erklarung vedischer Stellen : Bezz. Beitr. XIV, 29-33. — ZDMG. 

XLV, 305. 
Avery, John. Contributions to the History of Verb-Inflection in 

Sanskrit, 1875. (Journ. Amer. Or. Soc., Vol. X, No. 10.) 
The Unaugmented Verb-Forms of the Rig- and Atharva-Vedas 

(Journ. Amer. Or. Soc., Vol. XI, No. 2, 1885.) 
Bartholomae, Chr. Rv. I, 171, 1: KZ. XXIX, 279. — Arisches: 

Bezz. Beitr. XV, 1-43, 185-247.— ZDMG. XLIII, 664-668. 
Studien zur indogermanischen Sprachgeschichte. Halle, 1890. 

See Pischel in Gotting. Gel. Anz., No. 13, 20 Juni 1890, pp. 529 ff. 
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Benfey, Theodor. Die Quantitatsverschiedenheiten in den Samhitd- 
und Pada-Texten der Veden. 6 Theile. GSttingen, 1874-81. 

Ueber die Entstehung des indogermanischen Vokativs. G6t- 

tingen, 1872. 

Vedica und Verwandtes. Strassburg, 1879. 

Ueber einige Worter mit dem Bindevocal t im Rigveda. G6t- 

tingen, 1879. 

Vedica und Linguistica. Strassburg, 1880. 

Behandlung des auslautenden a in na ' wie ' und na ' nicht ' 



im Rigveda, mit Bemerkungen tiber die Aussprache der W6rter 
im Veda. Gottingen, 1881. 

— Uebersetzung des Rigveda (I, 1-118): Orient und Occident, 
1862-64. 
Rigveda, X, 10, 7: Bezz. Beitr. I, 47-51. — Uebersetzung des 



Rigveda (I, 1 19-130): Bezz. Beitr. VII, 286-309. 

Kleinere Schriften, herausgegeben von A. Bezzenberger, I, 109, 

120, 265, 278, 295, 305, 314, 316; II, 172, 177. Berlin, 1890. 

Bergaigne, A. La religion ve*dique d'apres les hymnes du Rig- Veda. 
Vols. I— III. Paris, 1878-83. 

Quelques Observations sur les figures de rhe'torique dans le Rig- 
Veda. (Me'moires de la Soci&e' de linguistique, tome IV, 2« 
fascicule.) Paris, 1880. 

Recherches sur Thistoire de la Samhiti du Rig- Veda I. La 

Samhita primitive. Paris, 1887. (Journal Asiatique, 1 886. Extrait.) 

Nouvelles recherches sur Thistoire de la Samhita du Rig- Veda 

II-IV. Supplement au Memoire sur la Samhiti primitive ; les 
diffe'rents couches ^interpretations; le classement du Mandala 
VIII. Paris, 1887. (Journal Asiatique, IX, 191-287. Extrait) 

Deuxieme note additionnelle a Tarticle Recherches sur l'histoire 

de la Samhiti du Rig-Veda. (Journal Asiatique, IX, 518 f.) 

La syntaxe des comparisons ve*diques : Bibliotheque de re*cole 

des hautes Etudes, LXXII, pp. 75-i QI - ( M ^« Renier, Paris, 1887.) 
Recherches sur Thistoire de la liturgie v^dique. La forme 



me*trique des hymns du Rig- Veda. (Ac. des Inscr., C — R, XVI, 

1888, Mai-Juin, pp. 232-238.) 
Recherches sur Thistoire de la liturgie v^dique. (Journal 

Asiatique, XIII, 2, 1 21-197. 1889.) 
La division en Adhyayas du Rig- Veda : Journal Asiatique, X, 

3, 488-495. (Extrait. Paris, 1888.) 
et V. Henry. Manuel pour le Sanscrit V&lique. Paris, 1890. 
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Bloomfield, M. Final as before Sonants in Sanskrit. Baltimore, 
1882. (Amer. Journal of Philology, Vol. Ill, No. 1.) 

On certain Irregular Vedic Subjunctives or Imperatives. Balti- 
more, 1884. (Amer. Journal of Philology, Vol. V, No. 1.) 

On the Vedic Instrumental pai/bhfs. (Proc. Amer. Or. Soc. 

Oct. 1889, pp. clii-clvi.) 
Contributions to the Interpretation of the Veda. Second Series. 



Baltimore, 1890. 
Bollensen, F. Zur Vedametrik : ZDMG. XXXV, 448-445.— Die 

Betonungssysteme des Rig- und Sdmaveda: ZDMG. XXXV, 

456-72. — Beitrage zur Kritik des Veda : ZDMG. XLI, 494-507 ; 

XLV, 204. 
P. von Bradke. Beitrage zur altindischen Religions- und Sprach- 

geschichte : ZDMG. XL, 347 ff., 655 ff. 

Dyftus Asura, Ahura Mazdd und die Asuras. Halle, 1885. 

Brunnhofer, H. Erwahnung der Pfahlbauten im Rigveda : Fernschau, 

Jahrb. der Mittelschweiz, Geogr.-Commerz. Ges. in Aarau, II 

(1888). 
Dialektspuren (Infinitiv) : KZ. XXV, 329. — Ueber Infinitive des 

Veda und Avesta : Bezz. Beitr. XV, 262-270. 
Colinet, Ph. Les principes de Pexe'gese vddique d'apres MM. Pischel 

et K. Geldner (Musdon, IX, 1890, pp. 250-267 and 372-388). 
Purandhi, the goddess of abundance, in the Rigveda. (Babyl. 

and Oriental Record, II, 11 (1888), pp. 245-254.) 
Purandhi is the goddess of abundance in the Rigveda. (Babyl. 

and Oriental Record, 1890, IV, 6, pp. 1 21-130.) 
Collitz, H. Ueber eine besondere Art vedischer Composita, Ver- 

handlungen des V* 6 * intern. Or. Congr. zu Berlin, 1881. II, 

287-298. 
DelbrUck, B. De usu dativi in carminibus Rigvedae. Halle, 1867. 
Syntaktische Forschungen. Halle, 1871-79. — Bd. V, Altindische 

Syntax. Halle, 1888. 

Das Altindische Verbum. Halle, 1874. 

Vedische Chrestomathie. Halle, 1874. 

Eaton, A. J. The Atmanepada in the Rigveda. Leipzig, 1884. 
D'Eckstein, Baron, fitudes sur la Grammaire Ve'dique. (Revue 

Arche'ologique.) Paris, 1859. 
Edgren, A. H. On the Relation in the Rig- Veda between the Palatal 

and Labial Vowels and their Corresponding Semivowels, 1878. 

(Journ. Amer. Or. Soc, VoL XI, 1880.) 



Digitized by LjOOQlC 



544 VEDIC HYMNS. 



Ehni, J. Der Vedische Mythus des Yama. Strassburg, 1890. 
Rv. X, 85, die Vermahlung des Soma und der Surya : ZDMG. 

XXXIII, 166-176. 
Gaedicke, Carl. .Der Accusativ im Veda. Breslau, 1880. 
Garbe, R. Accentuationssystem der altindischen Nominalcomposita : 

KZ. XXIII, 470. 
Geldner, K. Conjectanea Vedica (ksho»t) : Bezz. Beitr. XI, 327-33 1 . 

— Ueber das vedische Wort meni : Festgruss an Bohtlingk, 

31-33. — Conjectanea Vedica: KZ. XXVII, 215 ff. 

Geldner, K., u. A. Kaegi. Siebenzig Lieder des Rigveda. TQbingen, 
1875. 

Grassmann, H. WCrterbuch zum Rig- Veda. Leipzig, 1873. 
Rigveda, iibersetzt. 2 Vols. Leipzig, 1876-77. 

Griffith, R. T. H. The Hymns of the Rigveda, translated with a 
Popular Commentary. Vols. I, II. Benares, 1889-90. 

Guru Datta, Vidydrthi. The Terminology of the Vedas, Part I. 

Lahore, New Indian Press, 1888. 
Happel, Julius. An Varcwa, Rigveda I, 25, iibersetzt: Zeitschr. f. 

Missionskunde u. Religionswissenschaft, V, 1, p. 28 f. 
Haug, M. The Origin of Brahmanism. Poona, 1863. 
A Contribution towards a Right Understanding of the Rigveda. 

Bombay, 1863. 

Brahma und die Brahmanen. Miinchen, 187 1. 

On the Interpretation of the Veda : Report of the Proc. of the 

2nd intern. Congr. of Or. in London, 1874, pp. 24-27. Cf. 

Delbriick in Jenaer Literaturzeitung, Jahrgang 1874, Art. 785, 

and 1875, Art. 137. 
Ueber das Wesen und den Werth des wedischen Accents. 

Miinchen, 1874. 
Vedische Rathselfragen und Rathselspriiche. Uebersetzung und 



Erklarung des Drrghatamas-Liedes Rigv. I, 164. Miinchen, 1876. 
Hillebrandt, A. Ueber die Gbttin Aditi. Breslau, 1876. 

Varuna und Mitra. Breslau, 1877. 

Das altindische Neu- u. Vollmondsopfer. Jena, 1880. 

Die beiden arischen Accentsysteme. 1882-85. 

Veda-Chrestomathie mit Glossar. Berlin, 1885. 

Zu Rv. V, 2, 1-6 : ZDMG. XXXIII, 248-251.— Zu Rv. I, 162 : 

ZDMG. XXXVII, 521-524.— Miscelle aus dem Vedaritual : 

ZDMG. XL, 708-712. 
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Hillebrandt, A. Spuren einer alteren Rigvedarecension : Bezz. Beitr. 

VIII, 195-203. — Uktham madaj £a jasyate: Bezz. Beitr. IX, 192. 

Vedica. Vienna Oriental Journal, III, 188-194, 259-273. 
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Die Sonnwendfeste in Altindien : Romanische Forschungen, V, 

1889, 299 seqq. 
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Hirzel, A. Gleichnisse und Metaphern im Rgveda. Leipzig, 1890. 
Kaegi, A. Der Rigveda, die aelteste Literatur der Inder. 2 te Aufl. 

Leipzig, 1 88 1. See Arrowsmith. 

Vasta usr&h : Festgruss an Bflhtlingk, 48 seq. 

Kerbaker, M. Varuna e gli Aditya, saggio di esegesi vedica, memoria 

(Atti della R. Acad, di archeol. lettere e belle arti, 1884-86). 

Napoli, 1887, pp. 105-144. — App. II al Vol. XIII, degli Atti &c. 

Napoli, 1889. 
Kirste, J. £tudes sur les Prdti^akhyas. Paris, 1883. 
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CORRIGENDA. 

Page 123, line 6 from below, read vLrvd-manusha for vi.rv£-manusha 
1 3^, » 19, read sajnsam&iikyzLfor samsa° 
138, „ 20, read s2w1sa.na.rn for samsanam 
173, „ 4 from below, read ara for ara 
278, „ 17 seq., read of Indra/<?r of the Maruts 
3*5> » 8, read gaftgank- for gaHgavA- 
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Sacred Books of the East 

TRANSLATED BY VARIOUS ORIENTAL SCHOLARS 
AND EDITED BY 

THE RIGHT HON. F. MAX MULLER. 

This Series is published with the sanction and co-operation of the Secretary of 
State for India in Council. 

BBPOBT presented to the AOADBMIB DBB IBSOBIFTIOHS, May 11, 
1883, hj M. BBHBST BBBAJT. 

'M. Renan pr&ente trois nouveaux une seconde, dont l*intlr£t historique et 
volumes de la grande collection des religieux ne sera pas moindre. M. Max 
"Livres sacrls de l'Orient" (Sacred Muller a su se procurer la collaboration 
Books of the East), que dirige a Oxford, des savans les plus e'minens d' Europe et 
avec une si vaste erudition et une critique d'Asie. L'Universite* d'Oxford, que cette 
si sure, le savant asSDcie* de l'Acadlmie grande publication honore au plus haut 
des Inscriptions, M. Max Muller. ... La degre', doit tenir a continuer dans les plus 
premiere slrie de ce beau recueil, com- larges proportions one ceuvre aussi philo- 
posle de 24 volumes, est presaue achevle. sophiquement con9ue que savamment 
M. Max Muller se propose a'en publier execatee.' 

BXTBAOT from tne QUABTXBLT BBVXBW. 

1 We rejoice to notice that a second great edition of the Rig- Veda, can com- 

series of these translations has been an- pare in importance or in usefulness with 

nounced and has actually begun to appear, this English translation of the Sacred 

The stones, at least, out of which a stately Books of the East, which has been devised 

edifice may hereafter arise, are here being by his foresight, successfully brought so 

brought together. Prof. Max Muller has far by his persuasive and organising 

deserved well of scientific history. Not power, and will, we trust, by the assist- 

a few minds owe to his enticing words ance of the distinguished scholars he has 

their first attraction to this branch of gathered round him, be carried in due 

study. But no work of his, not even the time to a happy completion/ 

Professor B. HABDY, Inaugural Lecture in the University of Freiburg, 1887. 
'Die allgemeine vergleichende Reli- internationalen Orientalistencongress in 
gionswissenschaft datirt von jenem gross- London der Grund stein gelegt worden 
artigen, in seiner Art einzig dastehenden war, die t)bersetzung derheiligen Biicher 
Un ternehmen, m welchem auf Anregung des Ostens' {the Sacred Books of the 
Max MUllers im Jahre 1874 auf dem East). 

The Hon. AX.BBBT B. O. CABBING, ' Words on Bxisting Religions.' 

' The recent publication of the " Sacred a great event in the annals of theological 
Books of the East" in English is surely literature.' 
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SACRED BOOKS OF THE EAST: 



FIRST SERIES. 

Vol. I. The Upanishads. 

Translated by F. Max MUller. Part I. The -ffHndogya- 
upanishad, The Talavak&ra-upanishad, The Aitareya-drawyaka, 
The Kaushitaki-br&hma«a-upanishad, and The Va^asaneyi- 
sawhiUi-upanishad. Second Edition. 8vo, cloth, 10s. 6d. 

The Upanishads contain the philosophy of the Veda. They have 
become the foundation of the later Veddnta doctrines, and indirectly 
of Buddhism. Schopenhauer ', speaking of the Upanishads, says : 
1 In the whole world there is no study so beneficing and so elevating 
as that of the Upanishads. It has been the solace of my life, it will 
be the solace of my death! 

[See also Vol. XV.] 

Vol. II. The Sacred Laws of the Aryas, 

As taught in the Schools of Apastamba, Gautama, VSsish/^a, 
and Baudh&yana. Translated by Georg BOhler. Part I. 
Apastamba and Gautama. Second Edition. 8vo, cloth, ios.6d. 

The Sacred Laws of the Aryas contain the original treatises on 
which the Laws of Manu and other lawgivers were founded. 

[See also Vol. XIV.] 

vol. III. The Sacred Books of China. 

The Texts of Confucianism. Translated by James Legge. 
Part I. The Shu King, The Religious Portions of the Shih 
King, and The Hsiao King. Second Edition. 8vo, cloth, 1 2s. 6d. 

Confucius was a collector of ancient traditions, not the founder of 
a new religion. As he lived in the sixth and fifth centuries B. C. 
his works are of unique interest for the study of Ethology. 
[See also Vols. XVI, XXVII, XXVIII, XXXIX, and XL.] 

Vol. IV. The Zend-Avesta. 

Translated by James Darmestkter. Part I. The Vendid&d. 
Second Edition. 8vo, cloth, 14 s. 

The Zend-Avesta contains the relics of what was the religion of 
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Cyrus, Darius, and Xerxes, It forms to the present day the sacred 
book of the P arsis, the so-called fire-worshippers, 
[See also Vols. XXIII and XXXL] 

Vol. V. Pahlavi Texts. 

Translated by E. W. West. Part I. The Bundahij, Bahman 
Yart, and Shdyast ld-shdyast. 8vo, cloth, 12J. 6d. 

The Pahlavi Texts comprise the theological literature of the revival 
of Zoroaster f s religion, beginning with the Sassanian dynasty. They 
are important for a study of Gnosticism, 

[See also Vols. XVIII, XXIV, XXXVII, and XLVIL] 

Vols. VI and IX. The Qur&n. 

Parts I and II. Translated by E. H. Palmer. Second Edition, 
8 vo, cloth, 2 1 s. 

This translation, carried out according to his own peculiar views 
of the origin of the Qur*dn, was the last great work ofE, H, Palmer, 
before he was murdered in Egypt, 

Vol. VII. The Institutes of Vish/m. 

Translated by Julius Jolly. 8vo, cloth, 10s, 6d. 

A collection of legal aphorisms, closely connected with one of the 
oldest Vedic schools, the KaMas, but considerably added to in later 
time. Of importance for a critical study of the Laws of Manu, 

Vol. VIII. The Bhagavadgit&,with The Sanatsu^itiya, 
and The Anugitfi. 

Translated by KAshinath Trimbak Telang. Second Edition, 
8vo, cloth, 10 s, 6d, 

The earliest philosophical and religious poem of India, It has been 
paraphrased in Arnold* s 'Song Celestial,' 

Vol. X. The Dhammapada, 

Translated from Pali by F. Max Muller ; and 

The Sutta-Nipdta, 
Translated from Pdli by V. Fausb8ll ; being Canonical Books 
of the Buddhists. Second Edition, 8vo, cloth, ios, 6d, 

The Dhammapada contains the quintessence of Buddhist morality. 
The Sutta-Nipdta gives the authentic teaching of Buddha on some 
of the fundamental principles of religion. 
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Vol. XI. Buddhist Suttas. 

Translated from Pali by T. W. Rhys Davids, i. The Maha- 
parinibbana Suttanta; 2. The Dhamma-^akka-ppavattana 
Sutta. 3. The Tevi^a Suttanta ; 4. The Akankheyya Sutta ; 
5. The Ajetokhila Sutta; 6. The Maha-sudassana Suttanta; 
7. The Sabb&sava Sutta. 8vo, cloth, iox. 6d. 

A collection of the most important religious ', moral, and philosophical 
discourses taken from the sacred canon of the Buddhists. 

Vol. XII. The .Satapatha-Br&hma«a, according to the 
Text of the M&dhyandina School. 

Translated by Julius Eggeling. Part I. Books I and II. 
8vo, cloth, 1 2 s. 6d. 

A minute account of the sacrificial ceremonies of the Vedic age. 
It contains the earliest account of the Deluge in India. 
[See also Vols. XXVI, XLI, XL1II, and XLIV.] 

Vol. XIII. Vinaya Texts. 

Translated from the Pali by T. W. Rhys Davids and Hermann 

Oldenberg. Part I. The Pdtimokkha. The Mahivagga, I-IV. 

8vo, cloth, 10s. 6d. 

The Vinaya Texts give for the first time a translation of the moral 

code of the Buddhist religion as settled in the third century B. C. 

[See also Vols. XVII and XX.] 

Vol. XIV. The Sacred Laws of the Aryas, 

As taught in the Schools of Apastamba, Gautama, V&sishMa, 
and Baudhiyana. Translated by Georg Buhler. Part II. 
VasishMa and Baudhiyana. 8vo, cloth, iox. 6d. 

Vol. XV. The Upanishads. 

Translated by F. Max Muller. Part II. The Ka/^a-upanishad, 
The Miw</aka-upanishad, The Taittiriyaka-upanishad, The 
Br/hadara»yaka-upanishad, The «Sveta\rvatara-upanishad, The 
Praj#a-upanishad, and The Maitriya»a-brfihma«a-upanishad. 
Second Edition. 8vo, cloth, 10s. 6d. 

Vol. XVI. The Sacred Books of China. 

The Texts of Confucianism. Translated by James Legge. 
Part II. The Yf King. 8vo, cloth, ioj. 6d. 
[See also Vols. XXVII, XXVIII.] 

Vol. XVII. Vinaya Texts. 

Translated from the Pili by T. W. Rhys Davids and Hermann 
Oldenberg. PartN. The MahAvagga, V-X. The A'ullavagga, 
I— III. 8vo, cloth, ioj. 6d. 
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Vol. XVIII. Pahlavi Texts. 

Translated by E. W. West. Part II. The Da<fist£n-i Dinik 
and The Epistles of Minu^ihar. 8vo, cloth, 1 2 j. 6d. 

Vol. XIX. The Fo-sho-hing-tsan-king. 

A Life of Buddha by Ajvaghosha Bodhisattva, translated from 
Sanskrit into Chinese by Dharmaraksha, a.d. 420, and from 
Chinese into English by Samuel Beal. 8vo, cloth, 10s. 6d. 

This life of Buddha was translated from Sanskrit into Chinese y 
A.D, 420. // contains many legends, some of which show a certain 
similarity to the Evangelium infanliae, §c. 

Vol. XX. Vinaya Texts. 

Translated from the Pdli by T. W. Rhys Davids and Hermann 
Oldenberg. Part III. The -tfullavagga, IV-XII. 8vo, cloth, 
1 ox. 6 d. 

Vol. XXI. The Saddharma-pu#darlka ; or, The Lotus 
of the True Law. 

Translated by H. Kern. 8vo, cloth, 1 2x. 6d. 

' The Lotus of the True Law* a canonical book of the Northern 
Buddhists, translated from Sanskrit, There is a Chinese transla- 
tion of this book which was finished as early as the year 286 A.D. 

Vol. XXII. 6aina-Sfitras. 

Translated from Prakrit by Hermann Jacobi. Part I. The 
AJMnga-Sutra and The Kalpa-Sutra. 8vo, cloth, 10s. 6d. 

The religion of the Gainas was founded by a contemporary of Buddha. 
It still counts numerous adherents in India, while there are no 
Buddhists left in India proper. 

[See Vol. XLV.] 

vol. XXIII. The Zend-Avesta. 

Translated by James Darmesteter. Part II. The Sirdzahs, 
Yajts, and Nyayu. 8vo, cloth, ior. 6d. 

Vol. XXIV. Pahlavi Texts. 

Translated by E. W. West. Part III. DlnS-i Main6g- 
Khira</, Sikand-gtimanfk Vigir, and Sad Dar. 8vo, cloth, 
1 ox. 6d. 
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SACRED BOOKS OF THE EAST: 



SECOND SERIES. 

Vol. XXV. Manu. 

Translated by Georg Buhler. 8vo, cloth, 21s. 
Hit's translation is founded on that of Sir William fonts •, which 
has been carefully revised and corrected with the help of seven native 
Commentaries. An Appendix contains all the quotations from Manu 
which are found in the Hindu Law-books, translated for the use of 
the Law Courts in India, Another Appendix gives a synopsis of 
parallel passages from the six Dharma-stitras, the other Smniis, 
the Upanishads, the Mahdbhdrata, <$r. 

Vol. XXVI. The 6atapatha-Br4hma«a. 

Translated by Julius Eggeling. Part II. Books III and IV. 
8vo, cloth, 12s. 6d. 

Vols. XXVII and XXVIII. The Sacred Books of China. 
The Texts of Confucianism. Translated by James Legge. Parts 
III and IV. The Lt K\, or Collection of Treatises on the Rules 
of Propriety, or Ceremonial Usages. 8vo, cloth, 25*. 

Vol. XXIX . The Grzhya-Stitras, Rules of Vedic 
Domestic Ceremonies. 

Part I. ^Snkhiyana, Axvaliyana, Piraskara, Khddira. Trans- 
lated by Hermann Oldknberg. 8vo, cloth, 1 2 j. 6d. 

vol. XXX. The GWhya-Stitras, Rules of Vedic 
Domestic Ceremonies. 

Part II. Gobhila, Hirawyakerin, Apastamba. Translated by 
Hermann Oldenberg. Apastamba, Ya£ r #a-paribh&sh&-sutras. 
Translated by F. Max Muller. 8vo, cloth, 12s. 6d. 
These rules of Domestic Ceremonies describe the home life of the 
ancient Aryas with a completeness and accuracy unmatched in any 
other literature. Some of these rules have been incorporated in the 
ancient Law-books. 

Vol. xxxi. The Zend-Avesta. 

Part III. The Yasna, Visparad, Afrfnagin, G£hs, and 
Miscellaneous Fragments. Translated by L. H. Mills. 8vo, 
■ cloth, 1 2 s. 6d. 

Vol. XXXII. Vedic Hymns. 

Translated by F. Max Muller. Part I. 8vo, cloth, i8j. 6d. 
[See also Vol. XLVI.] 

Vol. XXXIII. The Minor Law-books. 

Translated by Julius Jolly. Part I. N&rada, Brihaspati. 
8vo, cloth, 10s. 6d. 
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Vol. XXXIV. The Ved&nta-Sfitras, with the Com- 
mentary by *Sankar&&rya. Part I. 

Translated by G. Thibaut. 8vo, cloth, 1 2 s. 6d. 
[See also Vols. XXXVIII and XLVIIL] 

Vols, xxxv and xxxvi. The Questions of King 
Milinda. 

Translated from the P&li by T. W. Rhys Davids. 
Part I. 8vo, cloth, 10s. 6d. Part II. 8vo, cloth, 125. 6d. 

Vol. XXXVII. Pahlavi Texts. 

Translated by E. W. West. Part IV. The Contents of the 
Nasks, as stated in the Eighth and Ninth Books of the 
Dfnkard. 15s. 

Vol. XXXVIII. The Vectenta-Stitras. Part II. 8vo, 
cloth, with full Index to both Parts, 1 2 s. 6d. 

Vols. XXXIX and XL. The Sacred Books of China. 
The Texts of Taoism. Translated by James Legge. 8vo, 
cloth, 21s. 

Vol. XLI. The *Satapatha - Br&hma#a. Part III. 
Translated by Julius Eggeling. 8vo, cloth, 1 2 s. 6d. 

Vol. XLII. Hymns of the Atharva-veda. 
, Translated by M. Bloomfield. 8vo, cloth, 2 is. 

VOL. XLIII. The .Satapatha-Brdhmawa. 

Translated by Julius Eggeling. Part IV. Books VIII, 
IX, and X, 12s. 6d. 

Vol. XLIV. The 6atapatha-BrAhma;/a. 

Translated by Julius Eggeling. Part V. Books XI, XII, 
XIII, and XIV. iSs. 6d. 

Vol. XLV. The Gaina-Stitras. 

Translated from Prakr/t, by Hermann Jacobi. Part II. The 
Uttarddhyayana Stitra, The Stitrakr/tahga Sutra. 8vo, cloth, 
1 2 s. 6d. 

Vol. XL VI. Vedic Hymns. Part II. 8 vo, cloth, 145. 

Vol. XL VII. Pahlavi Texts. 

Translated by E. W. West. Part V. Marvels of Zoroas- 
trianism. 8s. 6d. 

Vol. XL VIII. The Ved&nta-Sfltras, Part III, with 
Rdminu^a's .Sribh&shya. 

Translated by G. Thibaut. 8vo, cloth, 25*. 

Vol. XLIX. Buddhist Mah&yAna Texts. Buddha- 
£arita, translated by E. B. Cowell. Sukhdvatf-vyuha,Va^ra^^e- 
dikit, &c, translated by F. Max Muller. Amitayur-DhySna- 
Sfltra, translated by J. Takakusu. 8vo, cloth, 12s. 6d. 
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RECENT ORIENTAL WORKS. 



ANECDOTA OXONIENSIA. 

ARYAN SERIES. 

Buddhist Texts from Japan. I. Va^rai^edik4 ; The 
Diamond- Cutter. 

Edited by F. Max Muller, M.A. Small 4to, 3*. 6d. 
One of the most famous metaphysical treatises of the Mahayana Buddhists. 

Buddhist Texts from Japan. II. Sukh&vatl-Vyftha : 
Description of Sukhdvati, the Land of Bliss. 

Edited by F. Max Muller, M.A., and Bunyiu Nanjio. With 

two Appendices : (1) Text and Translation of Sanghavarman's 

Chinese Version of the Poetical Portions of the SukMvatf- 

Vyuha ; (2) Sanskrit Text of the Smaller Sukhavati-Vyuha. 

Small 4to, 7-r. 6d. 

The editio princeps of the Sacred Book of one of the largest and most 

influential sects of Buddhism, numbering more than ten millions of followers 

in Japan alone. 

Buddhist Texts from Japan. III. The A ncient Palm- 
Leaves containing the Pra^a-P&ramitd-Hrz'daya- 
Stitra and the Ush^isha-Vi^aya-Dhira«f. 

Edited by F. Max Muller, M.A., and Bunyiu Nanjio, M.A. 
With an Appendix by G. Buhler, CLE. With many Plates. 
Small 4to, ioj. 
Contains facsimiles of the oldest Sanskrit MS. at present known. 

Dharma-Sawgraha, an Ancient Collection of Buddhist 
Technical Terms. 

Prepared for publication by Kenjiu Kasawara, a Buddhist 
Priest from Japan, and, after his death, edited by F. Max 
Muller and H. Wenzel. Small 4to, *\s, 6d. 

K&ty&yana's Sarvfinukramawi of the -ffzgveda. 

With Extracts from Sha^gurujishya's Commentary entitled 
Ved&rthadipika. Edited by A. A. Macdonell, M.A., Ph.D. 16s. 

The Buddha- Afarita of A^vaghosha. 

Edited, from three MSS., by E. B. Cowell, M.A. 12s. 6d. 

The Mantrapatha, or the Prayer Book of the Apa- 
stambins. 

Edited, together with the Commentary of Haradatta, and 
translated by M. Winternitz, Ph.D. First Part. Introduc- 
tion, Sanskrit Text, Varietas Lectionie, and Appendices. 
Small quarto, \os. 6d. 
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